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PARALLEL LIFE TIGRAN AMIRYAN

FOR MORE THAN A DECADE, THE MEDIA HAS SPREAD AND
MULTIPLIED SCENES OF DESTRUCTION AND VIOLENCE OF
WARS. IN RECENT YEARS ALONE, WE HAVE WITNESSED THE
MOST HORRENDOUS WAR CRIMES, FIRST IN 2020, DURING
THE NAGORNO-KARABAKH WAR, THEN OVER THE COURSE

OF THE WAR RUSSIA HAS BEEN WAGING ON UKRAINE SINCE
FEBRUARY 2022. THE TWO CONFLICTS HAVE THEIR CONTEXTS,
STAGES OF OUTBREAKS AND CEASEFIRES.

IN 2020, A CEASEFIRE ENDED THE 44 DAYS OF BLOODSHED
IN KARABAKH. IN FACT, HOWEVER, THE WAR HAS NOT
STOPPED. ARMENIANS LIVING IN NAGORNO-KARABAKH
AND IN ARMENIA'S BORDERLINE VILLAGES ARE CONSTANTLY
TERRORIZED AND THREATENED BY MILITARY INCURSIONS
AND INVASIONS BY AZERBAIJAN.




The war in Ukraine started in February and throughout these months almost the
entire country has been under fire. Major cities have been destroyed, civilians
have been Killed. Visualization of the two conflicts has undergone different
(ransformation stages, which is typical ol any protracted war.

At first, harrowing images of attacks shocked us. Then, with every new image,
we were waiting for the war (o stop. But then comes a moment when we become
accustomed to the scenes of war; we are less sensitive and are not shocked
anymore. Images of the ongoing war gradually become a common part of the
visual life. It literally dissolves into an endless stream of catastrophic events,
becomes invisible and disappears. Behind this transparent picture, one can see
the civilians staying in the conflict zones. They ry to live notwithstanding the
rhythm of war; they try to live a life parallel to war.

It seems useless o list all the military conflicts in our region. They almost

never stop, transforming into a more complex war. One headline is replaced by
another. The war changes its zone, but its horrific scenes do not change —with
the same ruined churches, kindergartens and schools, children in bomb shelters
and so on.

Overwhelmed with grief, our societies do not often notice each other, unaware
of the fact that at the same time their distant and near neighbors also become
war victims.

Parallel wars are a symptom ol our time. Until recently, we believed we are
citizens of the global world, part of global processes, developing democracy and
[reedom. However it turned out that we are all actors ol a separate and parallel
global war.

News media broadcasts scenes of devastation, deep grief and dehumanization.
Unfortunately, the magnetic effect of war photography remains almost the same
as itwas ten or twenty years ago, and even a century ago. The reality ol our
region gradually solidifies and defines its distinctive feature - that of the war.
However, our reality is much more multilayered; behind the harrowing images
of military operations, there are always undeveloped images of life which
usually go unnoticed during wartime.

Capturing the lives of civilians against the backdrop ol a deadly military
machine is a real challenge for any photographer today. One needs to be strong-
willed to shift the camera from the battlefield and focus on the practices of
everyday life.

Portraying life against the backdrop of war is an attempt to divert from
“lfascination” with military photography, distancing the viewer from what is
familiar and expected and stepping into an offscreen reality.

A photographer who makes this choice and moves away {rom fire towards

life leaving behind what the media documents, takes on a dual responsibility.
Depicting life during wartime is one of the most difficult tasks of visual culture.
On the one hand, a photographer creates images of life, refusing (o capture
deadly fighting scenes, while on the other hand, portraying the life of civilians,
he or she simultaneously embraces the signs ol both realities — the reality of life
and the reality ol the ongoing war. It is this double burden of each image that



distinguishes photographs of life against the backdrop of war from propaganda
shots that try to prove that there is no war, that it is only a fiction. In an attempt
(o view this double burden of images of civilian life during wartime on a larger
scale, we refrained from depicting the reality of war only in one country or in
one region. We did not portray life here and now which would contrast with the
war somewhere else. We avoided in every way having the reverse effect when
scenes of atrocities seem (o suggest that death is accumulated exclusively here,
while the rest of the world lives in peace.

The joint exhibition of Ukrainian and Armenian artists that created
photographic narratives of peaceful life amid the chaos of war is an attempt to
getrid of the exclusive portrayal of wartime reality, highlighting the complex
reality of our region and revealing the tortuous experience of photographers
working in the midst ol an endless catastrophe we are immersed in together in
parallel.

[Cis in this context that the “Parallel Life” exhibition presents the experience

of Armenian and Ukrainian artists, who have been capturing for many months
the affinity of the flow of life against the background ol devastating war and its
aftermath.

Photos, texts and multimedia exhibits belonging to different genres (Irom
autofictional photographic narrative to requiem) by eight artists track the
parallel wars in our countries. These works are a unique attempt to resist war,
withstanding it by living.

“Parallel Life” is the first joint exhibition by Armenian and Ukrainian artists.
The very existence of this dialogue between the two countries demonstrates that
no matter how much political discourse may embitter us, no matter how much
the machine of war and destruction may (ry to divide societies and peoples, it is
through culture and intercultural dialogue one can restore the paths between
us, burnt down by war; paths that run in parallel and intersect at different
moments in history.
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MAPANENDBHE XXUTTA 111 PAH AMIPAH

NOHAA AECATUNITTA BUNYCKN HOBWUH HE MPUNMNHAKOTD
NOLLUNPHOBAT TA MHOXWUTW CLEHW PYAHYBAHbD I
HACUNBCTBA, CMPUYUNHEHWX TIEKO YW IHLLOK BIMHOLO.
TINbKN 3A OCTAHHI POKW M CTA/TN CBIAKAMW
HAWTIPLLUNX BINCbKOBWX 3/TOYNHIB, CMTOYATKY B
HATIPHOMY KAPABAXY, NOTIM, NOYNHAKOYA 3 TKOTOIO
2022 POKY, BIIHW/ POCIi B YKPATHI. OB/ABA KOH®IKT
MAKOTb CBOI NEPEAICTOPIL, ®A3U CNAJNIAXIB TA 3rACAHHS
3ITKHEHb.

B KAPABAXY B 2020 POUI NIC/A 44 AHIB KPOBOTMPOJ/INTTA
BOIFOHb NPUMWHWBCA, AJIE, MO CYTI, BIVHA HE
NPUNMNHWUNACA. BIPMEHW, AKI MPOXWMBAIKOTb Y
HATIPHOMY KAPABAXY, A TAKOX TIOAWN, AKI MPOXXMBAKOTb
Y NIPUKOPAOHHWUX PANOHAX BIPMEHII, I 3APA3 3A3HAIOTb
NOCTIAHOIO 3ANAKYBAHHA 3 BOKY ASEPBAVAYKAHY TA
NIAAAKOTLCA BINCbKOBVYM BTOPTHEHHAM.




Biiina B VKpaidi 1ouvasacs B JoToMy i Micsiiii 0estiepepBHO MaiizKe Best

Kpaifa it BorHeM: 0VJIi spyiiHoBaHi BeJINKI MicTa, 3ariTHyJIN MUPHI KU TeT.
Bigyaurisartist 000X KOHQJIIKTIB 1IPOX0/(UTH PisHI eTat TpaHcopMartii, 1mo
XapaxkTepHo JIJIs OV/IH-SIK0T TPHBAJIOT BilTHN.

Ka/ipu JKoOpCTOROI0 HALIA/IY IPOTHBHIIKA CIIOUATKY HOTPSICJN HAC, TIOTIM 3
KOZKHIIM HOBIM 00PasoM MI UeKaJI 3aBepIiednst BiliHI, aje HacTac MOMEHT,
KOJIN CITCHH BilTHI 1IepecTaroTh OVTH HE3BHUHIMIL, 3MCHITIVIOTH HATITY
UYTIHBICTD i 01J1bITIe He TMOKYIOTH Hac. O0pa3s 3aTsKHOT BIHTHIT ITOCTYITOBO
CTae 3BUYHOI0 YaCTHHOIO Bi3yaJbHOIO sKUTTS, BIH OYKBAJILHO PO3UHTHSIETHCS

B HECKIHUEHHOMY HOTOTI KATACTPOGIUHIIX O/(ii1, cTac HEIOMITHIIM i SHITKAC.
3a 1ier0 1POo30PICTIO MOAIIUBO HOOAUHTH JKUTTS MUPHIX JKUTEJIIB, SIKa TPHBAE
B 30HAX KOHPJIKTY. JI10/11T HAMATaroThes sKATIH, He 1Auich purMmy Biitam,
JRITH ITapaJIeJibHO 3 BIITHOTO.

3/1acThes, HEMae CeHey HmepepaxoByBaTH Bel BIIiCHhKOBI KOHPJIIKTH B HATITOMY
perioHi, BOHI MatizKe HIKOJI He TIPUITITHSIIOTLCSL 1 HEPEeTBOPIITHCS HA TTIOBHY
BiiTHY. OJIITH 3aT0JJ0BOK HOBITH 3aMIHIOCTHCSI IHTTIIM. BiifHa 3MiHI0€ CBIll
IPOCTID, aJIe JRaXJIUBI CIICHI BIlTHIT HE 3SMIHIOIOTHCSE: Ti /K 3pYITHOBaHI IEPKRBI,
JITSIUL Ca/IOUKN Ta IIKOJIH, IITH B 00MO0CX0OBUIIAX TOIO. Hari ecycuiibersa,
3aHYPEeHi V CBOE rope, 4acTo He HOMIYaTh 0/[HE 0/[HOT0, HE YCBIIOMJIIOIOTD,
1110 Matizke 0/THOUYACHO IXHI JlaJIeKi 1 0JM3BKi CYCI/I TesK CTatoTh sKepTBaMIT
BilTiHI. bestiepepBHa Bilina — 11e jieperT Harioi epu. /lone/lapHa 3/1aBajiocsl,
110 MU TPOMA/ISITHI TJI00aJIBHOTO CBITY, IJI00aJILHIIX ITPOTTECiB, JIeMOKpaTii Ta
CBOOO/IH, 110 PO3BUBAIOTLCSL. O)IHAK BUSIBHIIOCS, 1110 BCI MU € YUaCHHKAMI
OKpeMoi 1 mapaJiesibHol IJ100aJbLHOT BITTHIL.

SMI 110J11010TH Ha CIeHN PYHHYBaHH, CIICHH TIOBHOTO TOPSI i CIICHI
Jerymanisanii. Ha skajb, Marne Tl epexr BiiichKoBO1 pororpadii
3AJIIAECTHCS MATIZRE TAKIM 7KE, SIK JICCSTH U JIBA/ITISTH POKIB TOMY, TaK i
CTOJITTS TOMY. PeasibHiCTh HATIOT epr HOUIHAC TBEPTHYTH i OTPUMYBATH CBIil
VHIKaJILHIIT 00pas, i 11e € oopas BiitHN. Oj(HaK Hallla peajbHicTL Hadararo
pararoraposiria i dararorpanfina. 3a pyiHIBHIIMI Ka /paMIT 00TTOBIX JTill
3aJITIIAETHCS HCIIOMIUCHHM 00pas sKUTTS, SIKY HE HPUITHITO HoMIiYaTH, KOJIN
ijie BiitHa. /st 6V 1b-IKoro gpororpada chHoro/IHi BitoOpasuTi sKUTTSI MUPHIIX
JIFOJICIH, YRITTSI Ha T CMEPTOHOCHOT BiFICHKOBOT MATTIITHIT — CITPAB/KHIIT
BHKJINK. lloTpidoHa BeJiika cnia BoJIi, 1Moo BiLIAJINTH KaMepy 3 [oJis 6010 Ta
30cepe/IUTH yBary Ha pYTHHHHUX HPaKTHKaX. 300PasuTi sKUTTS Ha T/ BIFTHIT —
3HAUNTH CHPOOYBATH 3JIaMaTH yapiBHICTH BilichbKOBOT poTorpadii, Bi/iBepHyTH
ist/aua B sSHAITOMOTO 1 OUiKYBAHOTO, TICPCIHTH JI0 PEAIHHOCTI 38 KA/ [POM.
dororpad, SIKUI poOUTH 1eli BHOIP i poONTH HOBOPOT BijI BOTHIO /0

JRUTTS, 3JHITTAI0UH 1103a/1y Te, 1110 JIOKYMeHTYe JKypHadticTiKa, oepe Ha

cede o/ BIITHY Bi/IIOBITAILHICTH. 300paskaTH KITTS, TTapajejhbHoro 3
BIITHOI — 0/{HA 3 HATTCKJIQ [HITTINX 3aB/IaHD Bi3yaJabHOI KYJILTYPIL: 3 0/IHOTO
OOKY, poTorpad cTBOPIOE 0OPA3I JKITTSI, BI/IMOBJISTIOUNCH SHIMATH CIIEHY
CMEPTOHOCHOI i pYITHIBHOT OHUTBI, 3 IHITIOT0 OOKY, POTOrpaQyIOUM sKUTTS
MHUPHIIX JKUTEJIB, BIH 0/THOUACHO (IKCYE 03HAKI JIBOX PeaibHOCTeIl: JKITTSI
Ta BiitHM, 110 TpuBae. Came 115 110/(BiliHa HACHYeHICTH KOZKHOT poTorpadii



Bi/[pisHsie 00pas 1apasieJbHOT0 BiliHi sKUTTS, Bi/L HIPOTIaral; [ncTehLKIX

Ka/[PiB, SIKI HAMAraroThesl JTOBECTI, 1110 BIITHI HeMae ado 1o 1e Bura;Ka. 1100
POSIJISIHYTH 1110 HO/IBIITHY 1IPodseMy GpoTorpadyBaHHs NUBIILHOTO ARITTS 1]
qac BIiTHIT B OIBITT IMTAPOKOMY KOHTERCTI, MU BI/IMOBHJITICS Bi/T 300pasKeHHsI
BIIICHKOBOT peasibHOCTI TIILKHU B 0/THOMY perioHi ado B o/(Hill Kpaidi, M1 He
IOKa3aJIn KUTT, sIKe IIPOTIKae TYT i 3apas, sike IIPOTHCTOSI0 O BilTHE B SIKOCH
iHTIIT KpaTHi. M BCIVISIKO YHIKAJIH TOTO BILINBY, KOJIM CTIICHHI BiIfiCHLKOBOTO
JKaxy, 3/1aCThCsl, CTBEP/RYIOTE, 1110 CMePTh HAKOIIITUYCTHCSI BHKJIIOUHO

TVT, a penira peajbHOCTI ;KuBe B MUpi. ClijibHa BHCTABKA YKPATHCHLKIX Ta
BIPMEHCHKHUX aBTOPIB, M0 TOCTHYE GOTOPEHOPTAZKI MUPHOTO SKUTTSI cepet
Xaocy BillcbROBHX /Iii1, € CIIPOO0I0 11030V THCS BHHATROBOCTI icTOPIl peasibHOCTi
BIITHIT Ta 1/ IKPECITH CRIA/IHY peajabHiCcThL HAIOro periony. s BricTaBka
JICMOHCTPYE TAKOZK JIOCBI[ XV/I0KHUKIB Y 1HOTOT HECKIHUCHHHX JINX BIITHI, B
SIKOMY MH BCI OITHHUJIICS 0/THOYACHO 1 [TapaJiesihHo.

