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CymecHae ebi0aHHe Ljs3Hmpa eypanelickix dacnedasaHHsy iM. Bingpeida MapmaHca i
®oHOa im. KoHpada AdsHayspa benapycs, npsi yo3ene Ejpanelickaza 2ymaHimapHaza
YHigepcimama.

LsHmp eypanelickix OacnedasaHHAy Bingpeida MapmsHca - nasimeidHsl ¢$OHO
i aHazimelyHel ys3Hmp Eypanelickali HapodHal napmeri (EHI), sk 3admaeyya
npacoysaHHeM XpbICYisHCKA-0IMAKPAMbIYHbIX, KOHCEPBAMbIYHbIX | IHWbIX NAO06HbIX
nanimelYHeIX KawmoyHacyed.

®OoHO im. KoHpada A03HAY3pa - HAMEYKI NaAimel4YHb6l YOHO, YeCHA 38A3aHbI 3 XPbICYisHCKA-
03makpamsiyHsiM caro3am Fepmanii (X4 C). oHA im. KoHpada Ad3Hay3pa nadmpeimieae
i ymayoyeae 08yx6ako8ela a0HOCIHbI Pacnybaiki benapycs 3 ®edspamsiyHali Pacnybaikali
lepmaHis i Eypanelickim caro3am.

BeidaHHe ampeimana giHaHcasaHHe ad Eypanelickaza napaameHma.
LsHmp eypanelickix dacnedaeaHHsy Bingpsida MapmaHca i ®oHO im. KoHpada

AO3HOY3pa He HACYyb QOKA3HACYi 3a Gakmel yi MEPKABAHHI, 8bIKA3AHHLIA ¥ 23mal
nybaikaysli, abo 3a a060e BLIKAPLICMAHHE [HapmMaybli, Akas y € 3mAawYaeyya.
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Foreword

Dr. Peter Hefele,

Policy Director

Wilfried Martens Centre for European Studies

Through the Russian war on Ukraine, the spectres and traumas of a bloody past in the “border-
lands” (Timothy Snyder) of Eastern Europe are back. A politicised interpretation of history and the
use of memories - or rather their abuse - has again laid the ideological foundation for the gross
violation of human rights and explicit disdain of international law. But it is not only external threats
from authoritarian regimes which undermine the European project of peace and reconciliation.
The discussions on the future constitution of Europe have again gained momentum, clearly expos-
ing genuine friction among European countries and societies. Identities, values and culture - all
deeply rooted in collective memories - can act both as part of a unifying colourful fabric of Europe-
an identity, but also as a wedge to split “project Europe” apart.

With the memories of the older generations rapidly fading away, an essential part of Europe’s iden-
tity is at stake. At the same time, with the current war in Eastern Europe, we can once again witness
the execution of processes of nation building and new historical narratives. We are unfortunately
also witnessing the beginning of long-lasting needs to overcome massive trauma.

Places of memory are becoming even more important, not only in a physical meaning, but also in
the way they are anchored in societies; and so do new ways of appropriating and integrating mem-
ories into current political debates.

The contributions of this volume, a joint project of KAS Belarus and the Wilfried Martens Centre
for European Studies, presents an impressive landscape of various approaches in dealing with the
topic of places of memory and their role in overcoming traumas of the past - and this volume links
it with current political debates. Many past lessons, both successful and not, can be drawn upon.

An analysis of these often problematic and painful encounters with the past lay the groundwork
for the recommendations: on how to strengthen the ties of good neighbourliness, as well as to con-
tribute to a harmonious development of local communities of different ethnicities within European
nations.

The European Union’s stand for a free Belarus forming part of Europe is unshakeable. The Wilfried
Martens Centre for European Studies, Konrad-Adenauer-Stiftung, and its partner organisations
throughout Europe will sustain their support for democratic change in Belarus and beyond. A crit-
ical reflection of the past and innovative forms of re-appropriation are key in this endeavour - not
letting authoritarian regimes again reign over the past and the future of Europe.



MpagmoBa

A-p NeTtap ledene,

ObIp3KMap na nasimelysl

LisHmp eypanelickix dacnedasaHHAY iMs Binegpeida MapmsHca

3 nayamkam pacitickati eatiHel cynpaus YkpaiHel § “namexcia” YcxodHall Eyponsi (nagodne
Uimayi CHalioapa) espHynica cnekmpbl i mpaymsl Kpslgaeali MiHYyUWYbIHbL Y 4ap2oesl pa3 y
idaan1a2i4Hy0 acHo8Y 04151 2pyba2a paCMANMAHHA NPABOY YONABEKA | HENPLIKPLIMA2a 3aHA06AHHSA
MIDKHQAPOOHbLIM NPABAM /19210 NAMIMbI3ABAHAE MAYMAYIHHE 2iCMOpbli Obl 8bIKAPLICMAHHE NAMAY
- Yi, Xymusl, 3n0pwieaHHe él. Ane HaO eypanelickiM npaekmam Mipy i NPpeIMiPIHHA 8iciyb He
MosibKi B0OHKQABbIS NARPO3bI A0 AYMAPLIMAPHEIX PIHCLIMAY. 3HOY axcbiginics dbIcKycii a6 6ydyyali
eypanelickali KAHCMbIMYYbli, ¥ 8bIHIKY 4a20 AYHbI XAPAKMApP HABbIAI ICHLIS Hanpyai NAMIXC KpaiHami
i epamadcmeami Eyponel. 103HMbIYHACY], KawmoyHacyi i Kysemypa, 2a6l60Ka YKAPAHEHbIS
KkanekmslyHal namsyi, Mo2yysb 8bIKOHEAUb QyHKUbIK HE MO/bKi a6’a0Han6HAl wmamkansposadl
mKkaHKi eypanelickali camacesdomacyi, ane 4acam | KAiHa, Wmo eslKkapeicmoysaeyya 074
pa3z’a0HAHHS “a2ynsHaeypanelickaza npaekmy”.

Ba ymoeax wnapkaza aobixody YcnamiHay cmapbiX NAKGAeHHAY y MiHyade, HA KaHy cmaiye
icmomHasa yacmka eypanelickali i03HMeIYHACYi. Y mol #a 4ac, Ha3iparodsl 30 ysnepawHal
gaiiHoli ea YcxodHsaili Ejpone, Mbl 3HOJ CMaHO8IMCA ceedkami NPayscay HaybliAHAALHA2A
6y0ayHiymea i y3HikHeHHs HOBbIX 2iCmapblYHbIX HApameledy. Ha xcaas, Mbl makcama 6a4siM, K
HO Haweix 8a4ax dpapmyoyya 00yeamapmiHo8sis namp36sl nepaadosneHHs 8sai3HAl mpaymel.
Awys 604bWYH 3HAYHACYb HAOLIBAIOUYb MACYIHLI NAOMAYI — HE MOJbKI iX Qi3i4HASA NPLICYMHACYb,
ane i 3a¢ikcasaHacyb y epamadckall cesdomacyi. Toe camae MOXCHA CKa3ayb Npa yyseHeHHe
N6IMAHHSAY namsyi y 6s2y4yro nanimel4Hyr ObICKYCito.

ApPMmeIKyAbl, CABPAHLIA J 23Mebl 360PHIK y paMKax CynoseHa2a npaekmy benapyckaza 6r0po KA
i YsHmpa eypanelickix dacnedasaHHsAY Binedpeida MapmaHca, npanaHyoys 00 a3HAAMAEHHA
Ypaxearousl 02150 po3HbIX NAOLIX0OAY y Npaybl 3 mamali MACYiH NamMAyi i ix poasall y nepaadoneHHi
mpaymay miHynaza - mamad, AKas y 23melM 360pHIKY 31y4aeyya 3 yanepawHal naaimeldHad
ObICKyCiAl. 3 iX MOXHA 8bIUS2HYUb WMAM YPOKAY MiHyyW4blHbl, AKiS yoanocs abo He yoanocs
3aceoiye.

Ha nadcmaege aHanizy 23meix 4acyskoMm npabaeMHbIX | 6QH0YbIX CYMbIKHEHHSY 3 MiHy/abIM
3akna08aeyya nNAOMypak 048  pakameHOaywlli 0amelYHO MaAz0, SK  Y3MAUHAUYL  8y3bl
dobpacycedcmea abo cnpeiysiHiyya 00 2apPMaHIYHa2a PA38IYYS MACYOBbIX CYynoAaK PO3HLIX
HaYbIHAA6HACYSAY y cknadse ejpanelickix Hapooay.

Eypanelicki Caro3 HenaxicHa cmaiyb Ha nasiysli, Wwmo 80/16Has beaapyce - 2ama yacmka Eyponei.
LsHmp eypanelickix dacnedasaHHsy Binedpsida MapmsHca, @yHAaysbis KoHpada AdaHayspa
i ix napmHépckis apzaHizaysli 6y0yys Hadaneld nadmpeiMaisays O3IMAKPAMbIYHbLIS 3MEHbI
benapyci i He moAeki. Knro4asyro poato y 23meiM NOMKHEHHI 2pae KpblmelYHOe NepaacsHCasaHHe
MIHYYWYbIHbl | HOBAMbIJHLIA GOPMbI 8APMAHHA 0a €, WMo He 0a380/4Ub aymapblmapHbIM
PINCIMAM 3HOY 8ecyi p3ll y 8bI3HAYIHHI MiHYYUWIYbIHbI | 6Y0yYbIHi EJponsi.
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THE HOLOCAUST: HISTORY AND MEMORY IN BELARUS
Aliaksandr Dalhouski

History of extermination of Jews during the National Socialist occupation of Belarus

Before the National Socialist Germany's attack on the Soviet Union, the population of Belarus
was estimated at 10,528,000 people, or at 9,200,000 people - within the current borders.
There were about 800,000" Jews among them: around 400,000 people in Eastern Belarus and
between 350,000 to 400,000 in the Western Belarus regions. Additionally, there were tens of
thousands of Jews who fled from the territory of Poland occupied by the National Socialists?.

At first, the German invasion almost did not involve large-scale rampages in the occupied Be-
larusian territories. The main organiser of mass murders was the Einsatzgruppe B supported
by the military and local collaborators. During the summer of 1941, the major victims were the
urban Jewish intellectuals, mostly men who were party and state officials, teachers, lawyers
etc., with the exception of doctors and artisans.

At the beginning of autumn 1941, the territory of occupied Belarus was divided and incorpo-
rated into various administrative units. Most of Eastern Belarus remained under the control
of the military of the Army Group Centre. The absolute majority of Jews in these areas was
exterminated in the autumn of 1941. Although at first, in summer 1941, mainly men of work-
ing age were killed, from the autumn of 1941, the disabled and unskilled population, including
women, children, and the elderly became the main target.

The mass exterminations in the east of Belarus preceded the massacres in the former Polish
territories - probably because until 1939 the Jews on the territory of the Soviet Union were
perceived by the Nazis as more dangerous. In 1942, the complete extermination of Jews was
organized in the backcourt of Army Group Centre.

In the spring and summer of 1942, most of the Jews in the General District «Belarus» were
eliminated. During this period, Jews actively resisted, organised uprisings (for example, in Ni-
asviz, Lakhva), as well as escaped to the forests to join the partisans.

The extermination of Jews in the south of Belarus - a part of the General District «Volhynia-Po-
doliya» - was organized in September and October 1942. The largest massacres took place in
Bronna Gora3. The number of victims in the Belarusian part of the General District «Volhyn-
ia-Podoliya» totaled to about 80,000 people*.

The mass exterminations of Jews in the Belarusian part of District «Bialystok» were carried out
from November 1942 to March 1943 in Treblinka and Auschwitz.

1 Lieanid Smilavicki (monograph «Catastrophe of Jews in Belarus in 1941-1944», Tel Aviv, 2000) states that
there were about a million Jews living in Belarus.

2 Lieanid Smilavicki. Catastrophe of Jews in Belarus in 1941-1944, Tel Aviv, 2000. P. 27-28. (CMWUNOBULKWIA
JNleoHny,. Katactpoda espees B benopyccnmn 1941-1944).

3 Only on October 15-16, there were 16,000 to 19,000 Jews killed in Brest, and on October 29-30, 1942, another
16,000 to 26,000 Jews were killed in the Pinsk ghetto.

4 Gerlach Christian, Kalkulierte Morde. S. 722.



Finally, in 1943, the Nazis arranged the extermination of the Jews in the remaining ghettos on
the territory of the General District «Belarus». During this period, thousands of Jews from Be-
larusian settlements in the north of Belarus, incorporated in the General District «Lithuania»,
were taken to Paneriai near Vilnius to be killed.

The territory of occupied Belarus was also used by the National Socialists to murder Jews from
Central Europe. The absolute majority of approximately 23,000 people deported from there
were executed in the Blagovshchina (Belarusian: Blagaushchyna) tract near Maly Trostenets.

In modern Belarusian historical literature, the number of murdered Jews who lived in the
current borders of Belarus is estimated at 500,000 to 810,000 people. According to Hienadz
Vinnica, 301,000 Jews were killed in Eastern Belarus®, and according to Jalhien Rozienblat
- 528,000 to 569,000 Jews® were killed in Western Belarus. German researcher Christian Ger-
lach in his fundamental research «Kalkulierte Morde» («Calculated Murder») concludes that
at least 500,000 Jews were killed in Belarus, and 150,000 to 180,000 survived by fleeing and
evacuating to the Soviet rear’. From 30,000 to 50,000 non-evacuated Jews (at least 6 percent)
fled to the forests®. In general, the chances to survive for Jews in Belarus were slightly higher
than for those in other occupied territories - mainly due to the Soviet integration of Jews into
society in the eastern parts of Belarus, as well as due to the strong partisan movement.

Memory of the Holocaust in Soviet Belarus

Belarusian historiography of the Soviet period remained silent about the facts of the genocide
of the Jews in the occupied territories, which led to the lack of both the research work and
available to the general public publications on this topic®. In the official sources, the victims
of the Holocaust were described as peaceful Soviet citizens, eliminated not because of them
being Jews but due to them being a part of the Soviet system. The memorialisation of places
related to the Holocaust had to be conducted in accordance with this position.

In the first years after the liberation of Belarus, the memorialisation of the the victims of
the Holocaust was initiated by relatives and friends of the victims from various settlements
of the USSR. The process of establishing memorial practices happened in different ways: in
some places a response would follow quickly, in other ones - more time was needed. Jews
raised money, sought support from the authorities and well-known Jewish intellectuals. In
cases when the graves were located in inaccessible places, in the city center, or there was
some threat to the burial, then it was possible to organise a reburial in a Jewish cemetery.
A special permission from the authorities was not required to install monuments at Jewish
cemeteries. There were also cases of relatives of the victims creating new cemeteries right by
the execution sites.

Post-war devastation with shortage of financial opportunities significantly complicated me-
morial activity. Usually, there would be wooden or plastered brick commemorative signs in

5 Rozienblat J. S. The Nazi policy of genocide against the Jewish population in the territory of the western
regions of Belarus (1941-1944). Minsk, 1999. P. 106. (Po3eH6naTt E. C. HauucTckas noanTrka reHoumsa B OTHOLLEHUN
eBpelickoro HaceneHus Ha TeppuUTopuUM 3anajHblx obnactein benapycu (1941-1944 rr.)).

6 Hienadz Vinnica The Holocaust in the occupied territory of Eastern Belarus in 1941-1944. Minsk, 2011. P. 360.
(BUHHMLa M'eHHaANA. X0N0KOCT Ha OKKYNMPOBaHHOM Tepputopun BoctouHol benapycu B 1941-1944 rr.).

7 Gerlach, Kalkulierte Morde. S. 743.

8 Ibid. S. 744.

9 The book «Avengers of the Ghetto» by Hir§ Davidavi¢ Smoliar was one of the rare exceptions. It was published

in 1947 in Moscow, three years after the liberation of Minsk. The author was one of the leaders of the Minsk anti-fascist
underground, the organiser of the ghetto prisoners escape to partisan units, and the initiator of the family Jewish unit Ne.
106 creation under the command of Solam Zoryn. He dedicated his book to former ghetto prisoners and partisans.



stalled (some of them have survived to this day). In 1947, the surviving Jews of Minsk managed
to build an obelisk at the location where on March 2, 1942 the Nazis killed thousands of Jews
from the Minsk ghetto. A special feature of this monument was an epitaph in Yiddish. Similar
monuments with inscriptions in Yiddish were constructed (presumably in the late 1940s) in
Uzliany, Uzda, and Dzerzhinsk™.

It is not easy to assess the role of the Soviet authorities in the aforementioned cases of me-
morialization. We should assume that the installation of memorial signs took place with the
full knowledge of the authorities. However, there were also encountered some cases of oppo-
sition to the creation of such monuments'.

The process of memoralisation of the victims of the Holocaust became more complicated
during the period when anti-Semitic policy in the Soviet Union reached its peak (1948-1953).
During this time, installation of memorial monuments could lead to a person losing a job and
even freedom.

Memorial practices actively reappeared after Stalin's death, during the so-called Khrushchev
Thaw (from mid-1950s to mid-1960s). The other important triggers, especially in 1964-1965,
were the liberation of the BSSR anniversary and the Victory anniversary. For instance, the au-
thorities set the task to collect the remains of all victims, who had not been buried until then,
and to install memorial monuments by the 20th Victory anniversary. It was during that period
that many places of mass executions in Belarus were memorialised, including the ones relat-
ed to the Holocaust. The memory of them was generally preserved under the code «peaceful
Soviet citizens».

The Soviet memorial canon was finally formed during the period of the so-called Brezhnev's
Era of Stagnation. It was represented by large memorials and museums, the cult of war he-
roes, as well as standard monuments to peaceful citizens. Numerous examples of such mon-
uments can still be found in Belarus.

In the late 1980s, a gradual revision of the previous ideological attitudes had started. As a re-
sult, local history and popular science publications re-emerged. They described events related
to the extermination of Jews in various regions of Belarus.

Additionally, it is highly important to pay attention to the «Memory» historical and documen-
tary chronicles of cities and districts of Belarus, published in 1985-2015. Whether or not these
sourced had information about the Holocaust depended on the authors. For example, while
in one district/settlement such information could be presented in detail, in another - on the
contrary - it could be completely omitted'?.

Memory of the Holocaust in post-Soviet Belarus

Until the 1990s, there was no systematic work on the memorialisation of the Holocaust vic-
tims. It only started with the revival of Jewish communities, especially after the creation of the

10 According to Inna Gerasimova, the former director of the Museum of History and Culture of Belarusian Jews
in Minsk, all the mentioned monuments were created by the stonemason Morduch Spry3an from the old half-destroyed
tombstones of the Jewish cemetery. See her article from 2008 (in Russian): http://mishpoha.org/n22/22a21.ph

11 For example, here is history of a monument from Cherven (in Russian): http://shtetle.com/shtetls_minsk/
cherven/smilovitski.html
12 The book of the Belarusian researcher Marat Bacvinnik «The Holocaust in the books «Memory» in the Repub-

lic of Belarus», published in 2008 in Minsk, focused on the analysis of these aspects.



Union of Belarusian Jewish Public Associations and Communities in 1991. At the same time,
relatives of the murdered Jews, who had previously emigrated from the Soviet Union to Israel,
the United States, etc., began visiting the country. These processes resulted in private initia-
tives being developed to memorialise the Holocaust sites with financial support from abroad.
The monuments that were constructed during that time had one special feature - epitaphsin
Belarusian (or Russian), as well as in Yiddish or Hebrew. Normally, the Belarusian state makes
a note of such monuments only if they are located in an accessible area. Monuments that are
recognised by the state are entitled to upkeep, students can be taken there for a tour. In the
1990s, Belarusians also initiated the installation of memorial monuments to the murdered
Jews.

The first attempt to list the monuments dedicated to the Holocaust victims was made by the
Belarusian researcher Maratam Bacvinnik in his guidebook «Monuments of the Genocide of
the Jews of Belarus», which was published in Minsk in 2000. The book includes information
about the places of execution of Belarusian Jews during the years of occupation, and about
their commemoration'. The handbook is still an important reference point for those working
with the memorialisation related topics. It is especially valuable because its factual material
was collected in the 1990s, when research on the history of the Holocaust in Belarus was just
beginning. However, the author did not have the opportunity to collect information directly at
the historical sites from the witnesses of those events, and as a result, inaccuracies do occur
in the book.

As a result of the so-called «archival revolution» of the 1990s, a number of document collec-
tions dedicated to the topic of the Holocaust in Belarus were published. At the same time,
the first scientific works are being published and defended’. All of them have regional cover-
age. However, not a single dissertation on the topic of the Minsk ghetto or the extermination
camp of Maly Trostenets has not been defended in Belarus until today. Both the monographs
devoted to the mentioned topics and the studies covering the whole Belarus were published
abroad’®.

The growing public interest in the Holocaust in Belarus is largely connected with the opening
of the Museum of Jewish History and Culture in Belarus in 2002, the History Workshop in
2003 (both institutions are located in Minsk), and the Jewish Resistance Museum in 2007 (in
Navagrudak). Their staff play an active role in collecting and publishing memories, information
about the execution sites - and, ultimately, in memorialisation in the context of the European
culture of memory. Nevertheless, it should be noted that there are no organisations similar
to the the Ukrainian Center for Holocaust Studies or the Russian Research and Educational
Holocaust Center in Belarus.

13 According to M. Bacvinnik’s calculations, in 2000 there were 525 monuments related to the executed Jews in
Belarus (72 in the territory of the Brest region; 98 in the territory of the Vitebsk region; 90 in the territory of the Gomel
region; 64 in the territory of the Grodno region; 67 in the territory of the Mogilev region and 134 in the territory of Minsk
and Minsk region). However, in the vast majority of cases, they were dedicated to the «peaceful Soviet citizens».

14 «The tragedy of the Jews of Belarus in 1941-1944» in 1997; «Judenfrei! Free from the Jews» in 1999; «The
Holocaust in Belarus» in 2002; «Executioners testify: the extermination of Jews in the occupied territory of Belarus in
1941-1944» in 2009.

15 Rozienblat J. S., Yelenskaya I. E. The Jews of Pinsk. 1939-1944. Brest, 1997; Rozienblat J. S. The Nazi policy of
genocide against the Jewish population in the territory of the western regions of Belarus 1941-1944. Minsk, 1999; Korsak
A.l. The Genocide of the Jewish population on the territory of the Vitebsk Region, 1941-1943. Minsk, 2008. (Po3eH6nat
E. C., EneHckas W. 3. MuHckne eBpen. 1939-1944. Bpect, 1997; PoseH6nat E. C. HaumcTckasi nonnTmMka reHoumsa B
OTHOLLEeHNN eBperickoro HaceneHus 3anagHblx obnacreit benapycun. 1941-1944 rr. MuHck, 1999; Kopcak A. U. FeHouwng,
eBpelickoro HaceneHus Ha TeppuTopumn Butebckori obnactn 1941-1943 rr.).

16 Epstein, Barbara. The Minsk Ghetto 1941-1943: Jewish Resistance and Soviet Internationalism. Berkeley,
2008; Rentrop, Petra. Tatorte der ,Endldsung” - Das Ghetto Minsk und die Vernichtungsstatte von Maly Trostenez. Berlin,
2011.



The establishment of the Committee for the Preservation of Holocaust Victims' Memory in the
Republic of Belarus by the Jewish organisations in Belarus and the Simon Mark Lazarus Foun-
dation in 2004 played a significant role in the commemoration of the Holocaust in Belarus.
This committee includes representatives of religious communities, former prisoners, repre-
sentatives of the Museum of Jewish History and Culture in Minsk and youth organizations. The
committee estimates the number of mass extermination sites at around 5007 and plans to
memorialise each of them. Before the Committee was created, the majority of monuments in
Belarus referred to the Holocaust victims as «peaceful Soviet citizens». Since 2004, the Com-
mittee has been providing support in identifying the sites of the mass executions of Jews and
coordinating installation of memorial signs’e.

The first successful project of the Committee for the Preservation of Holocaust Victims’ Mem-
ory was implemented in Haradzeya. However, it became evident that such projects require
a complex bureaucratic process that involves time-consuming approval procedure with arts
councils. Due to this complication, it was decided to install standardised commemorative
signs. An honored architect Lieanid Lievin developed a standard for a memorial sign, which
significantly simplified the process of building memorial monuments to the victims of the
Holocaust in Belarus.

Usually, local authorities and residents take part in the installation of memorial signs. In most
cases, the monuments are recognised by the local government and protected as military buri-
als. However, there are also cases of ome monuments to the Holocaust victims not being
recognised and preotected by the government - this may happen when the authorities did
not participate in the creation of the monument.

However, the Committee for the Preservation of Holocaust Victims' Memory is also critised for
some of its work, for instance, for the cases when old monuments are entirely replaced with
new ones (due to the poor condition of the old monuments). This leads to a loss in the his-
tory of the local communities’ memory. On the contrary, the memorial site in Hlusk, Mogilev
region, is a successful example of creating a new monument while implementing a new style
and text (in 2010) and at the same time preserving the old monument from 1956.

As of November 2020, the Committee for the Preservation of Holocaust Victims' Memory has
built 128 memorials. In patallel with the activities of the committee, Inna Gerasimova, the
director of the Museum of History and Culture of Belarusian Jews in Minsk (2002-2012), in
cooperation with the director of the Ukrainian Center for Holocaust Studies, Anatoly Podolsky,
held a series of seminars for Belarusian teachers and professors on the topic of the Holocaust.
Since 2014, due to the military conflict in Ukraine, the scale of cooperation has decreased.
There are no joint projects dedicated to the commemoration of the Holocaust victims be-
tween the former Soviet republicsl.

It is vital to emphasise the role of the aforementioned Leonid Levin in the post-Soviet com-
memoration of the Holocaust victims in Belarus. Levin was the head of the Union of Belaru-
sian Jewish Public Associations and Communities from the day of its creation in 1991 until his
death in 2014. In 2000, Leonid Levin, together with the Israeli sculptor Elsa Polak and the Be-
larusian sculptor Alexander Finsky, created the composition «Those who are heading to their

17 According to Inna Gerasimova, the former director of the Museum of History and Culture of Belarusian Jews
in Minsk, there are about 600 sites of the mass executions of the Jews (the list of these sites could be found in the muse-
um).

18 https://www.belarusmemorials.com/o-Hac/?lang=ru (access 18.12.2020).



death», which completed the already existing obelisk in the «The Pit» memorial, honouring the
memory of the Jews murdered in the Minsk ghetto. In 2008, to celebrate the 65th anniversary
of the destruction of the Minsk ghetto, the monument «Destroyed Home» was installed on
the territory of the former Jewish cemetery, where around 5,000 Jews were killed. After Leo-
nid Levin's death, his daughter Halina Lievina implemented the project «The Last Journey» in
2017-2018. The memorial is located right by the former execution site near the Blagovshchina
(Belarusian: Blagaushchyna) tract (one of the three locations of mass exterminations near
Maly Trostenets).

Conclusion

The Holocaust studies has not yet become an important research field in Belarus, which can
be explained by a ceratin «resovietisation» of the history of the World War Il that began in
the mid-1990s. Representatives of the academic field still utilise the conclusions of the Soviet
Extraordinary State Commission, which glossed over the specifics of the extermination of the
Jews. It is also important to point out the lack of young researchers and the publishing pro-
gram.

Nowadays there in almost no research done on the topic of the Holocaust. This topic can be
introduced in educational institutions on the personal initiative of teachers within the Great
Patriotic War narrative. Additionally, there are almost no Jewish research specialists who
study the religion, history, culture and lifestyle of the Jewish people; these subjects are not
taught in universities, which certainly impacts the culture of memory. Local history studies,
name search, memory collection, protection of historical objects - all of these vastly rely on
the local history enthusiasts™. Information about Jews and preservation of their memory is
rather scarce in public history, for example, on the official websites of former Jewish settle-
ments and museums.

Despite the systematic efforts of the Committee for the Preservation of Holocaust Victims’
Memory (since 2004), many mass extermination sites still do not have Jewish symbols and do
not identify the victims.

The monuments built at the places of executions or near them - usually on the outskirts or
outside a settlement - often do not have any pointers, and therefore remain difficult to ac-
cess, barely known to the general public. The monuments installed on the former ghetto sites
are more visible in the urban environment. However, the central space in cities is traditionally
dedicated to war heroes. There is also an issue of the lack of any information about how the
local population participated in the hunting and extermination of Jews?.

Existing lists of mass execution sites and memorial monuments should be updated and sup-
plemented with a single map/database with coordinates. A successful memorialisation can be
achieved through the creation of new memorials while preserving the old ones or adding new
information to them.

There is no doubt that the Holocaust memorialisation process in the post-Soviet period has
made significant progress in Belarus, but it is a pity that this process is initiated mainly by non-
state actors. In this regard, it can be concluded that the Holocaust memory in Belarus is not
of a state, but of a social nature.

This article was prepared in collaboration with the History Workshop (Minsk) within the «Connecting memory» project (https://
netzwerk-erinnerung.de/en/project/) in 2020.
Translated from Belarusian.

'/ 19 The list of these local historians can be found in the Leonid Levin History Workshop.
20 One of the few mentions of this collaboration can be found on the monument «Destroyed Home» located in
the former Jew cemetery in Minsk. 16




XANAKOCT: TICTOPbIA | TAMSALDb Y BENNAPYCI

AnskcaHop fanz2oycki

FicTopbIA 3HILWY3HHA AYP3AY y Nepbifg HalbisstHaN-caubIfANicTbl4Ha akynaubli benapyci

Mepas Hanajam HaupiaHan-caublanictelyHalri epmanii Ha CaBeuki Caro3 HacenbHiUTBa
Benapyci ausHbBanaca y 10528 Teicad Yanasek, a y cydacHbIX Mexax -y 9200 Tbic. Yan. Aypasy
3ix 66110 Kansd 800 Tbicau?': 673y 400 ThiC. Ba YexoaHsivi bena pyci i ag 350 Tbic. 20 400 TbIC. Ha
ablwapax 3axogHar benapyci. la ratain Konbkacui Tp36a Aanyybllb A3ACATKI ThiCAY AYypasy,
AKiA YUAKAi 3 TIpbITOpbIi MNosbLUIYbl, akynaBaHam HalblsHan-cauplianictami??,

CnayaTky HAMelLKae yBapBaHHe ama/b He cynpaBajasacs MalTabHbIMi narpoMami Ha
akynaBaHbIX 6e1apyckix TapbITopbIsiX. [a10yHbIM apraHizatapaM MacaBblx 3abolicTBay cTana
aH3aurpyna «B» npbl NagTpbIMLUbl BaickoyLay, a Takcama MACLIOBbIX KanabapaublsHicTay.
ACHOYHali KkaTaropbifil, WTO naugpnena ynetky 1941 r., 6blna rapajckas syparickas
iHTaMIreHUbIs, a MeHaBiTa MyX4blHbl 3 JiKy MapTbIAHbIX | A3spXayHbIX CAyxooyuay,
BblKNaA4blKay, agBakaTay i r. 4. - 3a BblHATKaM ypadoy i pamecHikay.

Ha nauyatky BoceHi 1941 r. TapbITOpbIA akynaBaHal benapyci 6bina nagseneHa i ykarodaHa
¥ PO3HbIA aAMiHICTPaTbIYHbIA aa3iHKi. bonbluas vacTka YcxoaHaii Benapyci 3actanacs nag
KipaBaHHeM BalickoyLay y Tbiie rpynbl «LaHTp». AbcantoTHas bonbluaclb Sypasty Ha raTbiX
abliapax 6bina 3HilyaHa Yo yBoceHb 1941 roaa. Kani nepwanayvaTkoBa, ynetky 1941 roaa,
3abiBani MyXu4blH y MpauasgonbHbIM y3pocLe, To 3 BoceHi 1941 roga 3abiBani ranoyHbiM
UblHaM HenpauasfonbHae i HekBanidpikaBaHae HacenbHILUTBA 3 MKy >XaH4UblH, A3AUEN i
MaXkbINbIX 0A3EM.

MacaBae 3HilW4YsHHe Ha ycxoa3e benapyci nangpazHivana 3aboiicTBaM Ha 6bInbIX MOAbCKIX
TIPLITOPLIAX — BEPArofHa, 3 TOM MpblYblHbI, LUTO AYP3i Ha 3eMAsax, AKia YyBaxoasini y CaBewki
Cato3 ga 1939 roga, ycnpbimMasics HaubiCTaMi aK 60osbll HebsacneyHbls. Y 1942 roase y
TbIJ1aBOVi 30He rpynbl apMii «L3HTp» 66110 apraHizaBaHa NOyHae 3HilLY3HHe AYpasy.

BsacHoli-netam 1942 roga naasinaca 3HilYsaHHe 60/blUa YacTKi aypasy y reHepanbHbIM
KaMmicapblsue «benapycb». ¥ raTbl nepbisj SYp3i akasBani akTblyHbl CynpaLiy, apraHizoysani
naycraHHi (Hanpbliknag, y HAcBiXbI, Jlaxee), a TakcaMa MacaBbla YLUEKI Y NACkl Aa NapTbi3aHay.

3HiWY3HHe Aypasy Ha noyaHi benapyci, ykato4aHbiM Yy reHepasbHbl KaMicapblaT «BanbiHb-
Magonisi», 6bIIO apraHisaBaHa Yy BepacHi-KacTpbluHiky 1942 r. HanbyhHelwbiM MecLam
3HILWY3HHSA cTana TyT bpoHHasa Mapa?. ArynbHas KonbKaclb axBsip y benapyckai Yactubl re-
HepanbHara kamicapbiata «BanblHb-TNagonia» gacarHyna 6nisy 80 Tbicay YanaBek®.

MacaBae 3Hil4Y3HHe Aypasy y benapyckai yactubl akpyri «<benactok» 6bl10 apraHizaBaHa 3
nictanaga 1942 r. na cakasik 1943 .y Tp36aiHUbI | AYLUBILbI.

21 Y Jeariga Cminasiukara (MaHarpadis «Katactpoda espees B benopyccun 1941-1944», Tenb-Asus, 2000)
CKa3aHa, WTo Y benapyci Xblno kans MinbéHa sypasy.

22 CmunoBuLknin JleoHna. Katactpoda eBpees B benopyccun 1941-1944., Tens-Asums, 2000. C. 27-28.

23 Tonbki 15-16 KacTpblYHika TaM 6b110 3a6iTa ag 16 Aa 19 Teicay aypany bpacta, a 29-30 KacTpblvHika 1942
r.-agj 16 ga 26 Teicay sypasty MNiHckara reta.

24 Gerlach Christian, Kalkulierte Morde. S. 722.



Hapawue, y 1943 roz3e HaubICTbl 31a43i01 3HILLY3HHe AYpasy Yy anoLUHiX reTa, LWTo 3acTaics
Ha TIpbITOPbIi FreHepanbHara kamicapbisita «benapycb». Y ratbl nepbiss ThiCAubl 9Ypasy 3
6enapyckix HaceneHbIX MNyHKTay Ha NoyHaubl benapyci, ykatouaHblX y reHepanbHy akpyry
«J1iTBa», 6bI1i BblBE3€HbI Ha 3HiLWIY3HHe Y MNaHapbl nag BinbHocam.

TapbITOpbIA akynaBaHa benapyci BbIkapblCTOYBaNacs HalblsHaA-calplgnicTami Takcama sk
MecLa ang 3aboricteay aypasy 3 LsHTpanbHali Eyponbl. AbcantoTHas 60bliacypb 3 Npbi6/isHa
23 ThiCcAY fanapTaBaHbIX aATyAb 6blna 3abiTa Ba Ypoubliwybl bnaaraywybiHa kana Manora
TpacusHua.

Y cydvacHalh 6enapyckail rictapbldHai fiTapaTypbl KOJbKACLb 3HilUYaHbIX AYpasy, SAKig
npaxbIBaniy cydacHbIx Mexax benapyci, ausHbBaeuua as 500 aa 810 Teicay yanasek. lNaBogne
3BecTak MeHaa3s BiHHiubl, 3071 Thicaua aypasy 6bina 3abita Ba YcxogHsl benapyci®®, nasoa-
ne fiyreHa Po3eH6naTa Ha TapbITOpbli 3axoaHal benapyci - ag 528 ga 569 Teicay Aypasy2°.
Hameuki gacneaubik KpbicuisH Fepiax y cBaim dyHAaMeHTanbHbIM AacnefaBaHHi «Kalkulierte
Morde» («Pa3niuaHae 3a601iCTBa») NPbIXOA3iLlb Aa BbICHOBSI, LUTO MiHIMYM 500 Thicau aypasny
6bIni 3a6iTbl ¥ Benapyci, i ag 150 ga 180 ThicAY ypaTaBanica A3sKyroubl YLEKaM i 3BakyaLlbli
y caeuki Toin?’. Ag 30 ga 50 TbicaY HesBakysABaHbIX AYp3ay (MiHIMYM 6 npausHTay) yuakai y
nAceI®, YBoryne, y benapyci ana aypasy WaHCbl Ha BbKbIBaHHE Obl1i TPOXi 60NbLUbISA, UbIM Y
iHLLbBIX aKynaublHbIX 30HaX - 3 MNPbIYblHbl MaAcaBeLKal iIHTarpaLbli Aypasy y rpaMascTsa Ba
ycxofHAM vacTubl benapyci, a TakcaMa A39Kytoubl MOLHaMy NapTbi3aHCKamy pyxy.

MNamsaub npa XanakocT y caBeukaii benapyci

Benapyckasa rictapbigrpadis caBeukara nepbisgy 3amoyuBana ¢akTbl reHaublgy Aypasy
Ha akynaBaHali TapbITOPbIi, LUTO BAMO fa aAcyTHacUi SK JacnefaBaHHAY, TakK i AacTymHbIX
Lblpokai ny6.iLbl BblAAHHAY Na rataii TamaTbiLbl?®. AXBAPbLI XanakocTy anicBanics y adiubii-
HbIM HapaTblBe K MipHbIA CaBeLKid rpaMajssiHe, 3HillYaHbIs Npas iX NpblHaneXHaclb He Aa
AYPINCTBA, @ @ CaBeLKal CicTambl. Y agnaBeAHacL,i 3 ratali ycTaHoykai nasiHHa 6blia npa-
X043iLb i MeMapbianizaLbls MecLay, 3Bs3aHbIX 3 XanakocTam.

Y nepuwblis ragbl na Bbi3BafeHHi benapyci yBekaBeuBaHHe namsALi axBsp XanakocTy
iHiLUpIABanaca pogHbIMI i 61i3KiMi axBsp 3 PO3HbIX HaceneHbix MyHkTay CCCP. Mpau3c
aKTblBaLbli MeMapbIs/ibHbIX MPaKTblK NpaxoA3iy na-po3HamMmy: HejA3e p3araBasi XyTka,
HeJ3e crnaTpabinacsa 60Mbll Yacy Ha CamaapraHisaubito. Aypai 36ipani rpowbl, wykani
naAaTpbIMKi Ba ynagay, a takcama y BAAOMbIX NpaACTayHiKoy syp3iickal iHT3lireHubli.
Kani marinbl 3Haxogasinica § ysaxkaaacTynHbix MecLuax abo Y LU3HTpbI ropasa, abo menacs
HelKas narpo3a naxaBaHHO, TO Maro 6bilb apraHizaBaHa nepanaxaBaHHe Ha AYPINCKis
MOFifiKi. YcTansiBaHHe MOMHiKa Ha AYpP3KCKiX MOrijikax He BbiMarana crewpblsibHara
fa3Bony ynaaay. 3eapTae Ha cabe yBary takcama CTBapaHHe poAsivami 3a6iTblX HOBbIX
MOTinaK y HenmacpagHal 61i3iHi Aa paccTpabHbIX MecLay.

25 PoseH6nat E. C. HaymcTckas nonnTmka reHoumnia B OTHOLLEHUN €BPeickoro HaceneHns Ha Tepputopmmn
3anagHblx obnactelt benapycy (1941-1944 rr.). MuHck, 1999. C. 106.

26 BuHHMLA FeHHaaMiA. X0N0KOCT Ha OKKYNMMpOBaHHOM Tepputopun BocTouHoli Benapycu B 1941-1944 rr.
MwnHck, 2011. C. 360.

27 Gerlach, Kalkulierte Morde. S. 743.

28 Ibid. S. 744.

29 AZHBIM 3 P3/KiX BbIHATKAY cTana kHira Mpwa Jasigasiya Cmonapa «Mcuiyubl reta». Ha 6bina BbigaaseHa y

1947 roase y MackBe, npas Tpbl rafbl Nacns Boi3aBaneHHs MiHcka. e ayTap, aA3iH 3 KipayHikoy MiHcKara aHTbldpalubicLKara
naznonns, apraHisatap CbIxogy BA3HSAY reta y napTbi3aHCKia aTpagpl, SKi iHiLbIABaY CTBapIHHe ciMeliHara sypaickara
atpaga Ne 106 nag kamaHaasaHHeM LLlonama 30pbiHa, NPbLICBALIY CBato KHiry 6bl1bIM BA3HAM reTa i napTbiaHam.



MNaBaeHHas pa3spyxa 3 bpakam diHaHCaBbIX MarybiMacLelr y 3HayHam CTyneHi ycknagHsaaa
MeMapbISIbHYH aKTblyHacLb. AK Npa.ifia, CTaBiNica ApaynsHbisg abo aTbIHKaBaHbIS LArsaHbIsA
NaMATHbBIA 3HaKi (ACOBHbIA 3 iX 3axaBanics i garaTynb). Aypai MiHcka, akis BeXbIAl, y 1947 T.
3p0neni ycransaBaub abenick Ha MecLbl, A3e 2 cakaBika 1942 r. HaubICTbl 3a6iNi TbiCAUbI AYpIaY
MiHckara reta. AcabniBacuto ratTara NoMHika cTana anitadia Ha igbiwbl. Mafo6HbIA MOMHIK 3
Haznicami Ha igblLbl OblNi ycTanaBaHbl (K MApKyeLLa, y KaHubl 1940-x rr.) Ba YansHax, Y3gse,
A39p>XKbIHCKY.

Hanpocta auaHiub ponto caBeuKix opraHay ynagbl Y nepaniyaHbiX BblNagkax
MeMapblanizaubli. Tpaba ganycuilb, WTO YCTansiBaHHe NaMATHbIX 3HaKay ajbbiBanacs 3
Befama ynagay. AgHak 3gapanics i Bbinagki NpoLig3esiHHA CTBAPIHHIO MTKIX NoOMHikay3!.

[3erHacub Na yBekaBeYaHHi nNamsLi axBAp XanakoCTy 3HAYHa ycknagHsanaaca y ragel,
Kani aHTeicemiykas naniTeika y CaBeukim Caro3le fgacarHynia ceanro anareq (1948-1953). Y
raTbl Nepbifj yCTangBaHHe MOMHiKay Marno npbiBecui Aa cTpaTel paboThl, a TO i CBaboAbI.

AKTbIBI3aLbIg MeMapbIsibHbIX MNPaKTblik agbbliacsa nacns cmepui CTaniHa, y nepbisag T. 3B.
XpyLuyoyckar agniri (y capaasiHe 1950-x - capagsiHe 1960-x rr.). lagaTkoBbIMi BaXHbIMI iM-
nynbcami 3'aynsanica Takcama tobinei BeizBaneHHs bCCP i MNepamori, acabnisa y 1964-1965
rr. Tak, ga 20-rogass MNepamori ynagbl nacTasini 3agady cabpaub NapaLwTKi YCix Aa Taro yacy
HenaxaBaHbIX axBsAp i NacTasilb MNOMHiKi. MeHaBiTa Y Tol nepbiag 6bini MemapbisnidaBaHbl
MHOTiSi MecCLibl MacaBara 3HilWY3HHS Y benapyci, y TbiM Niky 3BA3aHbIs 3 Xanakoctam. MNamsub
npa ix 3axoyBanacs, Ak npasina, Nag Wweibpam «MipHbIsi CaBeLKis rpamMaa3saHe».

CaBeLki MeMapbIsiibHbI KAHOH KaHYaTKOBa chapMaBaycs y nepbisj Tak 3BaHara bpaxHeyckara
3acTot0. ACHOYHBIMI AAr0 31eMeHTaMmi CTaHOBALLA BANIKIA MeMapbisbl i My3ei, KynbT reposy
BaliHbl, @ Takcama CTaHAAPTHbIA MOMHIKi MipHbIM rpaMaz3sHaM. Mpbiknagpl Takix NOMHiKay
MOXHa i Luanep y BAnikar konbkacLi ybaubliub y benapyci.

3 kaHUa 1980-x ragoy nactynosa aAbbiBaeLLa Neparnsg paHenLwbiX iA3anaridHbIX ycTaHOBaK.
Y BbIHiKy 3'aynatouLa nybikaubli Kpas3Hayyara i HaBykoBa-nanyaspHara xapakTtapy, aKis
aniceani Najsei, 3Bsi3aHbIA Ca 3HILLY3HHEM SYP35Y Y PO3HbIX pariéHax benapyci. Acabnisyto
yBary 3BApTaloLpb Ha csibe ricTopblka-AakyMeHTaNbHbISA XPOHiKi rapagoy i paéHay benapyci
«MamsALb», aKia BbligaBanica ¥ 1985-2015 rr. HasiyHacLb abo agcyTHacLp Y ix iHpapmaLibli npa
XanakocT 3anexana ag aytapay, r. 3H. y agHbIM paéHe/HaceneHbIM MyHKLe Takas iHdapmauplis
Marna 6blupb NpaacTayieHa nagpabssHa, y iHWbIM, HaaZBapoT, Marna 3yCiM aAcyTHiuaLb2.

MNamsaub npa XanakocT y nactcaBeukavi benapyci

[a1990-xragoy cictamaTtblUHal npaLbl Na MemMapblsiaisaubli axBsip XanakoCTy He npaBoj3inacs.
MauaTtak sie 3Bsi3aHbl 3 agpajKaHHEM SYPINCKiX abluYbiH, acabniBa nacns ctBapaHHA Catosa
6enapyckix aypanckix rpaMmagackix ab'agHaHHaY i abwubiH y 1991 roase. AgHa4vacoBa Y KpaiHy
npbIA3gkani poA3ivbl 3HiLYaHbIX AYpasy, sKis paHel amirpasani 3 Caseukara Catosza y
[3painb, 3WA i iHW. 3 NpblYbliHbI MITLIX Mpayacay ¢apmyroLLia NpbIBaTHbIS iHILbISTLIBbI Ma
MeMapblisnilaLbli Mecuay XanakocTy npbl ¢iHaHCaBa NagTpbIMLbI 3-33 MsXKbl. AcabniBacLio
NOMHIKaY, ycTansBaHbIX TakKimi iHiLbISTEIBaMI, cTani aniTadii Ak Ha 6enapyckaw

30 MaBoane IHbI MepacimaBali, bblora AeipakTapa Myses rictopeli i KynbTypbl 8ypasy benapyci y MiHcky, yce Ha3BaHbIs
NOMHIKi 6bIni CTBOPaHbI KameHs4ocam Mopayxam CnpblllaHam ca cTapbix HanaypasbypaHbix Hagmarinnay sypanckix
morinak. Fn. ae apTbikyn 2008 r.: http://mishpoha.org/n22/22a21.php

31 Mpbiknagam mMoxa 6bbilpb ricTopbls NoMHika Y Uspseri: http://shtetle.com/shtetls_minsk/cherven/smilovitski.html

32 AHanisy ratbix acnekTay 6bina npbicBeyaHa kHira 6enapyckara gacneaubika Mapata balBiHHiKa «X010KOCT B KHUMrax
“Mamate” Pecnybnunkun benapyce», BolgaaseHasn y 2008 r.y MiHcky.



(abo pyckaii) MoBe, Tak i Ha iablLWbl abo iypbiLe. benapyckas A3apXaBsa, Ak npasina, 6sp3 Takis
NOMHIKi Ha yAiK, Kani AHbl 3HaxoA35uua ¥ AacTynHbIM Mecubl. MOMHIKI, MPbIHATLIA Ha YAiK
A35p>kaBaii, nagTpbiMAaiBatoLLa Y napaaky, TyAbl MOryLib MpbIBOA3iLb LWKOAbHIKAY. Y 1990-x
rafjax ycransaBaHHe NMOMHiKay 3abiTbiM AYp3aM iHiLbIaBasacs Takcama 6enapycami.

Meplwas cnpoba CcTBapbiLb 3BOZ MOMHIKay axBapaM XanakocTy 6bina 3pobneHa benapyckim
JacnegdblikaM MapaTtaM bauBiHHIKaM y KHi3e-AaBefHiky «[aMATHUKW reHoumaa espees
Benapycn», gkas Beiina y MiHcky ¥ 2000 r. KHira ykatouvae y cabe 3BecTki K Npa mecLbl
3HILIY3HHS Benapyckix aypaay y ragel akynawbli, Tak i pa ix Memapsblianizaupito®. laBegHik i y
uanepaLUHi vac 3'aynsela 3bIXogHan Kponkar Ans ThiX, XTO 3aliMaeLa MemMapbIsanisaLlbisii.
AcabniBas KalITOyHacLb ratara BblAaHHS Y TbiM, LUTO Aro ¢akTanariyHbl MaTapbisna 36ipaycs
Y 1990-x ragax, kani gacnegaBaHHi na rictopbli Xanakocty y benapyci Tonbki naudbiHanics.
Pa3am 3 TbIM ayTap AaBejHika He Mey marudbiMacLi 36ipaub iHGapmaLblto HenacpagHa Ha
ricTapblUHbIX MecLaX y CBeAKay ThbiX Maj3en, i ¥ BbIHiKY He abbInocsa 6e3 HegaknagHacLen.

Y BbIHiKy Tak 3BaHal apxiyHa paantoupbli 1990-x ragoy Bblgaeula Lwwapar 360pHikay
LAKyMeHTay, MpbiCBeYaHbIXx Tame Xanakocty y benapyci®*. AaHadacoBa nybnikyrouua i
abapaHstoLLa NepLubls HaBYKOBbIS PaboTbl’>. Yce AHbl Maroupb parisHanbHbl axon. Pasam
3 TbIM, HATNEA394bl Ha BblJaHHe 360pHikay AakymeHTay, Aa anolwHara 4vacy y benapyci
He 6blna abapoHeHa HiBoAHasA fAblcepTalbld Na Tame MiHckara reta anbbo na mecupl
MacaBara 3Hil43HHA Manbl TpacusHel,. MaHarpadii, pbicBeYaHbIS Ha3BaHbIM TaMaM, SK i
JacnefaBaHHi, LITo axoniBani ycto benapych, bbini BblaA3eHbl 32 MSXOA™,

PocT rpamajackait uikaBacui ga Xanakocty Y benapyci ¥ 3HauHal cTyneHi 3BA3aHbl 3
agkpblyLém y 2002 rogse Myses rictopbli i KynbTypbl aypasy benapyci, y 2003 rogse -
FicTapblbHali MalicTapHi (abeasse ycTtaHoBbI Y MiHcKy), y 2007 roase - Myses aypaiickara
cynpauisy (y HaBarpyaky). Ix cynpauoyHiki rpatoub akTblyHY0 poto Y 360pbl i nybnikalbli
ycnamiHay, iHbapmaubli mpa pacCcTpasibHbIA MecLbl — i, y paLuLe paLwWwT, Y Memapbisisaubli ¥
KaHTIKCLe eypanerickai KynbTypbl Namsi. PazaM 3 TbiM Tp36a aA3HaublLb, LUTO apraHisaubli,
aHanariyHbig ykpaiHckamy LISHTpY gacnepaBaHHAY XanakocTy abo pacirickamy HaBykoBa-
acBeTHaMy LDHTPY «XanakocT» y benapyci aacyTHivatoLpb.