IIpoerT «llapasiesnbHe SKITTs» came B IIHOMY KOHTCRCTI Hpe/IcTaBJsie JI0CBI/L
BIPMEHCHKHIX Ta VRPATHCHLKIX MUTILIB, SIKI TIPOTITOM DAraThoX MicsIiB Ha

U1 PYIHIBHOT BIITHIT Ta BOCHHUX JIiIT GIRCYBaJIN caMe I110 [apaJiesih v o To1i
SKUTTSE. DoTorpadii, TERCTH Ta MYJILTHME/IITHI pOOOTH BOCHMI aBTOPIB,
CTBOPCHI B PI3HIIX sKaHpax: Bi/l aBTOPIKITIOHAJIHLHOTO GOTOHAPATHRBY J10
PexBieny, cTat0Th CBITUEeHHIM BIITHH, sIKa MapaJieJIbHO 1PoTiKae B HaTHX
KpaiHax. I1i podoTn — YHIKaJILHUIT JI0CBI/L ITPOTHCTOSIHHS BITTHI, IIPOTHCTOSIHHS
BIlTHI caMinv sKOTTIM. HpoekrT «llapastesibHe sKUTTs» — 1epina ciiJibHa
QoTOBHCTABKA BIPMECHCHLKHX Ta YKPATHCHLKUX aBTOPIB. PaKT 110,1i0HOT0 /[iaJ101y
MiZK XVJIOZKHITKAMI HATIIIX Kpald CBIUNTE PO Te, 1110 SIK 01 He OTPYIOBaB HAC
HOJITHYHUIT JIICKYPC, SIK O HEe HaMaraJiacs Marmia BiiliHu i pyiinyBaHHs
PO3MERYBATH CYCITJILCTRA 1 JI10/1e11, BCe 0/THO camMe KyJIbTypa 1 /1iajor 3a
JIOIIOMOTOT0 KYJILTYPH 3/[aTHI Bi/IHOBUTH MizK HAMIT JIOPOTH, SIKI ClIaJICHI]
BIITHOYO, 1110 111y TH HTapaJsiesibHo i epeTnHaThes B PisHI MOMEHTH icTopil.
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MU3LU.Ch SUFESrNRE3NKLL £ UEDPUYUL
uLUuvNrE3UL, URSUSKU hURLNRERSUL L
U2usSniE3UL CUUUC, NFC URTS LNRE PUTYRC
E: 2013-14-h QUNULL NhUru.hLUSkhLEre
CU3SUruUresky, Nrr26L YuUtuLNhU YUNAUD
UUUL LUrYRL AFLATUSHL YUSUCNRE3ULL,
Nrc eLNkadtlnd CULYEra eNranku g
JdEru4vcLTULULUL Nhdbh, UNUALULRER L
2UNULULYUL UMIULULLRLENN UPRNSNY: USU
hruuranke3NkuLere UYUrurcshu derek

UUh2PRLC:

UU.LURU HNUA3BNRY

(6. 1983) niypwhuwgh Yyhgniw| wpybunwgbion £ npt wphuwwnnid £ Juybpuwgpwlw inuuwalupgnipiui
pawagwdwnnd' gnpd nbitwinyg pwadwpehy dutph, win pynid’ nuwauipgnieywd, wbuwanietinh, tnbpuwnh,
huywbiu bwb wiphuhJwiht tngebph Abin: Uphuwinwptbph wnwugpnid wuwwndnipjwin, Ahpnnnpijwan,
Awlwdwnpunipinatphu b npwug AGnbwaputpht wnbyynn Awngbipu Gu:

Updwawgh & pwgiwphy wwpglubph, win pynd’ Andwahunwuit nuwaupynipiud pawgquidwnnid N
3noht Udhph wajwu Yppuwenawlyh, «Lucie» dGpguawwpwphuntpjwd «Swpyw dhowaqquiiht [ntuwaluphy»
Ynydwit, «Prix Pictet» dpgwtiwlyh, pungplyti «Magnum Photos» dpgnuyph' Gphuniwuwnn Juwybpwapnn
(nwalwnhgubph gnigwynid («30 under 30»): Uphuwwnwupubipp gniguwnpybp Gu dhowqauwiha tnwppbip
Swppwlutpnd, win pynd’ Pwphgh dwdwawwlhg wpybunh pwbgupwand, Lnunnah «Somerset House»
pwuqupwiwiht Awdwhpnd, Lnndh 21-pn nwinh wipdbuunh wggwiiht puagupuantd (MAXXI), fngnunwih

(nwawpywlwy phbuwbnd:
2019-ht Apuwinnwpwlyytip E Uwpuhd Ynangniyh’ «Yhdwnpnipjwt wpdbuwnp» Japawagpny wnwoht
nuwawip;wwa ghppp' adhpdwé niypwhawwa Anwdinpunipywanp (2013-2014 pp.): Ybpoht

wphuwwnwupubpp yepwpbpnd Gu NWypwhtwih nGd Mnwwunwih uwbdwgbndwd wywnbpwagdih:
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Unwn UGl nmwubwdjuy bu Juybpugpty bl enruwuwmwdh b Qujpuhawgh dhol
wnfwundwb puqduphy npjugqbbp’ puwduptng Awudwponpmap Gpgn
Uynnutphg’ nypuwhbwub AEnuihnpunipyniap, \phdh ppbwygnidp, Oypuwhbwh
wplbpnud yuwnbpwqudh uyhgpn:

dunpyunh 24-ht bnruwunwbn juybwudwuynwp yunbpugd ujukg Qjpuhawh
nbd: Swubjuly pwnupbtp n gynintp G wdbpyby, Awqupuynp dwpnhy Ga gqnayt,
dhihntwynpbtip k" Junwpwanh nupdt): Ui, high wubwwnbub Gbp wyuop, Ytipght
Aipnuwljubd ywypwpl £ Aubnid wquunnpyub b dngnypnuywpnipijub, nph
wnynibpp punpuquig Yuplinp §ny dhwgd Qlpuhawih dngoydprh, wyib dhunpdws
Gypnuuih b unfpnng pumupwlhpp wpwpbh Awdwp:

Npwbu nijpuhawgh b Juybpugpnn nuowbluphy” o6 Gupnn dinptipu dwjwué Gunty
tpyph Awdwp opgwnupdwiha nt Jupbnp dudwbwyabpnud: Qwwnh, gupniawynud
b Juybpwugply ypuwhawgh’ yepunhl nputu wiluie Gpyhp Angwlytpne
dudwbwluopywp’ thnpdbiny gnyg nwy, ph htywtu &b pwpuynd junphpqugho b
tYpnyuud wpdtipbbipp nu ph hy £ Yyubph Yngdnud npu wpngymiapnud:

vY. 1. vupynyh dwpgh nignil punuiph Gpyne judnipeatipp Ahdanyhtt wwyptgy by
Ll Uwpnhy wydd unmhwyywé bh wagbt] puwinjwé judnipgh il pugywd
Juéwbny: Punup nignily, vwpynyh dwpg, 22.05.2022p.

vYy. 2. Uabw Pyuinybw bywinyuw, 70 mwupkiud b byud Ojkputhy bywbny, 77
wnwpkjud. dEhju Ywdhingyu, tupynyh gqundwud punudwy, 29.05.2022p.

vYy. 3. vwupynyh Gnuuhuwghdt Uwpnhyju punudwuh pbwlbh okbph 6-pn Awpynud
wynnn Lup nnuwud pubwlyh qanunénipiud dwdwbwly Gppbp yh pupayby
aynunnud” Awdwiptipny, np wybnbin wybph yuwbgquynp b, pwd nwbap: vwpynyg,
16.05.2022p.

Y. 4. Upnwlud Aptnwnémipiniadtiph uwntwnny Whth stbnumwb
pwdwidnbpl wdpnnonipjudp mbtnuthnhuyt) £ Ahywbnwubngh aynwy: bhl,
02.03.2022p.

Muwnbpuqdh ytg wdhubbph ptpugpnud Mjpuhiwynd wybkjh pwa Awpgnip
Awqup tpbpuw £ ngu wphuwpA GG bwbwgp 6bbanuptpnud G ndpwljnénipjub
wnw, ippbdd’ ny ph sbbnumbabpnud, wy) ndpuyuwunwpuaatpnud jud nwbp’
wnwig pdouub oglnipjulb b dnydhul Jknpnynud” Awpgnipuynp whdwinpabpny
onowywnywo:



UKRAINE 2014/22 VAXIM DONDYUK

UKRAINE 2014/22 IS A CHRONICLE OF A LONG-LASTING
BATTLE OF UKRAINE FORITS TRUE INDEPENDENCE,
NATIONAL IDENTITY, AND FREEDOM, WHICH HAS ALWAYS
BEEN A SENSITIVE ISSUE. IN THE WINTER OF 2013-14,

THE UKRAINIANS DECLARED THEIR OUTRIGHT REFUSAL
TO BE A PART OF THE FORMER SOVIET EMPIRE, WHICH

IS CRUMBLING TO PIECES AND TRYING TO RESTORE
ITSELF THROUGH THE USE OF FORCE, BLACKMAIL, AND
POLITICAL MANIPULATIONS. THOSE EVENTS HAVE

BECOME THE BEGINNING OF THE END.

MAXIM DONDYUK

(b. 1983) is a Ukrainian visual artist working in the field of documentary photography. His practice integrates
multiple mediums including photography, video, text, and archival material. Maxim's works explore issues
relating to history, memory, conflict, and their consequences.

Maxim has been widely awarded numerous accoaldes, including the W. Eugene Smith Grant in Humanistic
Photography, International Photographer of the Year in Lucie Awards, Prix Pictet Photography Prize, Magnum
Photos competition "30 under 30" for emerging documentary photographers. His work has been exhibited
internationally, at the Musée d’Art Moderne in Paris, Somerset House in London, MAXXI National Museum of
XXI Century Arts in Rome, the Biennale of Photography in Bogota in Colombia, among others.

In 2019 he published his first photo book titled "Culture of Confrontation", dedicated to the event of the
Revolution 2013/14. His most recent work is concentrated on the Russian Invasion of Ukraine.




For nearly a decade, I've documented many aspects of the confrontation
between Russia and Ukraine, photographing the conflict from both sides — the
Ukrainian Revolution, the annexation of Crimea, and the beginning of the war
in the east of Ukraine.

On I'ebruary 24, Russia started a full-scale invasion of Ukraine. Dozens of

cities and villages have been destroyed, thousands of people were Killed, and
millions fled. What we are witnessing today is a {inal epic batte for freedom and
democracy, the outcome of which is immensely important not just for the people
of Ukraine, but also for a united Europe and the whole civilized world.

As a Ukrainian and a documentary photographer, I can't stand idly at this pivotal
pointin Ukraine’s history. So I continue chronicling Ukraine in its period of self-
affirmation as an independent country, concentrating on the aftermath and the
outcome of this battle between Soviet and European values.

Ph. 1. Two bridges in the city of Chuhuiv in Kharkiv region, were completely
blown up, and people are now forced to cross on foot under the destroyed
bridge, through artificially created crossings. Chuhuiv city, Kharkiv region,
22.05.2022.

Ph. 2. Anna Ivanivna Ivanova, 70, and Ivan Oleksyevich Ivanov, 77. Velyka
Danylivka, historical district of Kharkiv, 29.05.2022.

Ph. 3. L.ev, who lives on the 6th {loor on Northern Saltivka, the residential
district in Kharkiv, never ran for shelter from Russian shelling , believing that it
was even more dangerous there than in the house. Kharkiv, 16.05.2022.

Ph. 4. The Kyiv maternity unit had to move completely to the basement of their
hospital, because ol the constant shelling. Kyiv, 02.03.2022.

In Ukraine, more than 100 thousand babies were born in the first six months ol
the war. Women are giving birth while under attack. At times, not in maternity
hospitals, but in bomb shelters and at home without medical assistance or even
in a subway station among hundreds of strangers.



YKPAIHA 2014/22 \VAKC/M JOH/FOK

YKPAIHA 2014/22 — LIE XPOHIKA BOPOTbBEU YKPAIHU

3A CBOIO CMPABXXHIO HE3ATEXXKHICTb, HALUIOHA/IbHY
IAEHTUYHICTb I CBOBOAY, AKA 3ABXAWN € AENIKATHUM
MUTAHHAM. B3VIMKY 2013-14 POKIB YKPAIHLII

3AABU/IN NPO CBOKO KATETOPUYHY BIAMOBY BYTU
YACTUHOI KONMLLHBLOI PAAAHCBLKOI IMMEPII,

KA, PO3BA/TIMBLUNCb HA LLUMATKW, HAMATAETbLCA
BIAPOAUTCA CUNOLO, 3ATPO30H0 I MOAITUYHUMU
IHTPUTAMMW. LI NnoAll OSHAMEHYBA NOYATOK

KIHLSA.

MAKCUM AOHAKOK

(Hap. 1983) — yKpaiHCbKMI Bi3yaNbHNA XYLOXHVIK, AKAV NPALOE B rany3i 4OKYMeHTaNbHOI poTorpadii. ¥
MNOro NPakTULL NOEAHYIOTBLCA Pi3HI 3aC00K, BKAKOUato4Un GoTorpadii, BiAeo, TEKCT, @ TAKOX apXiBHI MaTepianu.
Po60TV Makcma AOCNiZXyroTb MUTaHHS, MOB'S3aHi 3 iICTOPiEr, MaM'aTTHO, KOHGAIKTaMK Ta IXHIMU HacniAKamK.
ByB YAOCTOEHNA UNCNIEHHVX HAarOPOZA, B TOMY YUNCAI B rasysi ryMaHicTM4HoT oTorpadii ctuneHais imeHi
FOmxmHa CMmiTa, 3BaHHA «MixHapoaHW Potorpad poky» npemii «Lucie Awards», npewmii 3 dotorpadii «Prix
Pictet», BKNOYEHUI 40 CINCKY MONOANX GOTOrpadiB-AoKyMEHTANICTIB KOHKYpCy «Magnum Photos» «30 g0
30». Vloro pob0Tr BUCTaBASAANCS HA Pi3HMX MIXXHAPOAHWX MangaHumKax, B TOMy Ymcni B My3ei cyuacHoro
mucTelTBa B Mapuxi, My3eiiHoMy KoMmnekci «<Somerset House» B JIOHAOHI, HauioHansHOMy My3ei M1cTeuTBa
XXI cronitta B Pumi (MAXXI), y 6ieHane doTtorpadii B boroTi B Koaym6ii ToLLo.

Y 2019 pouji BuiALia neplla ¢poTtokHura Makcuma JloHaroka nig Ha3soto «Ky/ibTypa NpoTUCTOAHHSAY,
npucBsyeHa noaigm YkpaiHcbkiri PesontoLii 2013-2014 pokiB. Ioro ocTaHHi poboTy CTOCYTbCS BiliHW,
PO3B'A3aH0l Pocieto NpoTu YKpaiHu.
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BJI3BRO JIecsTH POKIB s1 JIOKYMEHTYBaB 0e3J1U e11i30/(iB HPOTHCTOSIHHS MizK
Pocicro i VRpainoro, pororpadgyrourt KOHPJIIKT 3 000X CTOPIH: YKPATHCHKY
PeBOJIONII0, atleKeito KprMy Ta 11ouaTok BIIHII Ha ¢Xo/1i YKpaimi.

24 nororo Pocist postiouasia 1moBHOMACIITa0y BiifiHy 1poTi VRpaini. /[ecsa TR
MicT i ciur OyJ spyitHOBaHI, THCUI JI10/[eIT 3ariHYJIH, a MIJILITOHI cTasii
OlzKeHIIMIL Te, JoOMY MI CHOTO/IHI SIBJISICMOCS CIIOCTepirayaMIi — 11e¢ OCTaHHs
repoiuda 00poThoa 3a CBOOO/LY 1 JIEMOKPATIiIo, pe3yJInTar sikol Ha [3BYaiiHo
BayRKJINBHIT e TILKH /IS Hapo, 1y VRpaiHi, a it /iurst 00'e/iianoi CBpoIt i
BCHLOTO IMUBLII30BAHOT0 CBITY.

SR yRpalHenbKiii gororpad i pororpad-TOKYMCHTAIICT, S HE MOZKY CH/TITI
CKJIQBITI PYKH B ITEIT ITOBOPOTHIIT i BazkJINBIIT /vist VKpai uac. Tosx st
HIPO/TOB/RYIO JIOKYMEHTYBATI XPOHIKY VKpalHi B 11epio/1 I caMoCTBep,ZReHIs
SIK HEe3aJIe7KHOT KpalHI, HaMaraloumnceh HoKasaTH, sSIk CTHKAI0THCS pa/ITHCHKI Ta
CBPOLCIHCHKI IMIHHOCTI 1 10 BTIIIOCTLCS B 5KITTS B Pe3yJIbTarTi Iboro.

dorto 1. /[Ba MocTr B MicTi UyryiB XapKiBCHLKOT 00J1acTi OVJIH ITOBHICTIO
1ijfipBaxi, i 3apas Jro 1 SMYITICHI TTePexo /I TH THITTKA T 3PYITHOBAHITM
MOCTOM Uepes NITYUHO CTBOpeHi repexo; 1. Micto UyryiB, XapKiBChKa 00J1aCTh,
22.05.2022 p.

doro 2. AHHA IBaniBHa [BaHOBA, 70 pokiB Ta [Ban Ouiekciiiosny [BaHoB, 77
POoKiB: Besmmka /lanusriBka, lcropimuniii paiton Xapkosa, 29.05.2022 p.

®oto 3. Jles, aKiil sKiBe Ha 6-My 1HoBepci JKIIIoBOro 0y InNKY B HiBmianiil
CaJrriBrii — Mikpopaiiori XapKoBa — HIKOJIH He X0BaBest B i/ [BaJIi 1111 yac
POCIITCHLKRIIX 00CTPIJIB, BBAYKAIOUIL, 1110 TaM HeOC3IICUHIIe, HiZK V/i0Ma. XapKiB,
16.05.2022 p.

®oro 4. Uepes noctiiini o0cTpiyinm KUHIBCHRE 110JI0T0Be Bi/UIJICHHS! ITOBHICTIO
1nepeHeceHo B ijBaJ Jikapai. Kuis, 02.03.2022 p.

3a 1miceTn Micsin Biff B VRpaimi napo/irorocst morast 100 THes T HeMOBJIST.
JKINKN Hapo/URYIOTD 1/ yac 00MOap,/ [yBaHist, iHo/(i He B II0JIOTOBHX OV/[IIIKAX,
a B 00MOOCXOBHITIAX 00 B/IOMA, 0€3 Me/[ITUHOT JIOIIOMOTI'H, 00 HABITHL B METPO B
0TOYCHHI COTCHD He3HATOMIIX JIT0/el.















NRCHET UULLUUYL, NPT PrUMUBLNARESNRG ONMNRSUL RULUG3UU

«29NKk3TC ULPULE U», «ULoU.LNE guuUMUMrLLEN NG

23 UU.'U», «&EGrh 2cLULE U», «<93NK1L 500 UESK

E LENNk UULLUUULPS. ELSE1 BU 9hGErELNbse...
«UU.LUULLC ChUU vUNUA E», «2NN 2BU, N QUUU,
UNrABU», «USUhLULLL 29hTENrcU. UU.fYhY UMrNRU BU
2L” EUSE ... CUMS Nk MUSUURUL, NC LU ULK DNLr
UeuSrNuNhU E, Nk N 294hSEU, 26U CUUYULNKU, NQ
EL U.NU.LALUMEU MmUSUErusnhrU NhutU CUCUALUSHU
Uu.LUUUh UUUbPU...

dhrNRU PULUDSULLE

(6. 1983) Intuwalwpgnipiwdp ulub) £ gpunydt 2005-2006 pe. Undywujwu dEnhw huunhwnninh b «World
Press Photo»-h ugqdwlbpuwé dtlwdjw nwupupwght dwutwygbinig AGunn:

Yppnipinup pwpnwlb) £ Cplwuh puwwnpnuh W yhunih wybunwlwi huunhunwnnd” dwutwghunwawny
Juybpwapwlwu $hidtph ntdhuntpuinid: Uppuwwnb £ «Mwunltp» $ninn gnpdwluinipiniuntd b «National
Geographic Traveler Armenia» wduwgpnid npwtiu fudpwahp: Npwtiu nuwauwphy Awdwagnpdwlgh) &
«Medialab.am», «chai-khana.org», «<ArmeniaNow.com» Yuptbph AGun:

®dhpniqu Pwwthywat natigh) £ dh owpp wubwnwlwy b udpwiht gnigunwnpnipiniaatp, ph
Cwjwunwuntd, pb Cwjwuwnwihg nnipu: «4MNnw» Juybpwgnpwlwa nuwaungnipiwd Yeaunpnuh wunwd k:
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Gynin Lpphb adnpbuly, 2-p Anhuh, 2021 pYwljud, yhgqnp gnuinnig 17 puyy
Ainuwynpnipjult Ypw gunbiynn nwd Gpypnpn Awplh ubkbyuly, nnupinia: UwAdwan
Aunnw £ ukbjulih wyju yuwwnnihwbhg...

Ukjwlh wyu wuwwnnihwbhg b ujuynid, npd wdpnng ghotip Awdwnnpbd juwniyn nyu
L wpunmwdbnnud dtpu, nu dwnbph unybpabpp juynyuh dbe ppwunnud G yuwnh.
[nyul wju EpYyne mwph gwpnbwly ju gpbpk wdka ghotp... Unppiywawud Ynndh
Intuwpdwlya k... Ujunbin' wyu uvwAdwbwiha ukbyulnud, dh plip ayup ju: suponud
uwAdwd yhu, pwnun op b wihwjuwnwgh, gun wpAtiumwljui:

UwAdwbp ujuynid | nwp Awgh Annhg, Sty gyninh nuppbh dnipéh Awpjwohg,
wuwwntpuquhg yepunupdws npnni’ ginpny 2htwd wnuybant plihg, tnqwywph
tpkhuwbbph puptywd wbnbtphg... MwAdnngh Gb fpunnud: vawdwhugh Udbmw
wmwwnh otipd gpltinig b ujuynd uwAdwbp, nu wnwbg tpup-pwpuly dnwétnt wunud
Lu. «Sw'n gwb»...

8nptithg nintiwé wpunhg b ujuynud vwhdwbip: bppht vagnpiulnid wbwbwgwban
punbnt kb ghtijwé, wdpnne quinny” dh dwpgne ybu: dwjjud, gupnmh dhgmbnnud
Jubqbwd, ninhn wypbiphu b dwnid nu wund. «3niqught Annhg Awg | pudnud»:
Jwnuuwniph juppwpquwub «anpphg» b ujuynud uwAdwdn, n thwjnwanghg, np
gqunbwlb uyqphg dnw adtndw Awdwp thwynny jgywé b wpnb:

UwAdwip «mbnuynpynud» £ thnpphYy yhihup dbg. wuwnmbpuqihg Aknn Unipkip npu
owndhyp yh Awbiqganiy, yh ppwnunynud...

Muwpwihd upwé ghtynpuljud pwbynihg £ ujuynid uwAdwap, np dhigt
wnwynwn whwh Awugih ynpubwy. Gpukbp 15 op jujwy phubkjnig Akwn 15 op
uwAdwahb b ubqabyn:

Uju witinhg E ujuynud Cwjwuwnwan, Upnibhph Aklg w'ju juinphg... Qpuntin mawjub
onh kb Ajnupuuhpnid wadwbng nuwbljupgh, nu wnwght Yhbwgp piununnipjub
Awdwp k...

Ujpnunugh Lhywphwh Awpqupyhg b ujuynud Cwjwumwan, Gpp pniap ph mwubnd,
wnnil wn nnid gyniqughatiphtt £ Awpynud: UwAdwbn Ahdw whbn Ynnuynud b

wikd Epkyn. b wnweywlp yb, wbunwbg yk: bywbwnnipymbap Aunw k. gyoungp’
nhunwpydwub nwy:

Unihph wju Yunpud jnp gynig B enqwupp, dwquunipp, pawédwpup, Upuyniup,
Stnp, Unnthdnpp, Ltppht Padnpbulp. wjumbn dwpnp Jubqbws b nwl, wygn,
nwaowh, gjninh, Awdwjbph, wEnmnpjud, Awjptidhph ULLUULPUL:

... 6Y ybuywd onnud yunwdg | jupujwé, n hujuwtu ndqwnp b, d&Y £, pnpnph nnatpp
pwg kb qynin dnbnnh Awdwp, thwyd ph dndnnp «quy dwpn» (hih:

Swiwwwphu piipAwnnd £ vnqwduph gbiptigdwbwnwin weng Awdwn
[ub@nptliha’ dh Yhup ynp b, dnwup’ jubdnpatiphg Ynwgws... «Uudwu gh poganud
nunbbp. ghipbqiwbngnid £ wenud, jwy dpwi pk»,— wunud £ Baht nu wypbpp guéd
hotiganid...



OTHER BORDER, OTHER REALITY PIRUZA KHALAPYAN

“BE CAREFUL!" “"DON'T TAKE UNFAMILIAR ROADS! “DON'T
GET CAPTURED! “THE VILLAGE IS JUST 500 METERS

AWAY FROM THE BORDER. ARE YOU GOING TO STAY
OVERNIGHT?"... “THE BORDER IS PEACEFUL NOW.” “I AM
NOT BLIND, I WON'T GET LOST.” “YOU MEAN I SHOULDN'T
STAY? PEOPLE LIVE THERE, DON'T THEY?"

PIRUZA KHALAPYAN

(b. 1983) started her photographic carrier after completing a yearlong photojournalism course at the
Caucasus Institute, organized by World Press Photo in 2005-2006. She also studied at Yerevan State Institute
of Theater and Cinematography, specializing in documentary filmmaking.

She worked as a photo editor for the ‘Patker’ Photo Agency and ‘National Geographic Traveler Armenia’
magazine. As a photographer, she has collaborated with Medialab.am, Forum and Newmag magazines,
ChaiKhanaMedia.

Piruza had personal and group exhibitions in Armenia and worldwide and is @ member of 4Plus Documentary

Photography Center.




Questions and answers arise in the heart of the city, meanwhile one does not
have the slightest idea about the country’s southern border...

Nerkin Khndzoresk village. July 2, 2021. A room on the second floor of a

house located only 17 steps from the neutral zone. Silence. The borderline is
unmistakable...

[t starts from the window of this room that lets blue light in all through the
night, and the shadows of the trees play on the wall in the blue light.

The light has been streaming for two years — almost every night... It is the beam
of a spouight on the Azerbaijani side... Here, in this borderline room, a tilted
painting is hanging on the wall. There is no border in it. [t depicts an incredibly
peacelul day —a highly unnatural scene.

The border starts from the smell of [reshly-baked bread, from the banging ol a
blacksmith’s hammer in the village ol Tegh. It starts [rom a dove nesting box,
made by a soldier who returned from war; it starts [rom the hiding places of the
Kkids of Khoznavar... They are playing hide and seek...

The border starts from a warm hug with granny Sveta of Khnatsakh village who
I barely know but I call her “granny” without hesitation...

The border starts from the wheat field of gold. The entire village will harvest
the autumn crops in Nerkin Khndzoresk armed with shotguns. Standing in the
middle of the field, Valya looks straight into my eyes and says, “T'he villagers
squeeze bread [rom a stone.”

The border starts from Vaghatur’s magical spring, and [rom the woodshed,
stocked with firewood for next winter from early spring.

The border “fits” in a small Wyllis jeep. Suren never turns off'its engine after the
war; he cannot restore his inner peace...

The border starts from the army jacket hung on a clothesline that needs to dry
until the next morning. After 15 days of baking lavash, Arsen will spend another
15 days guarding the border.

This is where Armenia starts, from this very part of Syunik... Here, an unfamiliar
photographer is treated (o homemade vodka and the first toast is (o peace...
Armenia starts with the sleepless miller Liparit, counting all the village houses
and the villagers.

At present, the border is locked every evening. It is not the same anymore; it is
no longer safe.

The aim is clear; the village is the target.

There are seven villages in this part of Syunik — Khoznavar, Vaghatur,
Khnatsakh, Aravus, Tegh, Kornidzor, and Nerkin Khndzoresk. Here, one is
standing on the BORDERLINE of a house, orchard, field, village, community, of
the state and homeland.

... Notwithstanding the threat looming over us, which is indeed hard, everyone’s door
is wide open to anyone entering the village, as long as the person is a “good man.”
Along the road my attention is caught by an apple tree persistently growing in
the graveyard of Khoznavar. One half of the tree looks dead, while the other is
overloaded with fruit... “My mom won’t let us eat the fruit. She savs they are
growing in the graveyard and thats bad luck,” says Ani and lowers her eves...



IHLUIN KOPAOH, IHLIA PEANIBHICTb [11PY3A XA/IAMAH

«BYlb OBEPEXXHUW», «HE X041 MO HESHANOMWUX
AOOPOIAX», «HE MOTPAMW B MOJ/IOH», «CEJ/10 B 500
METPAX BIJ, KOPAOHY. TV TAM BYAELL HOYYBATU?»...
«HA KOPZIOHI 3APA3 CNOKINHO», « HE CNIMUIA, LLLOB
NITU N 3ATYBUTUCS», «TOBTO HE HOYYBATIW? XIBA TAM
NOAN HE XXUBYTb?»...

NIPY3A XANANAH

(Hap. 1983) noyana 3amMaTUCA GoTorpadiero MiCNA 3akiHYEHHS PiYHKX KYPCiB, SKi 6y/11 OpraHizoBaHu
KaBka3bknm megia-iHcTutyToMm | World Press Photo B 2005-2006 pokax.

OcBITYy NPOAOBXMNA B EpEBAHCHLKOMY A€PXaBHOMY IHCTUTYTI TeaTpy i KiHemaTorpadii, cnewjianisytoumncs Ha
pexmncypi LOKYMeHTaNbHUX GibMIB.

MpautoBana ¢oTopeaakTopkoro y doToareHTCTBI «[laTkep» («306paxeHHs») Ta xypHani «<National Geographic
Traveler Armenia». Ak poTorpadka cniBnparosana 3 xypHanamu «Medialab.amy», «Forumy, «<Newmag» Ta 3
cantamu «ChaikhanaMedia» i «KArmeniaNow.comy. lipy3a XanansH nposena paj iHAMBIAyanbHVX Ta rpynoBux
BMCTaBOK SK Y BipmeHii, Tak i 3a ii Mexamu. € uneHom LieHTpy fokymeHTanbHOI GoTorpadii «4plusy.




IIransst Ta Bi/HIOBI, V IEHTPI SIKOTO MAJICHLKOTO MicTa BiH, i, KOJIIT HE
3HAaCI, e PO3YMICIT, Ta HaBUTHL 1 He MacIt 0COOJIBOTO VIBJICHIIS IIPO
IiB/ICHHITIT KOP/IOH...