3HakaBali naasesr y MeMapblisnizaupli Xanakocty ¥ benapyci ctana ctBapaHHe y 2004 rogse
Aypanckimi apraHisaubiami benapyci i @oHgam ima CalimaHa Mapka Jlasapyca® Kamitata na
3axaBaHHi NamsLi Npa axBapay XanakocTy ¥ Pacnybniusl benapycb®. [3Tbl KaMiTaT ykatovae

33 Ma nagnikax M. baugiHHika, Ha 2000 r. y Benapyci HaniuBanaca 525 NOMHiKay, 3BA3aHbIX Ca 3HiLUY3HHEM
aypaay (72 Ha TapbITopbli Bpacukaii Bobnacyi; 98 Ha TapbITopbli Biuebckait Bobnacyi; 90 Ha TapbITopbli Fomenbckai
Bo61acLy; 64 Ha TapbITOpbIi [poa3eHcKkal Bobnacwi; 67 Ha TapbITopbli Marinéyckari Bobnacuii 134 Ha TapbITopbli MiHcka
i MiHckaii Bo6nacu,). AAHaK y nepaBaxHaii 6oabLuacLi BeiNaAkay Ha iX raBapblnacs rnpa MipHbIX CaBeLkix rpamaassiH.
34 «Tpareaust espeeB benapycn 1941-1944 rr.» y 1997 r.; «Judenfreil CBo6ogHO oT eBpeeB» y 1999 r.; «XonokocT
B benapycu» y 2002 r.; «CBUAETENLCTBYIOT Nanayn: yHUUTOXeHVEe eBpeeB Ha OKKYNMpoBaHHOU Tepputopun benapycu
B 1941-1944 rr.» y 2009 r.

35 Posen6nart E. C., EneHckas W. 3. MuHckne eBpen. 1939-1944. Bpect, 1997; PoseH6bnat E. C. HauncTckas
NoAnTMKa reHoLuMAa B OTHOLLIEHUW eBPecKoro HaceneHnst 3anagHblx obnacteii benapycu. 1941-1944 rr. MuHck, 1999;
Kopcak A. V1. TeHoumA eBperickoro HaceneHus Ha Tepputopumn Butebckoli o6nact 1941-1943 rr. MuHck, 2008.

36 Epstein, Barbara. The Minsk Ghetto 1941-1943: Jewish Resistance and Soviet Internationalism. Berkeley,
2008; Rentrop, Petra. Tatorte der ,Endlésung” - Das Ghetto Minsk und die Vernichtungsstatte von Maly Trostinez. Berlin,
2011. AbapoHa abicepTaupli FeHaass BiHHiLbI Npa XanakocT Ha akynaBaHaii T3pbITopbli YcxoaHsii Benapyci y 1941-1944
rr., HArneA3sybl Ha se nybnikaubito ¥ 2011 r. y MiHcky, agbblnacs y IHCTbITyLe ricTopbli AKaaamii HaByk YKpaiHbl.

37 doHy iMa CalimaHa Mapka Jlasapyca 6bly cTBopaHbl § 2003 rogse [JasiHail i Maliknam Jlasapycami
(BanikabpbITaHia) 3 M3Tali 3axaBaLlb NaMsLb Npa 6enapyckix axsspay XanakocTy.
38 Calit 3 nagpabsizHali iHpapmaublsai npa AseliHacub KamitaTa: https://www.belarusmemorials.com/ Matinc

i MapbiniH Knetapsl (3LUA), YopaH i BeBepni l'elicnepesl ca cBaiMi ceM'aMi ganyudblnics Aa iHiLpIATbIBbI, 3aCHaBayLLUbl CBae
YynacHels poHAb! ¥ 2006 rogze.



y cabe npajcTayHikoy panirinHbIx abLuybiH, 6bibiX BA3HAY, a Takcama npaactayHikoy Myses
rictopbli Aypasy y MiHCKy i Manag3éxHbix apraHisaubliii. KamiTaT ausHbBae Konbkaclb Mecuay
MacaBara 3HiLWY3HHA aypasay npbikaagHa y 500%° i nnaHye memapsbisilaBalb KoxHae 3 ix. [la
MOMaHTY Sir0 CTBap3HHA Ha abcantoTHal 6onbLuacyi NoMHikay y benapyci axsapbl Xanakocty
MeHaBanicad MipHbIMi caBeLKiMi rpamaassaHami. 3 2004 r. KamiTaT aka3Bae MaATpbIMKY Y
BbI3HaU3HHI MecLay MacaBara 3HiLWY3HHA AYp3say | KaapAblHye YcTansBaHHE MNaMATHbIX
3HaKay“.

Mepwbl NacnsxoBbl NpaekT KamiTaTa na 3axaBaHHi nNamaui npa axsapay XanakocTy Obly
paanizaBaHbl ¥ Fapagsei. [3Tbl AocBes, agHaK, NpaZ3MaHCTpaBay, LUTO Nafo6HbIsS npaekThl
yaynatoub 3 cabe cknagaHbl 6ropakpaTbluHbl MPau3c, AKi Ykatouae vyacaxspHae y3ragHeHHe
namsaTHara 3Haka 3 MacTauKiMi caBeTaMi. 3 raTail NpblybiHbl ObIIO BblpallaHa ycTanéysalb
TbIMNOBbISA MAMSATHbLIA 3HaKi. 3acayXaHbl apxiTakTap JleaHia JleBiH pacnpauaBay Ana kaMiTata
TbIMNOBbLI MpaekT MamsaTHara 3Haka, LWTO iCTOTHa cnpacuina npausgypy YcTansiBaHHS
MaHymeHTay axBspam Xanakocty ¥ benapyci.

AZKPbILLE NaMATHbIX 3Hakay npaxojsiub Mpbl yA3ene MACLOBbIX ynagay i Xbixapoy. Ak
npasina, aHbl 6ApyLLUa Ha 6anaHC i axoyBarouua SK BOIHCKIA MaxaBaHHi. Pasam 3 TbiMm
3faparoyla BbiNaKi HEYKIOUIHHA YCTaNAaBaHbIX MOMHIKAy axBapam XanakocTy Y axoyHbl
cnic: Kani npaAcTayHiki ynaabl He ya3eNbHiYani y CTBap3HHI MOMHIKa, Aro MOryLb He Y3sLb
Ha 6anaHc.

AcnekTaMm, AKi KpbITbikyeLLa ¥ npaubl KamiTaTa na 3axaBaHHI namaLi npa axsapay Xanakocty
y benapyci, 3'aynatouua Bbinagki NoyHa 3amMeHbl CTapbiX MOMHiKay HOBbIMI (3 MpPbIYbIHbI
Kerckara cTaHy cTapblX MOMHiKay). Takim UbiHaM, 6e3 cyMHeBY, afibbiBanacsa cTpaTta y rictopbili
namsaLi MAacuoBblX abluybiH. HaagsapoT, Hanpblkiag, Mecua namsaui y Faycky Marinéyckai
Bobnacui 3'aynsgeula NacnsaxoBbIM MpblKAajaM CTBApP3HHA HOBara MaHyMeHTa 3 HoBal
CThINicTbIKaM i TakcTam (y 2010 roase) npbl 3axaBaHHI NOMHika 1956 roaa.

Ma ctaHe Ha nictanag 2020 roga KamiTaT ma 3axaBaHHi MamsAui npa axesipay XanakocTy
ycTtansBay 128 namsTHbIX 3Hakay. AAHavyacoBa 3 A3eiHacuio kamiTaTa IHa lepacimasa,
AblpakTap My3es rictopbli | KynbTypbl 5ypasy benapyci ¥ MiHcky (2002-2012), y kaanepaLbli
3 [blp3KTapaM YKpaiHcKkara LU3HTPa BbIBYY3HHS ricTopbli Xanakocty AHatonem lMafosibCkim
npa.sna cepblto ceMiHapay 411 6enapyckix HactayHikay na TamatbiLbl Xanakocty. 32014 roaa
npas BaeHHbI KaHGAIKT Ba YkpaiHe iHT3HCIHacLpb cynpalisl 3Hisinacs. CynonbHbIX NpaekTay
namix 6blabIMi caBeukiMi pacnybikaMi na MeMapsbisizalbli XanakocTy He nagsiuua.

Tpaba nagkpacnilb acabnisyro posto ¥ nacTcaBeLkalh Memapbisinisaubli Xanakocty y benapyci
YKo 3ragaHara fleaHiga JleBiHa, Aki y3HauanbBay Cato3 6enapyckix Aypanickix rpamagckix
ab'aaHaHHAY 3 MOMaHTy cTBapaHHA Caro3a ¥ 1991 roase i fa cBaén cmepui ¥ 2014 roaze. Tak,
y 2000 roaze JleaHig JleBiH pasam 3 i3painbckari ckynbnTapkar dnb3aii MNonak i benapyckim
ckynbntapam AnakcaHgpam QPiHCKiM CTBapbly kamnasiubio «SAkig igylb Ha cMepLb», LITO
JanoyHina y>ko 3rafjaHbel abenick y memapbisne «fMa», yBekaBeublyLlbl NamsLb npa 3abiTbIx
ayp3ay MiHckara reta. Y 2008 r., fa 65-roA39 3 AHA 3HILWY3HHA MiHcKkara reTa, Ha T3pbITopbli
KONILLHIX 1Yparickix Morinkax, A3e 6biai 3a6iTbl kang 5000 sypasy, 3'aBiycs NOMHIK «Pa3biTbl
auvar». Macna cmepui JleaHiga fleBiHa Aro gaydka ManiHa flesiHa ¥ 2017-2018 rr. axbiuusBina
npaekT «AMOLUHI LWNAX» Yy HenacpaAHal 6i3iHi ag paccTpanbHalk nansHbl Ba Ypoubllybl
BnaraylysiHa (aZHO 3 TPOX MecLay MacaBara 3HilluY3HHA Kana Manora TpacusaHLa).

39 MaBogne IHbl MepacimaBaid, 6blnora AblpskTapa MiHckara Myses rictopebli i KynbTypbl sypasy benapyci, y
KpaiHe écupb kana 600 Mecuay MacaBara 3HiLLYIHHSA SYp3asAY (Cnic raTbix MecLay 3axoyBaeLLa Y Ha3BaHbIM My3ei).
40 h ://www.belarusmemorial m/o-Hac/?lang=ru (gocTyn 18.12.2020).



3aK/Il0UYdHHe

BbiByUsHHe XanakocTy faraTyNb He CTana BaXHbIM AacnefublLkiM HakipyHkam y benapyci,
WTO TAymMaubilla HeybiM KLITaNnTy «p3caBeTbi3albli» ricTopbli [pyro cycBeTHa BaWHbl
3 cApaa3iHbl  1990-x ragoy. [lMpaacTayHiki akagamMiuHara acapoanssi, Yy npbiBaTHACL,
BblKapbICTOYBatOLLb BbiBajbl CaBeLkali Hag3BbluariHal A3apyayHali kamicii, askas 3aMmoyuBana
cneubldiky 3HILIYIHHA AYpaay. 3BApTae Ha cabe yBary Hejaxon Manajblx Jacnefubikay,
BblAaBeLikai nparpamsbl.

Y uanepallHi Yac gacsieflaBaHHi XanakocTy 3a p3KiMi BIHATKaMI NpakTbl4Ha He MpaBoA3sLiLa.
Tama mMoxka bbiLb NpajcTayneHa y agykalbliHbIX yCTaHOBaX KpaiHbl Ha acabicTyto iHILbISTbIBY
BblK/1aA4blka ¥ paMkax HapaTtbiBy npa Banikyto AubiHHYHO BaiiHy. Y kpaiHe amasb HAMa
cneublsnictTay-gacneadsikay iyaaiki, akia BbiByydani 6 panirito, rictopbito, KynbTypy i No6bIT
Aypaickara Hapoay; raTbia KipyHKi He Bblknajarouua Ba YHiBepciTaTax, LWTO, 6e3ymMoyHa,
Mae CBOW yMnbly Ha KynbTypy namsui. BbiByusHHe nakanbHar rictopbli, NOLyK iMEHaY,
360p ycnamiHay*', abapoHa rictapbl4HbIX ab’ekTay 36onblluara TpbiMaeLla Ha 3HTY3iAcTax-
Kpas3Hayuax*. Y nybnidHar rictopbli, Ha adilplliHbIX caTax BblUIbIX AYPINCKIX MACTaYAK i Y
My3esx iHpapMaLlbis Mpa AYpasy i 3axaBaHHe NamsLi npa ix 4aBoAi cKyrnas.

Hsarnegssubl Ha cicTamaTbIvHYO NpaLy KaMiTata na 3axaBaHHi NamsLi npa axBspay XanakocTty
(3 2004 roga), MHOrisE MecCLibl MacaBara 3HiLLU3HHA AYpaay YCé A4S He MatoLb Sypaickal
CiMBONIKI | He YTpbIMAiBalOLb NasHak ab iA3HTbIYHACL axBAPaY.

MOMHiKi, ycTansaBaHbIst Ha MecLax 3HiLY3HHA abo nobau 3 imMi - 9K Npaeina, Ha yckpaiHe abo
3a pblcail HaceneHara MyHKTY — YacTa He acHallYaHbl MakasanbHikami, i TaMy 3acTarouua
LAXKKaAACTYNHbIMI, ManasHaémbiMi LUblpoKan rpamagckacui. MomHiki, ycTansaBaHbia Ha
MecLbl BblIbIX reTa, 60/bLU MPbLIKMETHbIS ¥ rapajckiM acapoaasi. A4HaK L3HTpanbHae Mecua
Y rapagax na Tpajblubli afBoA3iLLa reposim BaliHbl. [Tpabnemari 3actaeljla agcyTHacLUb SKOM
6bl Hi 6b110 iIHPapMaLbli Npa YA3en MsacLoBara HaCcenbHILTBA Y LiKaBaHHI i 3HILLY3HHI aypasy*.

IcHbISI cnicbl MecL,ay MacaBara 3HILUY3HHA | MOMHikay Tp36a akTyanizaBaub i AanoyHilb
af3iHali kapTari/6asaii faHbIX 3 KaapAblHaTaMi. MNacnaxosai popmart MeMapblsaizaLbli MOXHa
NiYbllp CTBap3HHE HOBbLIX MAaHyMEHTay 3 3axaBaHHeM CTapbIX MOMHiKay abo fanyysHHeMm
HoBaW iHpapmaLibli Ha CTapoe MecLa NnamsLi.

be3 cymHeBy, MeMapbiffizaLbia XanakocTy ¥ nactcaBeuki nepblisy iCTOTHa npacyHynacs y
Benapyci, gapmMa LTO raThl NPaLC iHiLbIHOeLUa ranoyHbIM YbiHaM HeA3spXXayHbIMi akTapami.
Y ratain cyBsA3i MOXHa 3pabilb BbICHOBY ab TbiM, LUTO NaMsaLb npa XanakocT y benapyci mae
He A3apXayHbl, a rpamajcki XxapakTap.

Mamapeisan 6blj nadpeixmaeaHsl  Mexcax cynpayoyHiymea licmapeiyHali maticmapHi (MiHck) 3 npaekmam «Connecting memory» (https://

netzwerk-erinnerung.de/en/project/) y 2020 a.

Mepaknad 3 pyckali mosel

41 Apxiy BycHali rictopsli http://nashapamiac.org/archivetree.html 3axoysae Luspar kanekublii, NpbiCBEYaHbIX
TaMe Xanakocry.

42 Y TicTapblvHali MalicTapHi iMa JleaHiga SleiHa ¥ MiHcKy éclyb cric raTbix KpassHayuay.

43 AZHO 3 HeluMaTNiKixX 3ragak npa raTyto kanabapaubito 3'syndelua iHpapmauplsi, 3MeLlYaHas Ha NMOMHIKy
«Pa36iTbl ayar», Ha bblbIx AYpP3lickix Morinkax y MiHcky.



TENDENCIES OF HOLOCAUST REMEMBRANCE
IN GERMANY TODAY

Adam Kerpel-Fronius

Germany as seen by many as a beacon of Holocaust remembrance in Europe, as a positive
example of how to “do it right”. This is in itself a strange phenomenon - after all, Germany is
the country of the perpetrators that bears the most responsibility for the Holocaust - but the
question remains: is this even justified? What were the main lines of development of Holo-
caust remembrance in Germany, where does it stand now and what are the main challenges
ahead?

The idea that German holocaust remembrance is exemplary goes back at least two decades.
During the Cold War, the Federal Republic of Germany has developed into a stable liberal
democracy with a social market economy. It became a reliable member of Western structures
such as NATO and the European Union (back then the European Community). In fact, for West
Germany this integration into the West and the pursuit of the European unification project
had become vital in pursuing its own interests as a state that was seen by many as an “eco-
nomic giant, but a political dwarf".

Showing to the world that Germany was coming to terms with the crimes that Nazi Germany
had committed against its European neighbours had become a central part of that integration
project. In fact, denazification and re-education by the Allies had begun immediately after
Germany’s unconditional surrender, long before the two German states were established in
1949. Confronting ordinary Germans with the crimes their fellow countrymen had committed
had become part of the Allied strategy to try to change the attitudes of the Germans. Probably
the most famous manifestations of this were the newsreels about German POWs watching
footage of liberated concentration camps or the well-dressed population of Weimar who were
taken to Buchenwald to take a look at the emaciated corpses of perished inmates. Media and
film were an important part of this re-education project: new newspapers and magazines re-
ceived licenses from the Allies (these were the beginnings of DER SPIEGEL and the future me-
dia empire of Axel Springer) were as much a part of this as the cinema. While the Americans
used this popular medium by bringing Hollywood movies to the destroyed German cities, the
most notable film of this time, The Murderers Are Among Us, directed by Wolfgang Staudte,
was shot in the Soviet zone of occupation.

Despite all these early efforts, denazification was never a clear-cut path that had been pur-
sued in a consequent way. In fact, the realities of the Cold War made many of the original
goals obsolete - transforming Germany into a truly democratic society was soon less of a
priority than closing the ranks of NATO vis & vis the Eastern Bloc. In retrospect, West Germany
until the 1960s and even beyond is now often perceived as a state where denazification hardly
took place at all. Personal continuities between the Nazi regime West German society were
abundantin all walks of life, up to the very elites of the state. Under those who continued their
careers after the war were not only mere former members of the Nazi party, but also actual
war criminals. Tampering with biographies was a widespread phenomenon. In fact, it is to
be noted that the involvement of many prominent members of West German society is only



coming to light now, seven or so decades after the Second World War, for example that Noble
Prize laurate GUnter Grass or the popular actor Horst Tappert (“Commissar Derrick”) had been
members of the Waffen SS. This part of the “Aufarbeitung der Vergangenheit” (“coming to
terms with the past”) was evidently full of holes, so much so that the role of the war generation
had become one of the main issues during the student revolt at the end of the late 1960's.

But how was the Holocaust remembered during this early phase of the post-war era? To put
it short: not at all, especially not the victims.

The first to commemorate murdered Jews in Germany were, not surprisingly, Jews them-
selves. The first memorials were created in DP (“displaced persons”) camps, such as one
on the premises of the former concentration camp Bergen Belsen erected in 1945. Anoth-
er local monument was initiated in the North German town of Itzehoe in 1946 by Hungari-
an Holocaust survivor Gyula Trebitsch (1914-2005). But they were alone in this: most Jews
stuck in Germany just wanted to leave the country of the perpetrators as soon as possible.
In this period, the non-Jewish population was going through a phase of denial: for decades the
majority of Germans maintained not to have known anything about war crimes, let alone the
murder of millions of Jews in gas chambers. On the contrary, many Germans saw themselves
as victims: in their interpretation, Hitler manipulated and betrayed them, millions of soldiers
fell victim to his lies, and German civilians suffered more than enough in the bombings of the
cities and the expulsion of millions of Germans from their homes in Eastern Europe. All over
West Germany, memorials to the fallen soldiers of the First World War were amended by the
dates 1939-1945. In popular culture, such as in the immensely popular film »08/15« from the
year 1954, regular Wehrmacht soldiers were portrayed as likeable chaps who were victims
of the circumstances and of their sadistic officers. If there were crimes, they had been com-
mitted by others - the Nazis, the Gestapo, the SS, and the Nuremberg Trials were routinely
dismissed as »Siegerjustiz« - victor's justice.

Things started to change gradually in the early 1960's. The trial of Adolf Eichmann in Jerusalem
called the world's attention to the dimensions of the Holocaust for the first in a televised event
time. Holocaust survivors came forward to testify and tell their stories - this was, by the way,
also a novelty in Israeli society. There was ample media coverage of the trial everywhere in the
world, including Germany. Beginning in the late 1950's was also the period when prosecutors
like Fritz Bauer tried to bring perpetrators to justice in West German courts, the best-known
examples being the Einsatzgruppen-trials in Ulm and the Auschwitz-trials in Frankfurt. In ret-
rospective, the legacy of these major trials is mixed: many identified perpetrators received
soft sentences or were acquitted altogether. Still, the documents collected in these trials and
by the Central Office of the State Justice Administrations for the Investigation of National So-
cialist Crimes in Ludwigsburg proved an invaluable and indispensable source of information
for generations of future historians and laid the foundations for serious academic research
on National Socialism.

Generally, the sixties were a time of accelerating social change and democratization in West
Germany. The decade began with major demonstrations for freedom of the press when the
Adenauer government tried to crack down on DER SPIEGEL news magazine and it ended with
a social-liberal government under Willy Brandt, with student protest movements turning in-
creasingly radical and with embittered debates between the generations about the what the
parents had been doing in Nazi times. Again, in retrospective: it is understandable, but still
striking, that for a very long time, debates about Nazi crimes centred on the perpetrators and
not on the victims. The question »How was this possible« and »How did so many Germans
turn into murderers« were much more present than the perspective of the victims, who were
still mostly portrayed as anonymous dead bodies piled up in mounds.



Under the surface, characterized by spectacular protests, society was undergoing slow but
lasting changes. This also began to show in the culture of remembrance. Local, grass roots
initiatives were beginning to take care of sites where former Jewish neighbours had lived, wor-
shipped or persecuted. Memorial signs appeared at the sites of former synagogues destroyed
in the November pogroms of 1938, plaques appeared at railway stations to remind passers-by
of the deportations. More and more sites of concentration camps, which until then were typ-
ically taken care of by organizations of former inmates, were increasingly being turned into
memorial sites, or »Gedenkstatten« - a German word that implies commemorative and edu-
cational purposes at the same time.

It is noteworthy that the memorialization of former concentration camp sites began a decade
earlier in East Germany. The German Democratic Republic saw itself in the tradition of an-
ti-fascism, and especially the greatly exaggerated Communist resistance to the dictatorship of
the Nazis was put into the centre of official commemoration. This led to the preservation and
memorialization of three central sites of National Socialist crimes: from 1958 onwards, the
three former concentration camps Buchenwald, Sachsenhausen and Ravensbrick were con-
verted into »national memorials« (»Nationale Mahn- und Gedenkstatten«) and supplement-
ed by permanent exhibitions focusing on motives of anti-fascist struggle and monumental
sculptures depicting defiant prisoners. Crimes committed by the Nazis and the reality of the
concentration camps was thus more prominently present in East German memorial culture
than it was the case in West Germany. Jews, however, were not really present in the picture,
and especially not as the primary victims of Nazi genocide. This concealment of the Jews as
the main target of Nazi extermination policies and this placing of the systematic murder of
the Jews of Europe in the broader and much foggier context of »crimes of fascism« was in
accordance with the official line dictated by the Soviet leadership in the Eastern Bloc. This
was motivated by a mixture of anti-Semitism in the late Stalin-era and the will to galvanize the
different peoples of the Soviet Union into one large entity that was supposed to have suffered
and fought the same way throughout the war. Thus, the annihilation of the European Jews
had no special place in official commemoration and was most certainly never emphasized.
However, over the years, the absence of Jews from the public view diminished somewhat,
especially in the cultural sphere: for example, the film adaptation of Jurek Becker's novel Jacob
the Liar (»Jakob der Ligner«), set in the £&dz ghetto, was nominated for an Oscar as the best
foreign film in 1974, and in the late 1980s, the magnificent building of the New Synagogue in
East Berlin's Oranienburger Stral3e was renovated.

The collapse of the Berlin Wall and the very rapid reunification process that followed had
enormous impact on Germany’s memorial culture, all in the context of debates around Ger-
many'’s evolving role in the world. In 1991 the Bundestag decided to move the seat of govern-
ment from Bonn to Berlin. While Germany’s political elites were keen on reassuring that Ger-
many would not aspire to dominance in Europe and would continue to work on deepening the
structures of the West, some inside and outside of Germany were voicing concerns about a
»Fourth Reich«. Germany was struggling to find its new role: that of an economic power which
tries to downplay its newfound political strength (a role with which, we might add, Germany
is still not entirely comfortable with, thirty years on). The reunification process fuelled and ac-
celerated the debate around one of the most was renovated intriguing civil initiatives of that
time: just a year before the Wall fell, a group of intellectuals around TV-journalist Lea Rosh
(1936-) and Eberhard Jackel (1929-2017) had gone public with the call to create a Memorial to
the Murdered Jews of Europe in Berlin. Lea Rosh was known to be someone who was deeply
moved by the Holocaust and the complex of German complicity, but she also made it her life's
task to shed light on the perspectives of the Jewish victims. In the 1980's the ground for public



interest had been prepared in West Germany by a growing public interest in the Holocaust
and by people like Lea Rosh, and also by singular events such as the 1979 screening of the
short TV-series »Holocaust« starring Meryl Streep.

The story of the creation of the Holocaust Memorial in Berlin is probably one of the most
interesting case studies of Germany's memorial culture. It is a case in point that in Germany
(obviously not in the GDR though) major memorial projects are typically initiated from below,
and it is only later on that the state reacts and tries to canalize these demands. The debate on
the Holocaust memorial during the 1990's was exceptionally intense and was conducted on
a high intellectual level. The discussions revolved mainly around three major questions: Can
you address the memory of the Holocaust with a memorial, i.e. with a piece of art? If yes, how
should it look like and where should it be? And is it appropriate to create a separate memorial
dedicated to Jewish victims exclusively? What about the other victims of Nazi terror, the Sinti
and Roma, the homosexuals, the Soviet POWSs, the victims of »euthanasia«? All these ques-
tions were debated intensively, with one big fear hovering over the discussion: what if the me-
morial, once it is built, unintentionally causes the opposite effect? What if the establishment of
such a central memorial, instead of enhancing public interest in the Holocaust and empathy
for the victims, leads to the notion in the broader German society that the memorial is a way
of re-paying Germany’s debt, meaning something along the lines of »now that we have built a
memorial, we can finally leave this chapter behind and look forward instead«? There is even
a word for such an attitude in German: »Schlussstrichdebatte« - implying that some want to
draw a final line to end discussions so that the case can be closed.

In the end, based on the Bundestag's decision in 1999, the Holocaust Memorial turned out dif-
ferently than it had been originally intended. Instead of being built on the former premises of
the headquarters of the Reich Security Main Office - RSHA (today home of the documentation
centre Topography of Terror which also has its origins in a civil initiative in the late 1980s) as
it had been originally proposed, its final site turned out to be even more central: right in the
heart of the city between the Brandenburg Gate and Potsdamer Platz, on an empty space that
belonged to the death strip of the Berlin Wall. Even more importantly, Peter Eisenman’s archi-
tectural plans for a Field of Stelae was approved. However, the Bundestag posed one crucial
condition for approving the memorial: there should also be historical context presented at
the site, because in the opinion of a group of MPs, a major but abstract memorial without any
historical context ran the risk of not being understood and accepted by the larger public. This
led to the creation of the Information Centre, placed directly under the Field of Stelae.

The Information Centre turned out to be decisive for the acceptance of the Memorial in the
long term. True, the Field of Stelae immediately became one of the most photographed sites
of Berlin, a city which was hosting more and more international visitors anyway; it became an
important symbol not only for Germany trying to come to terms with its past, but also for the
“new” Berlin altogether. But it was the combination of the Field of Stelae with the Information
Centre that made a difference in raising interest in the Holocaust itself. Due to the small size of
the underground facilities, the permanent exhibition is relatively small, most visitors spend an
average of 45-60 minutes. Still, many visitors were surprised by what they saw: instead of the
themes and pictures they might have been expecting (for example a general explanation of
the Nazi's rise to power, the depiction of the horror of the concentration camps or pictures of
atrocities), the exhibition concentrates above all on two main subjects: the European dimen-
sion of the Holocaust, and the perspective of individual victims. Both proved to be important.
For many visitors, their knowledge about the subject was narrowed by a narrative concen-
trating on Germany and Western Europe. Many had read Anne Frank’s diary, but the fact that



only a small percentage of the six million murdered Jews had actually been German Jews or
that the vast majority of the victims were Eastern Europeans was a new information to most.
The same is true for the portrayal of the victims. Many non-Jewish visitors only have a very ru-
dimentary knowledge of Jewish life in pre-Holocaust Europe. Their confrontation with stories
of individuals and whole families from different parts of the continent proved an eye-opener
for many. Last, but not least, the Room of Sites informed many visitors for the first time about
the fact that most Jews killed in the Holocaust were not murdered in Auschwitz, but in other
extermination camps they had hardly ever heard about or by mobile killing squads in mass
shootings in the countryside.

The importance of a single exhibition at a single memorial site should never be overestimated,
of course, but it did have an effect on public discourse. Very quickly, the Holocaust Memorial
became an accepted feature of the German capital, and the number of visitors to the exhi-
bition exceeded all expectations. From a fixation on the perpetrators, the focus of attention
shifted more and more towards the perspective of the Jewish.

The opening of the Holocaust Memorial in Berlin coincided with a period of almost unprece-
dented atmosphere of historical optimism in Germany. In 2006, the country hosted the foot-
ball World Cup - an event that is generally remembered for its cosmopolite nature, its pleas-
ant and euphoric atmosphere and for the fact that for the first time, many Germans seemed
at ease with waving the country’s flag. It seemed that Germany found its new identity: aware
and critical of its past, at peace with its neighbours, surrounded by friends and proud of its
achievements as an open and tolerant society with a strong economy.

It was also a time of rapid development and diversification of the memorial landscape: many
new memorials were opened, older ones modernized, permanent exhibitions were renewed.
There were new memorials dedicated to further groups of victims, which had previously not
been so much in the public focus, such as persecuted homosexuals, Sinti and Roma, Soviet
prisoners of war, or Georg Elser, who tried to kill Hitler in 1939. Not only did the memorial
landscape become more diverse, the network of international contacts of German memorials
and museums became more intensive.

However, in the following years, it became clear that the notion that in the German culture
of remembrance all was going well and in a positive direction might have been premature
and naive. This coincided with the growing strength of populist sentiments and movements.
While political populism is, of course, not an exclusively German phenomenon, the German
political landscape underwent a significant transformation: for the first time in many decades,
a nationalist right-wing party could establish itself as a force to reckon with in regional par-
liaments and in the Bundestag. This proved to be a major challenge for German memorial
culture, for it was accompanied by shifts in public discourse - in fact, one phenomenon in-
duced the other. Slowly, the boundaries of what could be said and written in public discourse
were extended: opinions that had been previously thought or voiced only in private contexts
appeared more and more in the public sphere, especially on social media. The AfD thrived on
these changes and fuelled them further, one of their main targets being the consensus on
German memorial culture itself. AfD politicians complained that Germany’'s memorial culture
was too one-sided, too strongly focused on German crimes, and declared that the time has
come to leave self-flagellation behind and concentrate instead on positive sides of German
history. Two of the most well-known provocative examples for this were the statements that
the Holocaust Memorial was »a memorial of same« (Bjorn Hocke) and that the twelve years of
National Socialism was but »a brid shit« when compared to the long centuries of German his-
tory (Alexander Gauland). Gauland even stated that »Germans have the right to be proud of



the accomplishments of German soldiers in both world wars«. Admittedly, these were views
that had been more or less present in German society up until the 1980's, but 30 years later,
they were a frontal attack on the consensus that had appeared to have been reached by the
time the Holocaust Memorial was built in 2005, and most certainly a break with the consensus
between all other parties of the Bundestag.

Another interesting field of discussion in recent years are those about the effects of migration
on German society, German identity and the country’s memorial culture. Of course, migration
was not new - ever since the 1950s, there had been waves of people arriving to Germany, be
it Italian, Portuguese or Turkish »Gastarbeiter« (contract workers), Polish immigrants in the
1980s, Soviet citizens arriving at the beginning of the 1990s or refugees from former Yugosla-
via. Still, up until the late 1990s and contrary to empirical evidence it was possible for conser-
vative politicians to say that Germany was not a country of immigration. However, especially in
schools it became increasingly apparent that pupils with different familiar backgrounds would
have different associations and approaches when it came to discussing history. This became
a pressing issue in the wake of the wars in former Yugoslavia or every time it came to violent
conflict in the Middle East, especially when it involved Israelis and Palestinians. In the mean-
time, it was estimated that about the third of all pupils in German schools had some »migrant
background«. In 2015, around a million new people arrived in the country, the vast majority
of them from war-torn countries such as Syria and Afghanistan. In the wake of that, there was
public discussion on a hitherto unprecedented scale about integration of immigrants and the
future of German identity. Many memorial sites reacted by offering educational projects in
languages like Farsi and Arabic. With regards to Holocaust education, some questions became
more pressing: Should Holocaust education in Germany focus on German moral responsi-
bility and the specific history of Nazi Germany, or should the Holocaust be presented in a
more universal context? When discussing issues such as personal vs. collective responsibility,
should teachers encourage pupils to talk about their families’ history at home, even if many
families have no biographical connection with the Germany of before 1945? How do you try to
integrate the occasionally very traumatizing experiences of pupils who themselves had been
victims or witnesses to war and violence? How do you react to antisemitic prejudices if they
are voiced in the context of Holocaust education?

Another issue that emerged in recent years is that long-prevalent Holocaust narratives are
being challenged from academic as well as activist circles, in part, but not exclusively, from
migrant-activist groups. They criticize that German memorial culture had until now turned a
blind eye on colonization. This is not entirely true because for decades, some historians had
done research on the possible continuities between Germany's colonial past and its behaviour
in the Second World War. In this context, especially the conquest of Eastern Europe and Ger-
many'’s occupation policies there can be regarded as a colonialization project on a grand scale.
Some even regard the genocide against the Herero and Nama from 1904 to 1908 in what is
today Namibia as a more or less direct precursor of the genocide against the Jews of Europe.

Closely connected to the cluster of the discussions about colonialism is also the debate about
the continuing relevance of racism in German society. Some see the genocidal anti-Jewish pol-
icies of the Nazis predominantly in this context (i.e. that the motivations behind the genocide
were similar to those in colonial times), while others argue that it is more complicated than
that: in their view, traditional European antisemitism differs from racism against peoples in
the colonial context mainly because with regards to Jews, non-Jewish Europeans often had a
set of prejudices that were a mixture of a sentiment of being both superior and inferior at the
same time.



Matters are made even more complicated by the fact that many activists regard the state of
Israel as a neo-colonial state and are openly hostile towards it, often calling for its boycott. In
scholarly circles, there are bitter discussions whether or not the anti-Israeli stance of many
activists are motivated by antisemitism, or else where legitimate critique of the state of Israel
ends and where antisemitism begins. It has an effect on the work of memorial sites as well:
quite often, visitors ask questions or sometimes utter provocative statements, implying par-
allels between the behaviour of the Nazis during the Second World War and contemporary
Israeli policies.

Apart from the complex issues surrounding the Middle East, a focus on colonialism, as enrich-
ing as it can be, also raises questions about the singularity of the Holocaust, and frequently it
is paired with a critique of German memorial culture as a whole. Some even see the dominat-
ing role of the Holocaust in Germany's official remembrance is a symbol and an instrument of
the dominance of elites over minorities, whose own victimhood and experiences are suppos-
edly overlooked and supressed.

Since discourses like these are increasingly popular in university circles and younger scholars
in recent years, it remains to be seen how the discussions around colonialism will change Ger-
many's memorial culture - whether it will be still focused mainly on the Holocaust, or make
way for a more multidirectional approach, and whether that more multi-directional approach
can be managed without accommodating too much room for positions that may relativize the
Holocaust.

Last, but not least, it is to be expected that the current war that Russia is waging on Ukraine
could have a profound effect on the way Germans remember the Second World War and the
Holocaust. Already in recent years, Belarus and Ukraine appeared increasingly often in the
news, and there was increased interest in what happened on the ground in these countries
during the Second World War. There was more coverage and more attention paid to issues
such as mass shootings by the Einsatzgruppen, the grade of collaboration of locals and the
complicated national identities of the nations involved and how these affected their relations
to their neighbours. Seen in that light, the war in Ukraine could lead to even more interest,
more knowledge and more understanding of the histories and experiences of people in East-
ern Europe. On the other hand, the return of major wars and extremely bloody conflicts in
Europe can easily overshadow the past. Some may ask: what is the point of studying the past
if the generations currently in charge fail to foresee and to stop a new major war? How can
we remember the plight and suffering of people some 80 years ago when we see major war
crimes committed right in front of our eyes today? What lessons did we draw from the past
and what consequences do we draw from them today? How can we repeat the slogan »never
again« while we are helplessly watching as millions of people are forced to leave their homes
and thousands of civilians are losing their lives in a major war of aggression? Trying to find the
right answers to these questions may occupy us for a very long time to come.



TOHASHLUbII NAMALI NMPA FAJIAKOCT Y CEHHALUHAN
HAMEYYbIHE

Adam Kepneno-®poHiyc

HameuubliHa WMaT KiM ycrnpbiMaella sk Y30pHbl Mpbiknag, Sk “npasifibHa” nagTpbiMAiBaLb
namsaub npa Fanakoct y Eypone. Mpbl TeiM, WTO r3Ta YKO camo na cabe A3siyHa (y paLiue
pawTay, HamMeuubiHa 3'aynseLLa kpaiHa BIHOYHIKaY, Ha KOV NsXblLb aCHOYHas A0NS BiHbl
3a ManakocT), 3acTaela NbiTaHHe, Ui raTae yayneHHe Mae naj cabori naacTtaBy. AKis 6bini
ACHOYHbIA KipyHKi pa3BiLus namiHaHHA [anakocTy ¥ HameuubiHe, aKas CiTyaubld Ha CEHHS |
AKiSt aCHOYHbISA BbIKNiKi Hanepaase?

YayneHHe npa HAMeLKy0 Maja/ib NamsLli ab Manakocle SK y30pHa-nakasanbHyr 3'aBinacs
npbiHaMCi ABa A3ecsAuiroaasi Tamy. 3a ragbl XanogHa BarHbl ®egapaubliiiHas Pacnybnika
HsimeuublHa pasBinaca ga Y3poyHto CTabinbHali nibepanbHal A3MakpaTbli 3 cauplsibHa-
pblHaYHa 3KaHOMiKal. fiHa CTana HaA3erHbIM YaibLLlOM 3aXOAHIX CTPYKTYp, Takix ak HATO
i Eypaneiicki Cato3 (y Tbid Yackl - Eypanerickaa CynonbHacup). Ma cyTHacyi, 4na 3axXo4HAN
HsiMeuublHbl raTas iHTarpaubls Ha 3axag i axblUUayneHHe npaekTy ab'agHaHHA Eyponbl ctani
XbIULEBA HeabxoHbIA ANa 3abecnsusHHA fe YaacHbIX iHTapacay - iHTapacay A3sipXasbl,
AKYH YacTa Nivblni 3a “3KaHaMiyHara riraHTta, asie nanitblyHara Kapaika”.

MNamKHeHHe nMpaj3MaHCcTpaBalb CBeTy, WTO HsaMeyyblHa nMpbI3Hae ajkasHacub 3a
3/1a4bIHCTBbI, YYbIHEHbIA HaLbICLIKai HaMeuublHal cynpalb CBaix cyceAssy, ctana acHoyHal
yacTkar iHTarpaupliHara npaekty. Canpaygpel, A3Haubldikaublg i nepaBbixaBaHHe, SKis
axeluuaynanica Cato3Hikami, nayanica agpasy nacna 6esymoyHai KaniTynausli HAmeuybliHbI
i 3agoyra fa Taro, Ak y 1949 roase yTBapbinica A3Be HAMeLUKisa A35pXaBbl. AgHbIM 3
KaMnaHeHTay cTpatarii Cato3Hikay Ans 3MAHeHHS YCTaHOBaK HAMeLKara HacebHiLTBa cTana
M3Ta NPbIMYCiLb 3Bbl4aHbIX HEMLIAY NPbI3HaLb 3/1aUbIHCTBbI, YYbIHEHbIS iX CyaliublHHIKaMI.
bagali, HalribobLL r3Tas NaniTelka Npaciasinacs A35KyoYbl KIHAXPOHiKaM ab TbiM, AK HAMeLKis
BaeHHananoHHbIA NparnaAatoLb Kajpbl 3 Bbi3BaneHbIX KaHLiarepay abo sk fobpa anpaHyTbiX
XbIxapoy Belimapa npblBo3sLb Y byxeHBanb narnsjseLb Ha TPynbl 3HACIIEHbIX BA3HAY. CMI i
KiHemaTorpad ctani BaXKHa 4acTkal rata nepasblxaBay4yara npaekty. HoBbisl, NiL3H3iABaHbIS
Cato3Hikami raseTsbl i Haconicsl (3 AKix 65p3 navaTtak DER SPIEGEL i 6yayyas megbis-imnepbls
Akcena LLUnpbiHrepa) y iM agabirpani He MeHLL BaXHYH PO 3a KiHO. AMepbIKaHLibl I3TbIM
nanynspHbIM CpoAKaM pacnayctogy iHpapmMalibli ckapblCTanica Ang A3MaHCTpaLbli raniByAcKix
¢inbmay y pasbypaHbix HAMeLKIX rapajax, a ¥ caBeukai akynaubliiHa 30He 3HSi cambl
BbIGITHbI GiNbM raTara vacy - “3aboriubl capoj Hac” Bonbdrarra LUTayars.

Harneasaubl Ha ycto raTyto npady, Akas pacrnayvanacsd Ha caMbIX paHHIX 3Tanax, A3HaLbldikalbisa
He npaxojsina poyHa, rajka i nacnsgoyHa. Hacampau, lWMaT sKist M3Thbl, SKis CTaBinics nepag,
raTari nanitblkalk Ha navaTtky, CTpaLifi akTyanbHacLb y 3BA3KY 3 XanoAHali BaHoOM. [JaBoni
XyTKa 3afayva nepaTsapbilb HAMeuublHy ¥ canpayabl A3MakpaTblyHae rpamajctsa crana
MeHLL NpbIAPbLITITHal y NapayHaHHi 3 3aga4ai 3ryptaBaHHa HATO nepag narpo3sai YcxogHsra
610Ky. [NeA3a4ubl paTpacnekTblyHa, LUanep vacTta AivblLLa, WTo Y 3axoaHsan HameuubiHe 1960-
X IT. i HaBaT NasHel A3HaublikaLpbli aManb He 6b110. Y LWMaT AKiX raniHax XblUUs i HaBaT Ha
Y3POYHIi KipayHiLTBa A35p>XaBbl 3aX0yBanics WMaTAiKia Npblkaagpl acabictari nepaemHacLi
nami>k HaLbICLKIM P3XKbIMaM i TarayacHbIM 3axo4HeHsMeLKKIM rpamagcTeam. CApoA ThiX, XTO
nacns BalHbl Npaudreay kap'epy, 6bi1i He TONbKi BblnblA NpaACTayHiki HaupICLKah NapTbli,



ane i canpayaHbla BaeHHbIA 31a4blHLbBl. PacnaycrogxaHai 3'asaii bbina nagpobka bisrpadiid.
BapTa 3a3Haublupb, WTO § p3anbHacui TonbKi LUanep, npas npbibnisHa ceM asecauiroaasay
nacns [lpyror cyceeTHai BaliHbl, BbICBATAAOLLA GaKTbl JaYblHHACLL LLUMAT Karo 3 BblAaTHbIX
[3esa40y rpaMajgcTBa 3axo4HAM HaMeuublHbl, Takix Sk Hobeneycki naypaat MNoHTap Ipac abo
nanynspHel akuép Fopct TanepT (“kamicap AapbIk”), Akia yBaxoasini ¥ Bowcki SS. Y raTbiM
cknagHiky “Aufarbeitung der Vergangenheit” (“npanpauoyki MiHyyLW4YbIHbI") 66110 AYHa 6araTta
A3ipak. Tak 6araTa, WUTO pons BaeHHara nakaneHHs cTana agHoM 3 ranoyHbIX TSM nagvac
CTyA3HUKara 6yHTy KaHua 1960-x rr.

Ane aK naaTpbiMaiBanaca namsue npa FanakocT Ha raTail paHHAW CTagbli NacasBaeHHawn
anoxi? KapoTki agka3s - Hisik, acabniBa npa axssp.

He 3a3iynse, WTO NepLubIMi NaMiHalb 3abiTbix rabpaay y HameuubiHe nadani cami rabpai.
MepLubls MeMapbIaabl 6biAi CTBOPaHbIS Ha TIPLITOPLII larepay “nepameluyaHbiX acobay”,
Takia K nabyAaBaHbl ¥ 6b1bIM KaHLUarepbl bepreH-benb3eH y 1945 r. IHLbI MSACL0BbI MOMHIK
3'aBiyca ¥y 1946 r. ¥ nayHoUHaHAMeLKIM ropagse Iuaro 3 iHiubIATbIBbI BeHrpa ltonbl Tpabiya,
AKi nepaxbly Fanakoct (1914-2005). Ane rata 6bini aa3iHKaBbIA iHiLbIATEIBLI. Bonbliacub
rabpasy, skia 3actanica §¥ HsmeuubiHe, NpocTa Xaueni K Mara XyT4ysr nakiHyub KpaiHy
371aublHLUAY. Y TOW 4ac Herabpalickae HacenbHIUTBa 3HaxoAsinaca y cTagbli agMayneHHs.
[zecauiroaasami 6onbluaclb HeMLAy TpbiManacs nasiypli, WITO iM HiYora He 6bI10 BAZOMA
npa BaeHHbIA 3/1a4bIHCTBbI, TbIM 60Nel npa ribeb MinbEHay rabpasny y rasaBbix Kamepax.
HaagsapoT, MHOra XTo 3 Hemuay niyblni cabe 3a axssapy. MNaBogne ix pasymeHHs, [iTaep ix
nepaxiTpbly, a NOTbIM 34paA3iy, MPa3 Aro X/JyCH 3ariHyni MinbéHbl BanckoyLay, Abl i MipHae
HsIMelLKae HaceNbHILTBa Hauspnenacs najgdac 6ambéxak rapafoy, a MiNbéHbl Hemuay
YcxogHsAM Eyponbl 6bi1i BbIFTHaHbIS 3 JaMoy. Ia Ycéli 3axogHAn HAMeuybliHe Ha MeMapbisiax
cangatay, nanernbix nagyac lNepLuari cycBeTHa BaliHbl, AaTbl 6bini 3aMeHeHbIs Ha 1939-1945.
Y nanynsapHar KynbTypbl — HanpbIkaag, y Haa3Bblyali nanynspHbim ¢inbme 1984 r. “08/15"
- LWaparoBbIa cangatbl BepmaxTy BbIAYASNica AK abasnbHbIS A3ELIOKI, LUTO CTani axBapami
abcraBiHay i cagbicTay-adiuspay. Kani 3abl4bIHCTBEI | 6bii, TO pabini iX iHWbIA - HALbICTHI,
rectana, SS, a HoopH6eprcki TpblbyHan 6bU10 NPbLIHATA CKiABaLlb 3 paxyHKay sik Siegerjustiz -
“npaBacyAgse nepamoxuay”.

CiTyaubia nayana natpoxi 3MaHsAuLUa Ha nadatky 1960-x. Cya Hag Agonbdam dxmMaHaMm y
Epycanime ynepLubIHiO Y FicTOPbIi NPbILATHYY CyCBETHYHO yBary Aa [anakocTy Y Ta1eBi3iiHbIM
dapmaue. BoeicTynani i cBae rictopbli packasBani Awo4si, fkia nepaxbiai Fanakoct. 373,
Aapaybl, b0 HaBiHKalM | AN i3painbckara rpamagctea. Cya iHTaHCIYHa acsaTaani CMI Ba ycim
cBeLle, y TbiM f1iky ¥ HAMeuublHe. Y KaHubl 1950-x rr. Takcama nadanicsa cnpobbl mpakypopay,
Takix aK ®pbiy, baysp, npbluareaub Aa afkasHacli BiHOYHIKAY y 3axofHeHsMeLKiX cyaax.
Camblifl BbIAOMbIS MpbIKAaAbl Takix cnpay - Cy4 Haj “sckagpoHami cMepui” Ba Yabme i cnpasa
AcBeHuiMa Y ®paHkdypLe. PaTpacnekTblyHa riea3subl, ra3Tbis CyAbl NakiHyni nacns csbe
ABasiki cneg. LLmat xT0 3 acobay, npbi3HaHbIX BbIKaHabHiKaMi 31a4blHCTBAY, aTpbIMani MAKKis
npbiCcyAbl @60 HaBaT 6bIni anpayaaHbia. TbiIM He MeHel, JaKyMeHTbl, CabpaHbia Y xog3e cyoy
i Ha3zamawaHbIa LsHTpanbHbBIM BOPO A35ipXKayHbIX OpraHay toCTbilbli AN faciefaBaHHS
3M1a4bIHCTBaY HalbISHaN-caubisnictay y JltoaBircoypry, akasanics HeaudHHal i He3ameHHawn
KpbIHiLan iHapmaubli ANS L3AbIX NakaneHHsy 6yAy4blx ricTtopbikay. [3skytoubl iM 6bly
3aKnaj3eHbl nagmypak cyp'ésHara HaBykoBara BblBYYSHHSA HaLlbIAHa I-CaLbISNi3MY.

yBoryne 1960-big rT. cTani NepbiggaM NackapaHHA nepaMeH y rpaMazcTtse i JaMakpaTbl3aupli
3axogHAn HameuublHbl. [3ecauiroasse navanocs BAAi3HbIMI A3MaHCTpaLbiaMi 3a cBaboay
npacbl nacnsg Taro, K ypaa AgaHayspa nacnpabasay 3adylbllb HaBiHaBbl Yaconic DER
SPIEGEL. Y BbIHiKy Aa ynasbl NpbIALWOY caupisn-nibepanbHbl Yypas Ha Yane 3 Yini bpaHatam.



PagblkanizaBanics CTyA3HUKIS MNPAaT3CHbIA PyXi, MNarabl6asanics MixnakaneH4bld CApauykKi
Ha TOMy Taro, YbiM Yy 4acbl HaupbIi3My 3aliManics baubki. 3HOY Xa, p3TpacnekTblyHa MOXHa
3pasymeLb, ane ycé agHo ypaxsae, LUTO Y AbICKYCifX ab 31aublHCTBAX HaLbICTay Ha NepLUbIM
MecLibl raBopKa iLlna npa 3navblHLay, a He axBsap. MNbITaHHI “AK Takoe MoXHa 6b110 fanycuius”
i “flk Marao Tak WmaT Hemuay cTaub 3aboruami”’ y3abeiManica HalwmMaT vacuei, Npbl riITbIM He
3BAPTalOYbl YBary Ha axssp, SKis na-paHeiiLamy BbISYAANICA K ropbl 6e3bIMeHHbIX Tpynay.

Makyfb Ha MaBepxHi BipaBay NpPaTaCT, y rpaMajCcTBe af6bIBanica MapyAHbIs, ane TpblBasibis
3MeHbl. [3Ta navano npaaynauua i Y KynbTypbl namsaui. MACLOBbISA Hi3aBbls iHILbISTHIBbI
navani NpbIBOA3iLb Yy Napajak ab’ekTbl 6bl10ra NpaXbIBaHHSA Cycea3say-rabpasy, ix ManenbHi
i Mecubl nepacnedy. Ha mecuax 6bibIX CiHaror, pasbypaHbix magvac narpomay nictranagy
1938 r., 3'ABiNicA MeMapbIAabHbIA 3HaKI, @ Ha YbINYHaYHbIX Bak3anax - WblibAbl 415 MiHaKoy
y HanaMiH npa ccblnki. Ycé 6oneri i 6onei Mecuay KaHUIHTPaLbINHbIX narepay, akiMi 4aTyb
3BblYaiHa pynifnica apraHisaupbli 6bi1bIX BA3HAY, 6blAi MepayTBOpaHbia ¥ MeMapbiaibHbIA
ab'ektbl abo Gedenkstatten - HAMeLkae C0Ba, Naj AKiM Ha yBase Matoula agHo4acoBa
namiHanbHbIS | agyKaubliHbIS M3Tbl.