CeJto Hepxin Xiyizopeck, 2-¢ Jrinst, 2021 pik, KiMiara na J[pyromMy mosepcei
OV/IITHRY B 17 KpoKax Bi/{ HeIITpaJbHOI 30HH, THITIA. Meska yiTka...
lHoutaernest 3 11HLOro BiKHa KiMITATI, 1110 BCIO HiY HATIOJICTIIIBO BHIIPOMIHIOE
CIHE CBITJIO Beepe/IHY KiMHATIH, a TiHi J[epeB IrpatTh Ha CTiHl B OJlakuTi; e
CBITJIO TaM J[Ba POKH, MailzkKe KO/KIY Hid... [le IposKeKTop asepoaii/RachLKol
CTOPOHIL... OCD TVT, V T HIPHKOP/ IO KIMHIATI € 0/[11a HaxXmena KapTiia.
Ha rkapTidi HemMae Kop/[0Hy, MUPHHIT IeHb: HeilMOBIpHIT, yKe Ty UHHI.
Kop/1oH 1IoUnHaeTHe i3 3a1axy rapsuoro XJioa, BijL yJiapy MoJoTa KoBaJist ceJia
Ter, Bi/t rOJIyOMITOTO THI3/(A, BJACHOPYY 3POOJICHOTO CHOM, SIKIIT ITOBCPHYBCS
3 BIITHI, 31 CXOBAHOK iiTeil XosnaBapy... rpaloTh B XoBarki. Kopomn
HOUNHACTLCS 3 TEIJINX 001iMIB 0a0ycel CBeTH 3 XHalaxy, i, e JJ0Bro J1yMaloutl,
BI roBopure: «/Iroda daoyest...»

Kopton mouniaeTnest 3 HoJist, IOZROBKIIOr0 Bif mmeriiii: v Hepkin Xiysopecky
30HPATHMYTH OCIHHII ITOCIB 030POEHIIMIL, BCE CEJI0, SIK 0/[HA JIT0;/[IHa. BaJisi,
CTOSIUI TTOCePE/T TTOJIsL, THBHTHCS MCHI TIPSIMO B 04l 1 KazKe: « Cesrsii
BHYABJIIOE XJIi0 i3 3¢ MJIi».

Kop/ton mouniaeTnest 3 4apiBioro «/Repesia» cesa Bararyp ta Bi/t ipoBiTHi,
SIKA B/KE 3 1I0UATKY BCCHH HAIIOBHEHA J[POBAMII HA HACTYIIHY 31MY.

Kop/ton «BMITIaeTnLes» B MaJdeHLRII «Bluntic»: micsst Biitnn Cyper He 1yImTh
11010 JIBUT'YH, HC MUPUTHCSL...

Kopton mouniaernest 3 BifichKoBOI KYPTKIL, 1110 BUCHTD Ha MOTY3IT I SIKa /10
PaHKy Mae BHCOXHYTH: ApceH, 1ricJist 15 IHIiB BUIIIUKH JlaBaiia, 15 j(aiB oy/ie
CTOSITH T1a KOP/TOHi.

3 IHOTO MiCIIgl TOUHHAETHLCs BipMeHist, 3 11Loro caMoro niMarouka CroHika...
Jle ipuromaoTns HesnaiioMoro gororpada JoMariibLOI0 TOPUIKOI0, a HepPIii
TOCT — 32 MH]...

Bipmenist mounHaeThest 3 mijipaxyHky Jirtapirta 3 MiiHa: KoJm coH He 1ijie,

BiH HIepepaxoBye ceJistH Bijl XaTH /10 XaTH. Kop/ioH Terep moBevopa mijihHo
3aKPUBaIOTL: 3apas He sIK pariine, sapas nedesiedno. Hpidara sposymiJia:
CeJI0 111/ CHIOCTEPCKCHHSIM.

Vit vactini CroHika ciM cior: XogHaBap, Baratyp, Xaarax, Apasye, Ter,
RopHijzop, HepKid XH/I30peck: TyT o iiHa ¢Toith Ha KOP/JTOHI xartm, cajy,
110JI81, ceJta, rpomaii, jgepsrasi, bATHKIBITIHII.

...l Xoua B HOBITPi BUTae HEOe31IeKa, i /[IIICHO BazKKO, BCE 0/[HO, /BEPi BCIX
BIJIKPITI /15T KOZKHOT0, XTO IPIXO0/IC B CEJI0, a0 «JII0/IHHa OVyJIa 100pa».

Miii nuixX epepuBae Brepra ssoJyHsl, 1o pocre Ha Xo3HaBapehKoOMY
MBHITAPi: 0/IHA [OJOBHIA CYXa, IPyra — HOXIIIIIAc B[ I0JVK... « Mama 1e

OlryCcRac Oui...
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MWPHI. KHARKIV STANISLAYV OSTROUS

WAR! SINCE CHILDHOOD, WE HAVE KNOWN ALL ABOUT
WAR. WE PLAYED WAR-GAMES. WE READ ABOUT WAR. WE
WATCHED FILMS ABOUT WAR. WE IMAGINED OURSELVES
HEROES - SPIES, PILOTS, TANK OPERATORS!

HAPPY, SILLY, DISTANT TIME, STAMPED ON OUR MEMORY
AND A FEW BLACK AND WHITE FILMS.

STANISLAV OSTROUS

(b. 1972) is a photographer and teacher. Works with documentary and art photography, mostly using the
classic silver-gelatin process. He is the organizer and curator of the international residence in Lithuania.
Participant in the main exposition of the Batumi Photo Days festival (2016 - 2019) and the photo symposium
in Nida (Lithuania). UPHA (Ukrainian photo alternatives) member. He has exhibited in Ukraine, Georgia, Poland,
Korea, and Lithuania. PhotoCULT 2019 shortlist. His photographs are in private collections in Ukraine, Poland,

Switzerland and Lithuania. Teaches photography at KhDAK (Kharkiv State Academy of Culture). He currently
lives and works in Kharkiv, Ukraine.




Time that has inexplicably invaded our reality bringing another war — the real
one — with bombings, refugees, curfews, missile attacks, ruins, horrible news of
the dead and wounded.

An air raid siren, a dreary, exhausting howl. A harbinger ol death and
destruction. In a brief silence that ensues, one has to do nothing but wait for a
blow. Wait for the missile fired from the other side (o reach the target inflicting
great suffering upon the city.

Construction stopped suddenly; parks stood deserted. There were so few people
on the streets that we began greeting each other, as we do in villages. Some of
those who stayed have taken refuge in the subway. Down there, they sleep on
mattresses and receive [ree food delivered by volunteers. Instead of taking a
shower, they use wet wipes, instead of planning for the future, they develop a
terrilying disorder — PTSD (post-traumatic stress disorder).

Volunteer booths abound in the city staffed by people working round the clock.
They raise funds, deliver water, food, and medication to the most affected
areas. Those who cannot sit idly by, work as one big {riendly family. Military
men, doctors, rescuers, utility workers, priests, poets, musicians, artists,
entrepreneurs are the heroes of the unconquered Kharkiv! The heroes of the
unconquered Ukraine!



MWPHI. XAPKIB CTAHIC/IAB OCTPOYC

BIHA! MNPO BIMHY MW 3HAEMO BCE 3 AUTUHCTBA.

MW IPANIN Y BINHY. YATANN NPO BINHY. ANBUNNCS
®L/IbMW MPO BIVHY. YSIBNA/IN CEBE FEPOSIMW:
PO3BIAHUKAMW, TbOTYNKAMU, TAHKICTAMW!
LLACNBWIA, BE3rNY34AUIA, JANEKNN YAC, AKNIA
3ATNLLNBCSA B HALUU NAM'SITI TA HA KIJIbKOX YHOPHO-
BIMNX KIHOCTPIUKAX.

CTAHIC/TIAB OCTPOYC

(Hap. 1972) — doTorpad, negaror. 3aMMaETbCA JOKYMEHTANBHOK Ta XyAOXHbO doTorpadieto, mepeBaxHoO
BUKOPUCTOBYHOUM KNACUYHWIA XeNaTUHOBIM CpibHMI npoLiec. OpraHisaTop i KypaTop MiXXHapOoAHOI apT-
pesnzeHLii B J/IUTBI. bpaB y4acTb B OCHOBHIl ekcno3uLii dectnsanto «Hi otorpadii batymi» (2016-2019) Ta
potocumnosiymi B Hiai (/lntea). CtaHicnas — yneH opranisauii UPHA («YkpaiHcbka GoToansTepHaTBay).
CraHicnaB OcTpoyc MaB BUCTaBKM B YkpaiHi, Ipy3ii, MonbLui, Kopei ta /InTBi. Moro ¢otorpadin nonosHMAM
npuBaTHI konekLii B YkpaiHi, MonbLui, LLIBeruapii Ta JInTsi. byB BKNHOUYEHNA A0 LLOPT-AMCTA KOHKYPCY
«PhotoCULT» (2019). Buknazgae dotorpadito B XAAK — XapkiBCbKilh JepxaBHiA akageMmii KynbTypul.




Yac, SKUIT He3po3yMIJINM UITHOM VBipBaBcsl B HAIIY PEAJIbHICTD, IIPIHOCSI YT
ByKe 30BCIM THITTY, CIIPaB/KHIO BIiTHY: 3 D0OMOap/ 1y BaHHSIMIL, OizKEeHTISIMI,
KOMCH/[AHTCHKOIO T0/[ITHOI0, PAKCTHIMIT 00CTPIaMI, pYiHAMI, sKaXJINBUMI
HOBHHAMH TIPO 3aTHOJIX i ITOPaHeHHX.

CHIHAJ HHOBITPSIHOT TPUBOTH — JIOBI'C, CYMHE, HCCAMOBHTE BUTTSL. IIPOBICHITK
cMepTi i pyitayBadfst. ¥V KOPOTKITT THIIT, 1110 HacTae, 3aJNImacThest JINIe
yerarn yapy. Herari, KoJ pakera, 3alyieHa 3 iHioro 00Ky, JJ0Csrae 1iJii,
3aB/1a104n MiCTY PYITHIBHIIX CTPask/atb.

BY/IIBHHITTBO PAaIlToBO HPUITHHUIIOCS; HTAPKU CHIOPOZKHIJIN. Ha ByJiii 6yJ10
TaK MaJIo JITo;1eTi, 1110 MIT ITOUAaJI BITaTHCS OJIITH 3 O/THIM, SIK TIe TIPHITHSITO

B cedtax. /lesiki 3 THX, XTO 3aJINIITHBCS, CXOBAJIHCS B MeTPO. Tan, 111 3envieto,
BOHH CIJISITH HA MaTpanax i OrpuMyroTh 0€3KOIMTOBHY 1KY, SIKY HIPHHOCSITH
BOJIOHTCPIL. 3aMiCTH JIVIITY — BOJIOTT CCPBETKIL, 3aMICTD 1JIaHIB Ha MaiioyTHE —
rocTpuii IHITCP (rocTrpaBMaTHUHII CTPECOBIIT PO3J1a).

V umicri 6araTto BOJOHTEPCHKIX CTCH/IIB, /1€ JIT0/IH HPATIOITH 11i710/[000B0, JICHD
i Hiu. BoHH 301PatoTh KOMITH, TOCTABJISIIOTH BOJLY, IKY Ta JIKM B HATTOIILITT
HocTpaszK/IaJli paiioti. Bei Ti, XT0 He MOZKe CHJITH CRIABITI PYKH, HPATIOI0TH
SIK OJTHA JIPYZKHA, BeJIKa Po,iiHa. BIiiChKOB, Me/IHKI, PSITYBAJIHLHIIKH,
KOMYHAJILHUKH, CBSITCHHOCY/RUTEI, HOCTH, MY3UKAHTH, XV/I07KHITKI,
OizHecMeHI — BCi BOHH Trepoi HeCKopeHoro Xapkosa! I'epoi HeckopeHol
Vikpaimm!
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SrUuQUBLSUL UNrNhY vUCHY UNUCUUY3LU

EU hU MUSErU.2UL NhUESU.... UNULKL LEMRhU
NrMEU UU3r, N2 NrMEU LNMUULLYUUCPR:
UEMSEURErk 27-hL UES S1U3RU" URLUSELR
SULNRLDUL E: OFL UYUUES UUNUUDELR LNRCELNY. ..
LUMULUYESKUL CLYUEBrULEre, curuausuere, fnNLNrc
CUuJdU.LJEShL, Nk UYUULESKL 2hLUNURUUCRUSH
2U.LAGre: cucdunecLNk YULABSKL:
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29-hb puwduphy pytpu’ dwnhawyp, Untithwbwypomyd yuunwbwpwup
Awinhwtig Uhpniht: Uund Bh. «dw'n, Gugh’ nip G nwbnud, wbip jubagahp...»:
..Mwlthg Awnn 26 op Yuyy pYup, (nup yniakh: Unnwynpuybu ghnthbp np
nupnnipjwd Yypw w, nne pbpwgpnid thapdnud Lhup dh pub Gownk...

Cwqupuynp Jhytinbbip bh dugnud” Angu nubbiiwgny” dh ntin jutubbd Uhpnjht: Udka op
qubgnid Eh Anwpunuht, np gnat «pudwinpnd wiAwuwdbh b» wpnmwAwjnmnipnun
Jubid... Cinn nudwl opowl Ep' B wwiAp, tpp ujunud bu gniguljatipny dwgl), swanpbtip
tu thinpnud nu gunainid, dh gniguyhg o djnwehd bu wbganid...

Unwehb opkphtt npwtu jniuwduphy ghnwlgnud bh hpwunwpdnipniaabpn
Juytpwagpbnt jupunpmpymp, myuwnbpugqdp juaynad Ep, pugg... Loouwblupb)a
wiAbwn bp: Gu wnwbg qbwnt wpnka dbou (gpk) Eh wwwnybpdbp, wypnud nu
YEpwwpnud bh yunbpugdp: Pupunuiu gun mdbn bp wwnbpuquh A, ni, hoad pynud
En, pl pdhGwh sEh (hoh puuuwblup...

Uhqgnigh dtinbb upnnubwgh, puyg jnuuwdupty’ gk...

Unwoht wiqud nikgu thapdwnnipjnibp, np junwpywséh wykih jupunptgh, pub
Intuwbupp... Unwbg jughlp Awbbng wnwbg dtnwsknt’ nbg yhunh dyupkd, wpnkb
huy fungbijh Eh En wuwnlptph wnwy jubaqabjne Awdwp:

Uyyuunwdia ni Awunp... Gwpwplbph pipugpnid akpun ujunid w guwn mdbn
pujpuytil, quihu w wwAp, np ptiq pYnud w' dwpdhn ;h gupdytyne: dhpght optinh
owpniawnid b ul) dwpnubg, pwyg wyjlu ny Awuubnud bh, ny £ pduagnud:
unpgtnud bh by Jupnnnipjnuabpn:

Cwbwhu Juaqumyd Eh ukbyjuyabph nmwupptp waynuadbpoud, ;i wnnpnud n thnpénud
Eh uuuyyt) wnuighu Atiw, gnit dbpunudu k) hp dwybp, Awujubawy’ nip b, wpgynp hd
Gwyll hptil Awubnud E... M dh op mdtin pnyu dunwy ubyuly” Gpljup unydtp gglny
wuwwhl... bpw“a k...

20-pn onl b, Gpp gptigh. «Gu nyhty &I npuytiu dwpn, npubu jpuuwbuphy: Unpganud &l
wdkil hy. qpoyugty BU: Uhuyb dwgp &d...»:

Gwwn Juplnp dh puldl Ynpgph, wybyhup dh pwud, npp dwpuhnd Awunwn fup, pugg
£) tpptip b thah...