BapTa aA3Haubllpb, LITO MeMapbis/lizalbia Mecuay 6biibix kaHuaarepay Ba YcxoaHaii
HameuubiHe pacnavanacs Asecsuirogssem paHeri. Hameukas [amakpatbluHas Pacrybrika
aTasicamniBanacs 3 TPaAbILbIAA aHTbIPaLlbI3My. Y U3HTP adiubliiHal naniteiki namsi obly
y3BeA3eHbl BenbMi MepabosibllaHbl KaMyHICTbIYHBI Cynpauiy HaubICLKal AblKTaTypbl.
[3saKytoubl raTamy 6bini 3axaBaHbls i MepaTBOpaHbIA Y MOMHIKi Tpbl aCHOYHbIS ab'eKThbl
HaLbISHaN-CaupIANiCTbIYHbBIX 31a4blHCTBAY. 3 1958 r. Tpbl 6bIbIS KaHL1arepo! (byxeHBanba,
3akceHray3eH i PaBeHCHpyK) 6bin1i MepayTBOpaHbIs ¥ “HalbisiHaNbHbI Memapbisanbl” (Nationale
Mahn- und Gedenkstatten) i acHallYaHbIsi NacTasgHHbIMI 3KCMasilbIiMi, Yy aCHOBY sIKiX NArAi
MaTbIBbl aHTblallbICLikara 3MaraHHs i MaHyMeHTanbHbIS CKYJbMTYPbI-BbIsiBbl HEMAKOPHbIX
BA3HAY. TakiM YblHaM, 3/1a4bIHCTBbI, YUbIHEHbIA HaLbICTaMi, i p3anbHacLb KaHLarepay obii
60/1bLU NpaACTayNeHbIa § MeMapblsibHal KynbTypbl He 3ax0aHsl, a YoxoaHsi HameuublHbI.
Ane rabpai na-canpaysaHamy He 6bii YKArOUaHbISA Y KapLiHKy, NaraToy Sk nepLuacHbIs axBsipbl
HalbI3My. YTOVBaHHe Taro, LUTO rafoyHal LS/ HaupbiCKara BbIHILUY3HHA 6blni rabpai, i
pa3MsLLIYIHHE cicTamMaTblbHara 3aboricTBa rabpasny y Eypone ¥ wWbipalilbl i TyMaHHEeMLWbI
KaHTIKCT “3nayublHCTBaY dalubi3my” agnasagana adiupliHal niHii, LUTo AbikTaBanaca CaBeLKim
Cato3am, AKi rpay maHoyHyto posito Ba YcxoaHal Eyporne. 3a raThiM CTasy i aHTbICEMITbI3M
nosHecTaniHcKara nepblagy, i XajaHHe cniasiub yce po3Hbid Hapogbl CCCP y apgsiHae
L3n1ae, sKoe, AK MepkaBanacs, Ha npaudary ycéil BailHbl Lapnena i 3maranaca aZiHo/ibKaBsa.
TakiM UblHaM, BbIHILLY3HHE rabp3ay Eyponbl He 3HaNLWNO0 agMblcioBara Mecua y adiubliHaim
KaMemapaLibli i, XyTuaii 3a YC&, Hikoni He akuaHTaBanaca. AgHak 3 ragami rabpasy nepacrani
3ycim irHapaBaup, acabnisa y raniHe KynbTypbl. Hanpbliknag, ¢inbm naBog/ie maTbiBay pamaHa
FOpaka bekepa “Axab-imxau” (“Jakob der Ligner”), nactayneHsl ¥ reta r. Jloasi, y 1974 r. 661y
Bbl/ly4aHbl Ha “Ockap” 3a HalinenLwbl 3amMexHbl GiibM, a Y KaHLbl 1980-x paHaBaBaHbl BeiYHbI
6yabiHak HoBgali ciHarori Ha Byniysl Oranienburger Ba YcxoaHim BepriHe.

Maa3eHHe bepniHckara Mypa i nasHenLw bl XyTKi NpauaCy3'afHaHHsA aka3ay BaslisHae y3j3eaHHe
Ha MeMapbISNbHYO KynbTypbl HsMeuubliHbl. YC& raTa ajbbiBanaca y KaHT3KCLe AbICKYCil
ab sBantoubli poni HameuubliHbl ¥ cBeue. Y 1991 rogse byHascTar Bbipallbly nepaHecwi
MecLasHaxokaHHe ypasa 3 boHa y bepniH. HAMewukis naniTbluHbIA 30iTbl 3aM3yHiBani, WTO
HsameuublHa He byA3e iMKHYLLA Aa NaHaBaHHA § Eypone i 6ya3e na-paHeriwamy 3arimalLa
narnblbneHHeM CTPyKTyp 3axady, ane i YHyTpbl HAMeuublHbl, | 3@ Ae meXami pa3jaBanics
HecnakoWmHbIA ranacbl ab Hagbixoa3e “HausépTara parixy”. HameuubiHe 6b110 LSXKKa 3HANCL
AN cabe HOBYHO POJTHO — POJIKO 3KaHaMiYHa MaryTHai A3sp>XaBbl, skas cnpabye npblyMeHLUbILb



CBato HaHOY HabbITyt NaNiThlUHYHO Ciny (TYT MOXHa Jadallb, LUTO 3 raTaii ponsr HameuyblHa
[la KaHLa He 3BblkNacs AaraTynb, xauda miHyna 30 ragoy). MNpauac y3'agHaHHA nacnpbisy 60bLu
iHT3HCIYHaMy abmepKaBaHHIO afHOM 3 HaBONbLL IHTPLIFOYHbLIX FPAaMAaACKIX IHILBIATLIY Taro
yacy: ycsaro 3a rog Aa nagseHHs Mypa rpyna iHTanekTyanay Ha vane 3 TanexypHanictkan Jleai
Pow (1936- ) i D6eprapaam Ekenem (1929-2017) BbiCTynini 3 ny6aiuHbIM 3aKnikam y bepniHe
cTBapblLb Memapbisn 3a6iTeix rabpany Eyponel. Mpa fleto Powu 66110 BAAOMA, LUTO SiHa 6bIna
rnbiboka KpaHyTas anakocTam i cayasenam y iM Hemuay i 3a M3Ty XblLUs Y3a1a npaniub
CBSIT/10 Ha raThid Naj3ei 3 rnejsiwya axesap - rabpasy. Y 1980-bis ragbl rneba y 3axoaHsi
HsameuublHe 6bina NagpbiXxTaBaHas — raTamy CApbisina HapacTaHHe rpamajckara iHTapacy i
A3erHacub Takix acobay sk Jlest PoL, a Takcama iHLWblA acobHbIA Nag3ei, Takia sk nakasy 1979
rof3e kapoTkara Tanecepblifay “Fanakoct” 3 Mapbin CTpbin y ranoyHaim poni.

rictopblsi cTBapaHHS Memapbiany Fanakocty ¥ bepaiHe - Mabbiub aA3iH 3 HalLUikaBenLwbIX
419 BbIBYUSHHS MpbIKajay HAMeLKak MeMapblsiibHal KynAbTypbl. iHa CyXbILb ACKPaBbIM
cBeAvaHHeM Tamy, WTo ¥ HameuubiHe (akpamsa HAP, camo caboit) 6yiiHbIS MeMapbisabHbIS
NMpaekTbl, AK MPaBina, iHiLbIFIOLLA 3HIi3Y, | TO/IBKI MOTbIM p3arye A34p>XaBa, Akag Hamaraeuua
HakipaBaub rpamMaacki 3anbIT Y nayHae paybiiya. ¥ 1990-x rr. Apickycia ab memapbisne
FanakocTy iwna HaAsBblYal iHTIHCIYHA i Ha Be/fibMi BbICOKIM iHT3NEKTya/lbHbIM Y3POYHI.
flHa pa3ropTBasacs BaKOA TPOX aCHOYHbIX MbITaHHAY: Li MOXHa namsaub ab lanakocue
3absacneyBalb Npa3 Memapblisin, T.6. MacTauki TBop? Kani Tak, Ak éH naBiHeH BbIrnsjalb i A3e
naBiHeH 3HaxoA3iuua? | ui cylHa cTBapalb acobHbl MeMapbls, NpbliCBEYaHbl BbIKIHOYHA
axBsApaM rabparickai HaupliHaNbHACL? K HAKOHT iHLUbIX axBAP HalblcLKara Tapopy: CiHLj
i poMa-LibiraHOy, romacakcyanay, caBeLKix BaeHHaMaNOHHbIX, axBAp “ayTaHasii”? Yce ratbis
NbITaHHI ropada abmMsapkoyBanics, Npbl FITbIM Haj, AbICKYCiAl HaBicay aAsiH BAAiki cTpax: a
LITO Kani memapblaf, kani byase nabyaaBaHbl, HE3HAPOK BbIKiYa aABapOTHbI 3¢ekT? LLUTo
Kani ycTanasaHHe Takora L3HTpanbHara MeMapblsily He nacrpbisie rpaMmagckamy iHTapacy Aa
FanakocTy i cnavyBaHHIO axBsipam, a chapmye Y LbIPOKIM HAMELKKIM rpaMaacTBe ysayneHHe,
HiObl MeMapbIsa - rata cnocab BbiNAaLilb AOYr, WTOChL KWTaNTy “Uanep Mbl nabyaasBani
MeMapbIsa i MOXaM Hap3LlLe neparapHyLb CTapoHKY Abl rnsA3eLlb Hanepaa™ Y HAMeLKan
MOBe HaBaT €cLb CN10BA, SIKiM akpac/iBaeLiLia raTkae ctayneHHe - Schlussstrichdebatte. Mag im
pasyMeeLiLa, LUTO HeXTa Xxo4a npaBecLi KAHYaTKOBYHO PbICY, 3aBAPLUbILIb AbICKYCitO i 3aKpbILib
TaMmy.

Y pawuye pawTay y 1999 rogse byHAsCcTar npbiHAY pallsHHe, 3rogHa 3 AKiM nadaTkoBas
KaHUaNupid Memapeisny FanakocTy 6bina 3meHeHasd. bbiio BblpallaHa Aro ycranssalb
HaBaT He Ha 6blN1oi TApbITOPLIi MaNoyHaM ynpaBbl iMNepckal bacneki abo RSHA (a43e céHHs
3HaxoA3iuua AaKyMeHTaUbIHbI L3HTP “Tanarpadia Tapopy”, Aki Takcama naycray A3skyroubl
rpamMagckan iHilpliAaTbiBe ¥ kaHubl 1980-x IT.), a AWw43 60/1ei y U3HTPLI ropaja, y CaMblM iro
C3pupbl - namix bpaHasH6Yprckimi BapoTami i MNaujamckan nnowdari (Potsdamer Platz),
Ha NycTol MpacTopbl, A3e paHer 3HaxoA3inaca “nanaca cMmepui” bepniHckara Mypa. Awys
BaXHel Toe, LUTO Obly 3aLBepaxaHbl apxiTaKTypHbl MaaH “Tone ctan” MNeTapa A3eHMaHa.
Ane ans 3auBepKaHHs MeMapbisny byHA3CTar BbiCTaBiy aZHy aCHOYHYHO YMOBY: Y iM MyCiy
6bILb NPaACTayNeHbl FNicTapbl4HbI KAHTIKCT, 60, Ha AYMKY Fpynbl A3MyTaTay, icHaBana pbi3bIka,
LUTO BAJiKi, ane abCTpakTHbI MeMapbis 6e3 ricTapblyHara BbITIyMa43HHSA MOr 3acTauua He
3pasymeThl i He MPbIHATHI LUbIPOKal rpamaAckacLo. Y BbIHiKy 6bly CTBOpaHbl IHGapMaLbIfiHbI
LSHTP, LWTO pasmscuiyca akypaT nag MNonem cran.

Ak BbICBeTAINACA, MeHaBiTa |HPapMaubliHbl L3HTP agbirpay BbI3HAYalbHYH PO Y
npbiHAUL Memapbisny. Tak, lMone ctan agpasy crtana ajgHbiM 3 HaWboAbLL ManyaspHbIX
ab'ektay doTtarpadaBaHHA y bepniHe, KyAbl Tak Ui iHaKW Apbig3gxana ycé 60abLl i 60nbLU



MiDKHapOAHbIX HaBeAHiKay. AHO CTafa BaXHbIM CiMBanaM He To/bKi And HameuublHbl,
AKaa iIMKHynaca npbIMipbibua 3 MiHyyLWYbIHaK, ane i ana “Hosara” bepniHa. Ane MeHaBiTa
cnanyysHHe lMona cman i IHPapmaublviHara L3HTPY abymoBina pocT iHTapacy Aa camora
Fanakocty. MNaj3eMHbls NamsLUKaHHI HeBAiKiA, Tamy i macTasgHHas 3Kcnasiubls afHOCHA
Manas: 6o/blUaclb HaBeAHIKay TaM NpaBoA3iub Y cap3aHiM 45-60 xBiniH. Ane wimMat Karo 3
HaBeAHikay 343iyase Toe, WTO AHbl 6ayaub. 3aMecT TaM i Bbisy, AKis AHbl, MarybiMa, Yakani
3HalcLi (Hanpblknag, arynbHae TAyMausHHe NpbIXody HaubICTay Aa Ynakbl, BbiSyneHHe Xaxy
KaHu1arepay i xxopcrkacusay, SKis Tam agbbiBanicsa), acCHoyHas yBara y akcnasiupli yasansewua
[3BIOM T3MaTbIUHbIM AiHIAM: eypanerickae BbIMAP3HHe [anakocTy i MyHKT raefyKaHHs
acobHbIX axBsAp. Akasanacs, WTo abes3Be raTbif TIMbl BaXKHbIA. Y MHOTIX HaBeAHiKay Befbl
raTari raniHe abMsaXOyBanics HapaTbiBaM, LUTO KaHLUIHTpaBayca Ha HamMeuublHe i 3axoaHAM
Eypone. LLUmaT xT0 ubiTay A3EHHIK AH3 PpaHK, ane Ana 6onbluacyi agkpbILLémM cTana Toe,
LITO rabpai HAMeuubIHbI Hacampay cknagani HeBsAiKi afcoTak aj Lwacyi MinbéHay 3abiTbix
rabpasy i LWTO NepaBaxHasa 60bLUaCLb axBsAp Obini ycxogHeeypanenuami. Toe camae MOXHa
CKasalub Mpa BbiyeHHe axBsp. Y LUMaT Karo 3 HaBejHikay Herabpaiickara naxoXKaHHs
icHaBana Tonbki BesbMi 6a3aBae yayneHHe, K Bbirnggana xeiuué y Eypone ga Manakocrty,
Tamy A5 iX pa3yMeHHs a3HasiMaeHHe 3 FiCTOPbISAMI ik aCOBHbIX Nt0A3ei, Tak i Lanbix cem'ay
3 PO3HbIX MSCLIH KaHTbIHEHTY CTafna Lankam HOBbIM AocBeAaM. HemanaBaxHa i Toe, npa
LITO MHOTIiA1 HaBeAHiKi ynepLUbIHIO AaBejBatouua Y 3aie MACUiH — WTo 6osbluacub rabpasy
nagyac [anakocTy 3ariHyna He y AyLuBiLbl (AcBeHUiMe), a Y iHLbIX KaHL1arepax, npa sikis sHbl
HAP3A4Ka paHelr He Yyni Hivora Li aManb Hivora, abo ajg pyk MabinbHbIX rpyn cMepLi Y xoa3e
MacaBbIX paccTpanay Ha BECLibI.

Hikoni He BapTa mepaausHbBaLpb BaxHacCLb aZHOWM 3KCMasiupli, pasMellyaHal Ha ajHbIM
MeMapbls/ibHbIM ab'ekLie, ane asHa HeCyMHeHHa naynablBana Ha rpamMmagckigbickypc. Memapbian
FanakocTy BenbMi XyTka ynicaycs ¥ KaHTIKCT HAMeLKal cTaniubl, a Kofbkaclb HaBeAHikay
nepasbiCina yce 4akaHHi. Ag ¢ikcaubli Ha 3aboliLax yBara ycé 6oseri nepamsLlyanacs Ha
NYHKT rnegxaHHsa rabpasy.

AZKpbILLE Memapbisny Fanakocty Y bepniHe cynmana 3 nepbisjaM amanb HebbiBanaw
atMacpepbl anTeiMisMy ¥ HsmeuubiHe. Y 2006 r. ¥ kpaiHe mpaiioy ysmnigHaT cBeTy Mna
¢dyTboNe. MepanpbleMcTBa 3amoOMHiNaca CBaéi KacMananiTblyHalr MpbipoAan, npbleMHal
3TMachepali aridapsbli i TbiM, LUTO YNepLUbIHKO 3@ AOYri Yac LWMaT XTO 3 Hemuay marni 6es
rpbI30ThI CyM/IEHHSA MaxXalb HalbIiHabHbIM CLUAraM. 34aBanacs, WTo HaMeuubiHa 3HaliLna
CBalo aZiMeTHacLlb: BeflaHHe i KpbITbIYHae CTay/ieHHe ja CBalro MiHynara, Mip 3 cycegssmi,
Cs16pOYCTBa 3 iHLLbIMI HApOAaMi, ropAacLb CBaiMi AaCATHEHHAMI K aAKpbITara i TanepaHTHara
rpamMazcTBa 3 MoLHal 3KaHOMIKaw.

l3Ta 6bly Takcama 4yac wnapkara passiyud i gbiBepcidikaubli MeMapbiaabHara Kpassigy.
AZKpblBanica LWIMaTAiKia HOBbIA MeMapbisbl, Maj3pHi3aBanics cTapbld, abHaynsnics
3Kcnasiypli. 3'ayNanica HOBbIA MeMapblfabl, NPbICBEYAHbIA IHLIBLIM KaT3ropbisiM axssap, AKisd
paHei nepaBaxHa 3acTaBanics na-3a nosemM 3poKy, TakiM K roMacakcyasbl, CiHLi i LblraHbl,
caBeLKis BaeHHamanOHHbIS abo leopr dnb3ep, aki ¥ 1939 rogse 343eicHiy 3amax Ha
FTtnepa. MemapblanbHbl NaHAWADT He ToNbKi cTay 60/bLLU pa3HacTaliHbl, ane i y3mauHinics
MKHapPOAHbIS CYBS3i HAMELKIX MeMapbianay i My3esy.

Afle § nasHelLWwbIS rajbl CTana sicHa, WTOo YayneHHe, HibblTa § HAMeLKal KyabTypbl NamsLi
Ycé nasiTblyHa i becnpabnemHa, MarybimMa, Obl1I0 NacneLuniBae i HaiyHae. '3Tae pasymeHHe
NPbLIAWAO aAHa4acoBa 3 Yy3MaUHEHHeM nanyaicukix Hactposiy i pyxay. [aniTblYHbI
nanynism, 3pasymena, 3'aBa He BblK/IlOYHA HAMeLKas, ane HAMeLuKi ManiTblYHbl KaHTIKCT
nepaxbly iCTOTHYtO TpaHCcapMaLibIto: yNepLUbIHIO 3a WMaT A3ecAuirossay y parisHanbHbIX



napnameHTax i byHascTary 3'dBinacs HaubligHaNiCTbluHasg MpaBas Cina, 3 SKOW iHLWWbIM
fasoAsiyua nivblyua. Ans HAMeuKalr MeMapbisfibHal KynbTypbl r3Ta CTana iCTOTHbIM
BblK/iKaMm, 60 rTbig NpaL3Chbl cynpaBaXanica 3pyxami ¥ rpamajckiMm AblcKypce - HacaMpaY
afiHa 3'aBa abymoynisana iHLyto. MNacTynoBa naLbIpbINica MeXbl AanyLlyanbHara 415 BycHara
i micbmoBara c/ioBa y nybaivHali npacTopsbl. Ycé 60bLU i 60nbLy rpamajckait cdepbl, acabnia
Y caublSNibHbIX CeTKax, Bblka3Banics AyMKi, SKis paHein marni 3'aynsuua abo aryysaliLa TonbKi
Y MpbIBaTHbIM KaHT3KCLLE. [3TbIMi 3MSIHEHHSAMI aKTblyHa KapbICTanacs NapTbis “AnbTIpHaTbLIBA
ansa HameuubiHbl” (AfD), iHa X iM i cya3erHivana. AGHOM 3 aCHOYHbIX MILL3HSY iX NaniTbiki cTay
MeHaBiTa KaHCIHCYC ab MeMapblsibHal KynbTypbl HAMeuublHbI. ManiTeiki AfD Hapakani, wto
HAMeLKas Ky/abTypa namsaLli 3aHajTa agHabakoBas, 3aHaATa 3acapokaHasa Ha 31adblHCTBAX
Hemuay. AAHbI 3aaynsani, LWTO Napa agkiHyLUb caMabivaBaHHe i YA3aiLb yBary CTaHOYYbIM 6akam
HAMeLKan rictopbli. Haibonblu npacnasinica ABa npaBakalblliHbl NPbIKAa4bl-3a8Bbl: LWITO
MeMapblsn [anakocTy - raTa “mMemMapblis raHbbobl” (B'épH Méke/Bjorn Hocke), i Wwto gBaHauLaLb
rafioy HaublsiHan-cauplsfisMy - rata TONbKi “NTyLbIHAsA Kakawlka” ¥ napayHaHHi 3 JOYriMi
cTaroAA3smi HaAMeukan rictopbli (Ansakcanap FaynsHa/Alexander Gauland). FaynsHg HaBaT
3aAaBiy, LUTO “HeMLibl MatoLb MpaBa raHapbILLUa JacarHeHHAMI HAMeLKixX cangaTtay y aben3srox
CyCBeTHbIX BovHax". Tpaba npbi3HaLb, LUTO rThIA MepkaBaHHI 60/bLU-MeHLL NpbICyTHIYani y
HAMeLKiM rpamaacTse ga 1980-x rr., ane nacna 30 ragoy siHbl cTani ppaHTanbHam ataka Ha
KaHC3HCYC, SKi, 34aBanacs, 6bly facarHyTbl Ha MOMaHT NabyAosbl y 2005 rog3e Memapbisny
FanakocTy, i agHa3HaYHbIM 310MaM KaHCIHCYCy NaMix yCiMi napTbiaMi, NpaacTayneHbIMi Y
byHpaacTary.

Awys agHoO uikaBae ApickyciriHae nose Y anoLlHia rajbl - raTa HacTynCcTBbl Mirpaubli Ha
HsAMeLKae rpaMajCcTBa, HAMELKYHO i3HTbIYHACLIb | MeMapbIS/IbHYO KybTYpY KpaiHbl. Bagoma,
Mirpaublisi He 6bl1a YbIMCbLi HOBbIM - SWY3 3 1950-X ragoy AtoA3i XBanaMi Npbia3gxani
Yy HAmeuublHy, 6ya3b Toe iTanbsHCKiA, napTyranbckia abo Typaukis “ractapbanTapbl”
(KaHTPaKTHbIA MpauayHiki), nonbckia imirpaHTel ¥ 1980-bis, caBeukis rpamMagssHe Ha
nayvatky 1990-x, yuekaubl 3 6b10 KOracnasii. Ane axHo Aa kaHua 1990-x, Harnea3sybl Ha
3MMIPbIYHbIA A0Ka3bl, KAHCEPBATbIYHbIA ManiTbiki Marai cusapAxXalb, WTO HAMeYybliHa He
3'aynsenua kpaiHal iMirpaupli. Y€ x Taki acabnisa y LWKonax YbiM ganer, TeiM 6onei scHena,
WITO ¥ A35Lel 3 ceM'ssy po3Hara naxoKaHHA HasiparoLua po3HbiA acaublsubli i Nagbixoabl
Ja NbITaHHSY, 3BA3aHbIX 3 abMepkaBaHHeM FicTopbli. [3Ta cTana npabnemali nacaa nadaTky
BOMHaY y bbiiol Koracnaeii abo KoXHbI pas, Kani 3gapaycs y36poeHbl KaHPAIKT Ha Baiskim
Ycxoase, acabniBa 3 ya3enam ispainbugaH i nanectbiHUay. TbiM Yacam 3'9Binica pasniki, WwTo
Kansg TpauiHbl YCiX BYYHSAY Y HAMELKIX LIKOAax MatoLlb MayHae “mirpaHukae naxogxKaHHe".
Y 2015 r. ¥ kpaiHy npbiexana fwWwuys Kans MinbEéHa 4anasek, 3 sKix BANi3Hyr 6onbluacub
cknagani BeIxagubl 3 KpaiH, nauapnenbix aZ BaeHHbIX A3eAHHSY, Takix sk Cipbid wi ApraHictaH.
Y 3BA3KY 3 r3TbIM Navanacs AbICKycis 6ecnpausgsHTHara MaluTaby ab iHTarpaubli iMirpaHTay i
6yAyYblIHi HAMeLKal igaHTblYHacL. LLIMaT Ha SKix MeMapbIaabHbIX ab’ekTax y AKacLi paakLbli
3'aBinica agykaubliHblg NpaekTbl Ha Takix MoBax, sk ¢apci abo apabckas. Y raniHe acBeTbl Ha
T3My [anakocTy HekaTopbls MbITaHHI Habbl1i 6OMbLUYIO aKkTyasbHacLb: Li KaHL3HTpaBaLLa
Ha MapanbHal ajkasHacui Hemuay i KaHKp3THa ricTopbli HaublCLKak HAMeYublHbl, L
nps3eHTaBalb anakocT y 60/bll yHiBepca/bHbIM KaHT3KcLe? lNparaBopBaoybl MbITaHHI
acabicta i KanekTblyHal ajkasHacuj, Ui HacTayHikam 3aaxBO4Ballb BY4YHSlY yxaue
abmMepkaBaLb CIMelHYHO FiCTOpPbI0, HAreA3A4bl Ha TOe, LWTO 6iarpadis WmaT aKkix cem’ay He
3Bsi3aHas 3 HAMeuubiHal ga 1945 r.? Ak nacnpabaBalb iHTarpaBaLlb BelbMi TpayMaTblUHbI
f0CBes, AKi éCLb Y HekaTopbIX ByYHsY, siKist cami 6bini axBsipami abo cBeAkami BaliHbl, rBanTy?
Sk paaraBalib Ha aHTbICeMiLKis 3a6aboHbl, Kani AHbl aryyBatoLLia ¥ KaHTaKCLe agyKaupbli ab
[anakocue?



Awus agHa TdMa, Akaa naycrtana y anowHia ragbl - r3Ta acnpayBaHHe LWIMATrafjoBbixX
HapaTbiBay ab lanakocLe 3 60Ky akaf3MiYHbIX i akTbIBICLKIX Konay. YacTkoBa raTta pobiuua
rpynami akTeiBiCTay-MirpaHTay, xalus i He Tonbki iMi. KpbITbika nanarae y TbiMm, LUTO Aar3TyNb Y
HAMeLKal MemMapblsnbHai KynbTypbl irHapaBaaca TaMa KanaHisaubli. [3Ta He 3ycim npayaa,
60 HekaTopbIA MCTOPbIKI A3ecALirogA3ami BbiBy4Yasi MardbiMyto CyBA3b MaMidX KanaHiiHal
MiHYYLWYbIHa HAMeYubIHbI | Se naBoA3iHami Y yacbkl [pyrori cycBeTHal BaliHbl. Y M3TbiM
KaHT3KCLle acabnisa 3aBasBaHHe YcxogHsi Eyponbl i HAMeLkas akynaubliiHas naniTbika
MOryLb pasrnsjauua sK MawTabHbl KanaHisalbliHbl NpaekT. HekaTopbia HasaT fivalb
reHaubl NAsMEHay repapa i Hama y 1904-1908 rr. Ha TapbITopbli CEHHALLHAN Hamibii 60abLU
Ui MeHLU nMpamMbIM NpaABecHikaM reHaublay rabpasay y Eypone.

3 KnacTapam AbICKyCili ab KanaHisfiame WyblibHa 3BA3aHbl iHLLbI AbICKYCiiHBI Hanpamak - ab
3axaBaHHi akTyanbHacLi paciamy ¥ HAMeLKiM rpaMaacTBe. HaupbICLKYO NaniTbiKy reHaublay
rabpasy HekaTopblsi pasriffarolb nepaBaxHa Y raTbiM KaHTIKCLe (T.6. WITO MaTbiBaLbIs
reHaublgy 6bi1a NagobHas, Ky KanaHisnicLKia Yachl), @ iHLWbIS CLUBAPAXKAtOLb, LUTO YCé 60/bLU
cknagaHa. Ha gymky anoLuHix, TpaablLbliHbI eypaneicki aHTbICEMITbI3M ajpo3HiBaeLLa aj
paciamy y AayblHEHHI Aa NtoA3eli y KanaHiHbIM KaHTIKCLe HalnepLl TbiM, LUTO aAHOCHA
rabpasy y eypaneinuay Herabpaiickara naxokaHHs icHaBay Habop 3ababoHay, sikis yaynani 3
cs16e agHavacoBae afjuyBaHHe i ynacHam nepasari, i yiacHalh HenayHaBapTacL,.

Ycé awys bonelt ycknagHsewnua TbiM, LUTO iCHye HAMana akTbIBiCTay, AKia nivaub A39pXaBy
[3painb HeakanaHiiHal i cTaBAuUa fAa fe afKpbiTa BapoOXa, YacUAKOM 3ak/ikaroubl Aa e
6alikoTy. Y HaByKOBbIX KOMaX ifyLib XXOPCTKiS CAP3YKI, Ui aHTbli3painbckas Nasiypld WMaT Karo
3 aKkTbIBiCTay abymoyneHas Ui He abymoyneHas aHTbiCeMiTbI3MaM, TakcaMa fJ3e ckaHuyaelLa
npaBaMepHasi KpbiTblKa i3paifibCkail A38pXKaBbl, a A3e nayblHaella aHTbICeMiTbi3M. [3Ta
ynnbiBae i Ha nMpaly MemapbisibHbIX ab'ekTay: HaBeAHiKi HAP3AKa 3ajatoLb MbITaHHI abo
BbIKa3BatoLb NpaBakaLbliHbIS 3ayBari, NPaBoA3a4bl Napanesi namix naBoAsiHami HaLbICTay
y razbl [lpyrovi cycseTHaii BaliHbl i LsnepaluHsain nanitelkai 13paing.

AKpaMs cknagaHbIX NbITaHHAY, 3BA3aHbIX 3 6/1i3KaYCXO4HIM KAHTIKCTaM, Y BbIHiKY MaBblLLaHan
yBari fa Kanarianiamy, npbl YCén fe kapblicyi ANa rablbeiilara cnasHaHHa TaMbl, CTaBilLa
naj nblTaHHe i YHikanbHacub anakocTy. YacTa raThld MbITaHHI arydsaroula Y KaHTakcue
KPbITbIKi HAMeLKal MemapblsabHal KynbTypbl, SK Takon. [amiHyrouyto ponto lanakocty y
adiubliHan NaniTellsl NamMsaLi HAMeuubIHbl HekaTopbia HaBaT bayalb SK CimMBan i cpoaak
naHaBaHHA 3NiTbl Haj MeHLIAaCLAMI, Yble axBsApbl i 4OCBes, K cuBApAXaeLua, 3actarouua y
LieHi i BbILUTYpXOyBatoLLia Y HAObIT.

3 ynikam Taro, LWTO Takoe MbIC/IeHHe Y amnoLlHiA ragbl HabbiBae nanynspHaclub Ba
YHiBepCiTaLKIX KoNax i CApo4 Manajbix HaBykoyLay, Naky/b 3acTaelila TONbKi 3garajBaLLa,
AKIM YblHaM AbICKYCii Ha TaMY KaNaHisaNisMy 3MeHsLb NaMiHaNbHYr KyabTypy HaMeuybiHbl
- Li iHa 3acTaHeLLa 3acapokaHasa nepaBaxHa Ha Fanakocue, Ui cacTyniub gapory 60nbLu
LMaTBeKTapHaMy MagbIxoay, i i r3Tbl 60MbLU LUMATBEKTapHbI MNajbiX04 MOXHA HakipaBaLb Y
Takoe paybIlLYa, AKoe He ganycLilb 3aHaATa akTblyHara ykapaHeHHs panaThiBiCLKiIX Nasiybii
agHocHa [anakocTy.

Y KaHupbl BaXKHa afA3Haubllb, WTO Y 3BA3KY 3 UdAnepallHAn BarHOW, sKkyk BAa3e Pacis
cynpaup YKpaiHbl, MOXHa Yakallb 3Ha4Hara yrnibiBy Ha TOe, Ak Hemupbl ycnamMiHatoLb Apyryto
CyCBeTHYIO BaiHy i [anakocT. YKo § anoLuHia ragbl Y HaBiHax ycé yacueit 3'aynanica benapycb
i YkpaiHa, pacna i 3auikayneHacub y ThiM, LUTO aA6blBanacs Ha T3PbITOPbIi F3ThIX KpaiH Yy
[Jpyryto cycBeTHy0 BaiHy. bosibL yBari yA3sa151acs TakiM NbITaHHAM, AK MacaBbIsi PacCTpP3/bl,
LWITO YbIHINI aiH3aurpynbl, CTyneHb Kanabapalbli MAcCLOBara HacenbHiLTBA, CKIajaHbIs



HaubIAHANBbHbIA IA3HTbIYHACL PO3HbIX NPaAcTayneHblX TaM Hapogay i ix ynably Ha afHOCiHbI
3 cycea3ami. Y raTbiM CBAT/Ie BaiiHa Ba YkpaiHe Moxa cripaBakaBalib ALWY3 60/1bLLbl iHTap3C,
nerwae BejaHHe i fernwlae pasyMeHHe TiCTopbli Abl AoCBedy YcxoaHs Eyponbl. 3 iHwara
60Ky, BApTaHHe ¥ Eypony LibipokamMalUTabHbIX BOMHAY i CKpaiHe KpbiBaBbIX KaHAiKTay
Nérka Moxa 3aupbMilib MiHYYLLUbIHY. XTOCbLL MOXa CMbITallb: Y UbIM C3HC BbIByYallb MiHynae,
Kani usanepawlHia nakaneHHi He ¥ ctaHe npagbadbilb i nepagyxiniub HOBYHO BYliHYO BaliHy?
SAK He 3abbiBaupb axBsApbl i NakyTbl AtoA3ei 80-rafoBali AayHiHbl, Kani Beni3apHbIS BaeHHbISA
3/1a4bIHCTBbI YUbIHAOLLA CEHHS, Ha HallblX Bavax? AKis YPOKi Mbl BbIHECI 3 FiCTOPbIi | AKidA
BbICHOBbI PO6IM 3 iX CEHHA? K Mbl MOXaM NayTapaLllb N03YHr “HiKoni 3HOY" iy TOV caMbl Yac
65CcCinbHa HasipaLlb, K MiNbEHbI lt0A3el BbIMYLLAHbIA Nakijalb CBae AaMbl, a ThICAYbl MipHbIX
XbIXapoy cTpayBaloLb XbILULE Npa3 gpanexHiuki BaeHHbl Hanag? Kab 3Haricui agkasbl Ha
r3TbIS NbITaHHI, MOryLb CcNaTpabilua Aoyris rasb.



MEASURING CONSENSUS? A DATA-DRIVEN APPROACH
TO HOLOCAUST MEMORIALIZATION

llya Sulzhickiy

Introduction

When it comes to memorialization, researchers usually consider sites of memory as objects.
We know a lot about them: how they function, what commemorative forms they use, and
even how they should influence visitors. The latter, however, is a very non-trivial issue. While
many Holocaust memory and heritage works focus on memorials and museums directly, the
visitor's perspective is rare for critical reflection. Recent papers on the visitor's experience
focus on the one hand on practices and affects and, on the other - on interpretations or nar-
ratives. Scholars can observe behaviour directly: observation methods dominate this field.
Experience descriptions are obtained mainly through interviews or surveys. Such studies are
usually unique in both cases: results are difficult to compare or generalize. Scholars either
focus on a single memorial or general impressions of visiting activity.

I will try to find an approach that, on the one hand, does not lose visitors™ perspective and, on
the other hand, can overcome the limitations of classical methods. The possible solution lies
in dark tourism, constructivism, and computational social science. The approach will focus on
digital user narratives and the possibilities to access them in a more “natural” setting than an
interview or survey suggests.

The article will begin with a brief critical review of the academic literature on Holocaust me-
morialization. Then it will reveal primary theoretical resources for exploring the experiences
of memorial visitors: dark tourism, constructivism, and media studies. Finally, | will conclude
with a draft outline of the data-driven approach to Holocaust memorialization.

Perspectives on Holocaust memorialization

In academic literature, Holocaust memorialization is predominantly described from an “au-
thorial” or “elitist” perspective, emphasizing memorial sites’ aesthetic, commemorative, so-
cial, and political aspects. This perspective gives us an understanding of how governments,
organizations, communities and authors\creators interact with each other, negotiate and
participate in Holocaust memorialization, and how meaning-making processes relate to the
politics of memory and collective identity. For example, Jeffrey Alexander (Alexander, 2002)
has described memorialization processes at the upper, elite level in his famous work on the
construction of Holocaust trauma. He presented it as a process of interaction between back-
ground cultural meanings, carrier groups, and the means of symbolic production that created
messages and transmitted these messages to the audience. However, he paid comparatively
little attention to how the audience perceived these messages.

Scholars of the “top-down” perspective focus on memorialization or memory of politics’ cul-
tural and institutional aspects. From the “top-down” perspective, such concepts as the politics
of memory, memory cultures, and memory discourses are common. For example, Hannah
Wilson (Wilson, 2019) explored the history of Sobibor's memorialization through reference



to academic debates, survivor statements, and commemorative and museum practices
“from above.” Andrew Charlesworth, Alison Stenning, Robert Guzik, and Michal Paszkowski
(Charlesworth et al., 2006) addressed the public debate about Auschwitz. The authors also
focused mainly on media, claims of opinion leaders (activists, politicians, intellectuals) and
various carrier groups. Magdalena Waligérska examines the Memorial Complex in Trascianiec
in the context of national, Eastern European, and Western European discourses on the Holo-
caust. She addresses the politics of remembrance in post-Soviet and post-Soviet Belarus, the
grassroots activities of civil society and the Jewish community in memorializing the Holocaust,
and the actions of international and national stakeholders. She rightly notes that “the new
Belarusian lieux de memoire must be vernacular” and “provide space for a polyphony of voic-
es” (Waligdrska, 2018, p. 347). David R. Marples and Veranika Laputska (Marples & Laputska,
2022) also addressed the moralization of the Maly Trascianiec death camp primarily through
an analysis of public debates and narratives about the Holocaust in the Soviet and post-Soviet
periods. They paid particular attention to the political use of Holocaust memory in Belarus.
Andrej Kotljarchuk (Kotljarchuk, 2019) discussed memorialization in Belarus regarding mem-
ory policy. He referred to the history of the Holocaust, the Roma genocide, and the Polish
minority. In other cases, he examined memorialization at the top level, analyzing politicians’
speeches, official ceremonies, and initiatives of Belarus's Soviet and post-Soviet eras.

Even when it comes to the visitor experience, the elitist perspective can dominate. For ex-
ample, Chris Keil (Keil, 2005) discussed the practices and experiences of Auschwitz visitors
by combining researchers’ opinions, the author's impressions of visiting the Memorial, and
interviews with guides. Dorota Golanska (Golanska, 2015) claims that the visitor's perception
is a part of a whole network of factors: architectural forms, smells, and acoustics, which inter-
act with our sensuality and corporeality. However, her approach devotes too much attention
to the intellectualization of the stimulus. The researcher here has the privilege of interpreting
the visitor experience based on an academic understanding of memorialization forms.*

An alternative view provides a “from below”, grassroots understanding. Scholars focused
on emotions, body, embodiment, performance and vernacular experience. Traditionally, re-
searchers use on-site or online surveys to study visitor experiences. For example, Jeroen Naw-
ijn and Marie-Christin Fricke (Nawijn & Fricke, 2015) turned to the emotional experiences of
English- and German-speaking Neuengamme Concentration Camp Memorial visitors through
an on-site survey. The authors draw attention to visitors’ more intense negative emotions:
shock, sadness, anger, and unpleasant surprise. Importantly, emotional reactions were pre-
dictors of anticipated repeat visits to Holocaust sites or other places of human suffering. At
the same time, the authors pointed out that different emotions influence visitors' behavioural
expectations differently.

In a further study, Jeroen Nawijn, Rami Khalil Isaac, Konstantin Gridnevskiy & Adriaan van
Liempt (Nawijn et al., 2018) used an online survey of visitors to Holocaust memorials in the
Netherlands. According to the researchers, visitors™ expectations were strongly connected
with emotions such as compassion, disgust, shock, sadness, and interest. Furthermore, the
intensity of expected emotional reactions was differentiated according to visitors’ closeness
to Holocaust history. The authors also pointed out the presence of two perspectives in user
expectations: perpetrators and victims. The second perspective is more related to positive
emotions and empathy. An essential outcome of the study was the conclusion that motivation

44 The problem with this view is that a philosophical, aesthetic, or historical education is a factor in the memo-
rialization perception. Moreover, it provides a vocabulary for describing experiences whose verbalization may not be
available to visitors who have not read Deleuze or seen Polanski's films.



to visit Holocaust memorial sites can be influenced by a much broader and more complex
spectrum of emotions, combining both positive and negative poles in different proportions.

Erik H. Cohen (Cohen, 2011) used survey data from the international educational seminar at
The Holocaust Museum in Jerusalem. Turning directly to the seminar participants, he showed
the main motivations, expectations, and experiences of visiting the museum and participating
in the seminar. The main result is that representatives from different countries describe their
experiences differently from rational and emotional involvement positions. Another critical
outcome concerns the educational background of the visitors: most of them had professional
knowledge of the Holocaust and were highly motivated.

Researchers also use ethnographic observation to access the visitor's experience. Irit Dekel
(Dekel, 2009) used observation to study visitor behaviour at the Memorial to the Murdered
Jews of Europe (Berlin). The author revealed the peculiarities of users’ construction of the
Memorial's public sphere of the Memorial through an appeal to their practices of observation,
photography, and play. In addition to direct observation, the author used media data, guest-
books, and interviews with the Memorial's staff. John E. Richardson (Richardson, 2021) used
observation to study affective commemorative practices - applause - that some participants
in the ceremony have enacted despite its discursive undesirability. The author showed that
commemoration consists not only of pragmatic or symbolic actions but also of non-reflexive,
difficult-to-control routines that were triggered by certain social stimuli.

However, Daniel Reynolds (Reynolds, 2016) suggests that tourists are not just consumers but
producers of Holocaust memory. He used observation to explore how tourists become wit-
nesses to the Holocaust and transmit knowledge about it through photographs and narra-
tives (reviews, comments). The author’s conclusion about the tourist agency in memory work
is critical. Indeed, tourists today are the key participants in Holocaust commemoration, and
scholars usually underestimate their role. Other researchers have also noted a lack of knowl-
edge about visitors’ participation. As Diana |. Popescu and Tania Schult wrote, “Given the large
number of memorial museums and public memorials around the world, alongside the rich
body of work on the aesthetic, political or national functions of memorialization, the small
number of visitor studies remains surprising.” (Popescu & Schult, 2020, p. 142)

Thus, we can observe a disproportion: publications focused mainly on the upper, elite levels.
At the same time, the visitor's perspective remains the prerogative of tourism researchers,
particularly in dark tourism. Such studies use classical survey and ethnographic methods,
which face some problems. First, survey methods do not provide data in “natural” situations,
affecting the percentage of socially acceptable responses on topics such as the Holocaust.
Second, methods such as observation, on the contrary, either leave too much space for ex-
ploratory interpretations of what is seen or allow us to speak only about visual and often
non-reflexive aspects of memorial practices. Third, observations and surveys are often tied
to single memorial cases and do not allow comparative research. Fourth, there is a binding of
methods to theoretical frameworks: traditional survey methods are more often used in the
dark tourism paradigm, while observations deal with constructivism.

Theoretical Frameworks
Dark Tourism

Dark tourism is an area centred on visiting places that are in one way or another associated
with violence and death. The first works in dark tourism were devoted to the two main issues:
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identifying and classifying dark tourism places (Foley & Lennon, 1996) and identifying visitors
motives to such places (Seaton, 1996). In the beginning, the essentialist approach dominated
dark tourism (Light, 2017). This view presupposed a less unambiguous connection between
the place in which death is represented and visitors’ motivations, experiences, and interpreta-
tions. In other words, tourist destinations associated with death were dark in themselves, and
the “darkest” places in this classification were close to the situation of death geographically
and chronologically (Stone, 2006). However, the essentialist position left the question of vis-
itors' experience, shifting the focus to the tourist offer. Further theoretical work has focused
on classifying dark tourism destinations and visitor motivations and the combination of tour-
ism offerings and motivations.

The essentialist view on dark tourism has several critical moments. First, it is problematic
to assume that a memory site (either chronologically close to a “dark event” or through the
aesthetic forms) can automatically evoke certain emotions in visitors. This position does not
explain the whole range of interaction practices with such places (Plaszéw in Krakow or Tro-
stenets in Minsk is used by locals for rest or dog walking, the Memorial to the Murdered Jews
of Europe in Berlin is a popular place for selfies). Second, empirical studies of tourist be-
haviour at Holocaust sites show a broader range of “unconventional” motivations, emotions,
and experiences.®

Further research tried to overcome the essentialist approach to dark tourism, including by
empirically examining the motivations and experiences of visitors to particular Holocaust me-
morial sites. Recent work has advanced considerably in this direction, empirically and the-
oretically. Annaclaudia Martini Dorina and Maria Buda (Martini & Buda, 2020) focus on the
problem of affect in the dark tourism debate. They propose an “atmosphere” concept and
argue that specific sites of memory engage in a politics of affect: they combine different ar-
chitectural, narrative, and exhibition techniques to induce specific affects in visitors. Jiaojiao
Sun and Xingyang Lv (Sun & Lv, 2021)propose an Embodiment category for studying visitors'
experiences to dark tourism destinations, claiming a deeper connection between perceived
stimuli, affects, and bodily functions states than previously stated. Finally, Dejan lliev (lliev,
2021) analyses the existing dark tourism theories and expresses the opinion that dark tourism
is a category that describes not the offer or the visitor's motivation but their experience.

The Constructivist Approach

Constructivist optics does not contradict dark tourism but is used as an autonomous theoret-
ical resource in studies of memorial practices. Dark tourism researchers also use a construc-
tivist frame to overcome the limitations of early essentialism. While dark tourism operates
with a wide range of categories relating to visitors’ motives, impressions, emotions, and inter-
pretations in conjunction with the offer and management analysis, constructivism focuses on
the routine and affective practices, often non-reflective, enacted by visitors in museums and

memorials. The practice-oriented approach to memorialization assumes that visitors cannot
always explain their feelings and actions and that their behaviour can be understood through
direct observation and description.

This approach refers to agents or actors (including tourists) contributing to Holocaust-related
knowledge (Oztig, 2022). Agents are a part of broader networks of interaction with ideas, or-

45 For example, a survey of the second generation of Holocaust victims’ descendants shows complex connec-
tions between motivations and experiences when visiting the Holocaust memory sites. Attitudes toward the country,
educational motives, feelings of mourning and grief for the victims, and even one’s health play a role in shaping the
visitors' perceptions.



ganizations, and objects. Memorials in this framework act as mediators between people and
a broadly understood memorial culture. The constructivist perspective actualizes people’s
agency in their interaction with the sites of memory. Studies of commemorative performative
practices that agents enact in memory sites are relevant to this framework. In this logic, me-
morialization is a tool for constructing knowledge, identity, embodied values, and achieving
political goals.

Nevertheless, the vernacular perspective remains blurred. Scholars give preference to com-
munities of memory, institutional actors, and media. In this context, Laurajane Smith (Smith,
2006, p. 4) distinguishes an ‘authorized heritage discourse’ that prioritizes the naturalization
of heritage as an object, narrative, and professional management practices.

However, scholars started to develop an approach in terms of affective practices that also in-
volved grassroots commemoration. Laurajane Smith, Margaret Wetherell and Gary Campbell
note that heritage draws heavily on affect/emotion to legitimate the meanings and narratives
produced and propagated. According to authors, “heritage linked as it is to expressions of
identity and place, is itself a form of affective practice” (Smith et al., 2018, p. 16). The prac-
tice approach challenges the dominant Western elitist view of heritage. Yujie Zhu (Zhu, 2015)
has shown that the instrumentalization of the Western concept of authenticity in heritage
management is not perceived passively by local communities in China but rather engages in
negotiation and resistance to the dominant narrative. Thus, even with the authorities’ efforts
to manage heritage, the latter can be understood more as a nexus of different practices, voic-
es, attitudes and identities. In her latest book, Laurajane Smith rightly notes: “Museums and
heritage sites do not have social impact without their audiences; there is an interrelationship
between the work that museums and heritage sites do in constructing and telling stories and
histories and how they are then understood and used by visitors.” (Smith, 2020, p. 3).

Thus, both dark tourism and constructivist perspectives recognize the importance of emo-
tions, behaviour, and perceptions in memory sites. However, the theorization and study of af-
fect are complex problems because of the simultaneous interplay of body, cognitions, mean-
ings, and events in affect production. Because of this, memorialization researchers encounter
not a fixed set of emotional responses at Holocaust memorial sites but a multitude of combi-
nations, including unconventional emotions such as amusement, irritation, frustration, or in-
difference. Such “discontinuities” are particularly evident in publications that suggest that the
visitor's comprehension of complex ideas such as “reconciliation,” “dialogue,” or “redemption”
is achieved by the architectural forms, the practices of representation, or the “atmosphere.”
Although all of the above play an essential role in shaping the visitor's experience, we cannot
establish an unambiguous causal relationship. Thus, the perspective of affect suggests turn-
ing to the visitors themselves to find out what affective practices they engage in, how they
interact with memory sites, and how they interpret their experiences.

Social media studies

Social media content has increasingly become the subject of Holocaust memorialization stud-
ies. In contrast to survey data, “digital traces” are more “natural” and not subject to the dis-
torting effects of the experimenter. However, such data is raw and unsystematic and can only
provide access to specific and precisely defined research questions. In addition to a new data
source, the digital traces framework offers new perspectives on analyzing and conceptualizing
commemoration as a digital practice.



Stefania Manca (Manca, 2021b, 2021a; Manca et al., 2022) argues that memorialization also
can be a practice of museum interaction with users on social media. In this case, certain nar-
ratives and interpretations involve the audience, not through exhibits or architectural forms
but through the digital environment. Another critical point is that social media museum pro-
files can be seen as complex memorial networks, jointly forming content and interacting with
users. Such research also provides indirect insights into audiences. For example, the online
behaviour shows an existing disproportion in their understanding of Auschwitz-Birkenau as
the central node of the memorial network, which potentially overshadows other themes and
sites of the Holocaust memory.

A. Craig Wight (Craig Wight, 2020) turns to user-generated content in analyzing the visitors to
Holocaust memorials. The analysis of the posts has provided detailed insights into the moral
codes, emotions, language, and obligations that people produce when describing their experi-
ences of visiting Holocaust memorial sites. The author draws attention to comments contain-
ing judgments about experiences of frustration and indifference as reactions to violations of
moral order (selfies, laughter, jokes, loud talking)*. Gemma Commane and Rebekah Potton
(Commane & Potton, 2019) argue that social media, such as Instagram, cannot be understood
only as representation and memory communication tools. It helps to include young people in
debates about the Holocaust.

In addition, the authors point to the unconventional practices of using images of Holocaust
memorial sites on social media. The existence of “strange” memorialization means that the
native forms of people’s engagement with Holocaust memorials are different from the ideal-
ized ones described in the “top-down” literature. Christoph Bareither (Bareither, 2021)demon-
strates the difficulty of comparing “elitist” and “vernacular” practices of commemoration using
the example of selfies at the Memorial to the Murdered Jews of Europe. The author disagrees
with the “elitist” critique of the selfies culture at the memory sites and shows that such prac-
tices can help people perceive the emotionally charged experience of encountering represen-
tations of the Holocaust.