Uhpuwybh yepununbwnig wdhudtp Ainn epunupdwy jnuuwbupbne Yuphpp:
Gwwn pwll wybu wnwgywbip yk: Upyky b «huugbb-wbkp»: bpuh Awjuuwjua n
Ednghnbw) wpngbudtipp gupnibwlymd Ga, puyg nipuibu &, np yYnpgph jnuuwayuphy
1hbbny, mbubbknt m YEpupununptn jupnnnpymbaatpu... Uykht’ ngpubp
Ytpwithnpuytght, wykih qgna nt Awdwpdwl nupdwi:



FRAGMENTARY EXPERIENCE NAZIK ARMENAKYAN

I FOUGHT MY WAR... FIRST OF ALL, AS A MOTHER, NOT AS
A PHOTOGRAPHER.

SEPTEMBER 27 WAS MY ELDER SON MIKAYEL'S BIRTHDAY.
THE DAY STARTED WITH TERRIBLE NEWS... FRIENDS,
RELATIVES AND GUESTS GATHERED AT OUR PLACE, AND
THE PHONE CALLS FROM THE MILITARY COMMISSARIAT
STARTED. HE WAS CALLED UP FOR CONSCRIPTION.

WE WENT TO THE MILITARY COMMISSARIAT ON THE
MORNING OF SEPTEMBER 28 AND MIKAYEL WAS TAKEN
AWAY...

ONLY WHEN I WAS BACK HOME DID I REALIZE WHAT WAS
GOING ON.

NAZIK ARMENAKYAN

(b. 1976) is one of the most highly regarded award-winning photographers in Armenia. In 2005, she studied
photography in Armenia under Ruben Mangasaryan at the Caucasus Institute, Yerevan. She was also awarded
a Magnum Foundation Photography and Human Rights Fellowship at New York University in 2011.

Nazik's photographs have been published in The New York Times Lens blog, Der Spiegel, Politiken, Eurasianet
and other local and international publications.

Nazik Armenakyan is the author of two photography books and the co-founder of 4Plus Documentary

Photography Center that aims to develop documentary photography in Armenia and empower women
through photography.
Oscillating between photo-reportage and documentary essays, Armenakyan focuses her attention on

individuals and social groups living on the margins of society.




On September 29, my [riend, photographer Vaghinak came across Mikayel in
Stepanakert. I said, “Vagh, see where they are taking him, take care of him...”
...I'hen there was no news ol him for 26 days. We had figured out where he
could be; day and night we were (rying (o find more information ...

[ was watching thousands of video materials, hoping to spot Miko somewhere.

[ was calling him on his mobile every day to at least hear the phrase “the
subscriber cannot be reached” in response... Then came the hardest period,

the moment when one begins (o scan the lists looking for familiar names and
finding them, and go rom one list to another...

As a photographer, I immediately realized the importance ol documenting the
events. The war was calling, but... It was impossible to take photos. Without
being there, I had filled mysellf with images; [ was experiencing the war. My
confrontation with the war was too powerful, and I thought I just couldn’t take
photos.

Perhaps I could die, but not take photos, no...

For the first time I had the feeling that photography was less important than
what was going on... Without using the camera, without thinking how to shoot, I
was already vulnerable before those images.

Waiting and hoping... Within a matter of weeks you feel how your organism
starts to fall apart. There comes a moment when you think your body is so stiff
you cannot move. In the last days, I would listen to the people, but neither could
[ understand them, nor perceive what they were talking about. I was losing
those abilities.

[ would often stand in different corners of the rooms, silently praying and (rying
(0 connect with my son, at least to hear his voice inside of me, to understand
where he was, and whether my voice could reach him... And one day, a strong
light shone into the room, casting a long shadow on the wall... Was that a sign?
On the twentieth day I wrote: “I am nobody special, neither as a human, nor

as a photographer. I am losing everything. I feel empty and hollow. I am only a
mother...

[ lost something very important, a power I possessed in the past. Now it is
forever gone...

Months after Mikayel’s return, I felt a desire to photograph again. Nothing is
the same any more. I acutely feel the necessity to make it all in time. I am still
overwhelmed by conflicting emotions, but I am glad that I did not lose my ability
as a photographer, the capacity to see and reproduce... Moreover, they were
(ransformed. I am now more alert and fearless.



®PATMEHTAPHE XXUTTA HASIK APMEHAKAH

Y MEHE BY/IA CBOS BIMHA... HACAMMEPEA AK Y MATEP]I,
A HE K'Y ®OTOIPADKI.

27 BEPECHA bYB AEHb HAPOA>KEHHA MOIO CTAPLUOIO
CUHA MIKAENSA. AEHb MOYABCSA 31 CTPALLUHOI
HOBUHW... SIBPANTNCA APY3I, POAWNYI, BCI 3IBPAJTNCA, 1
NOYANNCA A3BIHKW BIA BINCbKKOMATY. MOK/INKAMN
CTATU HA OBJIK.

28-F0 BPAHLI MU MOIXANN Y BINCbKKOMAT, I MIKAENS
3ABPAJIN...

KON A NPUALLNA AOAO0OMY, A TUIbKU TOAT
3PO3YMIJIA, KYAW A AOIO NMOC/ANA, WO
BIABYBAETbLCA.

HA3IK APMEHAKAH

(Hap. 1976) — ofHa 3 HanbIiNbLL BMCOKO OLiHeHUX doTorpadok BipmeHii, naypeat yncneHHUx npemir. Y 2005
pouji BuBYana ¢otorpadito y BipmeHii iz kepisHMLTBOM PybeHa MaHracapsHa B KaBkasbkoMy Mezia-iHCTUTYTI.
Y 2011 poui 6yna yaoctoeHa ctuneHaii @oHay «<MarHym» 3 dotorpadii Ta npas ntoanHu y Heto-opkcbkomy
yHiBepcuTeTi.

®otorpadii Hasik ApmeHakaH bynn onybnikoBaHi B 6103i «The New York Times Lens», Der Spiegel, Politiken,
Eurasianet Ta iHLWMX MiCLLEBUX | MiXXHAPOAHUX BUAAHHSAX.

Hasik ApMeHaksaH — aBTopKa ABOX KHUI Npo GoTorpadito Ta cniB3acHOBHULED LieHTpy AoKyMeHTanbHOI

doTorpadii «4 NC», METOR AKOTO € CTVMYIHOBAHHSA PO3BUTKY AOKYMEeHTanbHOI dpoTorpadii y BipmeHii Ta
NOLLUNPEHHSA MOX/IMBOCTEN XiHOK Yepe3 doTorpadito.
Y poboTax, WO KOAMBAaKTLCA MixX GOTOPenopTaxeM i A0OKyMeHTaNbHUMU ece, Hasik ApMeHaKAH akLeHTYe

yBary Ha JF0AAX i coLianbHNX rpynax, Wo 3aAnLWLNANCA 3a MexXamu CycninbCTaa.




29-ro urcJsia Miit pyr-gpororpad Barinak Buiia koo sycrpis Miko B
CrenamarepTi. A kasasia: «Bar, 110/ IHBHUCH, KY/IH {010 BE3YTh, O/ 10ail 1Ipo
HLOTO...»

... Hicorst 1iboro 26 JIHiB e 0VJ10 3B'SI3KY, B MeHe He 0YJI0 JRO/[HIX HOBIIH. M1
HPUOJII3HO 3HAJIH, HA SIKOMY BiH HAILIPSIMKY, BECH Yac HaMaraJcs moch
VTOUHHTH.

sl epersisiyiasia Tuestui Bijieo B Ha il jiech nodvauntn Miko. Koskaoro

JUHSE JI3BOHIIA Ha 11010 Tesiedor, oo Xxoua 0 HouyTH Gpasy «adoHeHT
HEJLOCTYIHHITD... TToTiM OVB sKOPCTORUI HEepio/i: TOI MOMEH'T, KOJIN TH
HOYITHACIT HePersIaTi CHICKH, ITYRATH 3HATTOMIIX 1 3HaXO/ [ TH IX,
1CPEXO/HITH 3 0/THOTO CIIICKY B iHITIHIT...

V reprii i K Gororpad st YVeBiIOMIIIOBaJIa BazKIANBICTD TOKYMCHTYBATIIs
110,111, i BiliHa KimKaJa, aJe... bororpadgpyBari 0yJ10 HEMOKINBO. 4, i He
HOTXaBIIII, ByRE HATIOBHIJIACS 0OOpasaMIL, sl JKIJIA i epesRuBadia Biiiry. Moe
SITKHCHHS 3 BIITHOI0 OVJI0 JIY/KE CHIILHIIM, | MCHI 3/1aBaJIocs, 1110 51 0yJia O He B
3MO031 pororpadyBari.

MozKIIBO, 1 O MOIJIa HIOMEPTH, aJie pororpadpyBarTi — Hi.

Brepiie y Mene craBest TakHil T0CBi/T, KOJI Te, 110 BLI0YBACTLCSI, CTAJI0 IS
MECHE BazRJIUBIINNM, HiZK GoTorpagis... He jgicraroun kamepi, He jiyMaroun,

SIK choTorpadyBaT, s ByKe OyJia ypasJaisa JIuist TOTo, o0 BCTaTH Iepe;| TIHMIT
oOpasamil.

OuiryBarist Ta Bipa... VIIPOI0B/K THZKHIIB BaI HYTPOIT HOUHHAIOTH JIY7Ke
CHUIHHO PO3KRIAIATHCSI, HACTAe MOMEHT, KOJIIT BAM 3/1a€THCS, 1110 BaIle Tijio He
pyXaTimMeTnhest. OCTaiMIT IHSIMI s1 IIPO/IOB/KYBaJIa 4y TH JIH0/Ieil, ajie ByKe i e
po3yMisia, He crpuiiMadia. Sl BrpauaJia 1 3/1i0HOCTI.

S dacTo synnnsiiacs y pisiix KyTRaxX KiMHAT, MOBUKIT MOJIIJIACS 1 HaMarasacs
3’e/IHATHICS 3 CHHOM, X04a O IIOUYTH 010 roJioc Beepe/iiti cede, 3po3yMiTH, e
Bill, U TOHOCHTHLCS /10 HLOTO Mili T0JI0C... | 0CH 0/IHOT0 /st B KiMHAaTy VBIHIIIO0
CIUILHE CBITII0, BIJIKHJIAIOUT JIOBTY TiHL HA CTiHY. 3HAK?

byB 20-i1 /1e1h, KOJIT s Hanmcasa: «$ mirmo sk Jio;pa, sik pororpad. A srpauaro
BCE, 1 OOHYJIMIIACSL. S TIILKI MaTH».

S BTparTiIia moch Iyske BasRIIBe, Te, M0 TOUHO0 0VJI0 paHilie, aje OljnIine
HiKOJIN HEe OV/IC...

Yepes KiJibKa MicsITiB Hicst moBepreis MikaeJst mosepiysiacs norpeda
¢ororpagyBari. bararo 4oro ByKe 0yJ10 He Te, 110 paHinie. 3arocrpuioch
Bi/TUYTTS «BCTUTHYTH 3POOHTI». KOHPIIKRTHI Ta eMOITIITHI IIPOTeCH BCepe i
TPUBAIOTH, aJI¢ $1 pa/ia, 1o He BrparTnia 3/iaraicrs 0yru pororpadom, dauTu
I BITBOPIOBATIL... biJIbITie TOT0, BOHIT TPAHCGOPMYBAJIICS, CTAJI OIIHITT
TOCTPHMIT Ta CMIJITTBITMI.
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euuLELNCY O (BLBRCUL P, ULLSE 15). MUSEMULQUP
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FROM THE WAR DIARY YEVGENIA BELORUSETS

DAY 20 (TUESDAY, MARCH 15)
IN WAR, ONE THINKS ALMOST ONLY O WAR

KYIV'S RESIDENTS ARE COMING BACK TO THEIR HOME
CITY. IT IS HARD TO BELIEVE, BUT IT IS TRUE. A FRIEND
REPORTED TO ME, “IN OUR HOUSE, ALL THE RESIDENTS
ARE BACK. IN THE EVENING THERE IS A LIGHT IN EVERY
WINDOW.”

I HAVE NOTICED IT MYSELF. OUR STREET IS FULL OF
YOUNG PEOPLE, EVEN THOUGH THE NEARBY HOUSES
WERE BOMBED THE PREVIOUS DAY. A KIOSK SERVING
COFFEE AND CAKES IS OPEN AND THERE IS A SMALL LINE
IN FRONT OF ITS WINDOW..

YEVGENIA BELORUSETS

(b. 1980) is a Ukrainian artist, writer, and photographer born in Kyiv.

In her works, she calls attention to the most vulnerable sections of Ukrainian society. Yevgenia is a co-founder
of the journal Prostory, a member of the interdisciplinary curatorial collective Hudrada, an author of the photo
series Victories of the Defeated and books "Lucky Breaks" (recipient of the International Literature Award —
Haus der Kulturen der Welt in 2020) and "Series of Lectures on the Modern Life of Animals".

Her works meet at the intersection of visual art, literature, journalism, and activism making a solid connection
between document and artistic language. "The War Diary", her most recent work, was presented alongside
the wartime work of Ukrainian artists Nikita Kadan and Lesia Khomenko at the 59th Venice Biennale.
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Many people are out walking their dogs, as if such walks are back to normal
again. It is sunny and warm, the cold wind subsided, and everyone is (rying to
savor their time before the curfew begins. Kyiv enters a long lockdown again;
people are not allowed (o leave the house, except if they move to a shelter.

[ watched a video message from an advisor (o Volodymyr Zelensky, who usually
delivers encouraging news. He said Ukraine was winning the war, by and large,
simply because Russia’s attempt to divide the country, attack civil society, and
seize the major cities has failed. “The sanctions have had a significant effect, but
itwill take time for Ukraine to win militarily. In the meantime, unfortunately,
Russian missiles could still hit some residential buildings — this is a deliberate
strategy,” he added. Other experts apparently have expressed similar views
elsewhere, giving shape (o a new reality.

According to media reports, Russian forces captured a hospital in Mariupol.
The doctors are currently unable to leave the building; they are locked in its
basement along with 400 residents from neighboring houses — all of them are
taken hostage by Russian soldiers. Many buildings around the hospital have
been destroyed and street fighting continues.

This casts a shadow over the good news I was so hoping for: today, 20,000 people
from Mariupol are finally able to leave the city through a humanitarian corridor.
Their relatives, riends, and loved ones who watched the battle for Mariupol with
(repidation, have been waiting for this moment for weeks. Many people have now
been [reed from a place where life no longer seems possible —and yet there are still
people who didn’t leave the city. Some of them are trapped in occupied hospitals,
others stay there for family or other reasons..

An acquaintance of mine, a Ukrainian art scholar, {led from Irpin to Kyiv and
then to the city of Vinnytsia in central Ukraine. From there, she has written
touching stories on Facebook about her grandmother, who lives in her beautiful
little house in Irpin with a well-kept flower garden. I assumed she oo had fled
(o Kyiv by now, and I wanted to ask her how her grandmother was doing, if she
needed any help. I'learned that she adamantly refused o leave her house in
Irpin. She can’timagine living anywhere else. An acquaintance ol mine tries to
call her several times a day, but her number is unreachable.

Is the celebratory mood in Kyiv today related (o the humanitarian corridors that
are finally open? Or is it related (o the reassuring, almost hopeful thoughts on
the successful outcome to the war expressed by these many experts?