A separate group of studies focuses on the digital memorialization of the Holocaust and
COVID. Liat Steir-Livnya (Steir-Livny, 2021)argues that user-generated content has become
an integral part of the vernacular Holocaust memory in the digital environment. COVID not
only pushed people to create more user-generated memorial content but also became a
new framework for understanding the Holocaust in Israel at the level of vernacular memory.
According to Tobias Ebbrecht-Hartmann (Ebbrecht-Hartmann, 2021), COVID-19 significantly
impacted Holocaust memorials worldwide. It was a decisive impetus for the digitalization of
commemorative practices, in which the Memorial and personal attachment no longer play a
decisive role.

Towards a Data-driven approach to Holocaust memorialization

The true-to-life environment for articulating memorial experiences today is social media. Vis-
itors use social media such as Twitter, Facebook, Instagram, or Tripadvisor and publicly ex-
press their experiences in the conventional to themselves and their audiences’ forms. For
example, visitors can use selfies, videos, or text messages. Textual forms are particularly in-
formative here: they allow users to describe and emphasize those aspects of the grassroots
knowledge that seem most meaningful both for visitors and others. The public, open and in-
teractive nature of digital commemoration allows researchers to access visitors’ experiences
and cultural toolbox in the meaning-making process.

46 Unfortunately, researchers overlook such experiences and focus on the more conventional emotions of

grief, sorrow, or redemption. ,/



Thus, | can suggest that user-generated content is a part of the digital commemoration. Visi-
tor comments should not be understood in isolation: the messages are intertexts, illustrating
a vernacular process of meaning-making, negotiation and construction of knowledge about
memory sites. Comments can serve as a semantic resource and frame for describing one's
own experience: visitors can implicitly or explicitly debate, refute or affirm them. Platforms
such as TripAdvisor best illustrate the power of such content, which other travellers often
use to plan a trip. We get information about queues, poor management, ticket prices, and
preferred guides from visitor reviews. We learn explicitly or implicitly about what emotions
and experiences are pleasant to experience. Comments often contain a ritual element, affir-
mations and other cultural formulas, like “Never again”.

Danah Boyd and Kate Crawford wrote in their famous article: “Big Data has emerged a system
of knowledge that is already changing the objects of knowledge, while also having the power
to inform how we understand human networks and community.” (Boyd & Crawford, 2012,
p. 665). Whether user-generated memorial content is changing memorials themselves is an
open question, but the explosion of digital narratives about memorial experience could not
but affect at least research approaches.

Digital trace data (text, photo, video, behaviour data) is essential. First, the researcher gains
access to the configuration of practices and meanings specific to a particular social context.
Second, public data allow scholars to capture temporal, geographic, linguistic, gender, age,
and other differences in the perception of memorials, both from specific sites of memory
to the global public memorial infrastructure that thematically and culturally links Holocaust
memorials around the world. Third, the ability to remotely, quickly, and securely access user
public data becomes a significant advantage over traditional survey methods, especially in the
post-COVID-19 era, when interactions between researchers and memorial visitors are limited.
Fourth, the emergence and active development of new forms of digital commemoration, such
as virtual tours or vernacular memorial debates on social media, show that the traditional
linking of heritage to the physical space of the Memorial is rather conventional and situation-
al. The active development of the metaverse and NFT is forcing a new perspective on issues of
authenticity, embodiment, engagement, materiality and value.

A wide range of machine learning, data analysis, and computational social science techniques
successfully responds to the challenges of our time.

- Natural language processing for detecting hidden thematic structures (clustering, topic mod-
elling), sentiment analysis, semantic relationship and structure analysis, word frequency anal-
ysis, named entity recognition, and knowledge extraction.

- Computer vision for user-generated photos and videos: from the example of TripAdvisor
comments, we see that they are essentially a mix of photos and text. Again, existing image
processing methods can help us look at memory locations through “visitors’ eyes”.

- Network Analysis for representation and modelling the digital interaction of visitors, content,
and memorial organizations and sites, in which each node of the network is a full-fledged ac-
tor. Networks represent the process of interpretation, creation of meaning and construction
of knowledge about the Holocaust.

Thus, the data-driven approach is based on several theoretical and methodological assump-
tions. This approach can only be fully performed if it overcomes the limitations of essentialism
or elitist constructivism on the level of theory. This step suggests shifting the focus to the hor-



izontal interactions of visitors, memorial objects, content, media, power and media groups in
the digital environment. At the level of methodology, scholars need to overcome the limitation
of classical methods tied to a specific memory site in time and space and see the benefits of
those that work with the more complex relationships between discourse, body, emotion and
materiality in different cultural and political contexts.

Conclusion

The formulations of the data-driven approach | have proposed are more of a rough draft. The
arguments | have considered in the Holocaust heritage, and memory debate are not exhaus-
tive. Moreover, the possibilities of comparing dark tourism and constructivist optics are very
tentative: the debate around dark tourism as a tool for conceptualizing memorialization is still
ongoing, while constructivism is not a formalized framework at all but rather a perspective
that borrows much from psychology, sociology, theory of practice, cognitive sciences, etc.
Despite these conceptual limitations, | have nevertheless been able to identify a critical prob-
lem in studies of memorialization. Researchers pay disproportionate attention to the object
(essentialism) or elitist practices and discourses (top-down constructivism). In both, the role
of grassroots agents of memorialization remains in the background.

The data-driven approach is not a substitute or an alternative here. Instead, it sheds light on
the memorialization experience where traditional methods are not so effective. Big data is
neither a panacea for memory/heritage studies. Nevertheless, ignoring digital memorial trac-
es now is consciously turning a blind eye to an entire region of social reality where old theories
and concepts fail. Systematizing, conceptualizing, and integrating this knowledge remains to
be done.
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3AMEP KAHC3HCYCY? NAAbIXOA AA
MEMAPbISINI3ALbII FTANAKOCTY HA ACHOBE
AAASEHBIX

Innsa Cynoxucolyki

YBOoA3iHbI

Y NbITaHHAX MeMapbIsnizaubli 4acneublki Y akacLi ab’ekTay 3BblvariHa pasrnsajatolb MACLiHbI
namsaui. Mpa ix Ham BSAOMa WMAT - 9K QYHKLbISHYHOLb, SKiS KaMmemMapaubliHbis GOpMbl
BbIKapbICTOYBatOLILLA | HABAT skoe Y343esHHe AHbI MaBiHHbI 6 aka3BaLb Ha HaBeAHiKay. AAHaK
anoluHse MbiTaHHe 3yCiM He Takoe ajHa3HauyHae. Benbmi yacta y paboTax, npbiCBeYaHbIX
namsyi i cnagybiHe [anakocTy, acHOYHas yBara yasansella MmeMapblisiam Abl My3esiMm, a BOCb
AK AHbI yCnpbIMatoLLa HaBeAHIKaM — KpbITblYHa padriekTyeua paaKka. ANoLHIM Yacam npaLbl
ab gocees3e HaBeAHIKa KaHLUIHTPYHOLLA, 3 aAHora 60Ky, Ha MpakTbiKax i ayyLusx, a 3 iHwara
- Ha iHTapnpaTaubigx abo HapaTbiBax. HaByKoyLbl MOryLb BecLi HernacpsjHae HasipaHHe
3a naBoA3iHaMmi: y raTal raniHe nepaBaXarolb HasipanbHblg MeTajbl. AnicaHHi focseny
(ypaxkaHHAY) y aCHOYHbIM HabblBatoLLa npa3 iHTapB'to abo anbiTaHHi. Y aboaByx Bblnagkax
Takia gacnefaBaHHi 3BblYaiHa HOCSLb YHiKaNbHbl XapakTap, BbIHIKi Lis>XKa cynactaynsub
abo abarynbHALUb. HaByKOYLIbI 3acapo)BatoLiLia afbbo Ha acobHbIM Memapbisae, anbbo Ha
arynbHbIX ypaxaHHsX ab naBoA3iHax HaBeAHIKay.

Y ratail npaupl byAse 3pobneHas cnpoba 3Halcui Nagpixos, ski, 3 agHora 6oky, He byase
BbiNycCKalb 3 Bidy rnejsillya HaBefHika, a 3 iHWara - 3MoXxa nepaagonelb Hejaxombl
KNacivyHbIX MeTagay. MarubiMblsi PaLU3HHI MOXHa LUyKalb Y rajiHax 3MpouyHara Typbi3Mmy,
KaHCTPYKTbIBI3MY i BblliYanbHara rpaMaacTBasHaycTBa. ACHOYHas yBara Y paMmkax nagbixoay
bya3e Ya3eneHas niubaBbIM HapaTbiBaM KapblCTanbHikay i MarybiMacusM Bbixagdy Ha ix y
60/1bLU “HaTypanbHbIM” papMalle, YblM NpanaHye iHT3PB'10 abo anbITaHHe.

Ha nauaTtky apTbikyna najaeua KapoTKi KPbITbIYHbI arfisj akagaMiuHal nitapatypbl Ha TaMy
Memapblsnisaubli FanakocTy. MoTeiM aa1HCTPOYBaoLLLA MepLUaCHbIA T3ap3ThlYHbIA P3CYpPChI
BbIBYYSHHS [OCBeJy HaBeHikay MeMapblsinay: 3MPOYHbl TYPbI3M, KAHCTPYKTbIBI3M, aHani3
MezbIay. Y paLuLe paLTay, HanpblkaHLbl AaeLLa KapoTKi arnas nagpixody Aa MeMapbisnizalbli
lanakocTy, 3aCHaBaHara Ha Aaj3eHbIX.

MyHKTbI FNeA)XaHHA Ha MeMapbisnisaybito FanakocTy

Y akagaMidHal niTapaTypbl MeMapbiafizaupld [anakocTy mnepaBaxHa anicsaeuua 3
“ayTapckara”abo“anitapHara” rneasiwya. NagkpacniBaroLa 3CTaTblUHbIA, KAMeMapaLbIAHbISA,
rpamajckis i maniTel4HbIA acrnekTbl. [3Tbl NYHKT rieXaHHA Aa3sBasife 3pasymeLlb, AK opraHbl
ynagbl, apraHisawpli, cynonbHacui i aytapbl (CTBapanbHiki) y3aemaaseriHivatoLb namixk cabols,
y3raZHstoLb nasiupli i ya3enbHivatoLb y Memapbisinisaubli FanakocTty, a TakcaMma siK npauachbl
C3HCaYTBap3HHA CyajHoCAULA 3 ManiTblkail i KanekTelyHal iA3HTbIYHAcU0. Hanpblknag,
MeMapbIS/bHbIS MPaL3Chbl Ha BbILWSLLLIM, 3AITHBIM Y3POYHIi anicaHbls § 3HakamiTari npaupl
Ixadpbl AnskcaHaspa (Alexander, 2002) ab papmaBaHHi TpayMbl FanakocTy. [3Tbia Npayachbl éH
npa3eHTaBay gk y3aemMag3esaHHe namidk oHaBbIMi KyNbTypHbIMI CIHCaMI, Fpynami ix HocbbiTay



i cpogkami ciMBaniyHal BbITBOpYacLj, AKia cTBapani nackiibl i AaHOCIAI iX Aa ayAblTopbli. Ane
afiHOCHa HeBsNiKyto YBary éH yA3sa/iy yCnpbIMaHHIO MThIX Nacklnay ayAbiTOPbISN.

Jacnefublki nepcrnekTbiBbl “3BepXy YHI3” BbiByyaloLub MeMmapbisnidaubito abo namsub
KyNbTYPHbIX ab0 iHCTbITYUbIVHBIX acnekTay naniTeiki. Y raegsiwusl  “3Bepxy YHi3"
pacnaycrogyKaHbla Takis NaHATKI SK NaniTbika Namsli, KyabTypbl NamsaLi, 4bICKYPChbl NaMsLi.
Hanpbiknaa, FanHa Yincan (Wilson, 2019) BbiByuana rictopblio Memapbianisaubli Cabibopa
npa3s aAcblIKi Aa akagdMiuHbIX A36aTay, 3asBbl BbDKbIYLUbIX, KaMeMapaLlbliHa-My3enHbIs
npakTbIki “3Bepxy”. IHAPY Yapab3BapT, dnicaH CTaHiHr, PobepT Ty3ik i Mixan Mawkoycki
(Charlesworth et al., 2006) gacnegaBani rpaMackyto AblCKycCito ab AcBeHLimMe. ACHOYHYH
yBary ayTtapbl Takcama 3BApHy/i Ha naBegamneHHi CMI, 3aaBbl nigapay gymak (akTbiBicTay,
nanitTbikay, iHTanekTyanay) Abl PO3HbIX rpyn HOCb6ITay. MarganeHar Banirypckali BeiBy4yaycs
MeMapbIssibHbl KOMAAEKC y TpacusaHLbl ¥ KAHTIKCLe HalblSHaAbHara, ycxoAHe-eypaneinckara
i 3axo4He-eypanewckara gpickypcay Fanakocty. Ab’'ekTami ge iHTapacy cTana nanitbika Nams
y caBeLkai i noctcaBeLka benapyci, Hi3aBblsl iHiLbISTBIBbI FpaMa3sHCcKal cynoabHacui i
rabparickai cynosikiy namiHaHHi FanakocTy, a Takcama A3esHHI MiXKHapOAHbIX i HaLbISHANbHbIX
3auikayneHblx cyb'ektay. iHa cnpaBaaniBa 3a3Hadae, LWITO “HoBae benapyckae MecLa namsui
naBiHHa 6bILb HapogHae” i “npajacTtaBiub npactopy Ana nanidarii ranacoy” (Waligdrska,
2018, p. 347). AaiBig P. Mapnnc i BepaHika Jlanyubka (Marples & Laputska, 2022) Takcama
BbIBYYasli MapasbHbIA Macbilbl narepa cMmepui ¥ ManbiM TpacuaHLbl MepaBaxHa Luasgxam
aHanisy rpamMajckan Ablckycii i HapaTtbiBay ab [anakocLe Y caBeLki Abl MacnsicaBeLKi nepbisabl.
AcabniByto yBary sHbl YA390i0i NaniTbl4HaMy BbIKapblCTaHHI NamsLi ab Fanakocue y benapyci.
Y npaubl AHapaa Katnepuyka (Kotljarchuk, 2019) abmsipkoyBaeuua Memapbisnizaupla Y
Benapyci 3 rneasiwya nanitelki namaui. EH 3sapTaeuua ga rictopbli IanakocTy, reHaubigy
LbIraHOY i MONbCKam MeHLacL,i. Y iHLWbIX BbiNagkax ayTap gaciegaBay MeMapbisizalbito Ha
BEPXHIM Y3pOYHi, aHani3ytoubl NpaMoBbl NaniTbikay, adilblAHbIA LbIPbIMOHII, iHILbISTbIBbI Y
Benapyci caBeLikait i mocTcaBeLKait 3roxi.

DniTapHbl NOrNA4 MOXa MepaBaxalib HaBaT Yy BbIBYYIHHI JOCBefy HaBeAHikay. Hanpbiknag,
Kpbic Karn (Keil, 2005) pasrnagay npakTbiki i focBeAbl HaBeAHikay AcCBeHLiMa LUsxam
napayHaHHsA MepKaBaHHSAY Aaciefublkay, ypaxaHHsy ayTapa aj HaBeABaHHSA Memapbiany i
iHT3pB'to 3 rigami. lapoTta lansiHcka (Golanska, 2015) cusapzxae, LUTO YCnpbiHALLE HaBeHIKa
- raTa YacTka u3dnara KOMMAeKkcy YblHHiKay: apxiTakTypHbIX ¢opmay, naxay, akycTbiKi, SKis
y343erHivaroub Ha HawbIg agdyBaHHI i LenbHacub. Ane ¥ 5e nNajbixoA3e HaATa LWMaT yBari
npbicBAYaeLLa iHTanekTyanisaubli CTeiMyny. TyT y Jacnefdblka EClb MPbIBIIEris TAyMausHHS
HaBeAHiLkara JocBedy Ha NaAcTaBe akaA3dMidHara pasyMmeHHs popmMay meMapbisiaizaLbliv’.

Y BbINagKy NpbIMAHEHHS anbT3pHaTbIyHara nornsagy 3'ayaseLlua pasymMmeHHe Harnpamky “3Hisy
yBepx”. HaByKOYLbl KAHLIHTPYHOLILIA Ha 3MOLbISX, Liene, yuenayneHHi, BblkaHaHHI A3esHHAY
i fgocBeA3e 3BblYaliHara 4anaeeka. TpagblubliHa 415 BbIBYY3HHSA HaBejHiLKara gocsefy
facnefdbikami BblKapbICTOYBatOLLLA amnbITaHHI, AKiA najssuua Ha mecubl abo Y paxbime
aHnaiH. Hanpeiknag, Jeroen Nawijn i Marie-Christin Fricke (Nawijn & Fricke, 2015) 3BapHynics
a2 3MaublfiHbIX MepaXbiBaHHAY aHrenbCka- i HAMeLKaMOYHbIX HaBeAHiKay Memapblsny
KaHunarepa HoeHrams 3 ganamorali aHnamHaBara anblTaHHA. AyTapbl 3BAPHYAI yBary Ha
60/1bLUYIO IHT3HCIYHACLb aAMOYHbIX 3MOLibIA Y HaBeAHIKayY: LLOK, CyM, THeY, HernpbleMHae

47 Mpabnema ratkara nornagy nansrae y TbiM, LUTO HasyHacub ¢inacodckald, 3cTaTbivHak abo rictapbluHai
afykaubli 3'ynsela YblHHIKaM YCNpbIHALLS MeMapblsnisaubli. Y gajaTak, sHa gae CnoyHiK Ana anicaHHs gocsegy,
BepbanizaLpls sikora Moxa 6bllb HegacsranbHasi HaBejHikaMm, LWITO He ublTani [lanésa abo He rnazseni ¢inbMbl
MNanaHckara.



343iyieHHe. BaxHa Toe, LWITO Na 3MaLbIAHbIX p3akubiaX MOXHa 6bl10 MparHasasalb
BepaeMHacLb NayToOpHbIX HaBeABaHHSAY ab'ekTay ManakocTy abo iHLWbIX MACLIH YanaBeyblX
nakyT. Y Tol Xa vac aytapbl ykasani Ha Toe, LUTO PO3HbIS 3MOLibli Ma-po3HaMy YrnJiblBatoLb Ha
MaBoO/3iHaBbIA YakaHHI HaBeaHiKay.

Y nasHelwbiM fJacnefaBaHHi Jeroen Nawijn, Rami Khalil Isaac, KaHcTaHUiH TpbligHeycki
& Adriaan van Liempt (Nawijn et al., 2018) npaBsini aHnalriHaBae anblTaHHe HaBeAHikay
Memapbisnay Fanakocty ¥ HigapnaHgax. MNaBoane gacnegHikay, YakaHHi HaBegHikay Obini
MOLLHa 3BA3aHbIst 3 AMOLbIAMI, Takimi AK cnaraga, arifa, Wok, cyM, 3auikayneHacub. Akpams
raTara, iHT3HCIyHacub YakaHblX 3MaubIfiHbIX pP3akubli nNpagbldepsHubigBaHaa naBogse
HabnixaHacui HaBegHikay fa rictopbli [anakocTy. AyTapbl Takcama 3BSipHyAi yBary Ha
HasayHacub ABYX NyHKTaY rnefXaHHA Y YakaHHAX KapblCTabHiKay: 31a4blHUAY | axBap. Jpyri
NYHKT refXaHHs 60/bLU 3BA3aHbl Ca CTAHOYYbIMi 3MOLbIAMI | SMMATbISAN. [CTOTHLIM BbIHIKaM
fJacnejaBaHHA CTana BbICHOBA, LUTO Ha MaTbiBaubllo HaBejallb MeMapblsabl [anakocTty
MOXa YnabiBaLb HaLWIMAT LWbIP3ALWLbI | 60/bL CKAaAaHbl CNEKTP IMOLUbIN, Y KM Yy PO3HbIX
npanopLbIsx cnaayyaroLla sk CTaHoYYbIs, Tak | a4MOYHbIS Nankochl.

Spbik . KoyaH (Cohen, 2011) BbikapbicTOyBay faj3eHbls anblTaHHSA, aTpbIMaHbIs § Xo43e
MiDXXKHapoAHara HaBy4danbHara cemiHapy Y Mysei lanakocty y Epycanime. 3BApTaroubics
HayNpoCT AayA3ebHikay ceMiHapy, éH nakasay aCHOYHbI MaTblBaLlbli, YHaKaHHi i nepaxKbIBaHHI,
3Bsi3aHblA 3 HaBe/BaHHEM My3es i yA3enam y ceMiHapbl. ACHOYHbIM BblHiKaM cTana Toe, LUTo
NMpaACTayHiKi PO3HbIX KPaiH Na-po3Hamy anicBaroLb CBOW A0CBes 3 Na3iupblil paublgHanbHal i
3MaLbIHal yKkYaHacL. IHLWbI BaXKHbI BbIHIK ThiUblLLa agyKalibli HaBeAHiKay: 60nbLIacLp 3
ix Banogani npadeciiiHbIMi Begami npa anakocT i agpo3HiBanica BbiCOKa MaTbiBaBaHaCLo.

[ns aTpbiIMaHHA 3BecTak ab HaBeAHILKIM JocBej3e gacnefHikaMi Takcama npbiMaHAoLLA
3THarpadiuHbIg HasipaHHi. lpbiT [skenb (Dekel, 2009) ckapbicTanacs HasipaHHeM Ans
BbIBYYIHHS HaBefHIUKiX naBoA3iHay y Memapbiane 3a6iTbix rabpasy Eyponbl (bepnin).
AyTapka packpblia acabniBacui KaHCTPysiBaHHA HaBejHikami rpamajckal npactopbl
Memapblisny LWasxam 3BapoTy Aa iX NPaKTbIK Ha3ipaHHA, porarpadasBaHHs i rynbHi. Y gagaTak
fJa npocTara HasipaHHs aytapka BblKapblCTOyBasa Mefbla-AaA3eHbls, racusaBbla  KHiri,
iHTapB'I0 3 cynpauoyHikami Memapsbisny. xoH 3. PeivapacaH (Richardson, 2021) kapeicTaycs
HasipaHHeM AN BbIBYY3HHS adeKTblyHbIX MPakTbiK LWaHaBaHHA - annagblcMeHTay -
AKIA NPLIMAHANICA HeKaTopbIMi YA3enbHiKaMi LbIpbIMOHIi HAMNeA3A4Ybl Ha AbICKYPCiYHYHO
HenaxagaHacLb. AyTap nakasay, LUTo kKaMemapaupbla cknaaella He ToNbKi 3 nparMaTblYHbIX
i ciMBaniuHbIX A3eAHHAY, ane i 3 HepadneKCiyHbIX PyLiH, AKia UaxXKa najaatouua KaHTPoto i
npasakyoLua N3yHeIMi FpaMagckimi CTeiIMynami.

TeiM yacam [aHianb PaliHanbAc (Reynolds, 2016) Bbikasay rinoTasy, WTO TypbICTbl - r3Ta He
TONBKI CNaxbIYUbl, ane i BbITBOPLbI NaMsLi Npa FanakocT. EH ckapbiCTayca HasipaHHAMI A
BbIBYUY3HHS Taro, K TypbICTbl CTaHOBALLA cBeAKaMi [anakocTy i nepaatoLb Befbl ab im npas
daTasgbIMKi | HapaTbIBbl (BOAryKi, KaMeHTapbl). BeicHOBa ayTapa ab cyb'ekTHacLji TypbicTa
Yy BblITBOpYacLUi NamsLi Mae BblkatOYHae 3HaysHHe. Hacampsau MeHaBiTa TYpbICTbl CEHHS
aynsiouLa KaYaBbIMi Ya3enbHikaMi Ba yWwaHaBaHHI namsaui ManakocTty, a HaByKoyLbl iX
ponto 3BblYaliHa HeAaaL3HbBaLUb. |HWbIA Aacnefyblki TakcaMa af3Hadblii Hejaxon sejay
Ha TaMy HaBegHiukara yaseny. Ak nicani AsigHa |. Manacky i TaHa LLyabT, “3 ynikam Bsinikan
KoMbKacLi MeMapbIaabHbIX My3esy i rpaMajckix Memapblisinay y cBeLe, Bblknikae 343iy1eHHe,
yaMy Ha ¢oHe barauus paboT ab 3CTITbIYHANM, NaniTbiYHAM i HaupIAHaNbHAM PYHKLbISAX
MemapbIsnilaubli YCé AWy Tak Mana gacnefaBaHHay npbicBaYaeLLla HaBegHikam” (Popescu
& Schult, 2020, p. 142).



TakiM 4blHaM, Hasipaeuua gblicnipanopubia: nybnikaubli NepaBaxHa KaHU3HTpyoLLUa Ha
BEPXHiM, 3NiTHbIM Y3pOyHi. AZHa4acoBa rneAsillya HaBejHikay 3acTaeula npaparaTtbiBal
JacnejHikay Typbi3my, acabniBa “3mpouHara”. Y Takix jaciefaBaHHAX BbIKapblCTOYBatOLLLA
KNaciyHbIS anbITaHHI | 3THarpadivHbld MeTagpl, AKiA Maroub M3YHbIS npabnemsl. [a-
nepLuae, MeTafbl anbliTaHHA He MpaBoA3sauua Y “HaTypanbHbIX” YMOBax, Y BbIHIKY 4aro
afiHOCHa TakiX T@M sK [anakocT 3MaHfeula aAcoTak caublafbHa-NpbIManbHbIX agkasay.
Ma-apyroe, Takig MeTafbl SK HasipaHHe, HaafBapoT, abo Makijaroub 3alimMaTt MpacTopbl
ANS TAyMadanbHbIX iHTIpPMpP3Talblid Taro, LWITO Hasipaeuua, abo Aa3Bansioub raBapbilb
TOMbKi ab Bi3yanbHbIX, YacLaKoM HepadaeKCiiHbIX acnekTax MeMapblsibHbIX MPakTbIK. Ma-
Tp3Lude, Ha3ipaHHIi | anblTaHHI YacTa NpbIBA3BatoLLA Aa aCOOHbLIX MeMapbIANbHbIX Kecay i He
Ja3BanstoLb NpaBoA3iLlb NapayHanbHbl aHanis. Ma-vauBépTae, écLib 3BA3Ka NamMidk MmeTagaMi
i T9ap3TbIYHbIMI MaZ315Mi: MeTabl TPaAbILbIMHbIX anblTaHHAY YacLel BbikapblCTOYBaroLLa Y
napagbirMe sMmpoyHara Typbi3My, a Ha3ipaHHi 3BA3aHbIA 3 KAHCTPYKTbIBI3MaM.

TaapaTblUHbIA MagaAi
SMpOUYHbI TYpPbI3M

3MpPOYHbI TypbI3M - r3Ta rafiHa, fkasg KaHudHTpyeuua Ha HaBeABaHHI MACUiH, Tak Ui
iHaKLL 3BfA3aHbIX 3 rBaATam i cMeputo. MNepLubis npaubl Ha T3MYy 3MpouYHara Typbi3My Obini
MpbiCBEYaHbIst A3BHOM acHOYHbIM T3MaM: BbI3HAU3HHe | Knacipikaubla ab'ektay ratara
Bigy Typbi3my (Foley & Lennon, 1996) Abl Bbi3Ha4Y3HHe MaTbiBay HaBejalb TaKif MACLiHbI
(Seaton, 1996). Ha nauatky Y BbIBY43HHI 3MpOYHara TypbI3mMy nepasaxay 3CaHLbIANICTbIUYHbI
naabixog (Light, 2017). 3Tkl pakypc rpyHTaBaycst Ha JanyLYsHHI, LUTO CyBSA3b NMamiX MecL.am
panp3a3eHTaubli CMepLi i MaTbiBaubIgMi, MepaxblBaHHAMI Abl iHTINP3TaubIIMi HaBefHiKa
HOCiLlb MeHLL aZlHa3Ha4YHbl XapakTap. IHaKW Kaxyubl, TYPbICTbIYHbIA HarMpaMmki, 3BA3aHbIA
ca cMeputo, cami na cabe Obli 3MPOYHbIS, a “camblf 3MPOYHbLIS” § raTail Knacidikaubli
MSICLiHbI 3HaxX0A3iMics rearpadivHa i xpaHanariyHa 6niska ga cityaubli cmepui (Stone, 2006).
Ane 3C3HUbIANICTbIYHAA Na3iubla nakifjana agkpbiTbiM MbiTaHHe ab HaBeAHILKIM focBej3e,
ACHOYHYIO yBary HakipoyBatoubl Ha TypbICTbIYHYIO MpanaHoBy. [a3Heliwas T3ap3Tbl4Has
npaua 6bia 3acapoaKaHasa Ha knacipikaubli HanpaMkay 3MpoyHara TypbIi3My i MaTbiBaLibli
HaBeHikay, a Takcama KambiHaubli TYPbICTbIYHbIX MPanaHoy i MaTbiBaLbIi.

Y 3C3HUbISNICLUKIM CTaYNeHHI fa 3MpoYHara TypbIi3My €clb HeKanbKi KPbITbIYHbIX MOMaHTay.
MNa-nepwae, NpabnemMHa fanyckaupb, LUTO MeMapbisiabHbl ab'ekT (abo npa3 xpaHanaridHyo
HabnixaHacub Aa “3MpoyHai nagsei”, abo Npas aCcTaTbIUHbIA POpMbl) ayTaMaTbluHa BbIK/liva
Yy HaBefHikay M3yHbIA 3MOUpli. [3Tas nasiupld He BbITAyMayBae L3/bl CeKTp MpakTbiK
y3aeMazsesHHsA 3 Takimi Mecuami (Mnaway y Kpakase abo TpacusHey, y MiHCKY TyTalLbIM
HaceNbHILUTBaM BbIKapbICTOYBaeLa A1 aanayvblHKy abo Bbiryny cabak, Memapbian
3ab6iTbix rabpaay Eyponbl § bepniHe - nanynspHae mecua candi). MNa-gpyroe, sMnipblYHbIA
facnefaBaHHi TypbICTbIYHBIX MaBOA3iHAY Ha ab'ekTax [anakocTy Makassalolb LUbIP3ALLbI
CNeKTp “HekaHBeHUbIAHbIX" MaTbIBaLbl, SMOLLbIA, NepaXbIBaHHAY*.

Y nasHenwwbIX AacnefaBaHHAX MpaAnpbIManica cnpobbl nepaagonelb 3CIHLUbIANICTBIYHbI
NaApIXo4 Aa 3MpoYHara TypbI3My, Y TbIM AiKY LUASXaM 3MAipblYHara BbIBYUY3HHS MaTblBaLbIl
i focBesay HaBefHIKay KaHKP3THal MeMapblsiibHali MACUiHbI, 3BA3aHal 3 [anakoctam.
AMOLUHIM Yacam K 33MNipbIYHAara, Tak i 3 TapaTblvHara rnegsiya y raTbiM KipyHKY 4aCATHYTh

48 Hanpbiknag, anblTaHHe Apyrora nakaneHHs Hallyazkay axeap anakocTy nakassae cknagaHbla y3aemacysssi
namipk MaTblBaLplaMi i NepaxbiBaHHAMI Npbl HaBeABaHHI ab’kTay namaui ab lanakocue. Y dapmaBaHHi YcnpbiHALLS
HaBeZHiKka CBato POAto rpae cTayNeHHe Aa KpaiHbl, afyKaubliHbIS MaTbIBbl, MaYyLLi Xxanobsbl i Tyri na axeapax Abl HaBaT
CTaH 3gapoys.



Hemanbl nparpac. AHaknayasis Mapuini [apbiHa i Mapbia byaa (Martini & Buda, 2020)
3acaApogsinica Ha npabneme adekTy ¥ abMepkaBaHHI 3MpoYHara TypbIi3My. fHbl BblAy4YbIi
naHaTak “atMacdepbl” i cuBAPAXKAOLb, LUTO KaHKP3THbIA ab'ekTbl namaui 3aiimarouLa
nanitelkar apekTy: Tam cnanyvaroLLia PO3HbIA apXiTaKTYPHbIS, HAPaTbIYHbIS | 3KCAAa3iLblAHbIS
NpbIEMbI 3 M3Tai akaszaHHA NayHara y343esaHHs Ha HaBeAHiKa. Jiaojiao Sun i Xingyang Lv (Sun
& Lv, 2021) Ans BbIBYYIHHS fOoCBeAaY HaBeAHIKaY Yy MecLax 3MpoyHara Typbi3my Bblay4datoLib
T3PMIH “yuenayneHHe” (Embodiment), 3agynsatoubl npa HasyHacLb rabiberilaii cyBasi namix
YCBSAAOMEHbIMI CTbIMynaMi, adpekTami i cTaHamMm QYHKLbIA apraHiamMy, 4YbliM cLBApAKanacs
paHeri. Y pawue pawTay, [3sH lniey (lliev, 2021) aHanisye icHbI T20pbli 3MpOYHara Typbi3my
i BbIpaXxkae AyMKY, LUTO 3MPOYHbI TYpbI3M - r3Ta KaTaropbls, AKOW aniceaeLa He npanaHoBa
ab0o MaTblBaLlbls HaBeAHIKa, a iX 4ocBes.

KaHcTpyKTbIBicLKi Naabixos,

KaHcmpykmeigicykasi onmelka He Cynsap3dyeiyb 3MPOYHAMY Mypei3My, a1e NPpeiMAHAeYYa AK
CamMocmoliHel M3aP3MelYHbl PICYPC Yy OACNEOABAHHAX MEMApbIAAbHbIX NPAKMbIK. AacneoHiki
3MPOYHA2a MypPbI3MY MAKCAMA KapsICMaroyya KaHCmpykmelgicykali pamkali 04151 nepaadosneHHs
Xibay PAHHA2A 3CIHYbIANIZMY. 3MPOYHbEI MYpbI3M anepye WbIPOKIM CNeKmpam Kamazopbid,
AKiA Maryb 0aysiHeHHe 00 Mamel8ay, YPaxaHHAY, amoysil i iHmapnpamaysi HagedHikay y
Cy8A3i 3 QHA/NI3AM NPANAHO8LI | KIDABOHHSA, G KAQHCMPYKMbIBI3M KAHUIHMPYeyya Ha pyyiHHbIX
i agekmslyHeIX NPAKMbIKGX, 4Yacma Hep3@AekCiliHbIX, AKIA axbIyyayaoyya HageoHikami y
My3esx i memapeianax. [1adsixod 0a MeMapsIAAi3aybli, apsIeHMasaHel Ha NPAKMbIKY, 6yoyeyya
HQ danywY3HHI, WMo HaBeOHIKi He 3aycédbl MO2yyb 8bIMAYMaYbilyb c8ae NaYyyyi i 03esHHi, a ix
Nnaeoo3iHel MOXCHA 3pa3yMeyb NPa3 Npocmae HAa3ipaHHe i anicaHHe.

ma nadeixod adcelinae da cyb'ekmay abo azeHmay (y meiM Ky mypeicmay), sKis
CNpsIYbIHAYYA 00 CMeap3HHA 8eddy, 38s3aHbIx 3 Fanakocmam (Oztig, 2022). Cy6'ekThbl - raTa
yacTKa LWbIP3MLUbIX CeTaK y3aeMaA3esHHS 3 iA351Mi, apraHizaubigmi, ab’ektami. Y ratar magani
MemapbIsabl GYHKLbISHYOLE Y SKacLi nacapajHika namix AoA3bMi i WbIpoka 3pasymMeTar
MeMapblIsaabHa KynbTypai. KaHCTpyKTbIBiCLKae rneasillya akTyanisye cyb'ekTHacLb 1r043el
y iX y3aemagzesHHi 3 ab'ekTami namaui. Ans ratari Magani MaroLb akTyabHacLb AacaefaBaHHi
nepdapmaTblyHbIX MPaKTbIK LLaHaBaHHS, SKiS BbIKOHBalOLLA cyb'ekTami Ha ab'ekTax namsLii.
MaBogne Takol NOriki, MeMapbIffizaLbia - rTa CPoAaK KaHCTPYABaHHSA BeAay, iA3HTbIYHACLY,
yuenaynéHblix KawToyHacuay bl 4aCArHEHHS NaniTblYHbIX M3Tay.

Ane HapogHae YcrnpbiMaHHe 3acTaeuua TymaHHae. HaBykoyubl aajatoub nepasary
cynofibHacUaM namsui, iHCTbITYUbIMHBbIM cy6'ekTam, CMI. Y raTbiM KaHTakcue JlopagkariH
CMiIT (Smith, 2006, p. 4) Bbinyyae “AblCKypcC Aa3BONAEHal cnagybiHbl”, y SKiM NpbIgpaTbizyeLLa
HaTypanisaupla CnajgybliHbl K ab'ekTa, HapaTbIBY, MpadeciiHbIX NPaKTbIK KipaBaHHS.

Anle HaByKOYLIaMi Takcama pacrnayartas npaua na BbinpauoyLbl NagbIxody, HakipaBaHara Ha
adeKTbIYHbIS MPaKThIKi, LUTO Takcama ykatovae y cabe kamemapaupito “3Hisy”. JlopagxaiH
CMmiT, MaprapaT ¥Yatapan i Fapbl Kamn63an ag3Havatoub, WTO cNaguybiHa MOLHA Naknajaeuua
Ha adekT/amMoupllo Ans neriTbiMisaubli C3HCAY | HapaTbiBay, fAKiA €V Bbipabnsawouua i
npanaraHgyouua. Nasogne aytapay, “3 ynikam npbiBA3aHacLi cnaZublHbl 3 BblIPaX3HHS
iddHTbIYHACLI | MACLHBI AHa cama 3'ayndeuua ¢opmari apekTblyHarn npakTeiki” (Smith et al.,
2018, p. 16). MaabIxoA, 3acHaBaHbl Ha NPaKTbILbIl, Kijae BbIKIiK 3MiTapHaMy YCrpbIMaHHIO
CnaAyblHbl, MaHOYyHaMy Ha 3axagse. Ak nakasay Yujie Zhu (Zhu, 2015), y KiTai macuoBbis
CynonbHacyi He 3'aynawrouULa naciyHbIMi aTpbIManbHIKaMi iHCTPyMeHTani3aubli 3axofHsAra
NaHATKY ayTIHTbIYHACLi ¥ KipaBaHHI cnagdvbiHai. Toe, WTO aAbblBaeLa, XyTusl MOXHa
Ha3BalUb Yy3rajHeHHeM nasiubllii i cynpauiBaM naHoyHaMmy HapaTbiBy. Tamy HArneAsaqbl



Ha HamaraHHi ynagay pacnapajxauua crnajuyblHai, anoLUHIOK MOXHa 3pasyMmelb $K
nepannsueHHe pPo3HbIX NPaKTbIK, raaacoy, ycTaHoBaK i if3HTbIYHACUSY. Y HalHOYLWIaW KHi3e
JNopbiaxanH CMIT cnpaBaaniBa aj3Hadaela: “My3ei i ab’ekTbl CnagybliHbl HE MakoLb YMbIBY
Ha rpamMaAcTBa, Kani Hama ayabITopsli. EcLb y3aemacyBsasb namixk GyHKLbISV KaHCTPYABaHHA
i AAHSICEHHS MiCTOPbIN Abl CHOX3TaY, SKYH BbIKOHBAaKOLb My3ei i MACLiHbI CMaAublHbI, | TbIM, K
r3ThIA FICTOPbII | CHOX3ThI YCnpbIMatoLLa i BelkapblCTOyBatoLLa HaBegHikami” (Smith, 2020, p.
3).

TakiM YblHaM, BaXKHaCLb 3MOLbI, NaBOA3iIHAY i YCNpbIHALLAY Yy MACLiHaX NamsLi npbi3HaelLa
i Maga/11t0 3MpOoYHara TypbI3My, | KAHCTPYKTbIBI3MY. Ane iCHYHOLb KOMMAEKCHbIS Mpabaems,
3BSi3aHbld 3 Tap3Thi3aublsii i BbIBy4YSHHEM adekTy, fKia abymoyniBae agHayacoBae
y3aemajsesiHHe MNaMixX uenam, npaudcaM Crna3HaBaHHSA, C3HCaMi i nagsedami y pamkax
fACArHeHHs adekTy. Y 3BA3KY 3 ITbIM Ha MeMapbIs/ibHbIX ab’ekTax, NpbicBeYaHbIx [anakocTy,
fJacnefublki MemMapbisfizaubli Matoub CnpaBy He 3 ¢dikcaBaHbIM Habopam 3MaLbIHbIX
paakublii, @ 3 MHOCTBaM Crany4sHHsAY, Akia ykarodaroub y cabe i HecTaHAapTHbIS 3MOLbli,
TaKig K BECANOCLb, pa3jpaxHeHHe, 36AHTIXaHacLb, abbigkaBacLb. AcabniBa sckpaBa Takid
“agxineHni” npaaynaoouua ¥ nybnikaublgx, A3e Bblka3BaeLua MepkaBaHHe, LUTO HaBefHiK
YCBSIOMIiLb TaKis CKaagaHbls iA3i Sk “NpbIMipaHHe”, “Abignor” abo “BbiKynaeHHe BiHbl” 3@ KOLIT
apXITaKTYpHbIX dopMay, MpakTblK panpa3eHTaupbli abo “atmMacepsbl”. Xaus Ycé nepanivaHbig
UbIHHIKI TparoLb BaxHyk ponto Y dapmaBaHHi HaBefHiukara JocBedy, ajHa3HAYHYH
NPbIYbIHHYHO CYyBA3b yCTanABaLb Hebra. TaMy Kani raBopka igse npa adekT, 7.6. amaLiblliHae
y343esHHe, HaTypanbHa 3'ayaseLua 3alikayaeHacub 3BApHYyLLA Aa CaMix HaBeAHiKay, 3 TbiM
Kab BbICBET/ILb, Y SKis apeKTbIYHbIA NPaKTbIKi AHbI YKAtOUaoLLUa, 9K y3aeMaa3senHivatoub 3
ab'ekTami namsaLi i Ak cabe BbITYyMayBatoLb aTpbIMaHbl 40CBe],

BbIBy‘-IBHHe CalbifA/iIbHbIX CeTakK

UbIM faner, TbiM Yacuein ab’'ekTam facnefaBaHHAY MemMapbisnizaubli FanakocTy cTaHoBILLUa
3MecLliBa caublffbHbIX ceTak. Y afgpo3HeHHe aj AaA3eHbIX anbiTaHHaY “niubaBbig cnagbl”
na cBaéil npblpof3e 60Mbll “HaTypanbHbIS” | He 3a3Haloub CKaxarouae Y3j3esiHHe
SKcrepbiMeHTaTapa. Ane rata 3BeCTKi CbIpbls i HecCiCTaMaTblUHbIA. AHbI MOryub npaniyb
CBSIT/10 TO/IbKi HAa KaHKP3THbIA | AaknagHa cbapMynsiBaHbIs NbITaHHI gaciefaBaHHs. Akpams
HOBaW KPbIHiUbl AaA3eHblX, MaA3/b Mpaubl 3 NiYb6aBbIMi caggami NpanaHye HOBbIS MYHKTbI
rnefXaHHs Ha aHani3 i KaHU3NTyanisblLblo LWaHaBaHHA NaMsaLi aK fiubaBal NpakTbiKi.

Ak cusapaxae CtadaHis MaHka (Manca, 2021b, 2021a; Manca et al., 2022), memapbisnizaubisii
MOXa NivbiLLa Y3aemMajayvblHEHHE MaMidk My3eeMm i KapbiCTanbHiKaMi Y caubIfbHbIX CeTKaX.
Y ratbiM BbINaAKy HeKaTopbls HapaTbiBbl i iHTIPMpP3TaLbli CTaHOBAULUA ab'ekTam iHTapacy
ayAbITOpbli He A3AKytoubl 3KCMaHaTaM abo apXxiTakTypHbIM dopmam, a npas nivbasbl
acapogak. HWbl BaXKHbI MOMAaHT - MPodini My3esay y caLbIafbHbIX CeTKax MOXHa pasrasgaLib
AK KOMMIEKCHbIA MeMapbisibHblg ceTki, AKid GapmytoLb 3MecLUiBa i Y3aeMaa3enHivatolb 3
KapblcTanbHikaMi. Takoe gacnefaBaHHe YCKOCHa JasBansge 3pabilb HekaTopbis BbICHOBbI
ab xapakTapbl ayabiTopbl. Hanpbiknag, naBoA3iHbl ¥ aHNaliHaBal NpacTopbl Naka3BatoLb
yNacuiByro iM AblCIpanopupblto y pasymeHHi AcBeHuimMa-bipkeHaBa siK L3HTpasibHara By3/a
MeMapblsiibHal CeTKi, WTO MNaT3HUbIAHA 3aubMsBae iHLWbIA TOMbl i ab'ekTbl namsaui ab
[[anakocue.

Y xof3e aHanisy HaBefHikay MeMblpbignay lanakoct A. Kpanr Yaint (Craig Wight, 2020)
3BApTaeuLa Aa 3MecCLiBa, LUTO reHepyeLla KapblCTanabHikami. AHani3 gonicay gae a3tanésae
yayneHHe ab MapanbHbIX apbleHLipax, 3MoLupbIsX, MOBe i abaBsi3aHHSX, AKiA reHepyroLLa
NOA3bMI Mpbl anicaHHi AocBedy HaBefBaHHSA MeMapbisibHbIX ab'ekTay [anakocty. AyTap



3BSIpTae yBary Ha KkameHTapsbl, Y SKiX gaeuua ausHKa gocsegy ¢pycTpaubli i abblsikasacui y
AKacLi p3akupli Ha NapyLaHHe MapanbHara napagky (cangi, cMex, xapThbl, ryqHas ryrapka).*
MaBoane Membl KomaH i Pabeki MotaH (Commane & Potton, 2019), caublsiNbHbIA CeTKi, Takis
AK “IHcTarpam”, Hebra fivbibb TONbKI 38 CPOAAK PIMP33eHTaLbli | KaMyHikaLbli namsLi. AHb
JanamararoLb y AbICKYCito ab lFanakocue YKAoYbilb MOMaa3b.

Akpamsa raTara, ayTtapbl yKa3BatoLb Ha HeKaHBEHUbIVHbIA MPaKTbiKi BbIKapbICTaHHA Y
CaubINbHbIX CeTKax BblAY MeMapblsiibHbIX MSACUiH [anakocty. HasyHacub “a3iyHan”
Memapblisnilaubli CBeAYbllb, LITO apraHivHblid GopMbl paakubli Nt0A3er Ha MeMapbisbl
FanakocTy afpo3HiBatoLLa aj ig3anizaBaHblx, LUTO anicBatoLua y nitapaTypbl Magani “3sepxy
YHi3". Kpbictad bapalitap (Bareither, 2021) gamaHcTpye UsxXKacLb NapayHaHHs “3niTapHbIX”
i “HapoAHbIX" MPaKTblK KaMemapaupli, BblKapblCTOyBatoubl Npbiknag candi ¥ Memapbisne
3a6iTbix rabpasy Eyponbl. AyTap He 3rogseH C “sniTapHai” KpbITbiKak KynabTypbl C3Adi Ha
ab'ekTax namsaui i NakasBae, LUTO Takis MPaKTbIKi MOryLUpb Janamardbl AOA35M YCMpbIHALb
3MaLbliHa 3apaAXaHbl JOCBeS CyTbIKHEHHS 3 p3np3a3eHTaLbIaMi [anakocTy.

ACOBHbIS rpyna gaciefaBaHHAY KaHUIHTpyeLLa Ha nivybaBaii MemMapbisnizaupli FanakocTy i
Kosigy. Masoane Liat Steir-Livny (Steir-Livny, 2021), kapblCTanbHilkae 3mecLiBa y niubaBbim
acaApoaAsi cTana Heag'eMHall 4acTkal HapofHal namsui ab Manakocue. KoBig He Tonbki
NaALTYPXHYY NtoA3el 60nbLL akTblyHa CTBapallb KapbICTaNbHIiLKI MeMapbIS/bHbl KAHTIHT,
ane i cTBapbly HOBYK pamky AN pasyMeHHs lanakocty Yy I3paini Ha Y3poyHi HapoAHaun
namsui. NMasoane Tobisica D6paxTa-raptmaHa (Ebbrecht-Hartmann, 2021), KoBig-19 ictoTHa
naynnbiBay Ha Memapbis/ibl FanakocTy Ba yciMm cgeue. EH cTay BblpallanbHbIM LLITYPLIKOM
43 AbIriTanizaubli MPakTbIK WaHaBaHHS, y Akix caMm Memapbisn i acabictas npbeiBa3aHacLpb
nepacTani rpalib BblpallanbHY POo.

Aa memapsbianisaubli FafakocTy nNpas BbiKapbIiCTaHHE faA3€HbIX

AB'eKTbIyHbIM acapoAA3eM AN BblpaXXaHHS MeMapblis/ibHara 4ocBedy Ha CEéHHS 3'aynstouLa
caublinbHbIA ceTki. HaBegHiki kapbicTaroLua caubianbHbIMi ceTkaMmi (Twitter, Facebook,
Instagram, Tripadvisor) i ny6niuHa BblpaxatoLb CBOW focBes y dopme, NpbiManbHal Ans ix
CaMmix i ix ayablTopbli. Y npbiBaTHaCLi, HaBeAHIKaMi MOryLb BblkapbliCToyBaLLa candi, Bigsa i
TIKCTaBbISA MNaBejameHHi. Y raTbiM CIHCe HalibonbLl iHpapMaTbIyHbIMI YayastoLLa TIKCTaBbls
¢$opMbl, 60 Aa3BansAroLb KapblCTanbHiKaM anicalb i NaaKp3CAiLb Thi acnekTbl Hi3aBoV Beabl,
AKiA | camiM HaBeAHiKaM, i iHWbIM 3jatouua HanbonbL 3HaYHbIMI. Ty6AiUHbI, aaKpbITh i
iHTIpaKTbIyHbI XapakTap namsui ¥ niv6aBbiM dapmaue gasBanse gacnefyblikaM alaHilb
[0CBe HaBeaHiKaY i KyNbTypHbl apCceHan y npawace C3HCayTBaP3IHHS.

M3Ta BAA3e Aa AanyLUY3HHSA, WTO KapblCTanbHiLkae 3MecLiBa 3'aynsenua Yactkan nivbasai
Kamemapaubli. Henbra pasrnagaub HaBeAHILKIS KaMeHTapbl azacobneHa aj KaHTIKCTY:
naseZam/eHHi - r3Ta iIHT3PTIKCT, LUTO iN0CTPYe XaZy HapoAHara C3HcayTBap3HHS, y3rajHeHHs
nasiupiiii papmaBaHHs Bebl ab ab’ekTax namsLi. KameHTapbl MOryLb CTyXblLb CEMaHTbIYHbIM
pacypcam i pamkal Ans anicaHHa ynacHara AocBejy — HaBeAHikKi MOryub crnpavauua 3 imi,
afkpblTa abo najcnyaHa, absapraub abo nausspixaub. Hadsenw ciny makoza 3mecyiea
intocmpyroys makis nasuoyki, ak TripAdvisor, skimi iHLWbIS BaHAPOYHIiKi YacTa KapblcTaroLLa
npbl NiaHaBaHHI NagapoXokay. 3 BOArykay iHWbIX HaBefHiKay sHbl AaBejBaroLla npa
u3pri, AP3HHYI apraHisaLblto, KOLWTbl Ha KBiTKi, AKora rija Bblbpaups. CBagoma abo He Mbl
36ipaeM iHapmaLbIto ab TbiM, AKiS aMOLbIi | MepaxblBaHHI byj3e nNpbleMHa 3a3Halb. YacTta
Y KameHTapax TpanfsfioouLa 3N1eMeHTbl pbiTyany, CLBepzXaHHi abo iHLWbIA KynbTypHbIS
bopmynbl, Takis sk “Hikoni 6oneid”.

49 Ha xanb, facnesubiki raThl 4OCBeA NpanyckaroLb i KaHLIHTPYOLLEA Ha 60/1bLL KaHBEHLbIAHBIX IMOLbISX —
xanobe, rapaBaHHi, NakasHHi.



Y ceaim sa0omeim apmeikyne JaHa bold i Kelim Kpogapd Hanicani: “Banikis Maciesl 0a03eHsbix
dapacai 0a y3poyHro cicmamel 8eday, KA YHO 3MAHAE ab’ekmel 8eday, a makcama mae yaady
ynasieayb Ha Hawae pasymeHHe Yasnaeeysix y3aemacysasay i cynoasHacyi” (Boyd & Crawford,
2012, p. 665). Ui kapbicTanbHiLKae MeMapbis/ibHae 3MecLiBa 3MAHSAe caMi MeMapbla/ibl -
NbiTaHHE ajKpbiTae, ane BblbyX Ni4baBbIX HapaTbiBay ab MeMapbIsaibHbIM AOCBEeA3€e He MOXa
He Yn/blBaLb NPbIHAMCI Ha NagbIX04bl, LUTO NPbIMAHSIOLULA Y AacneAdali npaubl.

IcmomHae 3Ha4Y3HHe Maroyb 0ad3eHsis, nabydaeaHsid HA Ai4b6aseiM 1503 (Mmakcye, poma,
8i03a, dad3zeHbix a6 nasod3iHax). [la-nepwae, d3aKyro4bl iM dacneddsik ampeimMaieae docsz 0a
KaHpieypayeli NpaKmMsIK | 3HAYIHHSAY, yAACYi8blX NIYHAMY 2pAMAOCKA-CaybIAbHAMY KAHMIKCMY.
MMa-Opyz0e, nybniyHela 0ad3eHbis 0038aGAAOYL HABYKOYUAM HAOMAYAUub AOPO3HEHHi 8a
YCnpsIMaHHI MeMapelanay 3anexcHa ad Yacy, 2eazpadii, Mogsl, N0y, y3pocmy Obl iHWbLIX NpbIMEM
CMAacoyHa K 0a KAHKP3IMHeIx ab'ekmay namaAyi, mak i 0a 2nabaasHal nybaiyHal MemapsisneHal
IHPpacmpykmypel, AKAS HA M3IMAMbIYHBIM | KyA6MYpPHBIM Y3POYHI y4biyb MeMapelansl Fanakocmy
ea ycim ceeye. [la-mp3ayse, Maz4yeiMacyb ObiICMaHybIliHa20, Xymkaza i 6scneyHaza docsazy oa
ny6iuHbIX KapblCmansHiykix 0a03eHsIx cmaHosiyya icmomHal nepasazali Ha0 mpadsiybitiHeIMI
Memadami, wmo 6yoyroyya Ha an6IMAaHHAX - acabniea 8a yMo8ax abMexasaHACyi KAHMakmay
namixc dacnedysikami i HagedHikami  nocm-kogioHyto apy. la-yayeépmae, 3'ayneHHe i wnapkae
passiyyé Hosbix Gopmay namayi y nivbaseim papmaye, makoe AK 8ipmyasnsHsls IKCKypCii abo
HapoOHae abMepKasaHHe MeMapbIAAay y CayblsaNbHLIX Cemkax, nakassae, Wmo mpadsiyblliHaA
npeieA3Ka cnad4eiHel 04  @i3iYHAU nNpacmopel MemMapeiany 3AyaAaeyya  4YbiMcbyi Xymual
KaHBEHYbIUHbIM | cimyaysilHeiM. AkmelyHae pa3siyyé memacyceemy i NTF npeimywae na-
HOBAMY 3ipHYUYb HA N6IMAHHI QYM3IHMbIYHACY), YUenayneHHs, y30emao3esHHA, Mam3pbisasHacyi
i KawmoyHacyji.

lMacnaxosbl A0KA3 HA 8bIKAIKI HAWA2A YaCY dae WbIPOKi CNeKmp MAWbIHHA2A HOBYYAHHS, AHAAI3Y
0a03eHbIxX i 8bIAIYANBHA2AG 2paMaAOCMBa3Haycmea.

- HamypaneHas anpayoyka moesl HO npadmMem CXasaHblX MIMAMbIYHLIX CMpPYKMyp
(knacmapeisaysis, Mad3/980HHE), QHANI3  NAYYUYAY, CeMaHMebIYHbIA  O0OHOCIHbLI |
CMpyKMypHel QHAAI3, AHAAI3 4OCMAMbI 8bIKAPLICMAHHSA C/1084Y, pACNA3HAHHE HO38aHAU
Q03iHKi, 8blYsi2HEeHHe 8edbl;

- Kamn'tomapHae 6a4aHHe KapbiCManbHIYKiXx ¢amasosiMKay i eidaamMamipsianay - Ha
npeiknadse kameHmapoy y TripAdvisor mel 6a4biM, WMo AH6I NA CymHacyi yayaaoys
3 ca6e kambiHaybiro pomay i makcmy. 3HOY xca, iCHbla Memadsl anpPayoyki 8isyansHaza
Mamapelany Mo2yys 0anamazysi Nabayelyb MACYiHbI NAMAYI “8aYbIMO HABEOHIKAY;

- Cemkasel aHani3 074 panpazeHmaysli | Ma0d3158aHHA ni46asaza  y3aeMad3esHHS
HaeedHIKay, 3mecyisa i MeMapsifnbHbIX ap2aHi3ayelli bl ab’ekmay, y AKiM KOXCHbI 8y3en
cemki - nayHasapmacHsl cy6’ekm. Cemki ada0cmpoyearoyb Npaysc iHmM3apnpamayeli,
CIHCAYMBApP3IHHA | papmasaHHs geday ab [asakocye.

TakiM YblHGM, 30CHABAH6I HA 0003eHbIX Nadeixod 6yOdyeyya HA HeKANbKiX M3ap3MmelYHbIX |
MemaoanaziyHeix 0anyw43HHAX. [3Mel Na0bIX00 MOXCHA YAAKOM OXbIYYABIYL HO NPakmelybl
mosabki npsl yMose nepaadosieHHA HA Y3pOyHi m3opeli Hedaxonay 3C3HYbIAAISMY 060
31iMapHaza KaHCMpPyKMeigiamy. 10 23meiM KPOKGM Maeyya Ha yease nepakatoYsHHe no3ipky
HQ 20pbI3aHMANLHLIA 30eMa03esiHHI HOBEOHIKAY, MeMapbiaabHbelX ab’ekmay, 3mecyisa, CMI,
Y1a0HbIX | MedbIliHbIX cmpykmyp y ni46assiM acapodo3si. Ha y3poyHi Memadanoeii Hagykoyyam
Heabxo0Ha nepaadosieyb AbMeXA8AHHI KAACIYHbIX MemMaddy, y 4Yace i NPacmopsi NPsIBA3AHbIX
0a KaHKp3mMHaza ab'ekmy namsAyi, 0l Naba4yelyb nepasazi iHWeIX NAdbLIX00Ay, HAKIPABAHbLIX
HO 8bley4Y3IHHE 606U CKAAOAHbLIX O0aYbIHEHHSY NAaMXC ObICKypcaM, yeanam, 3moyelad i
Mam3pbISNbHACYH § pa3HacmaliHbIX KyAbMypHeIX | NaAIMblYHLIX KAHM3KCMOAX.



BbICHOBBI

MNpanaHaBaHblg MHOW GapMynéyki najbixody, 3acHaBaHara Ha Jaf3eHbiX - raTa XyTysi
rpybbl HapbiC. PasrnekaHbi aprymMeHTbl afHOCHa CrajuyblHbl [anakocTy i ApICKycCii ab
namsLi He BblYapnanbHblf. AKpams ratara, MardoiMacLi napayHaHHs 3MpouYHara Typbi3my
i KaHCTPYKTbIBICLIKAN ONTbIKI BefibMi MPbIGAI3HLIA: AbICKYCiA Bako/ 3MpoYHara Typbi3my
Y aKacui cpogky KaHu3nTyanisaubli Memapblsnisaubli YC& awys npauaresaeLya, npbl r3Tbim
KaHCTPYKTbIBI3M 3yCiM He 3'AynseLa 3aBepLuaHari MaAs/uito - XyTU3lA r3Ta NyHKT resKaHHS,
LWITO WMAaT na3blvae 3 ncixanorii, caublgnorii, T20pbli ApakTbIKi, KarHiTbIYHbIX HaBYK i T.A.
Harneasaubl Ha raTbid KaHU3MTyalbHbIA abmexaBaHHI, Y JaciefaBaHHAX MeMapblsizalbli
yAanocs Bbi3HaYblLb NpabnemMy acabnisali BaxxHacu,. lacneaubikami HenpanapubliHas yBara
yazsanseyua ab’'ekTy (3C3HLbIANIZM) ab0 3NiTapHBIM NPaKTbIKaM i AblCKypcaM (KaHCTPYKTbIBI3M
KipyHKY «3Bepxy YHi3"). Y aboAByX BbIMajkax pons Hi3aBblx Cyb'ekTay 3acTaellia Ha 3a4HiMm
niaHe.

) Magbixod,3acHaBaHblHa Jaj3eHblX, TyTHepa3rasjaeLluask3ameHaaboanbTapHaThiBa.
EH mpocTa npaniBae CBATNO Ha A0CBej MeMapbisinisaubli Tam, A3€e TPaablUbliHbIA MeTajbl
He HacToNbKi 3deKTbIYHbIA. “BAnikia Aag3eHbia” He 3'aynaiouua naHaudsam y gacnesaBaHHaX
namsaui abo cnagubiHbl. YCé X Taki irHapaBaub Ni4baBbli MeMapbls/ibHbIA CAAbl - r3Ta
3HaublLb CBAAOMA 3aM1H0LLYBaLb BOYbl Ha LAy chepy caubiinbHam payaicHacL,, SKyr He
MOTyLb BbIT/lyMaubllb CTapblf T30pbli i KaHUsNUbli. CicTamaTbI3alblf, KaHUMTyanisaubis i
iHTarpaLbla raTar BeAbl 3acTaella 3ajadail Ha 6yAy4biHIO.
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UNDERSTANDING"



STALIN LINE AS A PLACE OF MEMORY: THE HISTORY OF
MEMORY MANIPULATION BY THE BELARUSIAN STATE
Kiryll Atamanchyk

“Who controls the past controls the future.
Who controls the present controls the past”

George Orwell

Sometimes they say that “Belarus is a country where time has stopped.” However, after 2020,
when the self-proclaimed government of Belarus intensified the repression against “internal
enemies” and declared 2022 a “year of historical memory”, one can observe not only the still-
ness of time but also a drastic turn to the past. There's an almost “Orwellian” increase in state
propaganda efforts and a fight for the collective memory of the Belarusians.

I am writing this article at a time when historians and teachers are being fired from Belarusian
universities for political reasons, when the informal ban on George Orwell's novel “1984" is be-
ing extended, and when Belarusian booksellers and publishers are under political arrest sim-
ply because of a visit by state propagandists. This background is very important to the topic of
this article. It forces you to increase attention and curiosity when following the manipulation
of public memory and fight with historical science, which takes place in Belarus.

What is the Stalin Line?

The history of this place begins in the 1930s, when the USSR started the construction of defen-
sive fortifications on its western border. Such fortified areas played an important role in the
country’s defence, but only as long as the military doctrine of the Soviet Union was defensive.
After Western Belarus became a part of the USSR and the border shifted to the West by 350-
400 kilometres, those fortified areas remained deep in the rear while the construction of new
fortifications started on the newly-established western border. What Belarusian propaganda
calls the Stalin Line today is simply a part of the fortifications of the 1930s.

Even the official resources confirm that the fortified areas of the Stalin Line did not pose any
serious threat to the Wehrmacht at the start of the war against the USSR (June 22, 1941). On
June 28, 1941 German troops were in Minsk, that is, they occupied the capital of the BSSR on
the seventh day of the war. According to official data, the battle on the so-called Stalin Line
lasted 2-4 days. According to unofficial testimonies of eyewitnesses of those events, the Stalin
Line gave up almost without a fight as its defenders had no arms to fight with. Nevertheless,
in 2005 at the behest of Aliaksandr Lukashenka a “historical and cultural complex “Stalin Line”
opened on the site of the fortified district of Minsk. It became a point of reference for the
heroization of these defensive fortifications, and for creating a construct of self-sacrifice and
brutal battles between the Soviet and German troops, as well as for strengthening the neo-So-
viet ideology in terms of perspective of the Second World War — the ideology that has more
and more super-heroes, manipulations and bragging, and fewer and fewer historical facts.
This exact problem of collective memory formation will be discussed in the article below.



When looking through the official description of the Stalin Line, you can notice that Belarusian
state ideologists insist on comparing it with similar European fortifications, i.e. the Mannerhe-
im Line and the Maginot Line. Let us consider the reason behind it.

Stalin Line vs. Mannerheim Line and Maginot Line

It is important to underline that the very name “Stalin Line” got attached to the defensive forti-
fications after the statements of the German military propaganda, which happily reported on
the breakthrough of the fortified areas by the forces of the Wehrmacht. Over time, this very
name was adopted by Soviet ideologists. Later, this resulted in creating a historical and cultur-
al complex under the aforementioned name in modern Belarus of the 21st century.

Why “Stalin Line"? There is no need to search for profound logic behind the choice of the
name, the answer to the question is pretty obvious and reveals itself in two main aspects.
Firstly, those who created the complex, as well as the Belarusian state ideology, are neo-Sovi-
et. It means that Stalin is “a hero and a winner” for them, therefore his cult is not questioned
even nowadays. Secondly, there is a “competition” with other European “lines” of a similar
kind, which is a typical technique of ideological fight.

“The Finns built the Mannerheim Line and lost the war. The French with their amazing Maginot
Line also surrendered. But our army not only withstood the fight against the most powerful
military machine in the whole world, but also defeated it and raised the Victory banner over
the Reichstag!” This is the most eloquent talking point taken from the Stalin Line's official
website. It clearly testifies to the public memory manipulation as well as to the exceptional
propaganda and ideological subtext that lies in the existence of the modern complex at the
site of the former fortified district. Even though the ideologists who created the Stalin Line
themselves emphasise that the battles here lasted for only 2-4 days and the fortifications
could neither restrain the German army nor they were ever intended to do so, we observe a
typical attempt to fulfil several ideological tasks at once:

1. To downplay the importance of other fortifications in Europe, to mark them as ineffective
and impractical compared to the Stalin Line, thus exalting the Soviet ideology as the ideology
of the victorious people. It must be mentioned that the Mannerheim Line contributed greatly
to the defence of Finland against Soviet aggression during the Soviet-Finnish war. It actually
held back the attack of the Soviet troops for about two months (compared to the 2-4 days’
battle of the Stalin Line). The Maginot Line also played its role, even though it was less effective
than the Mannerheim Line. In other words, the argument of Belarusian ideologists is clearly
manipulative.

2. "The credit of victory over Nazi Germany solely belongs to the USSR" is another bold argu-
ment of neo-Soviet propaganda in Belarus. It is perfectly visible in this quote of Belarusian
ideologists. And it is not surprising either. Even though 77 years have passed since the end
of World War I, the Belarusian ideology has not gained anything it could be more proud of
than the victory over Nazi Germany in 1945. That is why the entire state ideology of Belarus
considers the events of that time its “sacred cow”, the apotheosis of the achievements of the
Belarusian people.

Today, when the official Belarusian ideology is built almost entirely on the basis of neo-Soviet
ideology and under a strong influence of the Russian imperial narrative, the rivalry between
the Stalin Line and other “lines” in Europe appears to be a completely natural phenomenon.
It was created artificially, as a construct, which must infect people’s minds with this image of



“our own way". A way that is different from the European one (“us and them” principle). We
will try to go into more detail about what is going on with the memory politics in Belarus using
the work of classic researchers on the issue.

Stalin line: state ideology, memory politics, historical manipulation

“We live in the age of global commemoration “ - it is really hard to argue with this phrase.
Pierre Nora notes that recently all countries, all social, ethnic and family groups have experi-
enced a profound change in the traditional attitude towards the past. The world was flood-
ed with memories, firmly connecting devotion to the past - real or imagined - with a sense
of belonging, with collective consciousness and individual self-awareness, with memory and
identity. In this regard, Belarus is no exception to the general rules, although it has some pe-
culiarities.

Nora refers to the experience of France, where a return to peasant traditions became the
foundation. Meanwhile, the modern Belarusian experience shows no connection with the
peasantry. Analysis of the list of state historical and cultural heritage proves the majority of
its objects belongs to the Soviet period. However, it does not mean that the Belarusian model
has completely abandoned the memorialization of more distant history objects.

Nora gives an example of three types of decolonization: global, domestic and ideological. Al-
though the third type, ideological, suits Belarus by its definition, it would not be complete
without the second, internal type, as freedom from totalitarian ideology is not enough. Belar-
usians are still going through internal decolonization, starting to understand and to form their
national identity. This raises a number of problematic questions: why is a neo-Soviet totalitari-
an identity cultivated in Belarus? Its formation does not exactly correspond to Nora's typology.

There is an interesting parallel, which can be drawn here with an example from a French au-
thor: after Charles de Gaulle’s death France saw the end of the unconditional dominance of
the “resistance” version of historiography. According to it “all French people, except a bunch
of traitors and idiots, stood against the German occupation.” In fact, a similar historiography
is predominant now in Belarus, where the “Guerrilla warriors’ land” responded decisively to
the German occupiers, and all those who were against the Soviet partisans were helping the
Nazis. This is the only official version of events that the state (let us underline: not public or
national) historiography abides by. On the basis of this “true story” textbooks are written, mu-
seum expositions are formed, and memorials are created.

Belarusian state ideology pushes even further. Prosecutor General's Office of the Republic
of Belarus was tasked with conducting an investigation into the “genocide of the Belarusian
people” during World War II. At a rally in the Khatyn village that was burned down by the Na-
zis, A. Lukashenka declares the “symbols of Nazism” (in his opinion the Belarusian national
white-red-white flag should be among them). We observe a clear manipulation not only from
a historical point of view, but also from a political point of view, as the Belarusian political op-
position movement uses the national white-red-white flag as a symbol of protest against the
dictatorship. Right here, Lukashenka places an equals sign between the Nazis and the present
day opposition. For example, the artist Ales Puskin got 5 years in prison for painting a portrait
of Jatihien Zychar, a participant of the Belarusian anti-Soviet resistance. That is, the equals
sign is placed between the figures of the anti-Soviet resistance and the Nazis as well.

Official socio-political and historical propaganda in Belarus forms an exclusively neo-Soviet
memory model in Belarusian society. And this is done in a way that forces society to live in a
rigid framework. The opening of the Stalin Line was no exception.



Itis a historical fact that German troops entered Minsk on the seventh day of the war (June 28,
1941). But the propaganda claims that “the first days of the war formed the victory. Each for-
tified area has its own battle history. Karelian district, Kyiv, Minsk and other fortified regions
have earned an undying glory.” This quote could be seen on the Stalin Line’s website just a
while ago. This is how the modern state historiography of Belarus legitimises the creation
of the memorial as very important for the national history and one of the key factors in the
defeat of the enemy. However, there is a whole spectrum of problems hidden in such legiti-
mation: historical discussion and democratisation of knowledge, mythologizing and manipu-
lation of history, the problem of Belarusian identity, relevance of memorialization, collective
and individual memory.

“The revolutionary model of time makes it clear what parts of the past must be preserved in
order to prepare the future. It also highlights what needs to be abolished, forgotten, and if
necessary, forcibly destroyed. In this case, the concept of historical time includes the will to
rupture with the past,” Nora noted. This observation suits to the situation around the Stalin
Line, where it is clearly shown what should be remembered (the feat of the Soviet soldier and
the heroism of the Soviet people, the national struggle against the German occupiers), what
should be forgotten (the forced mobilisation of rural residents for the construction of fortified
areas as well as the exceptional inefficiency of these fortifications), and what should be com-
pletely erased from public memory (mass repressions of soldiers and officers of the Soviet
army before the start of the war).

“We no longer have common ground with the past. We can restore it only by means of re-
construction through documents, archives, and monuments. It turns ‘memory’ - which is also
constructed - into a fancy name for what was once simply called ‘history,” Nora wrote. Such
history is democratised. Democratisation refers to the movement of liberation and emancipa-
tion of peoples, ethnicities, groups and individuals in the modern world. We are talking about
the rapid emergence of various forms of memory of minorities, for whom reclaiming one’s
own past is necessary for their own identity formation. Indeed, if you take a look at the de-
colonization of Belarusian historiography, you can see and compare the processes that were
allowed in the USSR and those that are allowed now.

It must be noted that the Belarusian situation is far from ideal and should rather be described
as a sort of post-colonial hybrid. Especially considering that in 2020-2022 Belarus has wit-
nessed a strong regression towards the colonial Russian imperial historical narrative.

After analysing the Stalin Line memorial through the lens of Pierre Nora's concept, it is useful
to compare it with the concepts of other authors, in particular Franklin Ankersmit and Paul
Ricoeur. It was mentioned earlier, what kind of past becomes the subject of actualization, and
what serves as the subject of oblivion and destruction. This construct is very distinctive, there-
fore intriguing in terms of analysis.

As Ricoeur wrote, memories are inherently numerous and variable in their level of difference.
Memories are privileges that are involuntarily attached to the events that are remembered. A
memory is a phenomenal equivalent of a physical event and contains something paradigmat-
ic. | would pay special attention to the last bit that “a memory is an equivalent of a physical
event” (and | will draw a parallel with Ankersmit's nostalgia below). This point does refer to a
rather wide range of issues. For instance, the memorialization of a certain fortification near
Minsk called the Stalin Line was not based on a wide range of memories. There are contradic-
tions between official state sources based on the memories of Red army soldiers and the tes-
timonies of village residents that lived next to these fortified areas. There is a great difference



in their assessments of what happened. Some of them speak of “fierce struggle at the front”
while others state that “there was almost no resistance at all”.

Memories are a valuable historic tool. It's not perfect, but it's one of the pieces of the big
picture. As archives in Belarus remain closed (or access to them is severely restricted), mem-
ories are often referred to. More than once | have come across the memoirs of veterans who
talked about the war atrocities, and more than once | had to face the fact that the memories,
in which people spoke out about the crimes of the Soviet army or Soviet partisans, were just
banned or subjected to strict censorship. It reminds me of Ankersmit's nostalgic experience.
According to him, nostalgic experience is not an experience of a distorted objective reality that
lies outside the known, but an experience of difference (between the present and the past).
That is because this difference requires both present and past to be present, and it allows the
subject and the object to coexist. In this sense, the semantic concepts of the authors are quite
similar.

Both Ricoeur and Nora write about the “duty of memory”. The “duty of memory,” according
to Ricoeur, is “the duty to do justice, through memories, to an other than the self “. From his
point of view, this duty is not limited to preserving a material, written or any other trace of the
facts of the past; it comprises a sense of duty towards those who are not with us anymore, but
who once was. At the same time, Nora describes the “duty of memory” somewhat broader:
according to him, the meaning of the “duty of memory” is related to a material, mechanical
idea of heredity rather than to morality, loss or retribution.

When applying these practices to the modern Stalin Line, one can notice similarities with both
of the characteristics. While Ricoeur's definition refers to morality and duty, Nora’'s approach
is more pragmatic and, oddly enough, in my opinion, more relatable to the situation | took as
the example. The reason behind it is that, as noted above, memories and nostalgia for them
are dubious, therefore the “duty of memory” is dubious as well, which in its turn means the
transition to material imagination.

The Stalin Line is a place of memory. As per Ricoeur, places of memory are reference points
of memories that serve weakened memory and resist oblivion. “Places “live” as records, mon-
uments, perhaps as documents, while memories, passed from mouth to mouth only, float,
obeying the will of words.” Indeed, the memory of the war, the power of the state and the
people who won this war can be compared to “cement” that unites the people on the foun-
dation of a common, collective memory. In this case, the construction of a memorial specifi-
cally for these purposes is an interesting example. By creating new objects instead of solely
preserving the existing ones, the memory of the war is kept alive. It is fascinating, as the state
historiography clearly chooses to put special emphasis on the events of this historical period,
thus trying to stop forgetting and delay the “treatment of memory traumas”.

It is worth connecting the situation with some of Ricoeur’s other theses, in particular, about
forgetting. Characterising forgetting as some sort of challenge to the reliability of memory,
Ricoeur focuses on the fact that forgetting brings on loss, weakness and absence. There is
no doubt that the practice of forgetting in Belarus is selective, as is the practice of memory.
The case referred to in this article is quite exemplary; it makes it possible to analyse how the
process of commemoration of certain objects and forgetting and liquidation of others takes
place in the country.

I would like to finish my analysis with an overview of representation, as in my opinion it is one
of the foundations of memorialising objects for society. Ricoeur specifies that representation



is the priority object of understanding in terms of forming social connections and identities,
which are the goals of these connections. At the same time, Ankersmit argues that represen-
tation is a special form of presentation of the historical narrative as a whole, not necessarily
with an explanation of the meaning of the past, because the narrative itself has the meaning.
It helps explain the emergence of meaning from that which does not yet have meaning itself.
Meaning is originally representational and results from a person’s understanding of how other
people represent the world. Analysing the example of the Stalin Line within the context of the
abovementioned definitions, one can highlight the semantic correspondence: the representa-
tion exists to help in the formation of a certain idea about an object, even without explaining
the meaning of the past. Unfortunately, in our example the avoidance of such an explanation
of the meaning of the past leads to active memory manipulation, which means that the very
essence of the “new history” gets violated. The messages about the past still promote “the only
correct opinion” and demonstrate the absence of an open public and scientific discussion.

Hopefully the future will see researchers having more chances to understand the history of
commemoration of the Stalin Line from different sides of historical science, as currently his-
torical science in Belarus is either a weapon of state propaganda or a scientific movement that
opposes it. Today, unfortunately, it is impossible to even imagine representatives of these two
sides together at a round table or a discussion panel.

LIST OF LITERATURE AND SOURCES:

1. Ankersmit Franklin Rudolph, 2003. “History and tropology: the rise and fall of meta-
phor.” AHkepcMuT @paHkanH Pyagonbd, 2003. «/cTopus n Tpononorus: B3NET 1 NajeHune
meTadopebi». Mep. ¢ aHra. M. Kykapuesa, E. Konomoeun, B. KataeBa. Mocksa: lNporpecc-
Tpaanums. 2003.

2. "The Prosecutor General's Office told how the investigation of the case of the genocide
of the Belarusian people during the Second World War is going”, https://www.belta.by/
society/view/genprokuratura-rasskazala-kak-idet-rassledovanie-dela-o-genotside-belo-
russkogo-naroda-v-gody-vov-499663-2022/ (accessed 05.19.2022).

3. “We remember it, and this is our strength” - Lukashenka's speech at a requiem rally in
Khatyn, https://www.belta.by/president/view/my-eto-pomnim-i-v-etom-nasha-sila-vystu-
plenie-lukashenko-na-mitinge-rekvieme-v-hatyni-433684-2021/ (accessed 19.05.2022).

4. *“Stalin Line”, “Battles on the “Stalin Line”, https://stalin-line.by/nashi-proekty/istorii/boi-
na-linii-stalina (accessed 19.05.2022).

5. “Minsk Regional Executive Committee”, “Historical and Cultural Complex “Stalis Line".
https://minsk-region.gov.by/turizm-i-otdykh/dostoprimechatelnosti7928/istoriko-kul-
turnyj-kompleks-liniya-stalina/ (accessed 19.05.2022).

6. Novychas.online “Immorality in all its glory! The court recognized the dismissal of the
famous BSUT historian as legal”, https://novychas.online/hramadstva/amaralnasc-va-us-
joj-krase-sud-pryznau-zakonnym (accessed 19.05.2022).

7. Novychas.online “The sale of Orwell's novel “1984" is prohibited in Belarus”. https://novy-

chas.online/hramadstva/u-belarusi-zabaroneny-prodaz-ramana-oruela-1984 (accessed
19.05.2022).




8. Nora Pierre, 2005. “World Commemoration”. “Non-touchable reserve”. Hopa lNbep, 2005.
«BcemmnpHoe TopxecTBO NamMATU». «HenmpUKOCHOBEHHbIM 3anac», Ne 2-3, 2005. MNepesoj
¢ ppaHuy3ckoro M. COKONbCKO.

9. The Human Rights Center “Viasna”, “Ale$ Puskin”, h ://prisoner rin reg/ru/per-
son/ales-puszkin (accessed 19.05.2022).

10. Radio Svaboda, “The “Stalin Line” that never existed”, https://www.svaboda.
org/a/29481677.html (accessed 19.05.2022).

11. Radio Svaboda, “Publisher Andrei Yanushkevich was sentenced to 10 days of arrest”,
https://www.svaboda.org/a/31854838.html (accessed 19.05.2022).

12. Ricoeur Paul, 2004. Memory, history, oblivion. Pukép Monb, 2004. «MamaTb, nctopus,
3a6BeHue». Mep. ¢ dpaHL. - Mocksa: M3gaTenscTBO ryMaHUTapHo nuTepatypsbl, 2004.

13. BBC News, «Cult of Stalin in Belarus», https://www.bbc.com/russian/internation-
al/2009/12/091221_belorus_stalin_cult (accessed 19.05.2022).




«Xmo kaHmpasntroe MiHysnae, mol KAHMpantoe 6yoyYsiH.
Xmo kaHmpasntoe cy4acHacys, moli KaHMpaaroe MiHynae»

«JIIHIA CTANNIHA» AK MECLLA NAMALLI: TICTOPbIA
A3APXKAYHAN MAHINYNAUbll NAMALLUK Y BENAPYCI

Kipbin AmamaHubik

Lxcopdx Opyan

Yacam MOxHa navylib MepkaBaHHe, LUTO «benapyck - rata kpaiHa, A3e cnbiHiycs Yacx». Macns
2020 ropa, kani camaabBeluyaHasa ynaga benapyci y3mauHina 6apaubby 3 «yHyTpaHbIMi
BOoparami», a 2022 rog absscuina y KpaiHe «rofam rictapblyHain namsui», Hasipaelua, agHak,
He TOJIbKi CMblHEHHe Yacy, ane i ynayHeHbl pa3BapoT y MiHy/lae, y3MaLHeHHe amaib LITO
«opyanaycka» a3spxxayHali npanaraHabl i 6apaubbbl 3a NaMsaLb benapyckara Hapoay.

[3Tbl apTbIKy/N pbiXTyeluua ¥ Tor 4yac, kani 3 6enapyckix BHY na nanitbl4HbIX norasgax
3Ba/IbHSAOLb riCTOpbIKAY i BblkNagublkay?, kani nawbelipaelua HedbapmanbHasa 3abapoHa Ha
pamaH xopaxa Opyana «1984»°!, kani naz naniTel4HbIS apbIWUThl TPANAsOLb 6enapyckis
KHirapbl NpocTa 3-3a Taro, LWTO Ja iX HaBeAanics A3ApXayHbIa npanaraHAbICTol2, [ng TaMbl
Jaf3eHara apTbikyna raTa BenbMi BaXHbl GOH - EH MpbIMyLLae 3 NajBOeHal LjikayHacLo
caybilub 3a TbiM, fK y benapyci agbbiBaela 6apaubba 3 rictapeluHal HaBykal, nag3sauua
MaHinynaLUbli naMaLLI rpaMagcTea.

«Jlinia CtaniHa» - wTo rata?

rictopbisiraTaraab’ekta naysiHaewuya 3 1930-x ragoy, kani Caseuki Cato3 pacnayay byaayHiltea
abapoHUbIX yMaLaBaHHAY Ha CBaéi 3axoAHal MsxXbl. CaBelkae KipayHiLTBa HagaBana TakiMm
yMauaBaHbIM paéHaM BaXHYH POJIO Y CicTaMe abapOoHbl KpaiHbl, ane ToNbKi Aa Taro vacy,
nakynb BarickoBas gakTpbiHa CCCP 6bina abapoHuari. Macnd taro sk ga CCCP 6bina ganyyaHa
3axoaHsAs benapyck, a MaXa nacyHynacs Ha 3axag Ha 350-400 kinameTpay, Tbis yMaLaBaHblsd
paéHbl 3actanicad ¥ rnbIbokiM Thiae, @ Ha HOBal 3aXOAHSM MsXbl Madyanocs bygayHiuTBa
HOBbIX YMaLaBaHHAY. Toe, LWITO 6enapyckas npanaraHia HasblBae CEHHS «JliHiar CTaniHa»,
3'aynseyua YacTkar papToidikaubIiHbIX yMaLaBaHHAY MeHaBiTa 30-x ragoy XX ctaroaass.

HaBat naBoane A3ApXayHbIX KpbIHiL iHPapMaubli HA MOMaHT mnayvaTKy BaliHbl Cynpalb
CaBeukara Cato3a (22 uspseHs 1941 roga) ymMauaBaHbla paéHbl «/liHii CTaniHa» He yaynsani
3 cAbe cyp'é3Hail narposbl A1A BepMaxTa®. 28 uspseHs 1941 roga MeHck 6bly aKkynaBaHbl
HAMeLKiMi Bockami, To 60K siHbl 3axanini ctaniuy BCCP Ha cémbl A3eHb BaliHbl. Bai Ha Tak
3BaHan «/liHii CTaniHa», 3rogHa 3 adiubliHbIMI 3BecTkami, AoYyxblnica 2-4 aHi*4. MNaBoane
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HeadilbIiHbIX CBefYaHHAY BigaBouuay TbiX naj3ent, 6aéy Ha «JliHii CTaniHa» amanb He
6b1710, 60 abapoHUam He 6bI10 YbiM BasiBaub®®. TbiM He MeHW y 2005 roase Ha Mecubl
MeHCKara ymallaBaHara paéHa, ajnaBefHa 3aragy AnakcaHapa JlykalusHki, agbblnocs
aAKpbILLE «ricTopblKa-KynbTypHara komriekcy “flidia CtaniHa"». AHO cTana nyHKTam agniky
ANS repaisaubli rITbiIX abapoHYbIX yMauaBaHHAY, A8 CTBAP3HHS KAHCTPYKTY axBSpHacCLi
i KopcTkacui 6aéy mamixk caBeukimi i HAMeLKiMi BOWCKaMi, a Takcama Aas MalaBaHHS
HeacaBeLKal ig3anorii y nornagax Ha nagsei [pyrori cycBeTHal BaWHbl — ig3anorii, A3e ycé
60/bLL «Cyrep-reposy», MaHinynsaublii i ¢aHabapebli, ane Ycé& MeHL ricTapblYHbIX dakTay.
MeHaBiTa ratas npabnematbika § dapMaBaHHi KafekTblyHal namsyi i byase pasrnesxkaHa y
apTbikyne.

«JiHia CTaniHa» vs. «JliHia MaHapreiimay i «JliHia Ma>XbIHO»

Mparnagatoybl adiupliHae anicaHHe «JiHii CTaniHa», MOXHa 3ayBaXxbllpb, LUTO A35PXayHbIsA
6enapyckis if3anori HacTorniBa NapayHoyBatoLb sie 3 aHanariuHbIMi eypanerickimi ab'ektami
- «JliHiar MaHaprenima» i «JliHiar MaxblHO». [lanel Mbl pa3rnessiM, Yamy Tak asbbiBaeliLia.

BaxHa ag3Haubllub, WTO cama Ha3Ba «JliHia CraniHa» 3amauaBanacs 3a abapOoHYbIMI
dapTbidikaupIAMi  macna  3aay HAMeLKal BalckoBai npanaraHgbl, fkas  ycuellaHa
panapTaBana ab npapbiBe ymalLaBaHbIX paéHay cinami Bepmaxta. 3 UAram 4vacy raTyro
CaMyto Ha3BY MepaHsiai caBeLKis iA300ari, WTo BbIiNACA ¥ 3'ay/1eHHe ricTopblKa-Ky/bTypHara
KOMMJIeKCy Naj ajnaBejHbIM HallMeHHeM YO0 Y cydacHar benapyci, y XXI ctaroaasi.

Inblbokali noriki ¥ Bbibapbl HaiMeHHS LyKaLlb He Tp36a - aZkas Ha NbiTaHHe, YaMy MeHaBiTa
«liHig CTaniHa», AaBOJi BifaBOUYHbI i packpblBaeLLa Y ABYX aCHOYHbIX acnekTax. MNa-nepiae,
N0A3i, AKia cTBapani raTel KOMMAEKC, FATakcama Sk | benapyckas A3spXayHas if3anoris, MaroLb
HeacaBeLKi xapakTap (CTaniH ans ix 3'aynseyua «repoeM i mepaMoxuam», a Tamy aro KyabT i
CEHHs He cTaBiLLa naj cymHey). Ma-apyroe, Baj3eLLa «CnabopHiLTBa» 3 iHLWbIMI eypanerickimi
«NiHigMi» NagobHara KWTanTy, LWTo aynseLa TbinoBbIM NpblEéMaM igaanariuHar 6apavub6bl.

«®iHbl nabyaasani “fliHito MaHapreima” i BaliHy npavirpani. PpaHuy3bel 3 cynep “SliHiain
MaxbIHO" Takcama 34anica. A Hallae BOWCKa He TONbKi BbicTasna y bapaupbe 3 camait
MaryTHawm BalCkoBal MallblHai y CBelle, ane, pasrpamiyLlbl fe, y3HA10 cudar MNepamori Hag
paixcTaraml»>® - rata camas KpacaMoyHas Ta3a 3 adiubliHara canta «/iHii CTaniHa». AHa
BiflaBOYHa CBeAYbILb MPa MaHiNySLbli NaMALLEO, @ Takcama Npa BbIK/FYHbI MpanaraHAbICLKi
i ig3anariyHbl NaATIKCT Y iCHaBaHHI CydacHara KOMIJiekcy Ha Meclbl bbliora ymalaBaHara
paéHa. | xoub igaonari ctBapaHHS «JliHii CTaniHa» cami magkpacniBaroLb, WTO 6ai TyT iwwni
2-4 pHi, @ yMauaBaHHi He Marni cTpbiMalb HAMeLKae BOWCKA, Ablli HaBaT TakoW M3aThl Y iX
He 6blN10%, TbIM He MeHLU Mbl Hasipaem 3a TbiMOBal cnpobai BbikaHallb ajpa3y HekanbKi
il2anariyHbIx 3a4au4:

1. MpbIHI3iLb 3HaYHACLb IHLWbBIX GapTbidikaLbliHbIX yMaLlaBaHHAY y Eypone sk HeadekTblYHbIX
i HeEM3Ta3rofHbIX y napayHaHHi 3 «/liHia CTaniHa», y3BbICiyLUbl CaBeLKyH iA3anorito Ak
in3anorito nepamoxuay. TyT BaxHa y3rajaub, WwTo «JliHia MaHaprelima» nagvac caseLika-
¢$iHCckali BaliHbl 3pabina BaAniki YyHécak y abapoHy ®PiHAAHAbII af caBeukal arpacii i na
CyTHacUji Kansg AByx Mecsauay cTpbiMaiBana Hanagj caBeLkix Boickay (cynpalb 2-4 A3éH «/liHii
CraniHa»). CBato ponto agbirpana i «/liHis MaxbIHO», AapMa LUTO MeHLU 3dekTblyHas 3a «/1iHito
MaHapreima. [HWbIMI cnoBami, T33ic benapyckix igaonaray BigaBovHa MaHinynaLUsIAHbI

55 «"MliHia CTaniHa", aKol Hikoni He 6bIN0», ht:ps //www., svabgda Qrg/a/29481§77,h1:ml (poctyn 19.05.2022).
56 «Bov Ha “NInHnm CTannHa"», h ://stali / kty/istorii/ lina (gocTyn 19.05.2022).
57 Tam xa.
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2. «[epamMora Haj HaubicLKal FepmaHisain - 3acnyra BblkatouHa CCCP» - Awys aa3iH MOLHbI
T33iC HeacaBelkaii NpanaraHgpl ¥ benapyci. EH LyaoyHa npacousaeuua ¥ sollwslinagasseHann
ublTale 6enapyckix igsonaray. | rata Takcama He A3iyHa, 60 nacns 3akaH4sHHS [pyroii
CycBeTHal BaliHbl Npaniwno 77 rafoy, a y igzanorii benapyci Tak, y npblHLbINe, | He 34abbITa
Heuyara HoBara, YbiM MOXHa 6blI0 6 raHapbiyua 60/bLl 3a Mepamory Haj HaupblCLKal
FepmaHian y 1945 roase. Tamy yca A3spxayHas igsanoria benapyci ¥ akacui cBaéii «iKOHbl»
6aublLb MeHaBiTa Tara4acHbIs Naj3ei gk anadeos gacarHeHHAY 6enapyckara Hapoay.

Ha céHHAaWwHI A3eHb, Kani adiubliHasg 6enapyckas igsanoria byayeula amanb LajkaM Ha
rnebe HeacaBeLKali ig3anorii i nag MoUHbIM YNAbIBaM paceickara imnepckara HapaTbiBy,
cynpaubnactayneHHe «J/liHii CrtaniHa» fAbl iHWbBIX «AiHid» y Eypone Bbirnsgae uankam
HaTypanbHal 3'ABail. IHO CTBOpaHa LUTy4Ha, K KaHCTPYKT, LUTO MyCilp 3aMalaBalpb Ba
yayneHHi ntoa3er «acobHbl WASX», aAP03Hbl a4 eypanelickara (MPbIHLUbIM «Mbl i SHbI»). Hixan
nacnpabyem nagpabsasHeli pasabpauua Yy TbiM, LWITO agbblBaella 3 nanitbikalk namsaui y
Benapyci, abanipatoubica Ha NpaLbl KNacivyHbIX Jacnefubikay npabaematbiki.

«JliHia CTaniHa»: A3Ap>KayHas ig3anorisa, naniTblka namMmsaui, rictrapblyHas MaHinynsaubis

«Mbl XblBeM nagyac cycBeTHara cBAta NamsLi»>®, raTyto 733y canpaybl Ls>KKa acrnpaybilb.
Mep Hapa agsHavae, LUTO anoLUHIM 4Yacam yce KpaiHbl, yce caublAfibHbIA, 3THIYHbLIA i
CAMENHbIS TPynbl Mepaxblai FbI6OKY0 3MeHy TpadblubliHara AayvblHeHHs Aa MiHynara.
CeT 3aTanina xBans ycnamiHay, TpbiBana 31ydblyLbl agfaHaclb MiHynamy — canpayaHamy
Ui yayHamy - 3 nadyyuém npbiHaieXHacui, 3 KanekTblyHal CBAAOMACLIO i iHAbIBigYya bHbIM
camaycBefamMmneHHeM, 3 NaMaLLo | iZ3HTbIYHACLIO®. Y r3TbiM NnaHe benapycb He 3'aynseuua
BbIHSATKAM 3 ary/ibHbIX Npa.ifiay, XoLb i Mae HekaTopbIs LjikaBbla acabniBacy,.

Hapa cnacbinaeuua Ha ¢paHLuy3cki gocses, A3e 3a Nagmypak 6bi10 y3daTae BApTaHHe ja
TpaAbiLbIV CANAHCTBA. MiX TbiM CyyacHbl 6enapycki 4ocBes Kaxa HaM 3yCiM He npa CyBsi3b
3 canaHcTBaM. Kani npaaHanisaBaub A39pXayHbl CMiC ricTopbika-KyAbTypHal cnagybiHbl, TO
BbISIBiLLA, LUTO NepaBarail y iM BanojatoLb ab>ekTbl, Kis agHoCAL LA Aa caBeLkara nepbisay.
AZHaK raTa He 3Haubllb, LWITO 6enapyckas Majaib 3yCiM agMOBINaca aj Memapbisnizaupli
ab>ekTay 60nbLU Aanékal ricrtopsbli.

Hapa npbiBOA3iLb Npblkaaj TPOX ThiNay A3KanaHilallbli: CycBeTHas, yHyTpaHas, ig3anariyHaa®.
Xoub Tp3aui TbiM, iA3anarivHbl, Na BbI3HAY3HHI nNacye benapyci, ane éH He byase NoyHbI 6e3
Apyrora, yHyTpaHara, Teiny, 60 Mana afHaro To/ibki BbI3BaJIeHHs aj TaTajiTapHai igsanorii.
Benapycobl ycé Aw43 Npaxof3aLb YHYTPaHYHo f3KanaHi3alblio, ycBeAamMaaoYbl i Gapmyoybl
CBato HaUbISHANBbHY iA3HTbIYHACLb. Y CyBSA3i 3 IIThbIM MaycTae Wapar npabaeMHbIX MbITaHHAY:
yaMmy ¥ benapyci kynbTbiByeLiLla HeacaBeL|kas TaTaniTapHas i3HTelvHacL? PapmaBaHHe fe
He 3ycim cyagHocilua 3 Teinanoriar Hapa.

TyT MOXHa NpaBecui LiikaByto Napanens 3 npbikaagam aj ¢paHuysckara aytapa: nacas cmepui
Wapnsa g3 F'ona § PpaHLbli 66110 CKOHYaHa 3 6e3yMOYHbIM MaHaBaHHEM «CyrnpayiyieH4ar»
Bepcii rictapbiarpadii, 3rogHa 3 AKOV «yce ¢paHLy3bl, 3@ BbIHATKAM XMeHbKi 34pajHikay
npblgypkay, naycrani cynpaub HAMeLKar akynaupli»®!. ®akTbluHa, NagobHas rictapbeigrpadis
naHye usanep iy benapyci, A3e «napTbi3aHCKi Kpai» faBay 3aUaTbl a4Nop HAMELKIM akynaHTam,
ayce, xT0 6bIY Cynpaub caBeLKix napTbi3aHay, agHoCaLLa Aa KaTaropbli naMaratbixX HaLblCTay.

58 Hopa Mbep, 2005. «BcemmnpHoe TopXecTBO NamaTu». «HenpukocHoBeHHbIM 3anac», Ne 2-3, 2005. MepeBog ¢
dpaHLy3ckoro M. COKONbCKOIA.
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M3Ta ag3iHas adiupliHas Bepcis, AKoM NinbHyeLLa A3apXayHas (MagkpacniM: He rpaMagckas/
HaublIAHanbHasa) rictapeiarpadia. Ha najcrtase raTan «npayAsiBai rictopbli» MillyLiLa
nagpyyHiki, dapmyroua My3eliHbla 3KCnasibli, agkpbiBaloLLa MeMapbIab.

Benapyckasa g3sipxayHas igsanoris igse Awus ganeii. FeHepanbHal npakypaTtypbl benapyci
JapyvaelLia npaBecli cneAcTBa ab «reHaupl3e 6enapyckara HacenbHiLTBa» nagyac Apyroi
CycBeTHal BalHbI®?. A. JlyKallaHKa Ha MITbIHIY Y cnaneHar HaubicTaMi BEcubl XaTbiHb
3aaynse npa «CiMBasbl HaLbI3My» (CAPOZ, iX, Ha Airo AyMKy, ¢irypye HaublsHalbHbI 6enapycki
6en-ubipBoHa-6enbl cuar)®. Mbl 6adbiM SYHYKO MaHiNynaublito He ToAbKi 3 rictTapblvHara
NYHKTY FeAXaHHs, ane i 3 nanitblyHara, 60 nanitbivyHasa anasiubls benapyci BbikapbicToyBae
MeHaBiTa HalbIsiHa/IbHbl 6e/1-UbIPBOHA-6enbl CLAT AK CiMBaa NpaTaCTy Cynpaub AbIKTaTypbl.
TyT xa JlykalaHka CTaBillb 3HaK poyHacLi Namixk HauplCTaMi i CydacHan anasiubisii. MoxHa
npbiBecLi npbikaaz mactaka Anecs MyLwikiHa, Aki, HamansaBayLwbl NapTpaT AyreHa Xbixapa
(ya3enbHika 6enapyckara aHTblcaBeLkara cynpadiBy), atpbiMay 5 ragoy 3HsBofeHH:A%. To 60k
Takcama CTaBiLLa 3HaK poyHacLi Namix A3esvam aHTblcaBeLikara CyrnpaLiBy i HaLblCTami.

AdiubliHas rpamMajacka-nanitblyHaa i rictapblyHas npanaraHza y benapyci dapmye ¥
6enapyckim rpaMazCcrTBe BbIKIFOYHA HeacaBeLKyto MaAdnb namsui. MpblybiM r3Ta pobilLa
TakiM UblHaM, LUTO rpamMa/cTBa 3araHsieLLa y caMbls XXOPCTKiA MeXbl. He cTana BbIK/IH0Y3HHEM
i agkpbILué «Jlinii CTaniHa.

FicTapblYHbIM pakTam 3xayaseLLa Toe, LUTO HAMeLKis BOMCKi yBanLwii y MeHCK Ha CéMbl A3eHb
BaliHbl (28 uspBeHsa 1941 r.). Ane X npanaraHaa cuBspaxae, LWTO «nepamora papmasanacs
3 nepLubixX 43éH BalHbl. Y KOXHara ymalasaHara paéHa csas 6aasas rictopbla. Kapanbcki,
Kieycki, MiHcKi i iHWbIA YMauaBaHbla paéHbl Nakpblni cabe HeyBAganbHan cnasai»®. fAwus
3yCiM HAfayHa Takyl LbITaTy MOXHa 6bi10 nabadbiub Ha canue «/liHii CTaniHa». 3Tak
CyvacHasa AsapxayHas rictapbeiarpadis benapyci neritbimizye cTBapaHHe mMeMapbigna — §K
BeJIbMi BaXHara A1s rictopbli HapoZa i afHaro 3 KA4YaBblX Y nepamMo3e Haj Boparam. Y
nafobHai neritbiMalibli NpbIXaBaHbl, agHak, L3kl CNekTp npabnem: rictapblyHas AblCKyCis
i AoMaKkpaTbI3aubis Begay, Mmipanarizaubis i MaHinyasUbIA rictopbisii, npabnema 6enapyckari
iA3HTbIYHACL, akTya/lbHaCLb MeMapblsilalbli, KanekTblyHas i iHAbIBiLyanbHaA NamMsLb.

«[pbl paBantoLbliHal Magani Yacy yaynseuua 3pasymessiM, LUTO 3 MiHynara Tpaba 3axaBallb,
Kab nagpeixTaBaub 6yAyybiHio. CTaHOBILLA BAZOMbIM TakcaMa i Toe, LUTO Tp3ba ckacaBalyb,
LITO Tp3ba 3abbilLa, a Npbl NaTpabe i rBaATOyHa 3HiWYbILb. Y NaHALULI ricTapblbHara yacy
3aKNt0YaHa Y r3TbiM BbINaAKy BOAA Aa PaspbiBy 3 MiHYNbIM», - af3Haubly Hapa®®. | ratae
HasipaHHe agnaBsjae ciTyaupli Bakon «/liHii CTaniHa», A3e Bblpa3Ha nakasaHa, wmo Tpaba
namsataub (MoA3Bir caBelkara canfata i repaiyHacub caBeLkara Hapoja, yceHapojHae
3MaraHHe 3 HAMeLUKiMi akynaHTami), mpa WTo Tp3b6a 3abbiyua (NpbiMycoBas Mabinisavbisd
CenbCKixX XbIxapoy Ans 6yaaBaHHS YMaLlaBaHbIX paéHay, BbIKNHUHas HeapeKTblyHaCLb rIThiX
abapoHubIx abrekTay), a LWTO TP3b6a 3ycCiM cuepLi 3 NamsALi (MacaBblst pPaNpaCii capog cangar i
adiupay caBeLkara BoMcka nepaz navatkam BaliHbl).

62 «FeanOKypaTypa paCCKaaana Kak naet paccnersaHme Aena o reHounae 6enopycc1<oro HapoAa B roApl BOB»,
/1 /view/g kur. | k
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63 «MbI 37O MOMHIIM, 1 B 3TOM Halla Ciia» - BbICTyneHne J'IyKaLueHKo Ha MUTUHTe-peKBreme B XaTbIHVI» https://
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«Y Hac 60nblW HsAMa arynbHal rnebbl 3 MiHyAbIM. Mbl MOXaM afHaBilb Siro To/bKi npas
P3KaHCTPYKLUbIFO - Mpbl Janamo3e JakyMeHTay, apxiBay, MOMHikay. [3Ta anepaubis
nepayteBapae “namsub” - akas Takcama KaHCTpytoeLua - y MoAHae iMsa 415 Taro, LUTO KanicbLi
Has3bIBa/li NpocTa “rictopblai», - nicay Hapa®. Takasa rictopbis Aamakpatbizyeuua. Mag
JaMaKkpaTbi3aubisiii MaelLa Ha yBa3e pyx Bbi3BasieHHs i aMaHcinaLbli HapoAay, 3THacay, rpyn
i aCOBHbIX iHAbIBIZAY Y CyYacHbIM CBeLie. [aBOpKa if3e npa xyTkae y3HiKHeHHe pa3HacTaliHbIX
dopmay namaAui MeHwacuer, Ana SKiX agBasiBaHHe YynacHara MiHynara 3'aynseuua
HeabxofHal ckNajoBal YacTkam ynacHaml igsHTbluHacyi®. Canpayabl, Kani narnsgselb Ha
A3KanaHisaublto 6enapyckali rictapbiarpadii, To MOXHa ybaubliLb | napayHalb Tbis Npauachbl,
AKist 6bINi [a3BONEHbIA Y CaBeLKi Yac, | Tbis, LUTO Aa3BOJIeHbl Lsnep.