The number of victims is already so high that it is difficult to comprehend.
Again and again, I hear the air defenses streaking across the sky over Kyiv and
shooting down Russian missiles. In war, one thinks almost only of war. Not
coming to terms with the war one takes refuge in the concepts ol big politics —
abstract discussions about the “theater of war,” about what belongs to “the West"
and what belongs to Russia and Ukraine. One recovers in the realm ol analytical
thought, a space where one thinks of lofty ideals , not about concrete human
lives, but rather about states whose strategies are the manifestation of national
identity, often determining one’s own destiny as well.



Belore curfew, I wanted (o see the subway station that was bombed last night.
I had to pass through checkpoints and take detours to have a glimpse of the
wreckage. Shards of glass spread out around the station in a shockingly large
radius. Arool had caved in, plastic doors were deformed by the force of the
blast; hundreds of shattered windows stared gloomily into the street. A circle of
silence formed around this place, where several houses and dozens of smaller
stores were damaged in one fell swoop.

The ruins formed an eerie scene. I saw some women standing in front of the
damaged buildings for several minutes, looking at the destroyed section of
the street, as if they wanted to forever memorize every crack, every broken
windowpane.



3 LLLOAEHHWVKA BIVIHU

ABAUATHIL EHB (BIBTOPOK, 15 BEPESIESD.
HIA BIHI MAPTKE O/UHA JIHIIE Y MKA — 11PO BITILY.

KUAHW NMOBEPTAKOTLCA A0 PIAHOIO MICTA. Y

LLE BAXXKO MOBIPUTW, AJIE LLE MPABAA. MIV APYT
PO3MOBIAAE MEHI: «YCI MELLKAHLUI HALLUOIO bYANHKY
NMOBEPHYNNCA. YBEYEPI B KOOKHOMY BIKHI TOPUATb
CBIT/10».

1 CAMA LUE NOMITUNA. HAWWA BY/1IMuUs NOBHA MOJ10A41,
HE3BAXXAKOUW HA TE, LLLO CYCIAHI BYANHKW BHOPA
BY/TIN PO3BOMBJIEHI. KIOCK 3 KABOKO I TICTEHKAMW
BIAKPUTWIA, A MEPE/ MO0 BIKHOM YTBOPWUJIACH
HEBEJTIKA YHEPTA...

€BIrEHIA BE/IOPYCEL,

(Hap. 1980) — yKpaiHCbKa XyAOXHULA, MMCbMEHHNLSA | doTorpadka.

Y cBOIX poboTax EBreHis benopycew, TpMMaE B LEHTPI yBaru HambinbLL He3axuLLeHi rpyni yKkpaiHCbKoro
CyCNiNbCTBA. €EBreHid € OAHUM i3 3aCHOBHWKIB XypHasy «[1postory», YaeHOM MiXBIZOMUYOro KONeKTBY
kypaTtopis «Hudrada», aBTopka ¢oTocepii «[lepemoru nepeMoxeHmnx» Ta KHxXoK «Lucky Breaks» (naypeat
MixHapoAHOI niTepatypHoi npemii «Haus der Culturen der Welt» y 2020 poui) i «Cepii nekLii Ipo cyYacHe
XNTTA TBAPUH».

Pobotn EBreHii benopyceL, HapOAXYHOTECA Ha CTUKY 06Pa30TBOPHOro MUCTELITBA, liTepaTypu, XypPHaNicTUKm
Ta aKT1BI3MY, CTBOPHOHOYUM MILIHWI 3B'A30K MiXX ZOKYMEHTANIbHO Ta XyA0XHbOK MOBaMW. [i 0CTaHHA poboTa,
«LLloAeHHVIK BiiHM», Pa30M 3 PO6OTaMU ABOX iHLLMX YKPATHCEKMX XYAOXKHWMKIB YaciB BiiHW, MukinTi KagaHa |
Jleci XoMmeHKo, byna npeactaBneHa Ha 59-1 BeHeujiaHcbkil bieHane.




bararo Jiro/1eii BUTYJIOI0TH CBOIX COOAK, HION TaKi LHPOTYJISIHKU LHOBEPTAIOTHCS
JIO HOPMI. COHSIUHO i TET1J10, XOJI0/IHHIT BiTep Bi/ICTYINB, 1 BCI HAMaratThest
HACOJIO/ZRYBATHCS TIHM YacOM [0 1I0UATKY KOMCH/[AaHTCHKOT 1o/ [1HIL. V KuesBi
31OBY BBCJICHO PC/KIIM TPHBAJIOT0 JIOK/IayHAa. JI10/151M 3a00POHEII0 BIIXO/IUTIH 3
JIOMY, 38 BHHSITKOM BHIIA/IKIB, KOJIM BOHU HEPEXO/ISITH /10 TIPHTYIIRY.

S Brutacs Bi/lcosBepricHist paiika Bosgo pmvimpa 3esechRoro, ke
3a3BHUail oBi/loMuIsie 00Ha IiiivnBi HOBUHI. BiH cKasas, 1110 VKpaiHa, 110

CVTi, BUTpae BiiiHY, TOMY 110 cripoda Pocii po3koJIoTH Kpainy, SHAITH
IPOMA/SIHCHLKE CYCIILCTBO 1 3aXOIITH BEJIHKI MicTa 1ipoBajmtacs. « CaHKITi
MaJIl 3HAUHIIT epeKT, ase /Uit BilichKoBOT HepenMorn VKpaiti morpidoeH uac.
Bo,iHouac, Ha sKaJib, pociiichKi parkeTH Bee 11e MOZKYTH 00CTPIIIoBATH ;KU TJI0BI
OV/INIKH — T1¢ CBitoMa crpareris», — J10/1aB Bill. [N eKe1repTi, 0UeBIIIIO,
BIHCJIOBJIOBAJII 110/ IIOHI TIOTJISLIN B IHITIX MICITIX, HA/IAI0UH GOPMY HOBITT
peasnbIocTi.

3a nosiyiomrensiMi 3MI, pociiichKi BifichbKa 3axXolJi JikapHio B MapiyioJi.
Hapas sgirapi re MOyKyTH HOKHITYTH OV/IBJII0; BOHI Pa3soM 3 400 sKITCIISIMIT
CYCIIHIX OV/1iBEJIL 3aMKHCHI B 1i/[BaJil JiKapHi: VeI BOHU B3SITi B 3apYUHIKN
POCITICHLRIMIT coJitaTaMIL baraTo OV/IiBes i HaBKOJIO JIiKapHi 3pyIiiHOBaHi, aje
BYJIHUHI 00T TPUBAIOTD.

Ile saTbMaproe pajici HOBHIII, SIKIIX $I 3 HETCPIIHIISIM YeKaJIa: CLOTo/IIi 3
MapiyioJist ryMatiTapHiM KopIijiopoM HapernTi esaxkyosasn vaiizke 20 000
MIPHIIX ZKHTeJIB, IXHi pijiHi, ipysi Ta Koxami, SIki 3 TpereToM criocrepirain

3a OH'TBOYO 3a MapiviioJn, THKHSIMH YCKAJIH 1ILOT0 MOMCHTY. baraTto XTo
HOKIITYB MICITE, /1€ JRUTTS B/KE 3/1aCTHLCSI HEMOZRIIIBIIM, aJI¢ BCE 7K € JIT0/I1,

SIKI HE 3aJIUITIHIII MICTO: JICSIKI JI0CE 3aMKHCHI B OKYITOBAHIIX JIIKAPHSIX, 1HITI
3AJIITATOTHCS TaM 3a CIMCTIIIIIIMIT UM iIHITTIIMIT 00CTaBIIIaMIL.

JHaitoMa YRpaTtHChKRa Xy [0/KHATS BTeRJIa 3 IpireHst 1o Kuesa, a mmoriM 1o
Binanmni B IledrpasnHiil VRpaiHi. 3Bi/ITH BoOHa HalicaJa sBOpVITUIHBI icTopil
B Facebook 11po cBoto dadycro, sika sKUBE y TapHOMY OV/IHHOURY B IpiicHi 3
PeTCIALHO JTOTIISIITYTHM KBITHHROM. /[ymarourt, 1o 0adoyest Tesk Bike B Kiesi,

s CLIPOOYBaJIA HOTIKABUTHCS, SIK BOHA ceOe IouyBae, salrari, Yi HorpioHa
11t rorromora. § jristasracst, 1o 6adyest KATCropuyIio BiiMoBIIacs HOKH AT
CBIIT OV/IHHOK B IprieHi. BoHa He MOyKe VSIBHTH COO1 AKUTTS B IHITIOMY MiCITi.
Mog 3r1aifomMa KijJibKa pasiB Ha Jiein HaMaracTnest 1 10/ 13BOHITHCSL, aJie ToMep
He[OCTYIIHHI.

Un noB’IsaHuii cHLOro/[HI CBITKOBHIT HACTPIIT B KIEBI 3 HAPETITI BI/IKPUTTSIM
I'yMaHiTapHuX KOpHI0PIiB? ADO 11 HOB’SI3aHO 3 00HA,/IIJIMBUMH MaiiKe
HOBHIIME HA/TiT /Iy MKaMIHI I110/10 VCIIITIOT0 pesyJbTaTy Biliii, BHCJIOBJICHIMI
oararbmMa exeleprami’?

Ur1es10 sRepTB BKe HACTIILKI BEJHKE, 1110 11¢ BayKKO VIBUTIH. S 31HHOBY 1 3110BY
Uy, sik 3aco0u H1O rpoHocsithest 110 Hedy Ha, L KueBoMm i BpazKatoTh pociiichKi
paxerin. Ha Bifiti Maiizke o/iia Jiie JiyMKa — 1po Biitny. He sMupusIimics 3
BIITHO10, HHOKJIQ/ACITICS Ha HOHSTTS BEJIKOL HOJITHKI: a0CTPAKTHI CV/IZKCHHSI
PO TC, IO TAKe «Tearp BIIHI», 1110 HAJICKITH «3aX0/1y», 1110 HAJICRUTDH Pocil
Ta VRpaiui. JIo/[imHa Bi/iHOBJI0ETHLCS B cepi aHa i THYHOT JIYMKH, IIPOCTOPI,



JIe JIIO/IITHA JIyMae PO BUCOKI i/ieaJii, He 1IP0 KOHKPETHI JII0/ICHKI ARUTTSI, a
CROpITIe Ipo jiepsRaBi, cTpaTerii SKIX ¢ PosiBOM HAT[IOHAJILHOT IIEHTHUHOCTI,
JacTo BHU3HAUYAI0UH i CBOIO BJACHY /10110,

Lepe 1 KoMEHIaHTCHLKOI0 TOIHHOTO S XOTIJIAa I00AUITH CTaHIII0 MeTPO, SIKY
MHIHYJI0T HOUl po30oMOnJit. 1100 OBSIHYTH Ha YJIaMKH, MCHI JIOBCJIOCS
HpoiiTH yepes KOHTPOJILHO-TIPOITYCKHI IIYHKTH 1 00'TXaTi JIopory. YiiaMKi

CKJIA POSKHHYJIICS HABKOJIO CTAHITIT Y IIPUTOJIOMITIINBO BEJITUC3HOMY pa/liycl.
Jlax poBaJIBCsL, IJIACTHROBI JIBEPI JlepopMyBaJIicst Bij{ CHI BHOYXY; COTHI
PO30UTHX BIKOH 1TOXMYPO JIUBHJIICS Ha BYJIHIIO. THIa 00J107K1J1a 11e MiCIIe, J1¢
0/IHIM YJIapOM OVJI0 3PYITHOBAHO KiJIbKA OV/INHKIB 1 JIECSITKH KiOCKIB.

PyiHI yTBOPHIIT MOTOPOIITHE BH/IOBUITE. Sl DaUNB JKIHOK, SIKi KiJIbKa XBUJIHH
CTOSIJINT HEPYXOMO Hepe/ THONTKO/REHUMI OV [IBJSIMI, JIUBJBSIUICH HA
3PVITHOBAHY JUJISIHKY BYJIILL, HCMOB DazKatoun Ha3aByK/ (1 3a1iaM'sitaTi KOyKHY
TPINIHY, KOZKeH 0CKOJIOK PO3OHTOTO CKJIA.






ULk GOUNMS3UL

44-0r3u. muscru.auk cuvRrUSLNrU ER HULPS
uLUPhQUMEU £ESN ULk 9ERNMS3ULLE YELSMNULUSEL
E UU.MYUShL guuusuarere LNcUURULLU UL dUru.:
2 SUrdu curUsSenNrU LNMUUVLYUCEL E 2NLUYUD
100-h8 UM ELP 2hLYNrULErk CUSUULRRUE D,

hU4Y 2022-h CUMRUSLNKNU UYUEL £ SUAULNRG
$NSNMUSUNRESNRLLENP TUrL Ursuvhs
SE1U.LULYUD CLSULhLLENP UUUPUL:

uuhk atdnresuvue

(6. 1988) [nwannn k, ntuwalwphy, «<fvnuph wquwnnieina» dpguawlh nuidhtbyhp: Uwubtwlygb £
(nwalwnywlywu gnigwhwuntuubph UUY-h Yeuunpnuawlwa (uine 3npp) b dulywt gpuubujwyutpned,
Cypnwyuwih ywjwunnd (Uinpwupnipg), @wphgntd, Lnndnid, fenjhuntd, dhbutwinid b winip:

2009-hg h ybip wphuwinb £ Cujwumnwuh tnwppbn puundwlwa Yupbph b tniwwahp wuwppbpwlwaubnh
LB npwbiu $nunnpnpwlhg: Udwpubing Uwdntwwi Awdwiuwpwah dninbwhunphluwih pwdhup' Uah
QUunpgjuap Awbwhu Awdwunbnnid £ nuwaupgnipinud nt wpybunwihta wypwunhlwa pugnpnnulud
wphuwunwuph b punuwpwlwy wlnhyhqih Abun:

Cwdwagnpowlgnid £ «EVN Reporty, «Cnnyuis 3», «Uihp dtnhw» U «Lpugnpnnubn Awanta dwpnnt
hpwynwapubiph» Yugdwlbpuwnipjntbph Abun:

o4
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«Uh picnwtthph yuundnipyni» guppnid funuynid £ Upgwiiuhg Cwjwuwmwih vwwpptip

pbwluyuyptp nbnuithnpujwé 30 pbunwbhph dwuhi:

Gwnpp Apuwupuyyt | aligmedia.am Juypnud 2022-h dwipwnhg dhiy Gnybidpkp:

cunph ayuunwyd £ gnyg wnwy wyh ndjwpnipinuadbipp, npny wpgwpughttint wbgby

Ll ny Thuyb wunbpuqdh papwugpnud, wjle npwhg Atnn, tpp unhwywé o tnkg

uljutip tnp Yyubp' |h nddupnipynbdbipny, Anuwiwnnipiudp, puyg dkl-dky aul

Jw]wwnbunipjudp:

Y. 1. Crphh Ypunupubdbtph jnpniwgyué Awdwjupgh wmaopk bnibk
Pwpuywlbp, np mwphbbtph pipwgpnd Gniphh b depdwu pbwuyuwyptph
Awdwp Awywpl) Ep wybih pwa 15,000 ghpp, wydd Jupdny wuypnud
L Gplwdmud: bUhiip dhiyl onu yh upnpuibmd wpuwnwbip quniiky
dwjpupwnupnd, unhyyuwd nbwdtipd Annuunpa £ dowuynud:

Y. 2.1989 pyuluiaht Unpptigwih Mwbjwup punuphg Ywpntiithu Ainwgwd, muup
wnwph wag Pupjuiwunnd phwyws Unbjw CndAwbbhuywan 2020-hd Ypyht
unhwywd byt pk) hp wnip: CndAwbbhujwdbbph hip Anquibing ptnwithpl
wjdd wypmd b Upupuwnh dwpgh Qopu gynunid wqquijuah vwwbp:



ANI GEVORGYAN

DURING THE WAR AND ITS IMMEDIATE AFTERMATH ANI
GEVORGYAN FOCUSED ON DEPICTING HUMAN DESTINIES.
WITHIN TWO YEARS SHE PHOTOGRAPHED THE FAMILIES
OF MORE THAN 100 FALLEN SOLDIERS. IN 2022 SHE
STARTED AN EXTENSIVE SERIES OF PHOTO-ESSAYS ABOUT
DISPLACED FAMILIES OF ARTSAKH.