Tpaba af3Haubilpb, WTO 6enapyckas CiTyaubls Aanékas aj igsany i XyTy4saii Moxa Obilb
axapakTapbi3aBaHa K Heliki MOoCTKanaHisnbHbl ribpblg. AcabniBa yniyBatoubl Toe, LITO Y
2020-2022 rr. y benapyci HasipaeLiLia MOLHbI P3rpac Akpa3 y 60k KanaHisnbHara paceinckara
iMnepckara rictapbl4HbIra HapaTbIBY.

Pa3rneaseywbl MeMapbisibHbl abyekT «JliHia CTaniHa» npas npbi3My KaHU3aMubl Mepa
Hapa, KkapbiCHa cynacTaBiub Sro 3 KaHU3MTaMmi iHWbIX ayTapay, y npbiBaTHacui ®paHkiiHa
AHkepcmiTa i Mona Pbiképa. Beiwai yxo 3ragBanacsd ab TeiM, Akoe MiHynae CTaHoBiLLa
npagMeTam akTyanisalpli, a Akoe - npagMeTaM 3abbiuus i 3HIWYHHA. KaHCTPYKT BeNbMi
cBOeacabniBbl, a Tamy LjikaBbl AN aHani3y.

YcnamiHbl, aK nicay Pbikép, naBogfie CBaél CyTHacui LUMATAIKIa | 3MeHNiBbIA Na Y3poyHi
CBaéli po3Hacui. YcnamiHbl — raTa npbIBifei, WTO MiXXBOJI NpbinicBatoLLa nagsesam, npa
AKia ycnamiHaroub. YcnamiH 3aynseyua ¢eHaMeHanbHbIM 3KBiBaneHTaM ¢isivHal nagsei,
€H yTpbIMiBae Y cabe LWITOCbL NapagbirmatbluHae®. 8 6 3BApHYY TyT acabnisyto yBary Ha
anoLHi cka3 ab TbIM, LWITO «yCnamiH 3'aynseula sksiBaneHTaM o¢isivuHar nagsei» (i HiX3M
npbIBAAY Napanenb 3 HacTanbriai AHKepcmiTa). M3Tasd Ta3a canpayabl aacbiiae Aa A0Cbilb
LWblpokai npabnemartsbiki. Hanpbiknag, Memapbisnizaupsls NayHara ymMauaBsaHara yyactka naj,
MeHckaM 3 Ha3Bali «JliHis CTaniHa» He bblaa 3aCHaBaHa Ha LLbIPOKiM Koie ycnamiHay. IcCHyroLb
cynspayHacLi naMmidk adiubIMHbIMI A3APXKaYHbIMI KpbIHiLLaMI, AKig abanipatoLLa Ha ycnaMiHbl
BalickoyLay caBeLKal apMii i cBef4aHHI Xbixapoy BECaK Kansa raTbiX ymaLlaBaHbIX paéHay. |
AHbI MOLHa aApo3HiBatoLLia Y CBaiX aLHKax Taro, WTo ajbbiBanacs, 60 afHblS KaxyLb npa
«KOPCTKY 6apaLbby Ha PpoHLLe», a iHLWbIS - LUTO «aMaib Hiskara cynpawiBy He 6blno».

YcnaMiHbl — KalTOYHbI IHCTPYMEHT FicTopbli. EH He ig3anbHbl, ane rata agsiH 3 nasnay ans
aryfnbHaw KapuiHbl. 3 MpbIYbIHbI TAro, LWTO apxiBbl ¥ Benapyci ycé Awys 3akpbiThid (260 gocTyn
Ja iX MouHa abmexaBaHbl), Aa ycnamiHay 3BapTatoula BenbMi Yacta. He pa3 Bbinajana
6aubllb yCcnaMiHbl BeTapaHay, fKis packasBani npa 3BepCTBbl BalHbl, i He pa3 AaBo3inacd
CyTblKauua 3 TbIM, LUTO YCnaMiHbl, A3e raBapbliaca npa 3/1a4blHCTBbI CaBeLikara BOVCKa L
caBeLKix MapTbl3aHay, NpocTa 3abapaHsnics Ui nagaaBanics XoOpCTkal UaH3ypbl. TyT s npaBéy
6bl @aHaNOrit0 3 HacTaNbriYHbIM A0CBeAaM AHKePCMITa, MaBOA/Ie SKOra HacTanbriuHbl JOCBes
ayngelia 4ocBeaM He nepakpy4vaHar ab>ekTblyHal paanbHacL, WTO 3HaxoA3ilua na-3a
BSAOMbIM, @ A0CBeAaM po3HacLi (Namix CcydacHacCLo i MiHY/IbIM): TaMy LUTO r3Tas po3HacLb
natpabye HasyHacui agHayacoBa i cyvacHara, i MiHynara, iHa Aa3sBanse cybrekTy i abrekTy
CyicHaBaupb pa3am’. Y raTbiM CIHCE CIHCaBbIA KaHLPNTLI ayTapay AaBoni 6.i3kis.

67 Tam xa
68 Tam xa.
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Mpa «abasA3ak namsui» Kaxyub i Pbikép, i Hapa. «AbaBs3ak namsui», nasogjie PbIkEpa,
raTa abaBsizak y affaHHi cnpaBsAaiBacLi npas namsaub iHWamy’'. 3 9ro NyHKTY rAeKaHHs,
abaBa3ak He abmsXoyBaeLla 3axaBaHHEM MaTapblsnbHara, nicbMoBara Lj skora-HebyAsb
iHWara cnefy afbbITbix dakTay; éH cknajaeuua 3 navyuua abasasky ¥ agHOCIHAX Aa iHLUbIX,
AKIX YXXO HAIMa, ane sHbl 6bini. Y Toi Xa Yac Hapa 6aubilb «abaBa3ak namsui» y n3yHbIM
C3HCe LWbIP3Ki: NaBoj/ie ratara aytapa, COHC «abaBa3ky namsaLi» 3B3aHbl 3 MaT3PbISNbHbIM,
MeXaHiYHbIM ysyieHHeM npa cnajkaeMHacLb, a He 3 Mapassto, ca cTpaTal, a He 3 ajnnartan’2

MepaHocaYbl 3rafaHbld MPaKTbiKi Ha cydacHyr «JliHito CTaniHa», MOXHa 3ayBaxbllb
nafabeHCTBa 5K 3 MepLuan, Tak i 3 Apyroi xapakTapblCTbikal. Ane Kani Y Bbl3HaY3HHI Pbiképa
écub cnacbinka Ha Mapanb i abasssak, To ¥ Hapa nagpixog 60/bl nparMaTtbiYHbl, i €H, 5K
Hi A3iYHa, 3 Malro NyHKTy raefkaHHs, 6aDKIM Aa CiTyalbli, AKyto 1 Y39y 3a npblknag. bo, ak
6b110 afi3HaYaHa BbIL3M, YCNaMiHbl i HACTaNbris Na ix - CyMHeYHbIS, @ 3HaYbllb, CyMHEYHbI i
«abaBsA3ak NamsiLi», LUTO 3HaYbILb Takcama Nepaxos 4a MaTapblsibHara ysyaeHHs.

«Jlinia CtaniHa» 3aynseyua Mecuam namMaui. Mecubl namaui, nasogne Peiképa, 3»aynsaoouua
anopHbIMi MyHKTami ycnamiHay, sikis ciyxaupe cacnabenar namsuj, cynpaubCrasyp 3a0bILLo.
«Mecubl “XbIBYLb", SIK XbIBYLb 3aMiCbl, MAHYMEHTbI, MarybiMa, sk AakyMeHTbl, Y TOW Xa 4ac
ycnaMiHbl, NepajajseHbis TONbKi Ha C0BaX, iyHatoLb, NajnapaAKoyBatoybiCs BOAI CIOY»73.
Canpayabl, NaATPbIMKY NaMsLi Npa BalriHy, Npa Moy, A3Ap>KaBbl | HAPOAa, AKi Nepamor y ratamn
BaliHe, MOXHa MapayHaupb 3 «L3MeHTaMy», LUTO ab'agHoyBae HapoA Ha NaAMypKy arynbHau,
KanekTblyHah namsaui. Y gaaseHbiM BbiNagky UikaBbl Mpbiknag agHayleHHs Mecua namsui
aAMbICIOBa AN raThIX M3Tay. LLinaxam CTBapaHHS HOBbIX ab'ekTay, a He TObKi 3aXaBaHHEM
YXO iCHbIX, MajarpaBaeua MNamsub Mpa BaWiHy. 3Ta BenbMi UikaBa, 60 g3spxayHas
rictapeigrpadis pobilb BblpasHbl akLPHT Ha MaA3edx Jaj3eHara rictapblyHara nepbisgy,
Ccnpabyroybl TakiM YblHaM CMblHiLb 3a6bILLE | aAKnacLi «1siU3HHe TpayMay namsLi».

BapTa 3BfA3aub CiTyaublto 3 HeKaTopbIMi iHWbLIMI T33ami Pbiképa, y npbiBaTHaCLi, Mpa
3abbIuLEé. XapakTapbl3ytoubl 3abblbué K cBoeacabniBbl BbIKAIK Haj3eMHacui namsui’,
Pbikép 3acspozxBae yBary Ha TbiM, LUTO 3abblLLE NPbIHOCILL CTPaThl, cnabacub i nparanbl.
be3ymoyHa, npakTbika 3abbiyud ¥ benapyci 3'aynaeyua cenektblyHal, Ak i npakTbika namsaui. Y
pasrae ykaHblM MHOI BbINaAKy raTas NpakTbika AOCkILb MakasanbHas; Ha jae MarybiMacLb
aHanisy, 3 AKiM MOXHa npacaybiLb, K y KpaiHe agbbiBaeLa npawsc MeMapblsizaLbli agHbIX
ab'ekTay i mpausc 3abbILLA Abl NiKBIAALLbI IHLbIX.

CKOHUYbILb CBOM aHani3z a xauey 6bl pa3bopam panpaseHTaupli, 60 MeHaBiTa siHa, Ha
MOV nornsag, yaynse 3 cabe agHy 3 acHOY MeMapsbisfizaubli ab'ekTay Ana rpamascrea. Ha
OYMKY Pblképa, panpaseHTaLbls — MPbISPbITITHL ab>eKT pasyMeHHs ¥ naaHe ¢apMaBaHHS
CaublSNbHbIX CyBA3eN i iA3HTbIYHACLEN, SKig 3'9ynaoLua MaTami rThiX CyBs3ei’™. Y Tol Xa
yac, 3 NYHKTY rnefkaHHa AHKepcMiTa, panpa3eHTaLbls - agmblcioBas ¢opma npa3eHTaLbli
ricTapblyHara HapaTbIBy ¥ L3/1bIM, He abaBs3KoBa 3 T/lyMaysaHHeM C3HCY MiHynara, 60 caHcam
HaA3angella caMm HapaTbly. SIHa Janamarae natayMauybllb Y3HIKHEHHe 3Hau3HHSA 3 Taro, LWTo
CaMo ALY 3HAY3HHA He Mae. 3HausHHe nepLuanavyaTkoBa panpaseHTaubifiHae i 3'ayaseyua
BblHIKaM pa3yMeHHs YanaBekaM Taro, SK iHLLbIS 10431 PaNP33eHTYoLb CBeTS.
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AHanisytoubl npbiknag «/1iHii CTaniHa» y KaHT3KCLEe rITbIX BbI3HAY3HHSY, MOXHA Bbl1y4bllb
C3HCaBY0 ajnaBefHaclb: panp33eHTaLbls NaknikaHa Aanamaraub y ¢apmaBaHHi nayHara
YysiyNeHHs npa TOW Ui iHLW bl ab'ekT, NpbITbIM HaBaT 6e3 TAyMaysHHA CIHCY MiHynara. Ha xanb,
nasb6sraHHe Takora TAyMa4vsHHSA C3HCY MiHynara y pasrnsgaHari Cityalbli IpbiBoA3iLb Aa Taro,
LITO aKTbIBi3yeLLa MaHinyaaLupla NamsaLLLo, a 3HaublLb, NapyLlaeLLla caMa CyTHacLb «HoBak
rictopbli». ¥ nacnaHHax npa MiHynae ycé sy 3actaelua «aa3iHaa npasinbHas gymka» Abl
afiCyTHacUb afKpbITai rpaMagckaii i HaBykoBai AbICKYCii.

MoxHa cnagsaBala, WwTo Y 6yaydbiHi § jJacnefdbikay nabosiee LlaHLay acaHcaBalb
rictopbito MmeMapbliafizaubli «/liHii CTaniHa» 3 po3HbIx 6akoy rictTapblyHali HaByki, 60 Ha CEHHS
rictapbluHasn HaByka ¥ benapyci 3'aynsenua anb60 36posait A3apxayHali npanaraHabl, ans60
HaBYKOBbIM pyxam, fKi i cynpaubCcTaiub. lNpaacTtayHikoy raTeix ABYX HakipyHKay y LsnepaLlHi
4ac, Ha Xa/lb, HaBaT LAXKa YABIiLb 3@ afHbIM KPYr/bIM CTaIOM Ljj AbICKYCiliHal NaH3t0.
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WHY DOES FINLAND NOT HAVE A HISTORY PARK
OF THE WAR IN 1918?

Martti Haikio

I have visited Gettysburg and Vicksburg history parks in the United States. They present in
objective way the events and history of American Civil War. Or The War Between States, as it
was called by the Confederation. The winners have given the name for the conflict.

The problem of the war in 1918 in Finland begins with the name. The war lasted three months
from late January to early May. Today we still have several names for the conflict, reflecting the
interpretation of the event and the side you have as your viewpoint.

The winning” White” side called it War of Liberation. Finland became independent of Russia.
The losing” Red” side called it a Revolution, and later more neutral Civil War. After all, the main
fighting partners were both Finnish. In my books | have used the dual name War of Liberation
and Revolution. There were elements of both aspects.

Finland was a county of Sweden for 600 years until 1809. Then Finland was an autonomous
Grand Duchy in the Russian empire until 1917. Finland had grown a nation state with all nec-
essary institutions for independence: education, economy, parliament, government. The con-
flict with Russia was about the Russification of the country: whether it is a homogenous or
heterogenous empire.

In November after the Bolshevik coup in St. Petersburg the Finnish parliament declared itself
head of state and in December declared formal independence which Soviet Russia acknowl-
edged in early January 1918.

But then the Finnish Social Democratic party made a Bolshevik style revolution, overthrowing
the parliament they had almost single majority, the government, free press, and rule of law.
For that party, which today holds the prime minister’s office, the memory of the revolution is
difficult to remember. On one hand they want to make justice to the rank-and-file suffering of
their people, on the other the condemn the communist interpretation of a justified struggle
of the oppressed working class.

The winning side abandoned the white interpretation of the event during and after the Winter
War 1939-1940. The national unity was more real and important overcoming the deep divi-
sion of the nation in 1918.

Many reforms had helped to overcome the division of the civil war. Most important was dem-
ocratic local democracy: there were local elections already in December 1918; in many local
governments moderate socialists got the majority. The socialist party was split: the hard-line
Moscow loyal communists formed their own party, and parliamentary peaceful social demo-
crats kept the old party. The Stalinist purges of Finnish communists in Soviet Union helped to
unite to labour movement and make it patriotic on the Finnish side of the border. Stalin met a
unanimous nation in defence in December 1939 when he offered the exile Finnish communist
Kuusinen puppet government.



But after the second world war the communists were legal and big party, and the fight for
the memory of 1918 became real: the emphasis of a class struggle got political motivation. In
1960s the new left adopted many Marxist even communist interpretations and emphasised
the viewpoints of the socialists in 1918 as an oppressed class. British historian Eric Hobsbawn
never doubted the Bolshevik Revolution as progressive and 'necessary’ historical step.

1990s the tide changed again: after the Collapse of the Soviet Union and Communist parties,
the emphasis in interpretations has been more on” winning” side: after all, independence, rule
of law and democracy prevailed in 1918.

The real challenge, even today, more than one hundred years later, is that we in Finland can-
not find a common place of memory in regard to the 1918 events.



YAMY Y PIHNAAHABII HAMA NMAPKA
FNCTOPbII BAHbI 1918 T.?

Mapuyi Xatikié

MHe gaBsnocs nabbiBalb y napkax ricrtopbli Fetbicoypr i Bikcoypr y 3LLUA. Tam ab’ekTbiyHa
nepagatouLia najsei i rictopbi amepblkaHcKkalh rpaMaassHckar BaliHbl abo MixwTaTHawm
BaliHbl, 9K e Ha3bIBani y KaHbeaspaubli. Ha3By KaHPAIKT aTpbiMay aj nepamoxuay.

3 BaniHoOM 1918 r. ¥ ®iHnAHABII NpabaeMa naybiHaelLa 3 Ha3Bbl. BaliHa foyxbinacsa 3 KaHua
CTyA3eHs Aa nayaTtky TpayHsa. CEHHA écub HeKanbki HalMeHHAY KaHONIKTY, KOXHae 3 fAKix
aANOCTPOYBae N3yHYHo iIHTaPNP3TaLbIto rITan Nag3ei i 60K, AKi 3aliMae BbIKapbICTabHIK Taro
Ui iHWara HamMeHHs.

MNMepamoXHbl 60K, “6enbis”, Ha3Bani fe Bbi3BaneH4a BalriHOW. PiHAAHABIA aTpbiMana
HesanexHacub ag Pacii. MparirpayLbl 60K, “4bIpBOHbIS”, Ha3biBani e PaBantoublsiii, a NasHen
60/bLU HeliTpanbHa - pamag3saHcKkai BaliHOM. Y pallue pawwTay, 3 abosByx 6akoy BasiBani
HannepLw ¢iHbl. Y Maix KHirax BbikapbiCToyBaeLiLla NaABoriHag Ha3Ba - “Bbl3BaneH4as BaliHa
i PaBantoubig”. MpbICyTHIYaNi anemMeHTbl ab0oABYX acnekTay.

[Ja 1809 roga ®iHnsHAbIA Ha Npaudary 600 ragoy 6bina pariéHam LLUBeubli. MoTeiM ga 1907 .
AiHa CcTana ayTaHOMHbIM BsinikiM KHACTBaM y cknagse Paciickait imnepbli. PiHAAHAbBIA BbIpac/ia
Y HaubISHaNbHY A3ApXaBy 3 yCiMi HEabXOAHbIMI IHCTbITYyTaMi He3aneXHacLi: agyKalbIsl,
3KaHoOMiKal, NnapnameHTamMm, ypagam. KaHdnikT 3 Pacisaii naycray npas pycidikaLbito KpaiHbl: L
iMnepbli OblLb raMareHHar, Li reTapareHHai.

Y nictanagse, nacnsa 6ansluasiukara nepasapoty ¥ CaHkT-Meuapbypry, ¢iHCKi napnameHT
abeAacuiy csbe nayHanpayHar ynagamn, a y cHexHi ab'aBiy adiupbliHyt0 He3anexHacub, Ky
caBeLkas Pacis npbi3Hana y ctyaseHi 1918 r.

Ane Tagbl PiHCKas cauplfan-g3MakpaTbluHas MapTbis 343€MCHiNa paBantoublio  KLUTaNTy
6anbLuUaBiLKaid, CKiHyna NapaaMeHT, 43e SHbl Meni aManb NoYHyo 6obLUuacLb, ypas, BOAbHbI
APYK | NpaBaByto A3Ap>KaBy. [3Tali napThli, SKOV CEHHS HaneXblLb Nnacaga npaM’ep-MiHicTpa,
ycnamiHalb p3aBantoLpbllo LsxkKa. 3 agHora 60Ky, fHbl XO4ylb CnpaBaAniBacli Ans CBaixX
LIMaTNaKyTHbIX LWaparoyuay, 3 iHwara - acy)Karolb KaMyHICTbIYHae TAyMaYsHHe 3aKoHHak
6apaubbbl NpbirHeyaHara paboyara Knacy.

U

Magyac i nacna 3imoBal BalHbl 1939-1940 rr. 6ok-nmepaMoxua afblloy aj “benaid”
iHTapnpaTaubli Nnajsei. HaupiAsHanbHaM egHacyi nabonena, WTO Janamarao rnepaagonelb
rbI6OKi Nas3en Haubli, ki npasasiyca y 1918 .

MepaagoneHHo NaA3enay yacoy rpamaj3sHckai BariHbl macnpblsi LWMATAIKiA nepayTBapaHHI.
CaMbIM rafioyHbIM 6bI10 YKapaHeHHe A3MaKkpaTbli Ha MACLOBbLIM Y3POYHI — y>KO Y CHeXHi 1918
r. NpanLAi MACLOBbLIA Bblbapbl, Y BbIHIKY SKiX LUMaT A3e 60/bluaclb Yy MACLOBbIX ypagax
aTpbIMani NamsapKoyHbIS caubianicTbl. CaupliaficTbiYHaa NapTbis packanonacs - 3auaTbis
KaMyHICTbl, NasinbHbIA MackBe, CTBapbINi YNaCHY0 NaniTbIYHYHO Ciny, @ MipHbIS NapaaMeHLiKis
caublsn-A3makpatbl 3acTanica ¥ ctapoid. CTaniHicukas ubictka $iHcKix kamyHictay y CaBeLukiMm



Catoze ganmamarna pabouamy pyxy ab'agHauua Ha MpbiHUbINax ¢iHckara naTpbiATbI3MY.
Y cHexHi 1939 r., kani CraniH npanaHaBay Bbixaguy 3 QPiHASHAbI, KaMyHicTy KyyCiH3HY,
y3Hayaniub MapbisiHeTauHbl ypas, €H CyTbIKHYYCs 3 aA3iHaraloCHbIM HaubIiHaNbHbIM
cynpauiBam.

Ane nacns [lpyroi cycBeTHail KaMyHICTbl 3acTaBanica feranbHai i ynabiBoBan NapTbISl.
Aapaasinacabapaubbasanamsaub ab 1918r.: Hauick Ha kiacaBae 3MaraHHe Habbly NaniTbIYHYHO
MaTbiBaupbIto. Y 1960-x rr. HOBbIS 1eBbIA Y351i Ha Y36paeHHe LMaT AKia MapKCicLkis, HaBaT
KaMYHICTbIYHbIS IHTIpNPaTaLbli | pabini HaLick Ha nNasiyblaHaBaHHI caupianictay y 1918 r. ak
npbirHeYaHara knacy. bpblTaHcki ricTopbik 3pblk FobcbaH (Eric Hobsbawn) 6e3 Hiskix cymHe-
Bay 3aycébl 3asynay npa 6anbLuaBiLKyro paBanoLbIt0 AK NparpaciyHbl i “HeabxoHbl” ricTa-
PbIYHbI KPOK.

Y 1990-x nabiHb 3HOY 3MsaHinaca. Macna pacnagy CCCP i KaMyHICTbIYHBIX MNapTbiid y
TAYMa43HHAX NepaBaxana nasiubla “nepamoxHara” 6oky: ycé x taki nacns 1918 r. nepamarna
HesanexHaclb, NpaBaBas A3dpXaBa i A3MaKkpaTbIs.

[la CEHHSILLHATA AHS, Xaus | MiHyna 3BblLW COTHI raZoy, BAAiKiM Bblk1iKaM 3acTaeLua Toe, WTo
Mbl, GiHbI, HE MOXaM 3HalcLi kKamnpamic y namsui aé 1918 roaze.
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FACING DOWN FEAR: UKRAINIAN MEMORY
ABOUT THE 1944 BATTLE OF BRODY

Olesia Isaiuk

The 1944 Battle of Brody—aka the “Battle for Lviv'—is generally understood as a series of
defensive engagements fought by the Ukrainian Galicia Division, attached to the 13" German
Army Corps, against the advancing Soviet Army during the Lviv-Sandomierz operation (13-
22 July 1944). During the clashes the German line was breached and the Red Army broke
through, including through the “Koltiv Corridor,” with the Soviet 3rd Guards Division and the
4th Tank Army moving up the rear of German positions. The outcome of these maneuvers and
battles was that on 16-19 July 1944 a significant portion of the German armies, including the
Waffen SS “Galizien” Division were surrounded near the town of Brody. After the rout at Brody
the Soviets began their advance on Peremyshl (Pol.: Przemysl) and Lviv, which was captured
on 27 July 1944,

As for the victorious Bolsheviks [...] at first glance they made a very good impression.
All of them were armed with American machine guns; we saw very few rifles. Also the
soldiers themselves looked healthy and well-fed [...] compared to 1939, much better.
With the civilians they were friendly or benignly indifferent. (GDA SBU, f. 13, spr. 372,
T.74,P. 42)

At practically the same time, farther south Halych and Stanislaviv (today Ivano-Frankivsk) were
captured, while simultaneously the Soviets advanced on Poland; in particular, the 1st Guard
Division was moving in the direction of Lublin.

During these two weeks, in Lviv itself there was apparent chaos and regrouping of all
interested parties—the [former German] occupational administration, whose authorities
were virtually fully taken over by the Lviv garrison command, as well as the Ukrainian and
Polish underground and, of course, the civilian population.

At this time, the two underground organizations, Ukrainian and Polish, took advantage of the
growing chaos to regroup their forces. For both of them, the capture of Zolochiv and Krasne
meant the absolutely inexorable return of Soviet rule. Thus, they set themselves the task of
taking measures to adapt their structures: “We hurried to arrange networking contacts, held
meetings, and adjusted our work to the new reality.” The Polish underground took advantage
of the general chaos to bring additional personnel into Lviv: “Some of the Poles, instead of
leaving, arrived in Lviv from the west on special mandates. In the streets the [...] accelerated
rhythm of their underground life was noticeable.”

The news of Soviet armies taking over Zolochiv and Krasne towns, which happened on 19-20
July, galvanized all the groups into action. The German army began evacuating their wounded
and mining the city infrastructure; they succeeded in blowing up the power plant and the water
supply. Looting began of the storehouses. The civilian population was in a panic. According to
an underground witness:



After Ukrainian perspective, the main military event of Lviv was Division's “ Halychyna”
participance in battle. Until now thi whole battle is known as “Brody's battle”, after part of a
frontline, when Division fought.

Our intelligentsia [...] fell into a panic—forgetting about the forests, which they had
only thought of romantically from time to time—and began to frantically seek any
kind of ride, even by coach seats on the train, or by automobile, to take them at least
as far as Sambir. [...] Scenes of Dante could be observed at the railway station, by any
auto, or in the coach cars, as any means of transportation, from automobiles down
to handcarts, cost astronomical sums of money (GDA SBU, f. 13, spr. 372, T. 74, P. 36).

Namely, it is the Battle of Brody that took place on 13-20 July 1944, and by this name Ukrainian
historiography encompasses the period in the battle for Lviv from the beginning of the advance
on the city to the breakthrough by the Soviet forces into the so-called corridor, ultimately
ending with surrounding the city and routing the German armies. Since this breakthrough
also included the defeat of the Waffen SS Galicia Division, the topic of the Battle of Brody is
closely intertwined with all the baggage of layers and discussions applying to the topic of the
Dyviziia itself.

Western historiography usually considers the Galicia Division (GD) in the context of Nazi
collaboration, which is logical from a narrowly formal point of view but correlates hardly at all
with the true realities of the situation and does not correlate at all with the perception of the
Diviziia in the Ukrainian consciousness. The problem is that even in the process of forming the
GD it was endowed with the same set of concepts that had been associated in the years of the
First World War with the Legion of the Ukrainian Sich Riflemen (USS), formed in 1914 as a unit
of the Austrian army. As the USS had been, so the GD was considered as the core of a future
Ukrainian National Army, which under the given circumstances was being formed as part of a
foreign army, and moreover an occupying one. The fact that the Division “Galizien” was a part
of the army of the Third Reich was accepted as an unavoidable inconvenience that would be
resolved at the proper time by “departing” from the Germans.

Given these circumstances, then it is completely logical that the rout of the Galicia Division,
known in the history of Ukraine as the Battle of Brody, became a part of the Ukrainian
martyrology, as the above-described context frames it as an annihilation of Ukrainian youth
for the sake of foreign interests. It is worth noting that there are sufficient arguments to
support this interpretation: if we analyze the situation in 1943 (when the GD was formed)
from the point of view an average conscription-age male in Western Ukraine, then after the
devastatingly traumatic experience of mass executions by the Red Army in the summer of
1941 even someone wholly opposed to Nazism would have considered rank-and-file service
in an armed unit of the Wehrmacht as an acceptable alternative (given that the UPA guerilla
option was even more risky). To be sure, this kind of “legionnaire” option also carries the
inevitable risk of losing battle capacity even before the desired possibility presents itself of
using the skills acquired in the service of the strategic ally to achieve one's ultimate goals—
which is what happened with the Galicia Division.

Later on, even this narrative became partly obscured by the overall general theme of Ukrainians
lost in opposing Soviet totalitarianism, where the UPA was most prominent. Nevertheless, in
Ukraine there remain some comparatively small circles, located only in the western regions,
who maintain that the role of the Galicia Division has been underestimated. The vitality of
these groups can be observed in public twice a year—on 28 April, when they organize a march
to commemorate the date of the official recruitment notice to the Dyviziia, and in mid-july,



when its defeat at the hands of the advancing Red Army is marked in memorial ceremonies
and historical reenactments near Chervone village, Lviv oblast.

The martyrological emotionality is actually somewhat dissonant with the memoirs of the Galicia
Division's veterans. On the one hand, they devote considerable attention to explaining their
own motivations, which is understandable given the controversiality of the topic overall. On
the other hand, they focus mostly on the chronology and recording of events, as diligently as
possible. As a result, the recollections of an average Dyviziia veteran are full of details, sketches
of both their comrades and of Germans they dealt with, observations about the predicaments
of the general population, and of course descriptions of the enemy, that is, the Soviet army.
Against this background, the break of the Red Army through the defensive front appears as
the logical culmination of a story, after which the denouement is described logically—either
escape or capture, depending of the individual fate of the teller. A vivid example of this model
is provided in the memoir of Pavlo Hrytsak, “Towers and Machine Guns” (Grytsak, 1959).

On another hand, there were present in region partisan troops, known as UPA. They took
situation through perspective of unavoidable Soviet occupation without any heightened
emotion, as a matter of course. In their memoirs they quite often describe the events
associated with the battles during the Lviv-Sandomierz operation as an everyday thing, while
the Soviet armies gradually taking over the region were considered merely another opponent.
A number of memoirs, e.g., by Liubomyr Poliuha (Poliuha, 2003) or Roman Zahoruiko
(Zagorujko, 2005), give little more than superficial descriptions of the combat operations,
which serve as background to their accounts, while the arrival of the Soviet troops is somewhat
lost in the descriptions of individual clashes—with the result that the reader only gradually
comprehends that the situation has radically changed. Poliuha only starts his account from
the moment he returns to Lviv after having been captured by the Soviets; subsequently, as
his story builds, one gathers that from the point of view of the writer and his closest milieu,
the period of intensive fighting in the region was at the most a circumstance that required
adjustment and had to be suffered through. (Poliuha, 2003; P. 5-6). Probably such a “memory
frame” was because the situation for those groups of people did not change radically—only
the enemy changed, which correspondingly required adaptation of certain tactical details to
the new reality from time to time.

Of course this did not mean that they remained outside the context of the overall alarm, as
testified in the memoirs of Luka Pavlyshyn:

With the approach of the [returning Soviet] front we all, both [OUN and UPA] felt...
uncertain. Some planned to break through eastward, others west. Meanwhile, the
powerful West was helping the USSR in the war against the Reich... | did not want to
abandon my native land, but knew that | must leave the UPA and change to another
life in order to continue the fight against Bolshevism. (Pavlyshyn, 2010; P. 265).

From this excerpt we can well see that the underground was not concerned so much with the
overall uncertainty of the situation or afraid of the returning Bolsheviks as with problems that
were strictly practical, considering their circumstances.

An analogous picture is painted in the memoirs of Iryna “Bystra” Kozak, who describes June-
July 1944 as the start of training for female members of the underground who were to remain
in Ukraine, and subsequently as a period of sequestering it forests in order to avoid meeting
either straggling German soldiers or Soviet forces (Kozak, 2020; P. 101-114). The general fear
in this author's memoir applies more to the civilians, be they Lviv residents preparing to leave



and methodically setting out packed things in front of their homes (Kozak, 2020; P. 101) or
Carpathian villagers weeping when they saw the approaching Soviet soldiers (Kozak, 2020; P.
112-113).

And her observations were totally right. All these events left their indelible trace in the
personal experience and collective memory of the population in Western Ukraine, creating a
huge disruption in the personal destinies of the masses and essentially heralding the loss of
one's established way of life in a Western European civilized society and the imposition of a
Soviet civilizational space based on Russian cultural codes—a totally foreign environment for
anyone living in Western Ukraine. Furthermore, for many the disruption meant emigration to
the West, participation in the anti-Communist underground, and/or repression in the form of
deportation to Siberia or a kind of internal emigration. As a result, the events of the 1944 Battle
of Brody are often understood to be the prelude and background to the main developmentin
the region—the imposition of Soviet rule.

Analyzing memoirs and additionally bringing into play the recollections of the older generation,
we may conclude that the Battle of Brody was perceived then and has remained to this day in
the collective memory not only through the prism of the military operations—which in and of
themselves were not that sensational in the summer of 1944—but also through several other
themes that were more directly relevant to the civilian population masses. In fact, the memory
of the battles around Lviv in 1944 appears to be dissolved into a few other memories that to
a greater or lesser extent are closely connected via cause-and-effect to the official Battle of
Brody.

As far as the different groups are concerned, the nuances of perception with respect to the
events of the day—and therefore remembrance of them—are understandably significantly
dependent on which groups the individuals belonged to. In turn, the groups themselves were
formed according to principles such as common experience as well as common tactics of
choice in dealing with the Soviet occupier. Correspondingly, of course, the perception and the
remembering, even the selection of significant subjects, could vary widely among ordinary
civilians, depending on whether they chose to remain or to emigrate, to abide strictly by the
law or to elect to join an opposition movement.

Taking the above circumstances into consideration, we shall consider the research subject
to be the remembrance of events connected to the advance of the Soviet Army. In the collective
consciousness this advance has been labelled with the somewhat pithy phrase “the second
coming of the Muscovites” (koly pryjshly moskali druhyj raz). We shall also compare the ways
of perceiving and selecting scenes for remembering among different population categories,
depending on ethnic heritage, political leanings, staying home or emigrating, etc.

The main source for the analysis of images and memories in all cases consisted of memoirs.
Given that very few of the memoirists who had the experience of living in Western Ukraine
ignored the topic of events in the summer of 1944, the research done for this study was able
to address a large quantity of items with varying experience and fates of their authors. The
fact that memoirs are usually written around fifteen or even several dozen years after the
events in question virtually guarantees that they will describe only the most important events
and the most vivid impressions and experiences. In our case, the researcher could choose
from a whole series of memoirs by a variety of authors, which allowed the selection of the
main, practically universal associations, and then to identify local features of the perceptions,
likely dependent on the community or the position of a separate smaller group.



The most common theme is the reaction to the arrival of Soviet armies and the return to
Soviet rule, such as it was. It must be noted that the imposition of Soviet rule was perceived
as the end of the world—the reasons given not because of Nazi sympathies but because of the
experience of the previous arrival of the “soviety”, as they were usually called. In the collective
memory this emotional response was fixed as a pithy anekdot: “How were the first soviety
better than the second ones? Because the first ones left after two years, while the second
ones came and stayed!” In fact, the apocalyptic feeling—in the sense of total loss of contact
with not only the pre-war life but also with everyday normality—permeates practically every
memoir, whether it's authored by a member of the underground or an ordinary civilian.

Generally, apart from reports of violence—which are somewhat retouched or given as
immanent evidence of war and predation—the means of conveying this feeling consist of
stories of exile, confiscation of land, deportation to Siberia and similar subjects, as well as
unsuccessful attempts to evacuate to the West. How strong and lasting the feeling was that
their world was ending is arguably expressed most eloquently not even by a Ukrainian or
Polish recollection but one written by a Jewish person. In describing the situation in July 1944,
he emphasises above all the total panic and rumours of Soviet brutality, despite the fact that
in the case of the Jews they could logically have been justified in anticipating the arrival of
the Soviet troops, given that only they could have rescued those few who had survived the
Holocaust in Western Ukraine. Nevertheless, the dread of the approaching total catastrophe
is palpable even in the texts by memoirists of Jewish heritage.

This theme is closely aligned with the motiv of mass emigration. Actually, to a
significant degree it is also associated with the “approaching catastrophe” theme and is
present mostly among the Ukrainians abroad, given that the majority of the politically and
civically active Ukrainian diaspora in Western Europe and North America are descendants of
those who fled to escape the Soviet invasion in the spring and summer of 1944. In fact, a story
of being saved from catastrophe is at the beginning of virtually every memoir about Ukrainian
émigré life, and it is referenced not only by the emigrants from Western Ukraine but also the
refugees from Central and Eastern Ukraine; a vivid example of this are the memaoirs of George
Shevelov, a brilliant scholar and Slavist who was born in Kharkiv.

Shevelov is an especially vivid example because, having Kharkiv origins, his experience and
perception of Soviet rule were fundamentally different and distinct from those of Western
Ukrainians. Indeed, he can be said to be a relatively objective witness, since he had practically
no personal ties with Western Ukraine, having first arrived there on a business trip in 1940
and a second time as a refugee from Kharkiv after it was occupied by the Soviet Army. Here is
Sheveliov's very precise description of total emotions:

Meanwhile, the future promises to be only worse. The retreat of the decimated
German army is ongoing. Vinnytsia fell on 20 March 1944. The front is moving rapidly
westward and has almost crossed Ternopil, which fell on 15 April. (This is inaccurate,
as the Soviet armies took over Ternopil on 16 April 1944. - O.) Lviv is under threat, and
people are talking about evacuating, with each one having to make their decision
whether to abandon the city or stay. At Simovych's funeral in mid-March thoughts
were divided—both about Simovych and about our prospects. They spoke about the
deceased, but what was really on their minds? (Sheveliov, 2017; P. 568).

The chronicler stands slightly aside from the events, explaining that he does not have roots in
the region; he describes his own position as being forced upon him as a decision to emigrate
forever. His recounting captures well the overall fear and an uncertainty that nearer to the



“finale” changes almost into panic; he mentions this in describing his own meeting with
Volodymyr Kubijovy¢—his last one in Lviv and in Ukraine altogether.

On the other hand, for the émigrés of Galician origin, especially for those who were forced
to leave at a young age, it was emigration that became the central event in their memory
of everything connected to the Battle of Brody. A vivid example of this approach is found in
the memoir by Zaleska-Onyshkevych (Zales'ka-Onyshkevych, 2018; P. 87-91). The text itself is
uniquely emotional, rich in comparisons and definitions, testifying not only to the emotionality
of the author but also to the clarity and significance of her impressions—especially when
considering that the memoir was written decades after the events that are described, in the
diaspora. Above all, the clearest impression is of the suddenness of events, despite all the
preparation and thought aforehand: “we had to leave our town Stryi. We had only 15 minutes
to collect some things to bring. | quickly took my white angora rabbits to the neighbours, and
Father gave them several rare books."(Zales'’ka-Onyshkevych, 2018; P.88). Another impression
is of the fear of falling under the rule of the “Russkies”: “it main goal was to hurry, so as not
to meet p with Russian soldiers, their Communist government, and the terror that the Soviet
regime always brought with it."(Zales'’ka-Onyshkevych, 2018; P. 88).

Possibly the only civilian memoir that clearly conveys a specific military theme is the one by
Evhen Nakonechnyi (Nakonechnyj, 2006), who was an adolescent at the time of the Battle of
Brody. His recollections constitute a virtually chronological record of how the purely military
aspects of the “Battle for Lviv" affected the city’s civilian population. The chronology begins
with the bombing in April 1944:

On the eve of [Roman Catholic] Easter Lviv was bombed as never before. At first,
lighting rockets were dropped by parachute, and the bombs poured out afterwards.
The German anti-aircraft defences proved to be quite weak. We heard that the
casualties included German troops and over two hundred civilians. The city was
deprived of electricity, water, and natural gas for several days. (Nakonechnyj, 2006;
P.271-272).

Later, in June 1944 as Horodotska Street, where Nakonechnyi lived with his parents, became
the main path of retreat for the German army, the flow of military and civilian vehicles
continuously increased, for those evacuating also included the city’s civilian administration
workers and ordinary residents (Nakonechnyj, 2006; P. 272). On the shadow side of the war,
as recorded by the author, circulated a variety of rumours—concerning the prospects of the
German defences in the city, the possible Soviet repressions to come, a fanciful British landing
force come to aid te Poles (Nakonechnyj, 2006; P. 273).

In the context of the subject of this essay it behooves us to also mention at least one from
among the works of fiction partly devoted to events surrounding the “Battle for Lviv,” as they
represent well an effective memorialization vehicle, rather characteristic in that region, for
remembering those events, and often for forming those memories, in fact. They include
Roman Ivanychuk’s novel Vohnenni stovpy (Fiery columns), on the theme of events in Western
Ukraine during 1944-45.

Published in 2003, this novel describes events in the Kolomyia district of the Carpathian
Mountains, starting in the spring of 1944, when the region was still occupied by the Nazi
regime, and ending in early 1946, when it becomes an arena for violent clashes between
the national underground and the Soviet authorities. The part of the novel that involves the
family of teacher Myron, who is the father of one of the protagonists, can be considered



autobiographical, as it basically recreates the personal and family experiencess of the author.
The only significant alteration is the fate of the main protagonist's sister; her name was
actually Natalka, not Yuliia, and she was not a participant in the underground. Although it
is not connected directly to the “Battle for Lviv,” the history of the teacher’s family is a vivid
example of how the re-imposition of Soviet rule was perceived—how its chief result at an
emotional level was an endless slide into greyness and the fear that follows every instance
of open violence in turn. Virtually every action of the protagonists is dictated by the fear of
possible repressions—to the extent that Myron goes to the city for his post-secondary studies
so that the threat of his deportation does not extend to his entire family; his parents are
constantly replenishing their store of rusks so that it would last if they were sent to Siberia,
etc.

The Ukrainian narrative is not the only one available when speaking of the summer of 1944;
Polish and Jewish narratives are also extant. The Polish one is near to Ukrainian narrative, but
it's chcracterized by deep resentiment. Polish resentiment differs from Ukrainian by taking
Western Ukraine during inter-war period as “golden times”and Poland's picture as so called
antemurale, aimed against Bolshevism. In the same time, Ukrainian resentiment is noted as
counterstand against Soviet every day reality.

The latter are, Jewish, due to the experience of the Holocaust, rather succinct, and they perceive
the arrival of the radiantsi or soviety as a liberation from those endless horrors; evidence of this
is provided in the testimony of Rabbi David Kahane and Leszek Allerhand. Meanwhile, Polish
accounts are more complicated and somewhat contradict the Ukrainian ones. The Polish
underground considered the Soviet advance to be an opportunity to reinstate Polish control
over Western Ukraine (which they tried to do with the Burza campaign, albeit unsuccessfully).
As a result, for the Poles the “Battle for Lviv" partly coincides with the Ukrainian point of view
regarding the re-imposition of Soviet rule—namely, a disaster—and partly is connected to the
trauma of deportation, given that one of the consequences for the Poles of Western Ukraine
was their resettlement to Wroctaw in 1946.

The Jewish memoirs reverberate in two dimensions—on the one hand as an obvious motif
of liberation from certain death at the hands of the Nazis and on the other, echoing other
national narratives of a kind of helplessness about “what do we do now?” Regardless, hope
is paramount along with the expectation of a way out, which is completely understandable,
given that under Nazi occupation the Jews were threatened by nothing less than total physical
destruction. Such impressions are exemplified in Rabbi Kahane's memaoirs, which survived
thanks to being hidden in the Metropolitan’s quarters of the St. George's Ukrainian Catholic
Cathedral complex in Lviv:

June and July 1944. The [approaching Soviet] front came up to the city itself. Every
day the bombing was ever more merciless. | was forbidden [by the Germans] from
descending into the bomb shelter; meanwhile, during the bombing many residents
of neighbouring buildings went there. | remained in the library. | trembled with fear,
but in my heart lived hope and a feeling of gratitude towards my rescuers. Lviv was
liberated on 27 July 1944 with the entry of the Red Army. Finally, | was free, like any
other person (Kahane, 2003; P. 193).

The recollections of another Lviv Jew who survived—Leszek Allerhand—are very similar in
their tone concerning the arrival of the Red Army. On the one hand he describes a period of
fear in the early part of the day of 27 July; then, ultimately he and his mother decide to go
outside in public.



The Jewish memoirs are more meticulous than the Ukrainian or Polish ones in recording the
reverberations of the fighting and overall obviously military details; this is no surprise, as they
were closely following the movements of the Soviet army on which their salvation depended.
Their feeling of gratitude to the Soviet regime is also understandable, although it was not
shared by the Ukrainians or most of the Poles. Later on, these emotional differences, based
on their different collective experiences, developed into conflicts of memory.

In conclusion, it is worthwhile to add that these described Ukrainian narratives have come to
the fore in the current Russian war on Ukraine, which has caused a stream of refugees through
Western Ukraine, triggering generations-long memories of dread before the “advancing
moskali (Muscovites or Russians)” as well as reactions from the older population and scholars
of history, who immediately sensed the parallels with the events of 1944-46 in that region.
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Y Ab/1IY4YbI XKAXY: YKPAIHCKASA NAMAUD
MPA BITBY NAA BPOAAMI 1944 T.

Onecs Icarok

bitBan nag bpogami 1944 roaa, Takcama BAZOMali K 6iTBa 3a /IbBOY, 3BblUaliHa Ha3blBakOLb
cepbito abapoHUbIX 3MaraHHsY, SKyl0 BAna YKpaiHckas raniubliickas AbiBisis npbl 13-biM
Kopnyce HaMeLKalr apmii cyrnpaub HajblxoA3sivara caBelKara BOWCKa Magvac /bBOYyCKa-
caHfamipckalh anepaubli (13-22 nineHa 1944 r.). Y 4ac cyTbiKHeHHsY 6blna npapBaHas
HAMeLKas NiHig, YbIpBOHaa apMis npacyHyiacs Hanepag, y TbiM niky npas “Kontaycki kanigop”,
[3e caBeUkas 3-A5 reapA3eickas AblBisid i 4-ad TaHKaBas apmia Nagpllni Aa HAMeLKara Tbly.
Y BbIHiKY I3TbIX MaHeypay i 6iTBay 16-19 nineHsa 1944 roga 3HauHas YacTka HAMELLKIX BONCKaY,
y TbiM NiKy Ao6paaxBoTHiLKasa AbiBisis CC “Taniybia”, 6bi1i aTovaHbIa Kang ropaga bpoapil.
Mpariwoywbl Bpoabl, caBeTbl Navani HacTyn Ha MNwaMblcab i JIbBOY, ki 6bly 3axonneHsbl 27
ninensa 1944 r.

LLTo satbiublLb 6anbLUaBikoy-nepamoxuay, [...] Ha nepLubl NOrAsA aHbl pabini Benbmi
f06pae ypaxaHHe. Yce AHbl 6bIi Y36poeHbIs amepbiKaHCKiMi ayTamaTaMi; BiIHTOBaK
Mbl 6a4blni BenbMi Mana. Cami cangatbl Beirnsgani 34apoBbiMi i 406pa HakopMIeHbIMi
[..]1Y napayHaHHi 3 1939 ., HawmaT nenL. Y faublHeHHI Ja LbIBifIbHbIX SSHbI MaBOA3INi
cs16e apyxantobHa abo npbis3Ha abbiskaBa. (GDA SBU, f. 13, spr. 372, T. 74, P. 42)

MpakTbl4Ha ¥ TOW Xa Yac Aanert Ha NoyaHi 6bini 3axonneHbls Faniy i CTtaHicnaBay (CEHHSA
IBaHa-®paHKoyck). AjHayacoBa caBeTbl NpacoyBanica Hanepag y MNonbLiybl. Y npbiBaTHaCL,
1-as rBapA3elickas AbIBi3is pyxanacs y Hanpamky JltobniHa.

Ha npaugdary raTeix ABYX ThiAHAY Y caMiM JIbBOBe NaHaBay xaoc. A4bbiBanacs neparpynaBaHHe
ycix 3auikayneHbix 6akoy - [6bL10M HAMeLKal] akynaubliHa agMiHiCTpaLbli, ynajbl SKOn
bakTblYHa 6bUTi LankaM 3axornieHbis KamaHAaBaHHEM JbBOYckara rapHi3oHa, a Takcama
yKpaiHckara i nonbckara nagnonns 4Abl, BAAOMa, LpblBiibHara HacebHiLUTBa.

Y ratbl 4ac A3Be NaAno/ibHbIA apraHisaubli, yKpaiHckas i nonbckas, CKapblCTanica
HapacTaHHeM xaocy i nmeparpynasanicsa. Jns abep3stox 3 ix 3axon 3onavaBa i KpacHara
asHayana He3BapoTHae BApPTaHHe caBeLkara KipaBaHHsA. TaMy SHbl y3a1i 38 M3Ty 3pabilb
3axajbl 4na aganTtaubli cBaiX CTPYKTYp: “Mbl cndwanics Hanazkeallb KaHTaKTbl, MpaBoA3ini
CyCTp3a4bl i MpbICTacoyBani npawy Aa HOBai pavaicHacui”. MNMonbckae nagnonae arynbHbIM
XaocCaMm ckapblcTanacsa Ansa nepasogy Y /IbBOY fasaTkoBara acabosara cknagy: “HekaTopblis
nansaki He 3'exani, a npblexani y JIbBoy 3 3axafy ca cneuMaHgatami. Ha Byniyax aguyBanacs
[...] nackapaHHe pbITMY iX NagnonbHara Xbiuua.”

HaBiHa ab y3dAuui rapagkoy 3onavaBa i KpacHara caseukali apmial, wTto agébiiocs 19-20
nineHs, npeiBAna ycix y A3esHHe. HAMeLkas apmis navana 3BakysiBalpb CBaiX napaHeHbIX
i MiHaBaub rapagckyto iHGpacTpykTypy. IM yaanocs y3apBalb LenAaByl CTaHUbIO i
BoganpaBog. Mavanocs packpajaHHe cknagoy. LibiBinbHae HacenbHiUuTBa 66110 Y NaHiLbl.
MaBog/e cnoBay najnosibHara cBeAki:

Hawa iHTanireHupbis [...] ynana y naHiky - 3abbiBatoubl Npa Aackl, ab SKiX gHbl TONbKi pas-



rnopas paMaHTblyHa NagymBani - i mayana nixamMmaHkaBa LUyKalb Ar06bl TpaHCMapT, XOub
LArHikoM, xoub ayTamabinem, kab faexaub xaud 6 ga Cambopa. [...] Ha ubiryHauHan cTaHuUbli
MOXHa 6bl/10 Hasipaub CU3HbI 3 [laHT3 - Ha /It060M MallbiHe abo y BaroHe Li NH06bIM iHLLbIM
TpaHcnapTaM aj ayTamabinay ga pyyHora Baska, 3a acTpaHamiuHblig rpowsl (GDA SBU, f. 13,
spr.372,T.74, P. 36).