ANI GEVORGYAN

(b. 1988) is a journalist, photographer, laureate of the Freedom of Speech Award. Ani has participated

in photo exhibitions at the UN headquarters (New York) and the Geneva Office, the Palace of Europe
(Strasbourg), Paris, Rome, Berlin, Vienna and elsewhere.

Since 2009, Gevorgyan has worked with various news outlets in Armenia as a photojournalist. Having
graduated from the Department of Journalism at Slavonic University of Armenia, Gevorgyan often combines
photography and art practice with journalism and political activism.

Currently Gevorgyan works with EVN Report, Article 3, Alig Media and Journalists for Human Rights.




The series titled “A Family Story” portrays the lives of 30 families that were
forced to leave Artsakh and resettle in different regions of Armenia. The series
was published on aligmedia.am between March and November 2022,

The series aims to reveal the hardships these families suffered during the war
and its altermath while starting a new life [ull of challenges and despair but not
devoid of optimism.

Ph. 1. Nune Balayan, director of the Centralized Library System of Shushi, who
over the years has collected more than 15,000 books for Shushi and its
nearby communities, is now renting an apartment in Yerevan. So lar, she
cannot find a job in the capital city and has to cultivate the small plot of
land next to her house.

Ph. 2. Adela Hovhannisyan, who [led to Vardenis [rom the city of Khanlar in
Azerbaijan in 1989, and subsequently lived in Karvachar, had to abandon
her home again ten years later, in 2020. The Hovhannisians, a family of
nine, now live in a relative’s house in Zorak, a village in Ararat region.



AHI [ EBOPTAH

NI, YAC 44-AEHHOI BINHW TA BIAPA3Y NICNA HEL AHI
FEBOPIIH 30CEPEAUNNACSA HA BUCBITNEHHI NOACBKUX
[10/1b. MPOTArOM 2-X POKIB BOHA ®OTOIPA®YBAJIA
POAVIHV NMOHA/, 100 SATUBJ/IVX BOIHIB, A Y 2022 POLII
PO3MOYA/IA BEJINKY CEPIIO ®OTO-ICTOPIV NPO CEMT,
BUICENEHUX 3 MICLIb APLIAXA.

AHI FEBOPTiH

(Hap. 1988) — xypHanicTka, poTorpadka, naypeatka npemii «CBoboaa cioBa». bpana ydactb y poToBMCcTaBKax
B LleHTpanbHi (Heto-Mopk) i XeHeBcbkin WwTab-kBapTupax OOH, B Manaui €eponu (Ctpacbypr), Mapwxi, Prmi,
Bepnini, BigHi Ta iHLWWX MiCLSX.

32009 poky AHi [eBOprsaH cniBnpaLoBana sk GOTOKOPECNOHAEHTKA 3 Pi3HUMY iHGOPMALLIHMMK CaiTami

Ta APYKOBaHNUMUM BUAAHHAMYM BipMmeHil. 3akiHUMBLUN GakynbTeT XypHaNicTnky CNoB'AHCLKOro YHIBEPCUTETY,
AHi TeBOPKSH YacTo NoeaHYe GoTOrpadito i XyA0XKHI0 MPAKTVKY 3 XyPHaNICTCbKOK POOOTOH i MONITUYHOD
aKTUBHICTHO.

3apa3 cniBnpautoe 3 opraHisauigmn «<EVN Report», «Article 3», «Alig Medis» Ta «Journalists for Human Rights».




V cepii «lcTopist o/iet po/ i pos3stoBiiacTnest mpo 30 ciMeid, SIKi nepeixadi

3 Apriaxa B pisHi HaceJieHi IyHKTH BipMvenii. Cepist yoJrikyBaJsiacst Ha caiiTi
aligmedia.am 3 6epesyst 110 Jicrora/f 2022 poxy.

Mera cepil — morasaTi Ti TPY/LHOTII, uepes siki PO apIiaxit He TiJIbKI
1111 yac BittHH, a 11 Hicst Hel, KoJI BOHM OVJI 3MYITICHI HOUTHATH HOBE KT T,
HHOBHE TPY/IHOIIIB, Bi/TUato, aje ino/ii it OITIMi3MY.

doro 1. /[upekrop nedrpaaisopanoi oiosrioreunoli cucremu My Hyne
baJstasit, sika IpoTAroM daraThLox pokiB siopaJia noua,[ 15 000 KHUT J1J1st
ITIy1I Ta HPIVIeVIX HaceJIeHIIX IVIKTIB, 3apas sKIBe 3a HaiivMeM B
Cpesari. 7Kirka jroci re Mozke sHaiiTi podoTy B CTOJIIII, BHIMYIIICHO
00pOBJISIE TIPIICA IO JIJISIIIKY 017151 OV/IHHKY.

Poro 2. Ajtesra OBaHHICSH, sika B 1989 porii Brekuia /1o Bap/ieHica 3
asepoOaii/pRarchLKoro Micra Xanuap i 3ro/ oM skKivta B Kapsauapi, /1ecsith
POKIB 110 TOMY, B 2020 poIti, 3HOBY OyJIa 3MVyIIIeHa IHOKHHYTH CBIIi
OV/INHOK Byke B KapBauapi. 3apas cim's OBatmics it 3 J1eBsITH Y0JI0BIK
JKIBE B el 3opak ApaparchKol 00J1acTi, B OV/UIIIKY po/iirya.









YsuLLeL mustruauk du.ULLUM “USCHhuU UNUYULSARY

EU uyuesk LnruuLuu.rel nnku-NrUru.hobUUL
LU3SLU.UUUGSU.Ff MUSEru.auc crurnre orduuhs:
MUSEruauhr UYrhs b dEr Ucr undnruuuu
USU.LLL dNvJEL | B4 BrerEL U.NULYUULLE 2k LhUb:
mu.scruaur musvuuuerNnhU UMCELE UUL.CUUDELR
E: 26U UkhrNrU hU LN AFUNAUMUCUCCC: LS HNRC
26U QULRU LN QU3LEre, hu Nk 2k QULRU, N
hU U3U.LLLU UBLEYU hUL 2K: MUSEru.2U P UNU.LKL
orJdu.uhs LNRUULYUCEL EU U3ULLL LUNd LU ULNRU:
QU.3LU.SrEL BU UUMuuLsS musSUNnkrE3NrLLENC
Uhtdhk td 2ENLLSNY P YEOUNKRNUSUUD
uuracernku: U LNkUUBLUMUCNRY EBU, N LRTELL
FALNM dNPNARERSARLLENE BJd 2rYULLLENLE, N
UNuU FENEsS NMUSEruluc:

YUSErhLU UnuyuL3NkUL

(6. 1982) [Undwptiwy pwgnnn £ Jwdtpgpnn inuuwaywnhy: Udwpuby ENpwhawh Yuweniby
Awdwuwpuwuh (puagnnipiwd pwdhup:

«hud Awdwn nuwauingnipinp wadwunp dwpnluwag At pthdbing upwag wywundneinuaabpp ubint
Apwpwih dhong t: PA dhgniw) wywunnwubpnid nipnyt ibin nwibu unghwjwlwa fuanhpabipp: Uydd
Juitpwgnnid B8 Ywapp Nypwhawih nbd Ninuwuwwnwah ufuwd jwitwdwupnwp ywnbpwgdh
dwiwuwl' Awpwquwn Lyndnid nuuwauipbing tnbnwAwaws dwpnlwag, judwdnpubph,
Antnuipluiynpnipinaatin: Clwdwpuwagnt 60 awl Yhuh b Qtnuhgndh nboyniwwgywé ypownatinh
puwyhyubph wywuwndnipiniautnp:

Uphuwnwapubipu tnwywagnyb) G «GEO», «Bird in Flight», «The Ukrainians», «Ukrainer», «Esakyauis. City»,
«Zaborona, «Forbes Ukraine» b wy wwppbpwwotbpnid, huywbu bwb gniguwnpdbp dhowqguiht tnwppbip
Awnppwlubpnud, npnug pynud Gu "Life Press Photo"-u, "Sony World Photography" dpgwawlwpwphunteiniap,
«Onbuwih (nuwdwingnieiwd optin» thwnwunnup, «The Face of Humanity» (Lnu Ugkijtu, LUUL) b «Voices from
Ukraine» (Sniyninlw, dwwyntihw) gniguwhwuntuubpp»:




(1) = Uwpunp ulyqphte Lynymid wpuipytipny swsynud Ehn wpdwadtipp” Abwpuynp
ndpwlnénipjnibtiphg wwywmwwbbkn Awdwn: Uypnudatpu adwb G Lynyh wyn
wpdwbadbpht’ wdnip uyws o b pnpuiplyuws:

(2) - Lnupdhjult wdnwbing, juumyh b gwd Ak wyypmid B Pngwgnud: Lynupdhjwb
hunAwpup £ mbnujud dwduuyupubgnud: Muntpuqih wnwehll optipht
tw nwphwbbkg hp Epipuwbtpha, hul dwpnh Yuhd apuab bu Awennytg ph
punupp: Mwwundnud B, np tpp Poywynud bp, hul) Ainn” Pwbn-$puayndulynud, sEp
Juwubbnud: Uhwyd ybpununbtwnig b yuwnbpugdh wphwyhppatipp mkubbing
Atiinn uljutig Jwhubbw): dJwpukawy, np nnwabbpp A Yqub: Swb yuwnbphb Gplnud
Ll thwdthnyywdbiph Akwnptpp, hul puynid juuwdwbd B swnyb: «6tnnatphu withg
ownh 2hy & pbpky: Updwwnwluyty b, dkap b uwpkip», — wunid £ dujunwny:

(3) — «(bnubibpp Annha &b Awdwuwptgnud Quynpndhth dwpgh Awjptih Optfuny
pwnupn: bu dwdwbwyhi jptgh wyiy, —wund E MEnpnd: MEnpnd widuuwjuyng
E mbnuowndynid: Ydjwpnipjudp Ep hptnid wywunwpud ndpwlnonipjub
dudwawly: budwynpatph oqlnipjudp nmupAwdytg: Quynpndhbnud dawg th
pwbh op, Ainn Wklikg Lyny: Ujuntin’ Lynynud, apud ugquunid bp qupdhlh
pawnwbhpp: Manpnt wydd wypnud £ dngnujup punupnid:

4) - Pnpnnyuidu punupnud nntuwlul gnpptiph ndpwlnéwé pwpdpwAwnply otbpp,
nph thjwwnwlabph nwl wntjwqb 40 dwpn | qnAyby:

(5) - BYnnyhwa b dhyunpp nonwuwlud oynuyughwih wdpnng papugpnid dawgty
Ll Pnpnnuduh swjpwdwund qunaynn hptibg nwbp: Cujwnb wn bundwd
oqltig ypayiyti: bpwbdp Ypnbwubp nupdwd dh puwbth nwph wnwy hpkig npynia
npgatinig Abnn: Muwndnpniap Ajnwynud | dupgjubg wyundnipinubtphg:

[§E




LIFE DURING WARTIME KATERYNA MOSKALYUK

I'VE STARTED PHOTOGRAPHING RUSSIA'S FULL-SCALE
INVASION OF UKRAINE FROM THE SECOND DAY. AS SOON
AS THE WAR BROKE OUT, OUR USUAL LIFE HAS CHANGED
AND WILL NEVER BE THE SAME. LIVING DURING WARTIME
IS TERRIBLE. I DON'T LIKE MY NEW VOCABULARY. I
DON'T LIKE THE NEW SOUNDS, I DON'T LIKE THAT MY
LIFE DOESN'T BELONG TO ME ANYMORE. SINCE THE
BEGINNING OF THE WAR, I HAVE BEEN PHOTOGRAPHING
EVERYDAY LIFE IN THE CITY OF LVIV. I RECORDED THE
STORIES OF PEOPLE IN THE DE-OCCUPIED REGIONS OF
KYIV AND CHERNIHIV. I TAKE PHOTOS TO REMEMBER ALL
THE CHANGES AND GRIEF CAUSED BY THE WAR.

KATERYNA MOSKALYUK

(b. 1982) is a journalist and documentary photographer, based in Lviv, Ukraine. Graduated from the School of
Journalism at Lviv Catholic University.

"Photography is a great way for me to meet new people and listen to their stories. In my visual stories, I focus
on social topics. Today, I document life during Russia’s full-scale war against Ukraine, photographing internally
displaced people, volunteers, and funeral processions in my native Lviv. In addition, I recorded the stories

of people in the de-occupied Kyiv region and Chernihiv. My works were published in GEO, Bird in Flight, The
Ukrainians, Ukrainer, EBakyauis. City, Zaborona, Forbes Ukraine and others media, and also demonstrated at
international exhibitions, among which Life Press Photo, Sony World Photography Awards, Odesa Photo Days,
The Face of Humanity (USA, Los Angeles, Voices from Ukraine (Japan, Fukuoka) and others."




r

(1) — At the beginning ol March in Lviv, sculptures were wrapped up in sand

(2)

3) -

@)
o)

bags (o protect them from possible bombings. Now all my emotions are like
these statues in Lviv — firmly wrapped and well disguised.

Lyudmila lives in Bucha with her hushand and two pets —a cat and a dog.
Lyudmila works as a cook in a local kindergarten. In the early days ol the
war she evacuated her children, and in mid-March she managed to leave
the city as well. She says that while she was in Bucha, and later in Ivano-
I'rankivsk, she was not afraid. Only when she recurned and realized the
horrors of the war, she began to fear: earing that the Russians will recurn.
Bullet holes can be seen in the walls, and lilacs bloomed profusely in the
vard. "I brought a tree branch [rom my parents' house. It took root! We will
live too," she smiles.

"The Russians are destroying my native Orikhiv in Zaporizhzhia. 1

escaped in time, "says Petro. He uses a wheelchair. He struggled to reach a
basement during the shelling. Volunteers helped him evacuate. He stayed
in Zaporizhzhia for a few days, and later left for Lviv. Here, in Lviv, his
cousin's family was waiting for him. Petro lives in a modular town now.

A high-rise building in the city of Borodianka bombed by the Russian
troops. Atleast 40 people were lying dead under the rubble.

Yevdokia and Viktor stayed in their house on the outskirts ol Borodianka
throughout the Russian occupation. Their faith in God helped them not to
[all into despair. They became religious when they lost their son a few years
ago. History consists ol people’s stories.