3 yKpaiHckara rnejgillya rasoyHa BaeHHal nagseqain y J/ibBoBe cTay yasen y 6iTee AbIBisii
“TaniyblHa". JaraTynb yca ratas 6iTBa 3aBeuua “6iTBaii nag bpogami” nasBoane yyacTky
GpOoHTY, Ha AKiM BasiBana AblBi3is.

MeHaBiTa 6iTBali nag bpogami (13-20 nineHsa 1944 r.) Ba YykpaiHckal rictapbiarpadii
Ha3biBaelLUa nepbiag 6iTBbl 3a JIbBOY 3 mayvatky HacTymy Ha ropaj fAa npapbiBy CaBeLiKiX
BOWCKAY Yy TakK 3BaHbl Kanifop, AKi 3aKOHYbIYCA aTaysHHEM ropaja i pasrpoMamM HAMeLKix
cin. MakonbKi raTel Npapbly ykato4vae y csibe napasy fobpaaxBoTHiukan aeiisii CC “Faniypis”,
TamMa 6iTBbl Nag bpogami WwubinbHa NepansieleHas 3 yCiM 6araxom cnaéy i AbICKyCild, AKisa
aaHOoCALLA Aa TAMbl camoi “/ibIBisii”.

Y 3axogHan rictapbisrpadii gbiBisia “laniubig” (A6 3BblvaiHa pasrnsgaeyua y KaHTIkcLe
Kanabapaubli 3 HaubICTaMi, LITO fariyHa 3 By3Ka-dpapMasbHara MyHKTY rieAxaHHs, ane 3
LAXKaCcLIo cyagHociuua 3 paaniaMmi ciTyaupli i 3yciMm He cynagae 3 ycnpbiMaHHeM /[bIBisii
Ba YKpaiHckal cBsgomacui. Mpabaema y TbiM, LUTO HaBaT y npauace yTBapaHHS [l én 6bly
NpbICBOEHbI TON cCaMbl HABOP NaHATKaY, AKi Y ragbl MNepLuain cyceeTHan BaliHbl acalbiaBaycs 3
JNeriéHam ykpaiHckix ceyaBblx cTpanbLoy (YCC) - cdapmaBaHbiM y 1914 1. nagpasasaieHHem
ayctpelvickan apmii. Ak i YCC, Al niublyca 3a acHOBY byayyait yKpaiHCKalh HaublgHanbHal
apwmii, sikas 3 ynikam abctaBiHay ¢apmaBanacs Ak 4acTka 3amexHalr apmii, TbiM 6onein -
akynaubliiHan. Toe, WTO AbIBi3ig “laniublg” yBaxoAsina y cknaj BoWcka Tpaudara pamxy,
ycrnpbiManacsa Ak HernasbexHas HA3py4YHacupb, Skas Mycina bbilb BbipallaHas Y npbligaTHb
yac 3a KoWT “agaaneHHsa” ag Hemuay.

3 ynikam raTbix akaniyHacLay Lankam nariuHa, Wwro pasrpom /I, BAgombl ¥ ricTopbli YkpaiHbl
AK 6iTBa Nag bpogami, ctay yacTkal “ykpaiHckara nakyTHiLTBa"”, 60 ¥ anicaHbIM KaHTIKCLe
ycnpbiMaeuua gk rybneHHe yKpaiHCkan Monajsi Ha KapbiCLb 3aMeXHbIX iHTapacay. BapTa
3a3Haubllb, WTO Y NAATPbIMKY r3Tak iHTIpnpaTaubli écLlb AACTaTKOBbIS apryMeHTbl: Kani
ciTyaublto 1943 r. (kaniyTBapanaca Al pasrngaub BayubiMa CAP34HECTATbICTbIYHAra My>X4blHbI
NpbI3blyHOra Y3pocTy ¥ 3axo4HAN YKpaiHe, To nacnsa katactpadiyHa TpaymaTtbiyHara gocsesy
MacaBbIxX 3aboiicTBay YblpBOoHal apMmisai ynetky 1941 r. HaBaT Yanasek, LankaM HA3roAHbI
3 HaubIaMaM, Aa C1yx6bl ¥ Akacui pajaBora y BaliCKoBbIM MaApasa3sneHHi Bepmaxty
nacTaBiycsi 6 Ak Aa NpbiManbHa anbTIPHATbIBbI (3 yAiKaM Taro, WTO icLUi ¥ napTbi3aHbl YA
6bI10 AWYD 6oneil pbi3blKOyHa). Bagoma X, Takas “nerisHepckasd” onubls Takcama Hsice Y
cabe HenasbeXHy pbI3biky CTpaTbl 6ag3gonbHacUi AWy Aa Taro, Ak 3'aBiuUa XajaHas
MarybiMacLb ckapbiCTalLa HabbITbIMi Ha cayxbe Y cTpaTariyHara xaypycHika HaBblKaMmi Ans
[ACATHEHHS YNaCHbIX KaHYaTKOBbIX M3Tay, LWTO i 3gapbliaca 3 Ar.

MasHei HaBaT raTbl HapaTbly YacTkoBa 6bly 3aLlbMeHeHbl aryNbHai TaMar cTpat ykpaiHuay
y bapaubb6e 3 caBelkiM TaTaniTapbi3MaMm, A3e paii Bana YMA. Ane Ba YkpaiHe 3acTarouua
aflHOCHa HeLLMaTAIKiA KOJibl, LUTO MecusALLa TONbKI Y 3aX04HIX pariéHax, akia HacTolrBaloLb
Ha HegaausHeHacui poni Al. M3Tbig ab'sagHaHHI § rpamajckal npactopbl 3aaynsioub ab
cabe aBoliYbl ¥ roa - 28 KpacaBika, Kani siHbl Naj3silb MapLl NamMiHaHHS JaTbl adilbliHara
npbi3bIBY Y JbIBi3it0, i Y cAp3A3iHe nineHs, Kaii MemMapbIaabHbIMI LibIPbIMOHIAMI | FiCTapbIYHbIMI
PaKaHCTPYKUbIAMI Nag Béckalh YbipBoHae Y JibBoyckali BobnacLi ag3Hadaellia e napasa aj,
pyk YblpBOHai apmii.
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MakyTHiLKasa 3maubliiHacLb HacaMpay ig3e ypaspa3 3 iHTaHaubliAn Memyapay BeTapaHay
[Ar. 3 agHora 60Ky, SiHbl iICTOTHYHO YBary YA3aaat0LUb TAYMAU3HHIO YAacHbIX MaTbiBay, LWTO
MOXHa 3pasymeLb 3 yaikaM arysibHai ABYXCIHCOYHACLL TaMaTbIKi. 3 iHWara 60Ky, HanboNbLL
AHbI 3acapo/yKBatoLLL[a Ha XpaHanorii i MakCimanbHa cTapaHHai ¢ikcaupli nag3ei. Y BbiHIKY
ycnamiHbl ThinoBara BeTapaHa [bIBisii HanoyHeHbIA NagpabasHacuaMi, XxapakTapbICTbiKaMmi AK
cacnyxelyLay, Tak i Hemuay, 3 sikimi iMm JaBo3inacs MeLb CnpaBy, Ha3ipaHHAMI ab LsXkacusx,
LITO nepaxblBasa HacenbHILTBa, | KaHellHe, anicaHHAMI Bopara, To 60K caBeLKar apmii.
Ha rateiM ¢oHe npapbly YbipBOoHai apMii npa3 abapoHuYbl GPOHT BbiSyseLa narivyHam
KyNbMiHaLbIAM FiCTOPbIi, Nacns sSKOW anicBaella nariyHas passsa3ka - Yuéki abo nanoH,
3anexHa aj AoNi KaHKpaTHara anassfalibHika. FckpaBbIM MNpblkKnajam Takon magsni -
mMemyapsbl Mayna pbluaka “Bexel i kynamétsl” (Grytsak, 1959).

3 iHwWara 60Ky, y pariéHe NpbICyTHIYaNi i NapTbi3aHCKis BOVCKi, BAAOMbIA SK YA, AHbl 5K
fa YXO BblpallaHara nblTaHHsA i 6e3 3MaupblfiHbIX XBansiBaHHAY CTaBifica fa Taro, LITO
caBeLkasd akynaupls HemnasbexHasd. Y MeMyapax fHbl AaBOAi 4acTa aniceawroub nagsei,
3BSi3aHblg 3 B6iTBaMi Magyac NbBOYCKa-CaHAaMipCKal anepaupli, 9K LWITOCbLi byA3éHHae, a
caBeLlkae BOICKa, LUTO NaTpoxi 6bpana naj KaHTPOb P3riéH, ycnpbiManacs npocTa Ak Ay
af3iH npauiyHik. Y wapary memyapay, Hanpeiknag Jltobamipa Mantori (Poliuha, 2003) abo
PamaHa 3arapyliki (Zagorujko, 2005), 6asBbIS A3eAHHI anicBatoLua MiMaxagsb, K GOH iXHIX
pacnoBeAay, a MpbIXO4 CaBeLKiX BOWCKay rybnseuua 3a anicaHHeM acobHbIX CyTblyak, Y
BbIHiKY 4aro YblTad TO/bKi MacTyrnoBa ycBejamase pajbikasbHY0 3MeHy ¥ abCcTaHoyLbl, sikas
agbbinacs. J1. Mantora ceato ricTopbIto NayvblHae TOAbKi 3 MOMaHTY BApTaHHSA Y J/IbBOY nacns
caBeLikara nanory. MoTbiM, Na Mepbl Pa3BiLusa anaBagaHHA, MOXHa 3pasyMeLlb, LWTO, 3 MyHKTY
rnefXKaHHs ayTapa i aro HemacpajHara aTay4sHHs, nepbiss iHTIHCIYHbIX 6aéy y pariéHe 6bly
npocTa Yacam, siki HeabxogHa “nepabbiub”. (Poliuha, 2003; P. 5-6). XyTusii 3a Y&, Takasa “pamka
namaui” abymoyneHas TbiM, LUTO A/IA F3ThIX FPYN HOA3EN CiTyallbls He 3MAHINAcs pajblkaibHa
- 3MAHIYCs TObKI Bopar, LWUTO NaTpabaBana agnaBefHan nepbigibluHal agantalbli NaYHbIX
TaKTbIYHbIX A3Tansdy Aa HOBaW p3anbHacLi.

M3Ta BAAOMA He asHauae, LUTO AHbl BbIMajani 3 KaHTIKCTY aryfbHal TPbIBOXHACL, ab YbIM
cBefivallb MeMyapsbl Jyki MNaynillbiHa:

3 HabnixaHHeM GpoHTa [caBelkara, ski BapTaycal Mbl yce [AYH i YIA] aguysani...
HAM3YHacub. XTOCkLi NaaHaBay npapbiBaula Ha YCxog, iHLWbIA - Ha 3axad. TbiM Yacam
MaryTHbl 3axag ganamaray CCCP y BaiiHe cynpaub Palixy... He xauenacs nakijaub
POAHYHO 3aMt0, ane A BeAay, LUTO MHe Tpaba cbicui 3 YIA i pacnavaub iHLae XbILLE,
Kab npausarealb bapaLbby 3 6anbliasismam. (Pavlyshyn, 2010; P. 265).

3 raTara ypblyKky Aobpa Bigalb, LUTO NaAnone xBansBaaa He CTOMbKi ary/bHas HAMayHacLb
CiTyaubli abo cTpax nepaj BipTaHHeM 6anbLUaBikoy, KOAbKi npabnemMbl cTpora npakTblvHara
XapakTapy 3 ynikam ix abctaBiHay.

~n

AHanariyHas kapuiHa BbiManéyBaella ¥ MeMyapax IpbiHbl Kasak “beicTpain”, Akas anicBae
uspBeHb-/ineHb 1944 r. aK nadaTak MagpbIXTOYKi >XaH4YblH-yA3ebHil, NaAnonns, sKis
36ipanics 3acTauua Ba YkpaiHe, a Haganeii - Ak nepbiag xaBaHHs Y nacax, kab He cycTpauua
aHi 3 BaorUbIMi HAMeLKiIMI Backoyuami, aHi 3 caBeukimi cinami (Kozak, 2020; P. 101-114).
ArynbHbl CTPax y Memyapax ayTapki pacnaycrofxsaeuua XyT4sin Ha MipHae HacenbHILTBa,
6y/3b TOe XbIxapbl /IbBOBA, AKis pbiXTaBasica Aa ag'e3ay i MeTaAbluHa packnagasi cnakaBaHyto
MaémacLb nepas samami (Kozak, 2020; P. 101), abo kapnaLiKist BACKOYLbI, SIKiS pblaani, bayaubi,
AK Aa ix HabnixaroLuua caBeLkia xayHepsl (Kozak, 2020; P. 112 -113).



| fe HasipaHHI 6blAi Lankam CAyLLHbIS. Yce raTeid naa3ei nakiHyai HA3MbIYHbI cnejy acabicTbim
focsejse | KanekTblyHal namsaui Xbixapoy 3axofHAn YkpaiHbl Abl NpbIBAAI fa BAni3Hara
310My Y acabicTbix I€écax Mac, dakTbl4YHa a3HaMeHaBayLUbl CTPaTy ycTansaBaHara nagy XbiLLs
Y ublBiNi3aBaHbIM 3axoAHeeypanenckiM rpamMaAcTBe Ha KapblCLb HaBA3aHai iM casBeLKai
LbIBiNi3aLbiiHai npactopbl ¥ agnaseHacLi 3 pacilrickiMi KynbTypHbIMI KoAaMi, y acipoaasi,
Lankam YyXbIM 419 KOXHara, XTo Xbly y 3axoAHaM YkpaiHe. bonbLu 3a Toe, LWUMaT ANs Karo
r3Thl 3/10M asHauyay aMmirpauplto Ha 3axag, YA3en Yy aHTbIKaMYHICTbIYHbIM nagnonni i (abo)
panpacii § ¢opme ccbinki y Cibip abo WITOCbLi HaKLWTaNT yYHyTpaHar amirpaupli. Y BbIHiKY
nazsei 6itBbl Nag bpogami 1944 r. yacta pasymMetroLLa K NPaA0AbIS | GOH aCHOYHbIX Naj3en,
LUTO pa3ropTBasicsa ¥ pariéHe - HaBA3aHHA caBeLKai ynagpl.

BbiByyuatoubl Memyapbl i Aadatoubl Ja aHanisy ycnamiHbl cTapaiillara nakajeHHs, MoxHa
NpbIACLI Aa BbICHOBSI, LWUTO 6iTBa Nag bpogami Tagbl ycnpbiManacs i 4araTyb Yy KanekTblyHal
namsLi 3acTaella He TO/bKi ¥ KaHT3KCLLe BaeHHbIX A3esiHHAY, AKia caMi na cabe ynetky 1944
r. He 6bINi YbIMCbL acabniBbiM, ane i ¥ paspase HeKanbKiX iHLWbIX TIM, KA Meni npameriae
JayvblHEHHe Ja Mac MipHara HacenbHiLTBa. Hacampau, Mapkyroubl Na ycim, namsaub npa biTBbI
Bakon JIbBoBa Y 1944 r. nagsanseLLa Ha HekanbKi iHLWbIX AiHIilA, SKis ¥ 60abLIal Li MeHLan
CTyMeHi WYblNbHa NaBsA3aHbIA NpblYbiHHAN CyBSA33t0 3 adilpliHal bpogayckai 6iTBali.

LLITo AaubiTbilb PO3HbLIX FPYN HacenbHILTBa, acabniBacLi ycnpbiMaHHS naj3ei Taro yacy i,
TakiM YblHaMm, i NamsLi ab ix HaTypanbHbIM UblHaM iCTOTHA 3anexalb aj Taro, Aa Ko rpynbl
Hanexay 4Yanasek. Y CBato 4apry, cami rpynel papmasanica agnaBegHa N3yHbIM NpbIHLbINaM,
TakiM K CynosbHbl JOCBes abo CyrnosbHas abpaHas TakTblka Y3aeMaA3esHHs 3 CaBeLKiM
aKyrnaHTaM. AanaBeZHbIM YblHaM, BAAOMA, yCrpbIMaHHe i NamsLib, i HaBaT aAbop BaXHbIX ToM
MOXa iCTOTHa aApOo3HiBaLiLa NaMix 3Bbl4alrHbIMi MipHBIMI rpamMaa3aHami 3anexHa aj Taro, uj
SIHBI BbIpaLUbIAi 3acTalla Ui 3'exalb, CTpora nagnapagkaBaLliLia 3akoHy anbb0 nanivbilb 3a
nentae ycTyniys y anasiybliHbl pyx.

3 ynikam BbIL3M aba3Ha4aHbIxX akanivyHacusy 3a TaMy JacnefaBaHHs byz3e nivblyla namsilb
ab nazsesix, 3Bsi3aHbIX 3 HACTynam caBeLkail apMii. Y kanekTblyHal CBAAOMACL, F3Tbl HACTyN
abasHauvaella AockiLb éMicTali dpaszali “kani NpbIrini Mackani y aApyri pas”. byayub Takcama
napayHaHblsi cnocabbl YcnpbIMaHHS | a460py CL3H ANs MaMiHaHHS CIPOA PO3HbIX KaT3ropbii
HacenbHIUTBA 3aneXHa aj HaublsHaibHal cnajyblHbl, NaNiTblUHbIX CXinbHacUay, Bbibapam
3acTauua yxaue abo smirpaBsaub i r.A.

3a acHOYHyto KpbIHiLYy Mpbl aHanise Bobpasay i ycnamiHay Ba Ycix Bbinagkax 6Gpanics
MeMyapbl. 3 yfiikaM Taro, LWTO Be/ibMi Masia XTO 3 fil0A3el, SKis nicani memyapsbl i npaxbiBani
Y 3axoaHal YkpaiHe, irHapaBani nagsei neta 1944 r., y facnegaBaHHe Tpanina Bsnikas
KoMbKacLb AakyMeHTay, A3e aAntoCTpoyBatoLLLa PO3HbIA A0CBeAbl | Nécbl ayTapay. Toe, LWITO
MeMyapbl 3BblYaliHa nicanica Npblbai3Ha npas 15 abo HaBaT Hekanbki A3AcATKaY ragoy nacas
abmsapkoyBaHbIX Naj3eri, GakTbiYHa rapaHTye, LUTO Y ix anicBatoLua ToNbKi cCamMblsi 3HAaYHbISA
3[aP3HHI, cCambls SCKPaBbIS YpaxKaHHi i mepaxbiBaHHI. Y HallblM BbIMaaKy Aacaefdbik MOr
BblbpaLlb 3 Uds1ail Nnagbopki memyapay, sikis nicani cambisl po3HbIf ayTapsbl, LWTO Aa3B0OiNa
afabpalb acHOYHbIA, MPaKTblYHA YHiBepCanbHbIA acaublsubli, a MNOTbIM nepanicui Aa
MSCLIOBbIX acabniBacusay Ba YCnNpbIMaHHSAX, AKis 3a3Bblvaii 3a1eXallb aj KaHKP3THaM CynosKi
abo cTaHoBILWYa acobHal MeHLwai rpynsbl.

Camas pacnaycrogXaHas TaMa - ra3Ta paakubld Ha MpbIXOZ CaBeLKiX BOWCKAY i BAPTaHHE
caBeLKal ynajbl ¥ TbiM BbIrfaA3e, y AKiM raThid najsei aabwiBanica. Tpaba 3ayBaxbllpb,
LITO YBSiA3eHHe caBeLkal ynajbl ycripbiManacs K “KaHel, CBeTy”, LUTO TAyMaublLua He
ciMnaTtbigMi Aa HaupICTay, a Nansp34HiM JocBejaM Mpbixody “caBeTtay”’, AK iX 3BblYaiHa



Ha3bIBasi. Y KanekTblyHal namsLi raTbl SMaLbliHbl BOATYK 3adikcaBaHbl K EMiCTbl aHeKOT:
“UbIM MepLubla caBeTbl Obli NenLwbis 3a A4pyria? TeiM, LUTO NepLUbIS CbILWAi Npa3 ABa rajbl, a
APyria npblAWAi i 3actanica”. ®akTblyHa anakaninTbluHae nadyyLué (y coHce NoyHawm cTpaThbl
KaHTaKTy He TOJIbKi 3 JaBaeHHbIM XbILLEM, ane i 3 HapMa/bHal LUTOA3EHHACLIKO) npacsikae
aMasib KOXHbISi MeMyapbl, He3anexHa aj Taro, Ui nicay ix ya3enbHik nagnonns, Ui 3Bbl4aliHbl
MipHbI XbIXap.

YBoryne, akpamsi naBegamMneHHsy ab reanue, ski y nayHar ctyneHi nagaeuua y paTyLaBaHbIM
BbIrNsiA3e abo AK LITOCbLUi YnacuiBae BaliHe i 3axony, ratae nadyuué nepajaeuua npas
ricTopbli XblUus ¥ BbIrHaHHI, KaHickaubli 3amni, ccbinki ¥ Cibip abo NafobHbIA TaMbl, a
Takcama 6ecnacnsxoBbls CNpobbl 3BakysBaLLa Ha 3axad. MoxHa ganycuiub, LWTO HanboNbLL
KpacamoyHa MoLuHae i TpblBasae nayvyLué Taro, LUTO iX CBET 3Hikae, nepajaeLiLlia HaBaT He
Ba YKPaiHCKIX Lj NOAbCKiX ycnamiHax, a ¥ HamicaHbIX acobai rabpanckar HaublaHanbHAaCL.
AnicBatoubl CiTyaublto nineHsa 1944 r. gHa NagKpaciiBae HarnepL ycearynbHyr NaHiky i YyTKi
ab xopcTkacLi caBeTay, Npbl TbiM LUTO Y BbiNazKy rabpasny 6b110 6 narivHa i anpaygaHa vakalb
NpbIXOAy CaBeLKiX BOWCKaY 3 Haj3esd Ha neniwiae, 60 TOAbKi SHbI Marfi BblpaTaBalb TbIX
HeLuMaTAiKiX, AKig nepaxblni FanakocT y 3axoAHsM YkpaiHe. Ane agyari 3 Harogbl HabniXXaHHS
TaTanbHal kaTacTpodbl aguyBaeLLa HaBaT y TIKCTaX, HanicaHbIX MeMyapbIiCTaMi rabpaiickara
Naxo/XaHHS.

[3Tas Tama LW4blNbHa MepanffTaella 3 MaTbiBaM MacaBail 3Mmirpaubli. Hacampsy sHa y
3HaYHal CTyneHi neparykaeuua 3 TaMail “HafblxoA3fual kaTacTpodbl” i NpbICyTHIYae Y
aACHOYHbIM Ba YKpaiHLay 3amexcka, 3 ylikaM Taro, LUTo 60/bluacLb NafiTblyHa- i rpamajcka-
aKTbIYHbIX MPaACTayHIKOY YKpaiHCKan Abiacnapbl Y 3axo4Hsan Eypone i MNayHouHanm AMepbiubl
- r3Ta BbIXajLbl TbiX, XTO yUsKay ajj caBeLikara yBapBaHHS yBecHy i yneTky 1944 r. MpakTbluHa
yce memyapbl ab yKpaiHCKIM XbIULi § 3Mirpaubli naybiHatoLLa 3 TiCTOpbIA ypaTaBaHHSA
af katacTpodbl, AKiA pacnaBagatoLLia He TO/bKi 3MirpaHTami 3 3axoAHsl YkpaiHbl, ane i
LsHTpanbHal bl YcxoaHaii. SckpaBbiM NpbIKNagam - ycrnamiHbl Bbl6iTHara HaByKOYLbl i
cnasicTta, ypagaxaHua Xapkasa HOpbis LLlaBanésa.

Mpeiknag HO. LaBsnésa acabnisa kpacamoyHbl, 60 naxoa3saybl 3 XapkaBa, éH Mey Lankam
iHaKLWbl AOCBeA i YCnpbIHALULE caBeLKal ynagbl, YbiM 3aX04HIS YKpaiHubl. Aro canpayabl
MOXHa NiyblLb 3a agHOCHa ab'ekTblyHara cBeaky, 60 Y siro npakTbluHa He 6blno acabicTbIxX
CyBsi35Yy 3 3aX04HAN YKpaiHa. YNepLubliHO éH TyAbl Npblexay y kKaMaHA3ipoyky ¥ 1940 ., a y
Apyripas -y akacui yuekaya 3 XapkaBa nacsisa Aro akynawbli caBeukari apmisin. Bocb faknagHae
anicaHHe arynbHbIx HacTposy ag Ho. LLassnésa:

TbiM Yacam y 6yaydbiHi Yakaub AaBOA3iLLa TOAbKi ropliara. Pas6iTbia HAMeLKis
BOMcKi aacTynatoub. 20 cakaBika 1944 r. nana BiHHiua. PpoHT XxyTka pyxaeuua
Ha 3axag i amanb npariwoy LisapHonanb, ski nay 15 kpacaBika. (HedaknadHacye -
UapHonane caseykas apmia y3aaa 16 kpacasika 1944 2. - O.1.) ibBOy naj narposati,
o431 raBopalb Mpa 3BaKyaubllo, KOXHaMy AaBoAsilla Bbl3Hayauua - nakiHyub
ropag, Ui 3actauua. Ha naxosiHax CiMoBiYa ¥ cApaa3iHe cakaBika AyMKi pa3bILLAics — i
npa camora CiMOBiYa, i Npa HalLbIs NepCrekTbiBbl. AHbI raBapbINi Mpa HA60XUbIKAY,
ane WwTo na-canpayaHamy y ix y ranase? (Sheveliov, 2017; P. 568).

AyTap ycnamiHay 3axoyBae AbICTaHLbIO aj Naj3ein, Taymayaubl, LUTO Y Aro HAMa KapaHéey
y pariéHe. CBato nasiupllo €H anicBae Ak BbIMylLaHae palu3HHe Ha3aycéjbl 3'exalb. Aro
anoBey Aobpa nepajae arynbHbl CTPax i HAM3YHacUb, SKiS Na Mepbl HABNDKIHHS KaHLOYKiI
nepapacrarolb amanb y naHiky. MNpa rata éH npbiraZsae, anicBaroybl YnacHyo CycTpavy 3
Ynagsimipam Ky6iésiuam - anowwHioro ¥ /lbBoBe Abl YBoryne Ba YkpaiHe.



3 iHwara 60Ky, AN 3MirpaHTay raniukara naxofKaHHs, acabniBa TbIX, Kamy JAaBanocs
3'exaub y A35UiHCTBe abo tOHaLUTBe, r3Tas aMirpaupla ctanacd U3HTpanbHa naasesii Ba
ycnamiHax a6 yciMm, 3Bsi3aHbIM 3 6pojgayckali 6iTBail. XbiBbl MpbIKAaA Takora nagbiXxoay
MOXHa 3Hancyi ¥ MeMyapax 3anecka-AHbllwKkeBiY (Zales'’ka-Onyshkevych, 2018; P. 87-91).
CaM T3KCT Ha p3AKacub 3MalblliHbl, 6araTbl Ha NapayHaHHi i anicaHHi, WTO cBeAubllb He
TONbKi Mpa 3MaubliHacLb ayTapki, ane i Npa sackpaBacub Abl 3Ha4YHacUb fe YpaxaHHAY —
acabniga 3 ynikam Taro, LUTO MeMyapbl Micanica Npa3 A3ecauiro4asi nacas anicBaHbIx najasern,
y aMmirpaubli. MepLu 3a yc€, camae sickpaBae ypakaHHe - panToyHacub Naj3ein, HArnes3saubl
Ha NMansp34HI00 NaAPbLIXTOYKY i MpasyMBaHHe: “Mbl MyCini 3'exaupb 3 Hawlara ropaga Crpbis.
Ha 360pbl ¥ Hac 66110 ToAbKi 15 XBiniH. A XyTKa 3aHecs1a cyceA3sM CBaiX aHroOpCKix TPycoy, a
baubka fay iM HekanbKi pagkix kHir.” (Zales'ka-Onyshkevych, 2018; P.88). IHWwae ypaxaHHe -
CTpax akasauua nag ynagan “mackanéy”: “ranoyHae 6blno nacnswaua, kab He cycTpauua 3
paciickimi cangatami, ix KaMyHiCcTbIYHbIMI Yiagami i Tapopam, sKi 3 caboli 3aycésbl HEC caBeLKi
paxbIM” (Zales'ka-Onyshkevych, 2018; P. 88).

MabblLb aA3iHbIA MEMyapbl MipHara xbIxapa, 43€e BblpasHa nepajaeLLa BaeHHas KaHKPITbIKa,
HanicaHblg AyreHam HakaHeuHbiM (Nakonechnyj, 2006), aki ¥ 4ac 6iTBbl nag bpogami 6bly
nagaeTkam. iro ycnamiHbl NpakTbiYHa YAYaaroLb 3 c16e XpaHasorito Taro, ik YblCTa BaeHHbIS

acnekTbl “BiTBbI 3@ JIbBOY” af6inica Ha XbILULi LUblBilbHara HacenbHiLTBa ropaga. XpaHanorig
nayblHaelLa 3 6ambapaaBaHHs Y Kpacasiky 1944 r.:

HanspagagHi [pbiMcKa-kaTaniukara] BanikagHa JIbBoy 6ambini, Ak Hikoni paHern.
CnavaTky Ha napaLuyLie cKifBani acBATAANbHbIA PakeTbl, @ MOTbIM CbiNanica 60MObI.
HameLikas cynpaLbnaBeTpaHas abapoHa akasanacs AoCbkiLb cnabari. Mbl AaBesanics,
LLITO CAPOA axBsAp - HAMeLKiA BalrickoyLbl i 3BbIL 200 MipHbIX XbIXapoy. Y ropagse Ha
HekanbKi A3éH 3HikNa aneKkTpbluHacLb, Baja, ras. (Nakonechnyj, 2006; P. 271-272).

Ma3Hel, y uspBeHi 1944 r., Byniua Mapagoukas, A3e Xbly HakaHeuHbl i Aro 6aubki, ctana
aCHOYHbIM HanpaMkam aACTyNNeHHS HAaMelKara BoWcka. [1aToK BaWCKOBLIX i LibIBiIbHbIX
ayTamabinay nactasHHa Hapactay, 60 3BakyaBaLua Mayani i CcynpauoyHiki ubiBibHaM
aAMIHICTpaubli Abl 3BblYaiHbIA Xbixapbl ropaga (Nakonechnyj, 2006; P. 272). 3 ueHsiBora
60Ky BaliHbl, K dikcyeLLla ayTapam, Xag3ini pasHacTaHbIA YyTKi, KIS TelYbIAiCa NepcnekTbly
HAMeLKai abapoHbl ropaja, MaryblMbIX CaBeLKiXx panp3aCiii, MyAparenictbiX 6pbITaHCKIX
NAXOTHbBIX CiAl, AKiA MyCini NpbiAcLi Ha ganamory nanskam (Nakonechnyj, 2006; P. 273).

Y KaHTaKCLe TaMaTbiKi r3Tal npalbl BapTa 3BAPHYLb yBary nNpblHamci Ha aA3iH 3 MacTaLkix
TBOpay, 4acTKkoBa NpbiCBeYaHbIX MaA3esiM Bakon “6iTBbl 3a JIbBoY”, 60 fAHbI yAynsdwoub
3 csbe adekTblyHbl Cpodak MeMapblifizaupbli, AOCbiLb ThIMOBbI ANA r3Tara PariéHy, LTo
BblKapblCTOyBaeLuua 415 dikcaubli namsLi, a YacLsakom Hacampay i e dapmaBaHHs. [a Takix
afHociuua pamaH PamaHa IBaHblvyka “BOrHeHHbIS caynbl”, 43e raBopka ig3e npa nagsei y
3axoaHsan YkpaiHe 1944-1945 rr.

PamaH any6nikaBaHbl § 2003 roz3e. Y im anicBatoLiLia naz3ei, LWITO agbbiBanica y Kanamblickim
paéHe KapnavuKixrop naybiHatoubl3BACHbI 1944 r., Kani pari€H w43 661y akynaBaHbl HaLbICLKIM
p3XbIMaM, i 3akaHuBatoubl 1946 r., Kani éH cTaHOBILLa ap3Hal XOPCKiX CYyTbIKHEHHAY NaMix
HalubISHaNbHbIM MaAnoaaem i caBeukiMi ynagami. YacTky pamaHa, y sKon ¢irypye cam's
HacTayHika MipoHa (6aLbki agHora 3 acHOYHbIX reposy), MOXHa fliubilub ayTabiarpadiyHaii,
60 y € dpakTbluHa paKaHCTpytoeLa acabicTbl i cAMeliHbl AoCBes ayTapa. AA3iHae 3Ha4Hae
3MsAHEeHHe - NéC CACTPbI raloyHara nepcaHaxa. fle canpaygHae imsa 6b110 Hatanka, a He HOnis,
iy magnonnisiHa He YA3enbHivana. Xaud HaynpocT 3 “6iTBaii 3a J/IbBOY" ricTOPbIS HaCTayHikaBali
caM'i He 3Bsi3aHas, siHa CNyXbIlUb JOOPbLIM MpbIKAajgam Taro, AK ycnpbiManacs naytopHae



ycTansiBaHHe caBeLKkail ynajpl. e acHOYHbIM BbIHIKaM Ha 3MaublliHbIM Y3POYHi 6bI10
65ACKOHLIae cnay3aHHe Y wapacLb i cTpax, WTO HacTynasay KoXHamy 3Mi3o4y HemnpbikpbiTara
rBanTy. MNpakTblYHa KOXHae A3esHHe nepcaHaxay AblKTyeuua cTpaxam nepag MardblMbIMi
p3npaciamMi - Aa Takon cTyneHi, WwTo MipoH Ha HaBy4aHHe eA3e ¥ ropaj, kab narposa ccbijki
He 3aKkpaHyna ycro cam'to. Aro baubki NacTasiHHa NanayHsAoLb 3anackl cyxapoy, kab ix xanina
Ha fapory ga Cibipbl i r.4.

FaBopauybl Npa neta 1944 r., ykpaiHcKi HapaTbly — He aA3iHbl, Aa AKOra MOXHa 3BAPHYLLa.
YBari Takcama 3ac/1yroyBatoLb HapaTbiBbl MOAbCKI i rabparicki. Monbcki HapaTbly Najo6HbI
Ja YKpaiHckara, ane agposHiBaeuua nmadyuuém rablbokar Kpblyabl i 6e3Hag3eriHacyi. A
yKpaiHCcKara nonbckas Kpblyaa aApo3HiBaeula TbiM, LUTO MiKBaeHHbl nepbisg Xbluud Y
3axogHAn YkpaiHe pa3rasgaenua ak“sanatbis vace!”, a lNonbLiya BbiayaseLLa ak “aHTamypane”
cynpaub 6anbluaBisMy. Y TOI Xa vac ykpaiHckas Kpblyaa cynpalbnactaynseya caBeukan
LUITOA3EHHACL,.

rabparickia HapaTbIBbI Y CyBA3i 3 JocBeAaM [an1akocTy aBoAi cUicabif. Y iX NpbIXog “pasa3sHuay”
abo “caBeTay” ycrnpbiMaella SK Bbi3BasleHHe aj 6sickoHLara Kawimapy. Tamy Aokasam -
cBefYaHHi paBiHa [asblga KaraHs i Jlewka AnepraHfa. TeiM 4acam MONbCKiA anoBefbl
60/bLLU CKNAAAHbIA | ¥ UbIMCbL Cynsipavalpb ykpaiHckiM. MMonbckae nagnonne pasrnsgana
HacTyn caBeTay K MaryblMacub aAHaBilb MOMbCKi KAaHTPOAb Hah 3axofHAlr YkpaiHai
(WTo AHbI cNpabaBani NpaanpbIHALE 3 Aanamoral kamnaHrii “bypa”, ane 6ecnacnsxosa). Y
BbIHiKy MONbCKae cTayneHHe Aa “6iTBbl 3a J/IbBOY” 4acTkoBa cyrnajae 3 yKpaiHCcKiM afHOCHa
afHayNeHHs caBeLkara KipaBaHHA (9K Aa kaTacTpodbl) i YacTKoBa 3BA3aHae 3 Tpaymal
BbICbIIKI — 3 y/liKaM Taro, LUTO afHbIM 3 HACTYNCTBay AN Nanskay 3axoHsAn YKpaiHbl 6b110
nepacaneHHe Ba Ypounayy 1946 r.

Y rabpaiickix Memyapax npacouysaela ABa Y3poyHi - 3 agHora 60Ky, BifaBOUHbI MaTbly
BbI3BafleHHA aj N3yHal cMepLi aj pyK HaublcTay, a 3 iHWwara - afranocki HalublSHaNbHbIX
HapaTblBay 6e3aanaMoXHacLi i NbITaHHSA “WTO usanep pabiub?’. TbiM He MeHel, nepaBaxae
Haz3es i YakaHHe BbICLA, LUTO Lafikam 3pasymena, 60 naj HaublCLKal akynaublsii rabpsam
narpaxana HilWwTo iHWwae sK noyHae ¢isivyHae BbIHiLWY3HHe. TpbIknagbl Takix ypaxaHHsy
écub Yy Memyapax pasiHa KaraHs, aKi BbXXblY A38KytoUbl TaMy, LUTO cXaBaycsa ¥ MiTpananiukix
nanatax komnnekcy Cabopa caatora HOpbis Y /ibBoBe:

YapBeHb i ineHb 1944 r. [HagbixoA3A4bl caBeLKi] PPOHT NaabILLOY Aa camara ropaga.
3 KOXHbIM AHEM BaMbaBaHHI bbIni YCé bonert 6s3niTacHbIA. [Hemubl] MHe 3abapaHini
cnyckauua ¥ 6ambacxoBillya, Kyabl LWMAT XTO 3 XbIXapoy HaBaKOAbHbIX ByAblHKaY
XaBaycsa nagyvac 6ambéxak. [ 3actaycs y 6ioniaraupl. Apbixay ag cTpaxy, ane y capubl
Xblna Hajsesa i madyuué yassuyHacui Bbi3BaniuensM. JIeBoy 6bly Bbi3BaneHbl 27
nineHsa 1944 roga 3 npbixogam YblpBoHal apmii. Hapawue 9 6bly BOAbHbI, SK 1H06bI
iHWbI YanaBek (Kahane, 2003; P. 193).

YcnamiHbl iHWara nbBoyckara rabpas, saki Bbbkbly (Jlewka AnepraHza), BenbMi NagobHbIA
TOHaM y AayblHEHHI Aa NpbIxody YbipBOHaii apMii. 3 agHora 60Ky, éH anicBae nepbisg cTpaxy
Ha nadaTky AHSA 27 nineHs. MNoTbIM y p3Liue p3wTay éH i Aro Mali Bblpallbl/ii BbIACL BOHKI, Y
nrAa3i.

Y rabpaiickix Memyapax 60/bll Nagpabs3Ha, YblM Ba YKpaiHCKiX abo monbckix, ¢ikcyrouua
BOArYKi 3MaraHHsy i arynbHbIs A3Tani syHa BaeHHara xapaktapy. ['3Ta He 3a3iynsie, 60 3a
nepacoyBaHHsAMI caBeLikara BOCKa, af AKOra 3anexana ix BblpataBaHHe, SHbl Caybli NifibHa.
MoxHa 3pa3symelb i iX yA3auHacub fa caBelkara paxbiMy, xaud YKpaiHubl i 6obLllacLb



nanakay aro i He Naa3anstoLb. Y nasHenwbis Nepbisabl rIThIA dMaLbIAHbIA aAPO3HEHHI, LUTO
rPYHTaBanics Ha PO3HbIM KasieKTblYHbIM AOCBe/3e, BblNiaica y kKaHGAIKTbl namsui.

Ha 3akaH43HHe BapTa fgajalb, LUTO anicaHbls YKpaiHCKis HapaTbiBbl BbIALLI Ha NepLUbl NaaH
Ba YMOBaXx LignepaLLHain paciickaii BarHbl Cyrnpaub YKpaiHbl, akas Bblkjikana naTok yLeka4voy
npas 3axoaHtoro YkpaiHy i ¥ namsui Usnbix NakaneHHsy aapaasina xax nepaj HacTynam
“Mackanéy”. Acabnisa ayHa napaneni 3 nagzeami 1944-1946 rr. y raTblM CaMbIM pariéHe aguyni
noA3i cTapariwara Y3pocTy i gacneaublki rictopbili.
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THE BATTLE OF ORSHA IN 1514 AS A PLACE OF MEMORY
IN POLAND, LITHUANIA, UKRAINE, BELARUS AND
RUSSIA: IS UNDERSTANDING POSSIBLE?

Aliaksandr Kazakou

Military events generate a rather specific, often problematic memory. Inevitably associated
with the death of people, they are able to act both as a factor of uniting society around certain
values, and as a cause of discord between nations (contested memory). The battles of the
distant past are inferior in importance to the bloody pages of recent history, such as the
Second World War, but they too sometimes become the subject of the politics of memory,
evoking pride in the descendants of the victors and hurting the feelings of the descendants of
the vanquished. Such events include the Battle of Orsha in 1514, which after the collapse of the
USSR returned from oblivion and took a significant place in the national historical narrative of
Belarus, and later received certain attention in Lithuania and Ukraine. Unlike Grunwald, which
lost its former importance as an episode of the fight against German aggression (Sahanovich
2022), the Orshan victory not only retains the importance of a place of memory, but also
acquires a new meaning in connection with the annexation of Crimea by Russia in 2014 and
the beginning of the war in eastern Ukraine”’, which coincided with the 500th anniversary
of the event. In this article, | will try to look at the Battle of Orsha from the perspective of
historical memory in the five «participating» countries (Poland, Belarus, Lithuania, Ukraine,
Russia) and reveal discrepancies in national narratives. | will also try to consider whether it is
possible to overcome these differences and reach an understanding.

First, a few words about the historical event itself. In 1512, the Grand Duchy of Moscow
started another war against the Grand Duchy of Lithuania (GDL). In the summer of 1514,
the Muscovites managed to capture an extremely important fortress Smolensk on the third
attempt. After that, the Muscovite forces moved deep into the territory of the GDL, and met
the Litvin-Polish army under the command of the Hetman of the Supreme Prince Kanstantsin
Astrozhski near Orsha. As a result of the battle that took place on September 8, 1514,
Astrozhski completely crushed the enemy. The winners manage to capture a lot of enemies,
including most of the governors of Moscow, battle flags, a cart and many horses.

As it often happens, the scale of the battle was greatly exaggerated in the literature. According
to the popular version, the Muscovite army numbered 80,000 men, while the Litvin-Polish
army numbered 30,000 to 35,000. Today, historians treat these data with great skepticism
and lean towards figures that are several times smaller, especially in regard to the size of
Moscow forces (Kazakov 2017, 17-19). But one way or another, the battle was quite large-scale
for the Eastern European region. It is not by chance that it became known as the «great battle»
among contemporaries.

Soon hetman Astrozhski continued his movement to the east and reached Smolensk, but it
was not possible to capture the city. The immediate strategic consequences of Orsha’s victory

77 The article was finished in May 2022, so recent changes in the “Orsha” discourse caused by the full-scale
Russian-Ukrainian war are not covered in it.



turned out to be modest. It was possible to return three points in the east of the country,
which were previously ceded to the enemy: Krychau, Mstislau and Dubrouna. At the same
time, in the international arena, the fame of Orsha was widely promoted by the Jagiellonians,
which resulted in their diplomatic success (Gralia 2014).

Now let's move on to an overview of the memory of the battle in five countries that consider
it part of their history.

Poland

Historical science in Poland did not experience such strong ideological pressure as in the
republics of the Soviet Union. Due to this, there is continuity in the study of the Battle of
Orsha from the end of the 19th century to this day. During this time, many scientific articles
and popular essays were written about the Battle of Orsha. It is not surprising that works
about the Battle of Orsha that became classics were created in Polish historiography (Herbst
& Walicki 1949; Zygulski 1987). The interest in the event was fueled by the presence of a bright
iconographic source unique to Eastern Europe of that period, the painting «The Battle of
Orsha» by an unknown artist, which is kept in the National Museum in Warsaw.

The point of view on the battle has hardly changed both among professional historians and
among the general public. Disagreements could appear in such aspects as the estimation of
the number of troops, their disposition on the field near Orsha, and the exact course of events
on September 8, 1514.

In 2000, the compilation by Piotr Dr6zdz was published and considered a kind of summary
of the Polish vision of the Battle of Orsha (Drézdz 2000). Despite the fact that the army was
commanded by the Lithuanian hetman and consisted of Poles and Lithuanians, in the Polish
narrative, the battle is predominantly presented as a Polish victory. An example of this is the
publication of the major Polish newspaper Rzeczpospolita, where the battle is called «one of
the greatest triumphs of Polish arms» (Rzeczpospolita 2019).

It should be mentioned that military history is generally very popular in Poland. The Battle of
Orsha is certainly included in the canon of the most vivid military events of the Middle Ages
and early modern times, which was reflected even in the monumental commemoration. The
«Tomb of the Unknown Soldier» in Warsaw, one of the most important monuments in Poland,
is decorated with signs listing the past battles and military operations which Polish soldiers
participated in. The inscription «Orsza 8 IX 1514» stands there alongside other battles such as
Grunwald 1410 and Vienna 1683.

The 500th anniversary of the Battle of Orsha was celebrated in Poland with a number of events.
Special issues of periodicals were published, including of the popular historical magazine
«Mowig wieki». Two public discussions were held: one was held as part of the annual Historical
Book Trade (Targi ksigzki historycznej), the other was organized by the Center for Polish-
Russian Dialogue and Understanding in Warsaw. Despite these attempts at dialogue, what is
written and said about the Battle of Orsha in other countries has almost no influence on the
Polish narrative. It is noteworthy that the book of the Russian historian Aleksei Lobin, where a
number of old theses were revised, did not cause a lively discussion in Polish historiography.

Belarus

As part of the Belarusian national narrative, the first words about the Battle of Orsha were
spoken by Vaclav Lastousky, Usievalad Ihnatousky and Mitrafan Dounar-Zapolsky (Sahanovich



20174). They saw this event as an example of the glorious struggle of their ancestors against
external aggression. With the establishment of a totalitarian system in the USSR, the battle
of Orsha naturally became a forbidden topic as it contradicted the idea that the Belarusian
people, under the rule of Lithuanian and then Polish feudal lords, sought to unite with the
fraternal Russian people in one state.

With the growth of the national movement in the late 1980s the interest in the Battle of Orsha
was revived. In the process of nation-building, the formation of national historical myths
became extremely relevant. Astrozhski's victory over the Moscow army was too vivid an event
not to take an honorable place in the new historical narrative. It began to be mentioned
in study guides; historians (and not only) began to write articles about it in magazines and
newspapers. The Battle of Orsha was depicted as a historical example of the defense of the
independence of the Grand Duchy of Lithuania, which was perceived as a Belarusian state.
It was emphasized that the army from Belarusian lands played a key role in defeating the
enemy. The authors drew attention to the fact that the commander Astrozhski, like most of
the army, was Orthodox, i.e. of one faith with the invaders. This was mentioned to illustrate
the priority of protecting the Motherland over religious interests (Sahanovich 2014, 20-25).

In the early 1990s the number of materials written about the Battle of Orsha was bigger than
the number of materials on other events of national history. The number of publications
about it doubled every year and reached 40 in 1994, which contributed to the extraordinary
popularization of this event. As Henadz Sahanovich notes, «thanks to historians and publicists,
the battle of Orsha became a cornerstone in the construction of modern Belarusian identity»
(Sahanovich 2014, 37). On September 8, 1992, the anniversary of the battle, the patriotic
Belarusian military men took a public oath. It was then that the idea of this date as the «day
of Belarusian military glory» was born. It was assumed that it would become an alternative
to the «Soviet Army and Navy Day». However, the date of September 8 did not acquire any
official status.

The change of political regime in 1994 brought a new ideology. Orientation towards a close
alliance with Russia left no possibility for official commemoration of the Orsha victory day
even at the local level. The informal festivals that took place every year near Orsha on the
Krapivenskaye field often ended with the arrest of their participants, or were generally
disrupted by the authorities (Rudling 2017, 91-92).

However, the 500th anniversary of the Orsha victory fell on the beginning of the so-called «soft
Belarusianisation». A number of events were held in Belarus that had some connection to the
battle. The scientific conference «Military triumphs of the era of the Grand Duchy of Lithuania»
dedicated to the memorable date was held in the castle complex «Mir». As we can see, the
battle of Orsha did not appear in the title, which was certainly not a coincidence. Another
conference about wars in the history of Belarus, as well as a public discussion about the Battle
of Orsha with the participation of foreign guests, were organized by the Institute «Political
Sphere» in cooperation with the Embassy of Lithuania in Belarus. The above-mentioned issue
of the magazine «Mdéwig wieki» translated into Belarusian was published. One issue of the
independent magazine «<ARCHE» was dedicated to the Battle of Orsha, as well as another
issue of the annual scientific publication «Herold Litherland».

On September 6, 2014, a solemn celebration with a prayer took place on the Krapivenskaye
field, which the authorities did not interfere with. An exhibition of the Belarusian Union of
Artists dedicated to the Battle of Orsha was held in the Palace of Arts in Minsk. The National
Bank of Belarus issued a jubilee coin in honor of the Orsha winner - Hetman Kanstantsin



Astrozhski. Still, the actual battle was not mentioned not only on the coin, but even in the text
of the accompanying information booklet.

The revival of interest in the Orsha battle in the anniversary year did not have a serious
impact, although independent media, as before, published materials about the battle. Such
publications, as a rule, appeared once a year - on September 8. Aradical change in the political
climate in Belarus in 2020 put an end to even the minimal manifestations of liberalism in
relation to the national version of historical memory, which the official regime demonstrated
in previous years. But even today, the battle of Orsha remains an important page of national
history and a day of Belarusian military glory in the minds of nationally oriented Belarusians.

Lithuania”

Different periods of the era of the Grand Duchy of Lithuania occupy different places in the
historical memory of modern Lithuania: the most popular are the stories related to medieval
history, when the state actively expanded its borders and defended itself from the Crusaders.
The early modern period, that is, the era of the late Grand Duchy and the Commonwealth,
remains in the shadow of the previous period; this also applies to the Battle of Orsha. Unlike
Grunwald, which was actively commemorated even in the Soviet era, the Battle of Orsha
remained an unknown event to the general public up until recently and was hardly interesting
to professional historians (Cepaitene 2013, 382-383; Vitkiinas 2015, 72-73). Interestingly, the
Wikipedia article in Lithuanian does not contain any references to Lithuanian publications.
A rather limited commemoration of the battle was observed only in the military discourse
(Jakstys 2014).

A certain turning point occurred in 2014, which was declared the year of the Battle of Orsha.
The resolution of the Seimas emphasized the extreme importance of this victory in the history
of Lithuania. In September, a representative scientific conference was held in the palace of the
Grand Dukes of Lithuania, together with a solemn victory celebration in the center of Vilnius
with the participation of an honor guard company and a military music band (Delfi 2014). A
jubilee coin and a medal were issued. The number of publications about the Battle of Orsha
in the Lithuanian-language media soared.

Celebrations were held in the capital of Lithuania on the 505th anniversary of the battle as well.
There was a public discussion with the participation of historians. The official part included
the speeches of the ambassador of Ukraine, the military attache of Poland and the deputy
commander of the Lithuanian-Ukrainian-Polish peacekeeping brigade. In public rhetoric, the
battle was presented as a memorable event not only in Lithuanian history, but also as an
example of the joint struggle for freedom of Poles, Lithuanians and Ukrainians. Itis interesting
that a similar celebration was organized by the Lithuanian authorities in the following year,
2020, although the date was not an anniversary (TVP Wilno 2020). That time, Belarus joined the
three nations that won the Battle of Orsha. Four flags were hung above the stage where the
official ceremony took place: three state flags of Poland, Lithuania and Ukraine, as well as a
white-red-white flag with the coat of arms «Pahonia», which became a symbol of the political
protests of 2020 in Belarus. It is interesting that the Belarusian flag was the second, right after
the Lithuanian flag, which was hardly a coincidence.

Despite the celebrations organized by the authorities, the Battle of Orsha remains (at least for
now) outside the national historical discourse of Lithuania.