XUTTA NI YAC BIAHWN KATEPVIHA MOCKAHOK

1 NOYANIA dOTOrPA®YBATV MOBHOMACLLUTABHY
POCINCbKO-YKPAIHCbKY BIVIHY 3 APYIOro AH4. 3
MOYATKY BIMHU HALLE 3BUYANHE XXNTTS 3MIHNI0OCS
I BI/1bLL HIKOMW HE BYAE KONMULLHIM. XXUTU B YMOBAX
BINHW XXAX/TMBO. MEHI HE NOA0OBAETLCA MIA HOBUIA
C/TOBHMKOBWIA 3AMAC. MEHI HE NOAOBAKOTbCS HOBI
3BYKW, MEHI HE NMOAOBAETbLCA, LLLO MOE XUTTS BXXE
HE MOE. 3 MEPLLOIO AHA BIMHU $OTOIMPADYHO XUTTH
Y MICTI /IbBOB. Sl 3AMMNCANA PO3MOBIAI HOAEN 3
ANEOKYMOBAHWUX OBJIACTEA KMEBA TA YEPHITOBA. A
®OTOMPADYIO, LLLOB MU MAM'AATAZIN MPO BCI 3MIHU TA

NMO3BABJIEHHS, AKI MPUHEC/IA BIVMHA.

KATEPUHA MOCKA/TIOK

(Hap. 1982) — xxypHanicTka Ta doTorpadka-AoKymMeHTanicTka 3i /IbBoBa, YkpaiHa. 3akiHumna LLkony
XKYPHaNICTNKM YKPaTHCbKOro KatonvLbkoro YHisepcuTery.

«na MeHe doTorpadid — BiAMIHHWIA CNOCIO NO3HAVOMUTICA 3 HOBUMM, HE3HAVIOMUMU IFOABbMM, CYXaTW iXHi iCTOPIT.
Y CBOIX Bi3yanbHNX ICTOPISAX S aKLEHTY0 yBary Ha coLjiabH1x mpobaemax. CborofHi 8 AOKYMEHTYHO XUTTA i Yac
NMOBHOMACLUTAbHOI BiiHW Pocii npoT YkpaiHu, doTorpadytoum eBakyioBaHvx 40 JIbBOBa HOAEN, BONOHTEPIB,
MOXOPOHHI MPoLEecily piaHoMy J15BOBI.

Moi poboTtn 6ynn ony6nikosaHi B GEO, Bird in Flight, The Ukrainians, Ukrainer, €sakyauisd. Y nepiofnyHmx
BuaaHHsax City, Zaborona, Forbes Ukraine Ta iHLWMX Meia, @ TakoX Ha Pi3HUX MXKHAPOAHWX BNCTaBKax, cepes,
Akux «Life Press Photo», «Sony World Photography», «/IHi Oaecbkoi doTorpadii», «The Face of Humanity» (Jloc-
AHmxenec, CLLA) i «Voices from Ukraine» (Pykyoka, ANOHIfA) Ta iHLLi».




(1) — Ha nouarky oepesss craryi y JIbBOBI OVJI 3aropHy T B MIIIKH 3 IHICKOM,
100 3aXIMCTHTIH IX Bi/l MOZRIIIBIIX OoMOapiyBann. Terep yei Mo eMortil
CXOZKI Ha 110 craTyi y JIbBOBI — MIIHO 3aropHyTi Ta JI00pe 3aMacKOBaHi.

(2) — Jlopviiia sKBe B bydi 3 YOJI0BIKOM 1 /IBOMA JTOMATTTHIMIT TBAPHUHAMIT
— KIINKO10 1 codaKro10. JI1oiMIIa — Kyxap B MiCIICBOMY JINTSUOMY Ca/[KY.

V repriti JiHi Biifiin BoHa eBaryloBaJia CBOIX JIiTell, a B cepe i oOepestst

1T TesK B/AJI0CS HOKUHYTH MicTO. BoHa KazKe, 1110 HOKU BOHA OyJia B

byui, a misuinie B IBaro-OpankiBehLKY, BoHa He Jstkasacs. Jme ko

BOHA 1HOBEPHYJIACS I 1ToDauIJIa sKaxiTTsl BiiiHH, BOHa 110YaJa 00sITH S
1HHODO01010UTICT, TTI0 POCISIII IHOBEPHYTLCSL. YV CTIHAX BH/IHO OTBOPI Bi/[ KYJID,
a 'y JIBOPIi psicHO T1BIJIa OV30K. «SI 1IpHHEc/Ia MJIKY JlepeBa 3 10MY 0aThKIiB.
HpiKIocn. I M 6y1eMo JKUTH!» — YeMIXaeThest BOHA.

(3) — Pocistiu sHHIIYIOTH Miil pizHiii OpixiB B 3aropisnbKRoi odJ1acri. Sl BuacHo
BTiK», — RazKe lleTpo. lleTpo 1mrepecyBacThesl B iHBaJ IIOMY BisKY. Bill
HACHJLY CIIYCKaBCS B 11/[BaJI 1111 yac GoMOap/ ryBaHHs. EBaRyIOBaTHcst oMy
JIOTIOMOTIJIIT BOJIOHTEPH. Bill IpoOyB y 3al0pioKi KiJILKA JTHIB, a 310/ 10M
BHixas 10 JIbBosa. Ty, v JILBOBI, HA HLOIO YCKaJIa PO/IHHA JIBOIOPI/IHOTO
opara. 3apas lleTpo sKuBe y MO/ IVJILHOMY MiCTCUKY.

(4) — PozdoomMouieHa pociiicbKUMH BifichKaMH 6aratolioBepXiBKa B MicCTi
bopo,siaka. Honativent e 40 Jiro;1eri JesRaai MepPTBHMIT 1T/ 3aBaJIaMIl.

(5) — CBJIOKISI Ta BIKTOP 3a/11MaJncs y CBOEMY OV/ITHKY Ha OKOJIIIII
bOPOo,;SIHKH ITPOTITOM Veiel pociiichKoi oryIiariii. Bipa B bora jjoromorJia i
He BIIACTH V Bijtuaii. BOHI cTai pesiriiiHiMm micJst BTpaTH CitHa KiJIbKa
POKIB TOMY. [cTOPIisSI CRIIA/IaeTHCSL 3 ICTOPIiT J110/1e1.
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DISMANTLED REALITY VAGHINAK GHAZARYAN

IT WAS SUNDAY ON SEPTEMBER 27, 2020, WHEN THE
ARMENIAN-AZERBAIJANI WAR BROKE OUT. THE WAR
LASTED 44 DAYS; A TRIPARTITE AGREEMENT BROUGHT AN
END TO IT ON NOVEMBER 9, 2020.

LIFE WAS DIVIDED INTO BEFORE AND AFTER. THE PRESENT
RESEMBLED A DISMANTLED REALITY.

THE NEXT DAY I WAS IN ARTSAKH. DURING THE WAR

AND ITS AFTERMATH I DOCUMENTED THE CONSTANTLY
CHANGING REALITY.

VAGHINAK GHAZARYAN

(born 1974) is a photographer based in Yerevan.

He graduated from the Academy of TV and Radio, Department of Film and Photography (2000-2004) and
Art Criticism and Curatorial Training School, AICA Armenia (2010-2011). He participated in "Photojournalism:
experience change", Reuters News Agency, Tbilisi, Georgia (2008). He graduated from Documentary and
Photojournalism and Post-documentary Photography School of Modern Photography Docdocdoc (2021).
Ghazaryan's recent awards include:

2021 - World Press Photo Contest, Contemporary Issues, Singles, 3rd Prize for the photo

"Resting Soldier".

2021 - LensCulture HOME 21 Photography Prize, 3rd place single "Resting Soldier".

2021 - Finalist of Blurring the Lines 2021 Edition, the "The voice of war" project.

In 2022, he was exhibited in Circulation(s) Festival of Young European Photography, Paris.

Vaghinak Ghazaryan is currently collaborating with the 4Plus Documentary Photography Center.




[ documented the post-war developments in those regions that had to be
returned (o Azerbaijan. People set fire to the houses they had built with their
own hands as il burning their whole life; it was an act of sell-immolation. It was
already the third war many of these people had been witnessing since 1990.
The war has ended, yet it goes on. Azerbaijan is gradually pushing its positions
forward within Armenia’s borders. The Armenian side is paralyzed and shows
no resistance.

The map ol Armenia, shaped like a young girl, is being consistently distorted.
The issues I'was concerned about during my documenting activities made me
also reflect on post-war traumas as well as the unknown present that we seek (o
coexist with today.

[How (o cope with griel and loss not only individually, but also at the national
level?

Fach family faces its anguish in its own way.

People walk the streets wearing (-shirts with the photos of their loved ones who
were Killed in the war. Mothers always bring their boys’ favorite sweets (o their
tombs. Atdinnertime, there is always an extra plate for them on the table.
Paradoxical contradiction embraces the absent present and the present absence
that shaped up a canonical ritual of coexisting with pain.

On a memorial corner table at home one will {ind the photographs of the fallen
soldier; his awards and the items he kept in his pockets at the last moment: the
last candy, the last banknote, a blood-stained photo of his girlfriend, the cross
that broke in a mine explosion, right on his chest...

Fach item related to a loss seems (o take on a sacred meaning; the distortion of
space and time makes it impossible to mourn, to say good-bye (o a being that
was part ol your life in the half-finished past.

[How are we going to cope with our grief?

Where does the pain of a person who has suffered a loss accumulate?

[How do we perceive ourselves in this distorted reality, squeezed between
vesterday and tomorrow?



AEMOHTOBAHA PEANIBHICTb BAl [HAK KASAPHH

27 BEPECHS 2020 POKY BY/IA HEALNSA, KOMU MOYANACSA
BIPMEHO-A3EPBAAXXAHCbKA BIMHA. BINHA TPUBANA
44 HI I 3AKIHYWNNACS 9 TIUCTOMAAA TPUCTOPOHHbLOIO
YroAioto.

XXUTTA PO3ALTNAOCA HA A0 I NICNA. CbOrOAEHHS
BY/10 CXOXE HA IEMOHTOBAHY PEAJIbHICTb.

HA HACTYMHWIA AEHb NICASA HAYANA BIAHU S

BYB B APLIACI. IK MIA YAC BIMHW, TAK I NICNS HEI

1 LOKYMEHTYBAB PEAJIbHICTb, IKA MOCTINHO
3MIHIOBAJIACS.

BATTHAK KA3APAH

(Hap. 1974) — doTorpad i3 EpeaHy.

3akiHuMB dakynbTeT KiHO | doTorpadii Akasemii TenebaueHHs i pagio (2000-2004), noTim LLkony
MUCTELTBO3HABCTBA Ta KypaTopcbkoi nigrotoBku AICA Bipmerid (2010-2011). Y Téinici 6paB y4acTb y
nporpami «PoToxypHanicT1ka: 3mMiHa AocBigy» iHdopMaLinHoro areHTcTea Reuters (2008). 3akiHumMB Kypcu
«[JokymeHTanbHa GoTorpadia Ta GoToxXypHanicTvka» i «MoctaokymeHTanbHa gotorpadia» B LLikoni cydacHoi
doTorpadii Docdocdoc (2021).

BariHak KasapsaH oTpvMaB psiz, Haropos;

2021 — 3a doTorpadito «Cnagunii conjat» OTpMMaB 3-t0 MPeMito B HOMIHaLT «CyyYacHi npobnemu» Ha

KoHKypci World Press Photo (2021 p.)
2021 — diHanicT npoekTy «fonoc BiiHW» BUuAaHHSA «Blurring the Lines» («Po3muTTa NiHin»).
2022 — 6paB yyacTb y BuctaBLi dectmsanto «Circulation(s) Festival of Yong European» B Mapuxi.

3apas BariHak KasapsH cniBnpautoe 3 LieHTpoM fokymeHTanbHoi GoTorpadii «4plusy.




S TOKYMEHNTYBAB HICSIBOCHII peadtil 1a TepuTopisx, sSiki MaJsii OVTH 1epe/ani
asepoaliypRatChKiil cropoHi. JI1o/(H cramoBasi OV/IHHKH, SIKi BOHH BJIACHOPYY
30V/LYBaJII, SIK 011 CIIAJIIOI0UH PA30M 3 HUMI BCe JRUTTsL, HPozRuTe TVT. I1e
Haraj[yBaJjIo akT caMoctaje s, bararo 3 Hix dauarh B/Re TpeTio Biiiny 3 1990
POKY.

Biita sakinumwiacs, ajie BoHa Tpusac. Asepoaii/[Kai HocTyII0BO LIpocyBac
CBOT IHO3UIIIT BIIEpPe/[ B MesKax KOp/ 0B Bipmerril. Bipmenchka cropora
HapaJtisosatia i e 4iiiThL O1opY.

KRapra Bipmenii, 1o Mae ¢opmy M0J10/101 JIiIBUMTHH, HOCTIITHO CIIOTBOPIOETHCSL.
LIpooJtemt, siKi Mete XBIJIIOBAJI 1111 Yac MOC TOKYMeHTa ILHOI /TistILHIOCTI,
3MYCHJIIT MeHe TAKOZK 3a/[VMaTHCS 1IPO HICJASIBOCHHI TPaBMIL, /10 TOTO
HEe3HAIT0MOr0 CHOTO/ICHIHS, 3 SIKIIM MI CHLOTO/[II IMTYKACMO CIIBICHTYBATISL.

SIK HepesKITH rope ta Brpary e TIILKI IH/IIBI/IyasnbIno, aje i mna
HaIioHAJIHLHOMY PIBHI?

ChOoro/1Hi KOZKIA CIM'S HHEPesKIBAC CBOIO VIIKAJILITY 3YCTPIU 31 CBOIM TOpeM:
BVJIHIISIMI XO/IATD JIO/I Y GYTOOJIKAX i3 GoTOTrpadisiMIT CBOIX 3ariOJIIIX Ha
BiliHI poiuiB. Marepi HPHHOCATH Ha TIBUHTAP VJIO0JICHI COJI0/I0T1Ti CBOIX
3aruoJxX cHHiB. i uac Beuepi, Ha o0i1, K i panire, st HUX KJIa/yTh
TapiJIKy Ha CTijL

V Hapa/[oKcaJIbHOMY HPOTHPIUYL BIICYTHICTD HPHCYTHOCTI, a00 Terepirns
BUICYTHICTD, HIepeTBOpHJIacs Ha KAHOHIYHIIT 00psiJt CHIBICHYBAHHSI 3 00JICeM.
VaM'sITHHX KYTOUKAaX OV/IHHKY, HOPYY i3 300pasKeHsIM 3arioJIoro coJijiara

1 Haropo tamMiI1, 3HaAX0/ M KUITICHLKROBI pedi, siki 0V Y HLOro B 0CTaHHII
MOMEHT: OCTAHIS IIYKEPKA, OCTAIIIL CYMa, 3aKpuBasJea Gororpadis
JUBYIIIIL, XPECT 3 TITHT, 3JIaMatii y/iapoM MiHH, IIPSIMO Ha IPY/sIX...

3/1acThest, KOZKIA pid, IHoB'3alia 3 BrpaTolo, HadyBac cakpasibe sHavueis;
CIIOTBOPEHHS LIPOCTOPY i yacy He Jlae MOZRIHBOCTI OIUIAKYBATH, TTOHPOITATHCS
3 icToTero, IKa 0yJIa 4acTHHOIO TBOTO JKITTS B IT1e He 3aKIHUCTIOMY MITHYJIOMY.
SIK MIT OV/IEMO CHPaBJISITHCS 31 CBOTM ropeM?

/le Haro1muyeTnLest 01/1b SKIBOT JITO/ (I, SIKa 3a3HaJjia Brparn?

SIK M1 cripuiimMaemo ceoe B 11iil iepopyoBaHiil peaJbHOCTI, sIKa 3aTHCHYTa MizK
BUOPAIITHIM 1 3aBTPAIHiM [HeM?
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