78 I am grateful to Rastis Kamuntavicius for his advice on the Lithuanian narrative of the Battle of Orsha.



The case of Orsha does not belong to the well-known plots of Ukrainian history. Moreover,
the «Lithuanian» period is generally not popular among both scholars and the general public.
It is perceived as only as a period between two plots which are important for the national
narrative: the medieval «Ukraine-Rus» with its center in Kiev, and later in Galicia, and the
«Cossack revolution» of the 17th century.

Ukraine

It cannot be said that until 2014 the battle of Orsha was completely unknown to the general
public, or at least to history lovers. But 2014 marked a sharp increase in its popularity. This
is indirectly evidenced by the number of publications on the Internet, which appear when
searching separately by year. While in 2010-2013 a total of 4 publications dedicated to the
Battle of Orsha appeared, in 2014 there were already 24 such publications (together with
news articles about the celebration of this event).

In contrast to Lithuania, the Verkhovna Rada (Supreme Council of Ukraine) rejected the
proposal of the deputies of the Svoboda party to celebrate the 500th anniversary of the Battle
of Orsha in 2014. However, some of its provisions were still implemented - as it seems, as an
initiative of individual subjects. Celebrations on the occasion of the Orsha victory were held
in four regions of Ukraine, but were the biggest in Ostroh and Rivne, where ceremonies were
held with the participation of the ambassadors of Poland and Lithuania, as well as guests from
Belarus (Radio Svoboda 2014). Celebrations were held there in the following years as well.

On the 500th anniversary of the battle, the National Bank of Ukraine presented a
commemorative coin issued in a circulation of 30,000 pieces. On the obverse there are four
swords symbolizing the four peoples who won victory at Orsha: Polish, Lithuanian, Belarusian
and Ukrainian. The reverse of the coin contains a symbolic composition of the battle based on
stylized fragments of the painting «Battle of Orsha» (National Bank of Ukraine, b.d.).

The victory of Astrozhski did not leave artists indifferent either. For the 500th anniversary
of the battle, Yuri Nikitin created a battle painting, which is now exhibited in the local history
museum in Rivne. Andriy Kholomeniuk, a well-known 3ainter of battle pieces and a friend of the
studio of military-historical art of Ukraine, also addressed this plot. On his canvas, horsemen
wrapped in armor with the coat of arms of «Kolyumna» on their shields are pictured driving
the enemy into the water. This painting was donated to the Ministry of Defense of Ukraine
together with a work by Mykola Prodanchuk, dedicated to the Battle of Khotyn in 1621. Both
artists were awarded by the Ministry of Defense, and their paintings now decorate the hall of
the ministry.

Commemoration of the Battle of Orsha in the Armed Forces of Ukraine is a separate topic.
Back in 2009, a decision was made to create a joint Lithuanian-Polish-Ukrainian peacekeeping
brigade, but the actual implementation of the project came only in 2014, On October 5,
2017, at a solemn ceremony the brigade «LITPOLUKRBRIG" was officially named after the
Great Hetman K. Astrozhski». As you can guess, such a choice was not accidental: under the
command of Astrozhski, warriors from Poland, Lithuania and Ukraine fought in the Battle of
Orsha.

On August 22, 2018, the 30th separate mechanized brigade received an honorary patron -
Kanstantsin Astrozhski, as well as a new arm badge with an image of the Astrozhski coat of
arms (Slovo i dilo 2019). In 2016, the tank troops of Ukraine received a new emblem - a plate
glove that squeezes a pernach. The emblem of the ground forces command looks similar



as well. As a member of the uniform design team and one of the creators of symbols of the
Ukrainian army, honorary artist of Ukraine Aleksa Rudenko, explained, the new emblem had
its source in the famous painting «Battle of Orsha», which shows Kanstantsin Astrozhski with
a pernach in his hand.

On September 8, 2018, on the day of the Orsha battle, the final competition for the best tank
platoon of Ukraine took place. The Chief of the General Staff Viktor Muzhenko, who attended
the ceremony, expressed an alternative version of the genesis of the new emblem. According
to him, the decisive role in the battle of Orsha was played by the powerful attack of the «<heavy
Volyn cavalry». The modern emblem symbolizes this victory, and the tank troops of Ukraine
«are the descendants of the Ukrainian chivalry of the Middle Ages» (Lykhovii 2014).

Now, in the Ukrainian-language segment of the Internet, you can find dozens of publications
and videos, partially or completely dedicated to the Battle of Orsha. With the exception of
educational content where the battle is simply mentioned, for example, in connection with the
biography of Kanstantsin Astrozhski, these publications fall into two categories: popular texts/
videos and news articles. Although the materials in the first category are more informative,
the news tends to reach a wider audience.

It is quite understandable that in Ukraine the battle of Orsha is presented as the glory of
Ukrainian weapons. At the same time, while the participation of other peoples in the battle
can be mentioned, the emphasis is still often placed on the persona of the hetman, whose
talent is attributed to the victory. An example of the most extreme manifestations of this
approach are the words of General Muzhenko quoted above. When it comes to other nations,
it can be noticed that Belarusians are often omitted as participants in the battle. For example,
one of the publications on the page of the 5th TV channel is entitled «Battle of Orsha: how
Ukrainians, Lithuanians and Poles destroyed the best warriors of the Muscovite army»
(5.ua 2018). The participation of Poles and Lithuanians in the battle corresponds well with
the current foreign policy agenda of Ukraine. Poland and Lithuania have become Ukraine’s
important partners, and historical examples of successful cooperation in the past (and even
more so joint struggle against a common enemy) are very appropriate here. Belarus, on the
contrary, is a strategic partner and military ally of Russia, so it not only does not correspond
to this paradigm, but contradicts it.

Another distinctive point is the mythologising of the event, which is rooted not only in the
textual narrative, but also in visual images. The idea of Ukrainian soldiers of that era as knights
chained in armor in the Western European manner is supported by such examples as the
above-mentioned emblem of the tank troops or A. Kholomeniuk's painting. Such a narrative
corresponds well with the political course of Ukraine. Former belonging to European culture,
in this case - military culture, corresponds to the civilizational choice made by the country in
2013-2014.

At the same time, a considerable share of publications about the Battle of Orsha in the
Ukrainian-language segment of the Internet maintains a neutral tone and strives for objectivity
(Cherkas 2013).

Russia

The defeat suffered by the Muscovite army near Orsha did not contribute to scientific interest
in this event, although it was not silenced in pre-revolutionary Russian historiography. For
ideological reasons, during the Soviet era, the battle of Orsha was not studied and mentioned



except in highly specialized publications on the history of wars prepared by the Ministry of
Defense. In the post-Soviet period, it returned to the pages of textbooks, but the situation with
the study of the battle did not change until the appearance of the works of Alexei Lobin, the
most important of which was the book about the Battle of Orsha and the war of 1512-1522
in two editions (Lobin 2011, Lobin 2022). The main message of this book, which is not devoid
of bias, is to show the insignificance of the battle in all aspects: from the military-tactical
(there were few troops involved, the losses of the Moscow army were not high, etc.) to the
diplomatic. In addition, Lobin criticizes Lithuania, Belarus and Ukraine for commemorating
the Orsha victory and politicizing this topic. Moreover, the author does not make an attempt
at a scientific understanding of this phenomenon through the prism of the theory of memory
culture and historical politics. It seems that it is quite easy to find an answer to the question
why a historical example of the struggle against Muscovy and, say, not against Tatars or
Swedes acquired such significance as the place of memory in Belarus. Lobin, however, does
not even try to raise such a question, but is only indignant at how the «image of the enemy» is
being formed in the «former republics» (Lobin 2022, 6).

Lobin’s vision of the Battle of Orsha was received enthusiastically by the Russian public: the
complete defeat of the Moscow army was presented as insignificant, and the significance
of the victory for the Lithuanian-Polish side was unimportant. In the absence of alternative
works in Russian historiography, such a point of view prevailed not only in the scientific field,
but also among the general public. Examples include the relevant Wikipedia article, as well as
the popular military history blog Razvedopros, where the issue about the Battle of Orsha has
nearly a million views.

A painful reaction to the commemoration of the battle in neighboring countries is observed
among chauvinistic Russian publicists (see, for example: Kholmogorov 2014) and pro-Russian
groups in Belarus, ideologically close to them (Zapadnaya Rus 2074). Russian officials do
not keep silent about this topic either. The Russian ambassador to Lithuania, Alexander
Udaltsov, expressed dissatisfaction with the declaration of 2014 as the year of the Battle of
Orsha. It is noteworthy that the thesis about the insignificance of this event was presented
as a counterargument and taken to the extreme: «it was a local conflict of princes that played
practically no role in the events of that time» (Udaltsov 2074).

Is an understanding possible?

As it can be seen from this overview, the memory of the Battle of Orsha differs in all five
aforementioned countries. In Poland, the battle is one of the most striking military events
of the early modern period, however it does not play the role of a national historical myth.
For Lithuania and Ukraine, the commemoration of the Battle of Orsha is a relatively new
phenomenon, due not only to the 500-year anniversary of the event, but also to a radical
change in the situation in the region from the point of view of international security. And only
in Belarus this place of memory formed the foundation of national identity in the first half of
the 1990s.

Differences in ideas about the battle of Orsha can be observed along two main lines. First,
the cardinal split is along the lines of «winners and vanquished». From the point of view of
the descendants of the victors, it was a brilliant victory over the aggressor in a just defensive
war. From the side of the descendants of the vanquished, it is an insignificant battle, the
historical role of which was greatly exaggerated by Russophobes. The prospects of developing
a common view of the battle of Orsha in Russia, on the one hand, and in Poland, Lithuania,
Ukraine, as well as among nationally oriented Belarusian circles, on the other, became more



and more doubtful as relations between these camps radicalized. 2014 (the annexation of
Crimea and the beginning of the war in eastern Ukraine) and 2022 (the beginning of a full-
scale war between Russia and Ukraine) can be considered the turning points in the escalation
process.

The Orsha victory as a place of memory is currently at the peak of its demand, especially in
Ukraine. In order for the memory of the battle to stop dividing and begin to unite, or at least
for it to lose its politicization, long-term relations of equal partnership between Russia and
neighboring countries are necessary as well as a consistent policy of Russia based on respect
for the sovereignty of Lithuania, Belarus and Ukraine . So far, unfortunately, we are as far from
it as ever.

Not quite strong, but a noticeable discrepancy in the interpretation of the Orsha battle is also
observed among people who consider themselves the descendants of the victors: each nation
tends to consider it their own. However, as the threat from Russia becomes more relevant,
the motive of «national victory» increasingly gives in to the motive of «united victory» (perhaps
this is most noticeable in Lithuania). In the post-Crimean period, cooperation between
Lithuania and Ukraine expanded and strengthened in many areas, including in scientific
and historical, which, among other things, was manifested in a joint project to restore the
tombstone of the winner of Muscovites, Kanstantsin Astrozhski. Such cooperation creates
conditions for overcoming contradictions in historical memory, as the battle of Orsha has
a unifying potential. As the celebration of the victory of the battle (Vilnius, 2020) showed,
Belarus is also seen as a potential partner.
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BITBA MAZ OPLUA 1514 I'. AK MECLLA NAMSAL,I ¥
NOJibLWIYbI, NITBE, YKPAIHE, BEJ/IAPYCI | PACII: U]
MAI4bIMAE NAPASYMEHHE?

AnskcaHop Kazakoy

BaeHHbIS naasei cnapajxaroub Npa csbe gasosi cneubidiyHyo, YacTa npabaemMaTbluHyo
namsub. HenasbexHa 3BA3aHbIs 3 ribento Noa3ei, AHbl 3401bHbIS BbICTYNaLb | SK GakTap
AAHAHHA rPaMaACTBa Bako1 N3YHbIX KaLITOYHacLel, i SK NpblYbiHa pasfagy namix HaubIsMi
(contested memory). biTBbl Aanékara MiHyara cactynatroLb Ma 3Ha43HHi KpbIBaBbIM CTAPOHKaM
HalHoOyLWar rictopbli, TakiM Ak [Jpyras cycBeTHas BaiHa, aje i fAHbl YacaM CTaHOBSALLA
npagmeTam ManiTelki MamsAli, BbIK/IiKarOUbl FOHap Yy Hallvajkay nepamoxuay i paHadbl
navyuLi Hawyaakay nepamoxaHbix. [a Takix nagsen agHociyua 6itea nag Opwati 1514 r.,
Akasa nacna pacnagy CCCP BApHynacs 3 3abbilLd | 3aHANa iCTOTHae MecLa Y HaupbigHaAbHbIM
rictapbl4HbIM HapaTtbiBe benapyci, a nasHen atpbiMana nayHyto ysary y Jlitee i YkpaiHe. Y
afpo3HeHHe aj MpyHBanbAa, siki cTpauiy 6binyto BaxXHacLb SK 3Mi304 3MaraHHs 3 HaMeLKal
arpaciar (CaeaHosiy 2022), ApluaHCKasi rmepamora He TOJ/IbKi 3axoyBae 3HausHHe Mecua
namsui, ase i HabbiBae HoBae ryyaHHe y CyBsA3i 3 aHakcialn Kpbima Paciai y 2014 r. i nayatkam
BaWHbI Ha ycxog3e YkpaiHbl’®, WwTo cynana 3 500-ragoBbiM tobineem nagsei.

Y raTbIM apTbikyae 8 nacnpabyto 3ipHyLb Ha 6iTBy naj OpLuail 3 nepcnekTbiBbl ricTapblYHal
namaLi ¥ naui kpaiHax-«yg3sensHidax» (Monblwya, benapycek, flitea, YkpaiHa, Paciq) i BbiSBiLb
pa3bIXokKaHHI § HalbIaHaNbHbIX HapaTbiBax. Takcama nacnpabyto napassaxalb, Lji MarybiMa
nepaagoneLb raTbis Pa3bIXOAKaHHI i AACATHYLIb NapasyMeHHs.

HanauaTky Hekanbki cnoBay npa ynacHa rictapbluHyto nagseto. Y 1512 r. Banikae KHAcTBa
Mackoyckae navano 4Yaprosyro BaliHy cynpaub Bsanikara KHsicta Jlitoyckara (BKJ/). Jletam
1514 r. mMackasiTaM 3 Tpaual CnNpobbl yAanoca 3axaniub HaA3BbIYa BaXHYH Kpanaclb
- CmaneHck. Macng ratara Mackoyckia cinbl pywbini yrabld TapbiTopbli BK/, i nag Opali
CyCTp3nica 3 NiLBIHCKA-NMONLCKIM BOWCKaM Maj KamMaHAaBaHHEM reTMaHa HawBblLUsiLlara
KHA3A KaHcTaHuiHa AcTpockara. Y BbIHiKy 6iTBbl, fkas agbblnacs 8 BepacHsa 1514 r.,
ACTPOXCKi AaLUYIHTY pasrpamiy Henpbliauens. MNepaMoxuaM Aactaycs BAAiKi NanoH, y T. N
60/bLUACLIb MACKoYCKiX BasBoAay, 6asBbIa CLAri, abo3 i LWMaT KOHe.

Sk raTa yacTa 3gapaeuua, y fitapaTtypbl MaliTabbl 6iTBbl 6bini MOLHa MepabonbluaHbIS.
MaBogie nanynsipHan Bepcii, Mackoyckae BOWCKa Haniusana 80 ThiCAY Yanaeek, Tafbl fK
niuBiHCcKa-nonbckae - ag 30 ga 35 Teicay. Ha céHHA ricTopbiki cTaBAuLUa Aa ra3ThiX AaA3€HblX
3 BANIKIM cKkencicam i cxinaroua ga niubay y HekanbKi pa3oy MeHLUbIX, acabnisa y TbiM, LUTO
ThiUblLLA KOJIbKacLi Mackoyckix cin (Kasakoy 2017, 17-19). Ane Tak Ui iHayalA, 6iTBa 6blna
Be/IbMi MalUTabHal Ans ycxogHeeypanerickara pariéHa. HeBbinaAKoBa Y>KO CApog, CydacHikay
SIHa CTasa BAZA0Mal sK «BsNikas 6iTBax.

Hey3abaBe reTmaH ACTPOXCKi MpausdrHyy pyx Ha ycxog i gacsarHyy CManeHcka, afe 3axaniub
ropag He yaanocs. HemacpazHbla CTpaTarivHbISA HACTYNCTBbI apLUaHCcKal nepamori BbisBinics

79 ApTbIKYN 6bIY CKOHYaHbI Y TpayHi 2022 r., TaMy anoLUHIA 3MeHbl Y «apLUaHCKIM» AblCKypCe, BbIKNiKaHbIA
noyHamaluTabHai paciicka-ykpaiHckal BaiHO, TyT He axonieHbls.



cyinabiMi. Yaanocs BApHyLb Tpbl MYHKTbl Ha YcxoA3e KpaiHbl, fKi paHel bl cacTynneHbl
Henpbiauento: Kpbivay, Mcuicnay i lybpoyHy. Y Toi Xa 4Yac Ha MiXXHapojHain apaHe cnaBa
Oplwbl 6blna LWbIpOKa pacnpanaraHjaBaHa fAresoHami, WTO MpbIHeCna AblinaamMaTbluHbl
nocnex (Fpans 2014).

Lisnep naponasem fa arnagy namsui npa 6iTey Y nAui kpaiHax, skis nivaub e yactkail CBaémn
rictopeli.

MonbLiuya

FicTapblbyHas HaByka Y lMonbluybl He 3Befana Takora MoLUHara ig’anariyHara uicky, sk y
pacny6nikax CaBeukara Caro3a. [3sKKyroubl r3Tamy Hasipaeuua KaHTbIHYITIT Y BbIBYY3HHI
ApLuaHckal 6iTebl af kaHua XIX cT. Aa CEHHALWHAra AHA. 3a MThl Yac npa 6iTey nag OpLuai
6bI10 HanicaHa MHOCTBA HaBYKOBbIX apTbikynay i nanynspHbIX Hapbeicay. He fAsiea, LWTO
MeHaBiTa y nosibckari rictapbiarpadii 6biii CTBOPaHbI Mpausl Npa ApLUaHCKyto 6iTBY, SKis cTani
knaciyHbiMi (Herbst & Walicki 19409; Zygu/ski 19817). IHTapac fa naz3ei NnagarpaBayca HagyHacLo
fickpaBaii ikaHarpadiuHaii KpbiHillbl, yHikanbHai ana YcxoaHal EYponbl Taro nepbisigy, -
KapuiHbl HeBsfomara mactaka «bitTea naz Opluali», akas 3axoysaeuua Y HaublsiHaNbHbBIM
My3ei ¥ BapLuase.

Mornaa Ha 6iTBy aManb He MAHAYCA 5K Y Kone npadecinHbIX ricTopbikay, Tak i CApOA, LbIpoKai
ny6niki. PasbIxoXaHHi Marai 3'aynduua Y Takix acrnektax sk audHKa Kosibkacui BOWCK, iX
Ablcnasiublia Ha noni nag OpLuai i fgaknagHbl Xo4 naaselri 8 sepacHsA 1514 r.

Y 2000 r. nabaybina cBeT KaMnifATblyHas paboTa MaTtpa Apyxaxa, Kyl MOXHA Mivbllb
cBoeacabniBelM MnaAcymMaBaHHeM MofbCkal Bisii AplwaHckan 6itBel  (Drézdz 2000).
Harneasaubl Ha Toe, LWITO BOWCKaM KaMaHAaBay MiTOYCKi reTMaH, a camo fHO cknajanacs 3
nanskay i nigsiHay, y nonbCckiM HapaTbiBe 6iTBa nepaBaXHa BbICTyrnae MeHaBiTa fK Mosibckas
nepamora. ¥ skacuji npblkiagy MoOXHa npblBecLi nybaikaupto 6ynHOra noabckara BblAaHHS
Rzeczpospolita, A3e 6iTBa Ha3BaHasa «afAHbIM 3 HaWBANIKLWbLIX TpblyMbay nonbckait 36poi»
(Rzeczpospolita 2019).

IcTOTHa, WTO MiNiTapHas rictopbia Haoryn KapbicTaelua y MonbLuybl Baaikan nanynsapHacLto.
bitBa nag OpLuali, 6e3yMoyHa, yBaxoA3iLb Y KAHOH HalibobLL SCKPaBbIX BaCKOBbLIX Maj3ei
CAp3AHsABEYYa | paHHAra HoBara 4vacy, LITO ajrCTpaBanaca HaBaT Y MaHyMeHTanbHal
Kamemapaubli. «Marina HeBsifoMara xayHepa» y BapLuase, af3iH 3 HaliBaXKHeMLLbIX MOMHIiKay
MonbLluYbl, A3KapaBaHsbl WblIbAaMi 3 nepanikam 6iTBay i BaeHHbIX anepaublii MiHynara, Ase
npaseini cabe nonbckia xayHepbl. Hagnic «Orsza 8 IX 1514» cTaiub Tam nobay 3 iHLWbIMI
6iTBaMi, TakimMi aK FpyHBanbg 1410 i BeHa 1683.

500-ragoBbl tobinert 6iTBbl nag Opwai 6bly ag3HadaHbl Y [lonbliYbl  LI3param
MepanpbleMcTBay. BbIAWAI crneublsibHbIS HyMapbl MNepbiaAblYHbIX BblAaHHSAY, y T. /.
nanynspHara rictapelyHara yaconica «Moéwig wieki». bbiii npaBeA3eHbls 43Be My6/iYHbIS
AbICKYCii: agHa ajbblnaca Yy pamkax LUTorajoBblx Taproy rictapbldHal KHiram (Targi
ksigzki historycznej), iHWasa 6blna apraHizaBaHas LsHTpam nonbcka-paciickara AblSaory i
napasymeHHs y Bapluase. HarneAsaubl Ha raTbif CNpobbl AbISA0TY, TOe, LWTO Npa ApLUaHCKYHO
6iTBY MiLLYLb | KaXyLb Y iHLWbIX KpaiHax, He Mae amasb Hisikara ynablBy Ha NOAbCKI HapaTbly.
XapakTapHa, LTO KHira paciickara rictopbika Ansikcest JlobiHa, A3e neparnsgaycs ispar
CTapbIx T33icay, He BblK/iKana XbIBOW AbICKYCii ¥ NoibCcKal rictapbisirpadii.



Y pamkax 6enapyckara HaublsiHa/lbHara HapaTbiBy MepLuUblsi C10Bbl Mpa ApLUaHCKyto 6iTBy
6bIni cKasaHblg BaunaBam Jlactoyckim, YceBanagam IrHaToyckim i MiTpadaHam [JoyHap-
3anonbckim (CaraHoBsiy 2014). fiHbl 6aublni r3TyH0 Naj3ero SK NpbIKAag clayHara smMaraHHs
npoAkay cynpaub 3HeLlHsAn arpacii. 3 yctansiBaHHeM TaTaniTapHai cictambl y CCCP 6iTBa
nag OpLali, HaTypanbHa, CTana 3abapoHeHal Tamal. SlHa cynapadblia ig3i npa Toe, LWTO
6enapycki HapoZ naj ynajato cnavatky NiToyckix, a MOTbIM i MONbCKiX deaganay iMKHyYycsa aa
y3'aAHaHHA 3 6paTHIM pyckiM HapodaM y afHOW A3sp>KaBe.

Benapycb

3 pasBiyuéM HaubiiHanbHara pyxy y kaHubl 1980-x rr. agpaasiycsa iHTapac i ga ApLuaHckan
6iTBbI. Y mpausdce HaublIFbyAayHILTBa Haj3BblYal akTyanbHbIM 3pabinacs ¢papmipaBaHHe
HaLbISHaNBHbIX FicTapblYHbIX Miday. Mepamora ACTpoxckara Haf, MackoyckiM BOMCKam 6bina
3aHajTa AckpaBali Najsesii, Kab He 3aHsALb NaysCcHae MecLa Y HOBbIM ricTapblYHbIM HapaTbIBe.
fAHa navana 3ragBauyua y HaBy4YaibHbIX 4anNaMOXHiKax; ricTopbiKi (i He ToNbki) Mayani nicayb
npa fie apTbiKy/bl y Yaconicax i rasetax. bitBa nag Oplual MansBanacs K rictapblYHbl
npbiknazg abapoHbl HesanexHacui Bsinikara KHsctBa JliToyckara, sikoe ycnpbiManaca sk
6enapyckas A3spxaBa. MNagkpacniBanacs, LWTO KAOYABYHO POO Y pasrpomMe Bopara ajbirpana
BOViCKa 3 benapyckix 3amenb. AyTapbl 3BApTai yBary i Ha Toe, LUTO KaMaHZAyrouUbl ACTPOXCKI,
AK i BAMiKag YacTka BOWCKa, Obly nMpaBacnayHbIM, . 3H. afHOWM Bepbl 3 3axXOmMHikami. I3Ta
naBiHHa 6blN10 NpaiNtCcTpaBaLb NPbIAPLITIT abapoHbl AlUblHbI HaJ, PIAIriiHbIMI iHTap3CcaMi
(CaraHoBiu 2014, 20-25).

Y nauatky 1990-x rr. npa ApLUaHckyto B6iTBy micani 60/bLU, YbiM Mpa SKyH-KoAeYbl Naj3eto
ayblHHaK rictopbli. Konbkacub nybnikaupli npa fe wTorog najsorisanaca i y 1994 r.
facarHyna 40, WwTo caaselriHivana Hag3BblvaliHal nanyasapbi3aupli ratTar nagsei. Ak agsHadvae
leHap3b CaraHoBiY, «A35KyrO4bl ricTopbikam i nybaiubictaM, 6iTBa nag Opluali cTanacs
HapOXHbIM KamMeHeM Yy Bblby0Be CyyacHal 6enapyckal ToecHacui» (CaraHoBiu 2014, 37). 8
BepacHsa 1992 r., y ragasiHy 6iTBbl, aAbbl10Ca NybaiYHae NpbIHALLE NPbICATi NaTPbIATLIYHA
HacTpoeHbIMi 6enapyckimi Baickoyuami. Tagbl X 3apaz3ifacs yayneHHe npa raTyto AaTy sk
npa «A3eHb 6enapyckali BackoBaii cnaBbl». MepkaBanacs, LUTO siHa CTaHe anbTapHaTbIBal
«AHt0 CaBeukal apMii i ¢pnoTy». 3pawWThl, Higkara adiubiiHara ctatycy gata 8 BepacHs He
Habblna.

3MeHa naniTeluHara paxbsiMy ¥ 1994 r. npbiHec1a HOBYHO i43a0rit0. ApbleHTaLbld Ha LieCHbI
cato3 3 Paciali He nakigana mardbiMacui ana adiubliHara ywaHaBaHHA AHS ApLUaHCcKal
nepamori HaBaT Ha NlakanbHbIM y3pOyHi. HebapmanbHbia $acThl, AKiS WTOros agbbiBanics
nag Opwaii Ha KpaniBeHcKiM MoAi, YacTa 3aBApLUanics 3aTpbIMaHHAMI iX yA3e/bHikay, anb60
Haoryn 3pbiBanics ynagami (Rudling 2017, 91-92).

AfHak 500-rafioBbl t06ineri apluaHckad nepamori npbinay Ha nadaTtak T. 3B. «MsAKKai
6enapycizaupli». Y benapyci npariloy wapar mepanpbleMcTBay, sikis Meni Tyt Ui iHWwyo
cyBA3b 3 6iTBall. Y 3amkaBbiM Komnnekce «Mip» agbblnaca HaBykoBas KaHpep3aHLbIsA
«BaeHHbIA Tpblymdbl 3Moxi Bsnikara KHAcTBa JliToyckara», npbiMepkaBaHas ja namsaTHal
4atel. Ak 6adblm, 6iTBa nag Oplwali y TeiTyne He ¢irypaBana, WTO, 6e3yMOoyHa, He 6bI10
BbINaAKOBACLI0. IHLLAA KaHPep3HLbIA Mpa BOWHBI Y ricTopeli benapyci, a Takcama nyb6ivHas
AbICKyCis npa 6iTBy nag OpLuali 3 ya3enam 3aMeXHbIX racLiei, 6bini apraHizaBaHbl iIHCTbITYTaM
«ManiTelyHasa chepa» y cynpaubl 3 ambacagari /litebl ¥ benapyci. Beiiliay y cBeT 3ragaHbl
BbILLI3 HyMap Yaconica «Méwig wieki» y nepaknazse Ha 6enapyckyto MoBy. ApLLaHckai 6iTBe
6bly MpbICBeYaHbl aA3iH 3 HyMapoy HesanexHara vaconica «ARCHE», a Takcama 4aprosbl
BbIMYyCK LUTOraZioBara HaBykoBara BblaHHs «[eponbg Litherland».



6 BepacHsa 2014 r. Ha KpaniBeHcKiM noni aAbblnocsa ypaybicTae cBATKaBaHHE 3 ManebHam,
AKoMmy Ynaabl He nepatukagxkani. Y Manausl Mactautea y MiHcKy 6bl1a npaBeA3eHas BbiCTaBa
benapyckara cato3a MacTtakoy, npbicBeyaHas 6itBe nag OpLuali. HaubisiHanbHbl 6aHk benapyci
BbINyCLiy t06iNenHy0 MaHeTy Y roHap apliaHckara rnepamoxubl - reTMaHa KaHcTaHLiHa
AcTpoxckara. lNpayaa, 3ragka ynacHa npa 6iTBy aACyTHi4ae He ToNbKi Ha MaHeLle, ane HasaT
y T3KCLie cynpaBajanbHara iHpapMaupliiHara bykneTta.

AXblyneHHe Y robineriHbl roj LikaBacli Aa ApLuaHckai 6iTBbl He Mena Cyp'é3Hara npausry,
Xoub He3anexHblsd CMI, aK i paHeli, nybaikaBani MaTapbisnbl Npa 6iTBy. Takig ny6nikaupli, Ak
npasina, 3'9ynsanica pas Ha rog - 8 BepacHs. KapablHanbHasa 3MeHa nanitblbHara knimMaTty y
Benapyciy 2020 r. naknana kaHew HaBaT TbIM MiHIManbHbIM MpasiBam Nibepaniamy ¥ gaublHeHHi
Ja HaublsHanbHal Bepcii ricTapbldHalk namsaui, aki gaMaHcTpaBay adiubliHbl PIXbIM Y
nanapaaHia ragbl. Ane i céHHs 6iTBa nag Opluai 3acTaeyua y CBAAOMACLi HaublgHaAbHA
apbleHTaBaHbIX 6enapycay BaxKHali CTapoHKal allublHHaW TricTopbli i AHEM 6enapyckal
BalCcKOBal cnaBbl.

NiTBa®

He yca anoxa Bsanikara KHactea JliToyckara 3alimae agHo/ibkaBae mecLia y rictapblyHali namsi
cydacHai J1itbl: HaiboNbLL NAaNyASpHbIMI 3'AYAatoLLA CHOXIThI, 3BA3aHblA 3 CAP3AHABEYHAN
ricTopbiiii, Kani A3sp>XaBa akTblyHa NaLlblpana cBae MeXbl i abapaHanacs a Kpbhkakoy. PaHHi
HOBbI Yac, TO 60k 3Moxa nosHara Banikara KHacTtea i Paubl Macnanitaid, 3actaeyya y ueHi
nanapaaHara nepbiagy; raTa TbidbilLa i ApLuaHckan 6iTBbl. Y afpo3HeHHe aj pyHBanbaa,
namsLb Npa sKi akTelyHa yLLaHoyBanacs i y caBeLkyto anoxy, 6itea nag OpLuari 3acTaBanacs Aa
anoLHAra Yacy naasesti, HeBAA0Mai Wblpokai NybAilbl, i amanb He Likasina npadeciiHbix
rictopbikay (HenanteHe 2013, 382-383; VitkGnas 2015, 72-73). MNaka3anbHa, LUTO BiKineAbliHbI
apTbiKy/l Ha NiTOYCKail MOBe He yTpbIMJiBae HiBOAHal CnacblKi Ha NiToyckia nybaikaubli.
[laBoni abmexaBaHas kamemapalbls 6iTBbl Hasipanacs TofbKi § MiniTapHai chepsbl (JakStys
2014).

MayHbI NaBapoT afoblycsa y 2014 roase, abBeluyaHbIM rogam ApLuaHckal 6iTBbl. Y agnaBesHam
nactaHose CeiMa MagKpac/iiBanacs Haj3BblYaliHasg BaxKHacCUb ra3Taili mepamori y rictopbli
JNiTBbI. Y BepacHi agbblnacs npagctayHivyas HaBykoBas KaHbepaHupbls ¥ Mnanaubl BsAiKixX
KHA3EY NiToycKiX, a TakcaMa ypaubicTae CBATKaBaHHe nepamori ¥ UdHTpbl BinbHi 3 ya3enam
poTbl raHapoBali BapTbl i BaeHHara apkectpa (Delfi 2014). bbini BbiNyw4aHbl tobinerHas
MaHeTa i Meganb. Pa3ka naBsnivbliaca Konbkacub My6Aikaupli npa ApLUaHcKyto 6iTBy Y
NiTOYCKaMOYHbIX MebIs.

CBATOYHbIA MepanpbleMcTBbl ¥ cTaniubl J1iTBbl 6bU1i NpaBeA3eHbst i Ha 505-roas3e 6iTBbI.
Tagbl agbblnaca nybaivHasa AblcKycis 3 ya3enam rictopbikay, a adiubliiHas YacTka ykaodana
BbICTYM/IEHHI Nacna YKpaiHbl, BaeHHara ataws [lofAbliybl i HaMecHika KamaHasipa
NiTOYCKa-yKpaiHCKa-nosibckal MipaTBop4ai bpbiragel. Y nybnivHai peiTopbilbl 6iTBa 6bi1a
npajcraysieHa sk naMaTHas NaA3es He TO/bKi NiTOYCKaw ricTopbli, ane i Ak Npblkaaz cyMecHara
3MaraHHs 3a ceabogy nanskay, nitoyuay i ykpaiHuay. LlikaBa, o aHanariyHae cBATKaBaHHe
6bI10 3n1a/KaHa NiToyckiMi Ynagami i ¥ HacTynHbIM, 2020-M rozase, xoub AaTa 6blia 3ycCiM
He kpyrnas (TVP Wilno 2020). Teim pa3am Aa TPOX HaLblii, mepaMoxHiL, ApLuaHckar 6iTBbl,
fajanacsa Yaugséptas - benapyck. Hag cusHai, A3e aabbiBanacs adiuplliHas LbIpbIMOHIS, Obini
BblBELIaHbl YaTbIpbl CLATI: TPbI A3APXKayHbIA cuari Monbwybl, NiTebl | YkpaiHbl, a Takcama 6en-
UblpBOHa-6esbl cUAr 3 repbam «MaroHs», Aki cTay ciMBasnam NaniTeluHbIX NpaTacrtay 2020
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roga ¥ benapyci. LlikaBa, WwTo 6enapycki cusr 3HaxoA3iyca Ha ApyriM Mecubl, agpasy nacns
niToyckara, WTo Haypaa Ui 66110 BbiNagKoBacLo.

Hsarneassubl Ha CBATKaBaHHI, siKis apraHdisytouua ynagami, 6itBa nag Opliali 3actaeuua
(NpbIHaMCi NaKy/b LWTO) Na-3a HalblsiHANIbHbIM TiCTapblYHbIM AblcKypcam JTiTBbl.

YKpaiHa

Kelic OpLubl He HanexXsblLb Aa BAAOMbIX CHOX3Tay YKpaiHCKal ricTopbli. BonbLL 3a Toe, «iTOoYCKi»
nepbisSg arynam He KapblcTaella nanyaspHacLo capoj gacneaybikay, a y weipokar nyoniki
i naraToy. EH ycnpeiMaeLua sk npamexak 4acy namik AByMa BaHbIMi Ans HallbliaHa bHara
HapaTbIBY CHOX3TaMi: CAp34HEBAKOBal «YKpaiHal-Pyccio» 3 UaHTpam y KieBe, a moTbiM y
Faniyubl, i «kazauka pasantoubiain» XVII cT.

Henbra ckasaub, WTto ga 2014 r. 6iTBa nag OpLuai 6bina abcantoTHa HeBSIZOMal LbIpoKai
ny6iypl, Ui, npbiHamci, amatapam rictopsbli. Ane 2014 r. 3a3Haubly pa3ki pocT se nanyasapHacL.
YcKOCHa mnpa raTa cBefudbllb Ko/AbKaclb MNybaikaubll y iHTIpHILUE, AKia Y3HiKaloub npbl
noLuyKy acobHa na ragax. Kani y 2010-2013 rr. arynam 3'aBinacsa 4 nybaikavbli, IpblcBeYaHbIX
ApLuaHckali 6itee, Toy 2014 r. Takix nybnikaLbli 66110 Y0 24 (pa3aM 3 HaBiHaBbIMi apTbiKyAaMi
npa cBATKaBaHHe rata nagsei).

Y afpo3HeHHe aj JliTBbl, MpanaHoBa aj AanyTatay napteli «CBaboga» npa CBATKaBaHHe Y
2014 r. 500-a ragasiHbl ApLUaHCKai 6iTBbl Obina agxineHas BapxoyHai pagai. PakTbivHa X
HeKkaTopbIA A€ MNafax3HHi bbiNi BbIKaHaHbI - SK NajaeLLa, 3 iHiLbIATbIBbI aCOOHbIX Cyb'ekTay.
YpaubicTacyi 3 Harobl ApLlaHckai nepamori npanwni § yaTelpox abnacuax YkpaiHbl, ane
HaMboNbLLbl pasMax fHbl Habbini ¥ AcTpo3e i PoyHe, A3e 6bini NpaBeA3eHbl LblPbIMOHI
3 yga3enam nacnoy Monblyel i JliTBbI, @ Takcama racuein 3 benapyci (Pagio CBoboga 2014).
CBATKaBaHHI NpPaxoA3ini Tam i y HacTyMnHbIS rajpbl.

Y nauicoTbia yroaki 6iTBbl HaubiaHanbHbl 6aHK YKpaiHbl Mp33eHTaBay tobifelriHyto MaHeTy,
BbINyLUYaHyto Thipaxxom 30000 WTyK. Ha aBepce BbiAyAeHbIS YaTblpbl MAYbI, AKiA CiMBani3yoLb
YaTblpbl HAPOAbI, LUTO 34a6bIni nepamMory nag OpLuaii: NoabCKi, NiToycki, 6enapyckii ykpaiHcki.
PaBepc MaHeTbl yTpbiMAiBae CiMBafiuHy0 KaMnasiubito 6iTBbI Ha acHOBe CTblNi3aBaHbIX
¢$parmeHTay KapuiHbl «biTBa nag OpLuai» (HauioHanbHUI 6aHK YkpaiHw, 6. 4.).

Mepamora AcTpoxckara He nakiHyna abbisikaBbIMi i MacTakoy. [la 500-ragoBara tobineto 6iTBbI
FOpbIli HikiuiH cTBapbly 6aTanbHYyHo KapLiHy, Skas usnep BbiCTayaseuua y Kpas3Hayybim My3ei
y PoyHe. 3BAPHYYCA Aa ratara CloXaTa i BAAOMbI 6aTanicT, cabap CTyApbli BaeHHa-ricTapblyHara
MacTautBa YKpaiHbl AHAP3/ XanameHioK. Ha aro nanaTHe BbisiyieHbl 3aKyTbisd Y naTbl
BePLUHIiKi 3 repbam «KantoMHbl» Ha LUYbITaxX, SKis 3araHaloLb Bopara y Bagy. [3Ta kapuiHa
6blna NafopaHa MIHICTIPCTBY abapoHbl YKpaiHbl pasam 3 TBopaM Mikonbl lMpajaHyyka,
npbicBeYaHbIM XoujHckarh 6iTBe 1621 r. A6GOABYX MacTakoy MiHICTapcTBa abapoHbl
y3Harapogsina HarpyAHbIMi 3HaKaMi, @ iX KapLiHbl Lignep ynpbIiroXsBatoLb X0 MiHiCTapcTBa.

AcobHali TaMaii BbiCTynae yllaHaBaHHe namsili npa ApLUaHCKyo 6iTBY Ba Y36poeHbix cinax
YKpaiHbl. w43 y 2009 r. 66110 NPbIHATA paLlUdHHe ab CTBAP3HHI CyMecHal NiToycka-noabeka-
yKpaiHCcKal MipaTBopyai 6pbirasbl, ane fa canpayaHai paanisalbli npaekTa AalLuno ToNbKi
y 2014 roase. 5 kacTpblvHika 2017 r. 6bina NpaBef3eHa ypaybiCTas LpIPbIMOHIA HajaHHS
6pbiragse HalimeHHs «J1ITMNOJTYKPBPbIT ima Banikara retmaHa K. AcTpoxckarax». fk MoXHa
3Aarajauua, Taki Bblbap He CTay BbIMaAKOBbIM: Maj KaMaHfaBaHHeM AcTpoxckara Y
ApluaHckaii 6iTee 3maranica Baspbl 3 Monbwybl, JliTBb | YkpaiHbl.



22 xHiyHs 2018 r. 30-a acobHas MexaHizaBaHasi 6pbiraja aTpbiMana raHaposara wada -
KaHcTaHUiHa AcTpoXckara, a TakcaMa HOBbl HapykayHbl 3HaK 3 BblfBail repb6a ACTPOXCKIX
(Croso i dino 2019). Y 2016 r. HOBYHO 3M6/1eMy aTpbIMasi TaHkaBbls BOViCKi YKpaiHbl - naTHas
pykasBila, sKas cuickae napHay. AHanaridHa Bbirnagae i sMbaemMa KaMaHAaBaHHS CyxXanyTHbIX
BOlcKay. K maTnymaubly csb6ap KanekTblBY Ma pacrnpauoyLbl HOBali GopMmbl i CIMBOAIKI
yKpaiHckal apmii, 3acnyxaHbl MacTak YkpaiHbl Anekca PyasHka, HoBas 3Mmbnema Mena
CBaéin KpblHiLal 3HaKamiTyto KapuiHy «biTBa nag Opluai», Ha KO BblsyneHbl KaHCcTaHLiH
ACTPOXCKi 3 MepHa4yoM y pyLd.

8 BepacHsA 2018 1., y A3eHb ApLuaHcKal 6iTBbl, aabblyca GiHan KOHKYpPCY Ha nenLubl TaHKaBbl
Y3B0Z, YKpaiHbl. [pbICYTHbI Ha LibIPbIMOHIi HaYanbHiK FeHepanbHara wTaba Biktap MyXaHka
BblKa3zay iHLLYH BepCito reHesicy HoBai amb1eMbl. [aBo/ie Aro, BblpallanbHyro ponto Y 6iTBe
nag OpLuain agbirpay MaryTHbl YAap «LSXKOW BanblHCKalM KOHHiUbl». Cy4acHas ambnema
ciMBanisye raTy repamory, a TaHKaBbls BOMCKi YKpaiHbl «&cClUb Halluagkami yKkpaiHckara
pbILapCcTBa 3MoXi cAapagHABeyYa» (Jlnxosin 20714).

3apas Ba yKpaiHaMOYHbIM CerMeHLie iHT3IpH3Ta MOXHa 3HaWcLi A3AcaTKi ny6nikaubll i Biasa,
YacTkoBa aNbb0 Laskam MpbiCBeYaHbIX ApLlaHCKal 6iTBe. 3a BbIHATKaM HaBydYasbHara
MaT3IpbIANY | KaHT3HTY, A3e 6iTBa MpOCTa Yy3ragaHas, Hanpbiknag, y cyBsi3i 3 bisrpadiai
KaHcTaHuUiHa AcTpoxckara, CApoA raThiX Mybnikaublii MOXHA BbUTyYbllb A3Be aCHOYHbIA
KaT3ropsbli: NanyisapHbIA TIKCTbI/BiA3a i HaBiHaBbIA apTbiKy/bl. XOLb MaT3pbIs/bl MepLuan
KaTaropbli 60/1bLW iHGapMaTbIyHbIS, HaBiHbI, K MPaBifa, 4acaratoLb WbIP3LIali ayabITopsbli.

Llankam HaTypanibHa, WTo Ba YkpaiHe 6iTBa naa Opluaii nagaeuua sk crasa YkpaiHckaii
36poi. Mpbl r3TEIM yA3en iHLWbIX HapoAay y 6iTBe MOXa npbiragsaula, ane y TakiMm Bbinagky
aKU3HT YacTa pobilLia Ha acobe reTMaHa, TasieHTy sikora i npbinicBaeLa nepamora. MNpbiknag
CcaMblX KpaHix npassay Takora naabixody — C10Bbl reHepana MyX3HKi, LblTaBaHbIS BbILLISNA.
Kani raBopka i3e npa iHLWbIA HaLbli, MOXHa 3ayBaxbliLb, LUTO 6enapychl AK ya3enbHiki 6iTBbI
yacTa anyckatouua. Hanpeliknag, agHa 3 nybaikaubli Ha CTapoHLbl 5-ra kaHana TanebadyaHHs
Hociub ThITyn «biTBa Mag Opliaii: fK ykpaiHysl, Aimoyyel 0bl NAASKI 3HILWYbIAI LBET apMii
Mackoyckara uapa» (5.ua 2018). Ya3eny 6iTBe nansakay i nitoyuay fobpa agnasajae cydacHamy
3HellHenaniTelyHaMy napasky AHS praiHbl. Monbwya i Jlitea ctani Ansg de BaXHbIMI
napTHépami, i rictapblYHbIA NpbIKNagbl Yaanara cynpauoyHiLuTea § MiHybIM (@ TbiM 6onei
CyMecHara 3mMaraHHs cyrnpatb aryibHara Bopara) Be/ibMi TyT nacytoupb. benapyce, Haafsapor,
3'dynsenya CTpaTariyHbiM NapTHEpPaM i BaeHHbIM Caro3HikaM Pacii, TaMy siHa He nNpocTa He
ajnassagae raTal napagbirme, a cynapaybilb €.

[HWBIM XapakT3pHbIM MOMaHTam 3'aynseuua midanarisaupld naasei, WTO YkapaHseuua
He ToNbKi ¥ T3KCTaBbIM HapaTbiBe, ane i Y BidyanbHbIX Bobpasax. YayaieHHe npa yKpaiHCKiX
Bafgpoy TOW 3Mmoxi fIKk Mpa pbilapay, 3akaBaHbIX y naTbl Ha 3axojHeeypanericki MaHep,
nagmMauoysaeLla TakiMi y3opami, fK 3ragaHblsi BbIl3M 3M6/7eMa TaHKaBbIX BOMCKaY L
KapuiHa A. XanameHtoka. Taki HapaTbly g4obpa cyagHociyua 3 nanitblYHbIM Kypcam YKpaiHbl.
MpbiHanexHacub y MiHynbIM Aa eypaneiickai KynbTypbl, Y AaA3€HbIM BbINaAKy - MiniTapHal,
ajnassagae Tamy UblIBinisaubliHamy Bblbapy, ki 3pabina kpaiHa y 2013-2014 rr.

Pa3aM 3 TbiM Hemanas 4ons nybikaubli npa ApLuaHckyto 6iTBy Ba YKpaiHaMOYHbIM cerMeHLie
iHT3PH3Ta BbITPbIMaHa ¥ HelTpanbHbIM TOHE i iIMKHelua Ja ab'ekTelyHacwi (Yepkac 2013).



Pa3rpom, siki 3a3Hafna Mackoyckae Boicka nag OpLuaii, He cipblgy HaBykoBamy iHTapacy aa
raTari nagsei, Xxoub y Aap3BantoLbliHai paciiickai rictapbisrpadii sHa He 3amoyuyBanacs. Ma
ifdanariyHbIX NpblYblHaxX 3a caBeLkiM Yacam 6iTBa nag OpLluali He BbIByYanacs i 3ragsanacs
Xiba LWTO Y By3KacneublSAbHbIX MNybAikaubligX na FicTopbli BOWMHAY, NajpbIXTaBaHbIX
MiHICTIpCTBaM abapoHbl. Y nactcaBeLKi Nepbiaj SHa BAPHYIaca Ha CTapoHKi HaBy4YalbHbIX
fanaMoxHikay, ane ciTyalbls 3 BbIByYsHHEM 6iTBbl He MsiHANACA Aa 3'ayeHHs npau, Anskces
Jlo6iHa, HaliBaxHelLan 3 AKix cTana kHira npa 6itey nag Opwai i BarHy 1512-1522 rr. y
ABYX p3gakubiax (JTobuH 2011; JlobuH 2022). ACHOYHas iA3a rataii kHiri, He nas6ayneHar
TOHAIHUBIMHACL, - MaKa3alb HA3HaYHaCLb 6iTBbI Ba YCix acnekTax: aj BalickoBa-TakTbl4Hara
(BOWMCK ypA3enbHivana HAWMAT, CTpaTbl Mackoyckar apmii He Oblai BbICOKIMI i T. 4.) Aa
AbinnamaTbiuHara. Anpada Taro, /1o6iH KpbITbikye J1iTy, benapychb i YkpaiHy 3a yliaHaBaHHe
namsaLi npa ApLUaHCKytO mepamory i naniTbi3aublto rataii TaMbl. MpblYbiM ayTap HaBaT He
pobiLb CNpobbl HaByKOBara acaHCaBaHHSA raTara ¢eHomeHa npas npbi3My T30Pbli KyAbTYPb!
namsaLi i rictapbluHain NnaniTbiki. 34aBanacs 6, 4aBoi NPoCTa 3HaKMCLi aAKa3 Ha NblTaHHe, Yamy
3HauY3HHe Mecua NnamsaLi Y benapyci Habbly ricTapblUHbI MPbIKAaZ 3MaraHHs cynpaub MackoBii,
a, CKaxam, He cynpaub TaTap ui wsegay. J106iH, agHak, HaBaT He cripabye Takoe MbiTaHHe
nacTaBilb, a TONbKi abypaeuLa TbiM, K Y «Oblablx pacnybnikax» agbbiBaella ¢apmaBaHHe
«BOBpa3a Bopara» (JTobuH 2022, 6).

Pacis

MNpanaHaBaHasa J1o6iHbIM Bi3ia 6iTBbI Nag Opluait 6bina YCNpbIHATas paciickari nybnikain
3 3HTy3iA3MaM: MOYHbl Pa3rpoM Mackoyckara BOWcCKa Obly MpaAcTayneHbl HeiCTOTHbIM,
a 3HauysHHe nepamori Ang AiToycka-nosibckara 60Ky - Mi33pHbIM. [pbl agcyTHacui
anbTapHaTbIYHbIX PaboT y paciickai rictapbiarpadii Taki NyHKT Nornsgy 3anaHaBay He
TOoNMbKi ¥ HaBykoBal cdepebl, ane i cApog Wbipokan ny6niki. Y skacui npbiknagay MoXHa
npbiBecli agnaBefHbl BiKiMeAblHbI apTeiKya, a Takcama MnanyaspHbl 6107 na BaeHHal
rictopbli «PasBesonpoc», A3e BbiNyck Npa 6iTBy nag OpLuai mae 61i3y MinbE&Ha nparnazaay.

XBapaBiTas p3akubld Ha YylaHaBaHHe 6iTBbl Y cycefHiX KpaiHax Hasipaeuua CcsSpoj
LIaBIHICTbIYHA HaCTpOeHbIX pacilickix nybniusictay (M., Hanpbiknag: Xonmoropos 2014) i
npapacinckix rpyn y benapyci, 61i3kix ga ix ig3anariyHa (3anagHas Pyce 2014). He abmiHaroub
r3Ty T3MY i pacirickia adilbliHbIA acobbl. Macon Pacii y Jlitee AnskcaHap YaanbLoy Bbipasiy
He3agaBoneHacub abssaw4sHHeM 2014 roga rogam 6iTebl nag Opluaid. XapakTapHa, WwTo Y
AKacLi KOHTpapryMeHTa 6bly BbiCTay/ieHbl T33iC Npa HA3HaYHacLb raTa najsei, AaBeA3eHbl
fa KpamHacui: «peyb LA O /0KAA6HOM KOHPAUKMeE KHA3el, He CbirpaBlleM MpakTUyecku
HVKaKOW ponun B COBLITUAX TOro BpeMeHW» (Yaansuos 2014).

Li marubimae napasymMmeHHe?

Ak Bigaub 3 ratara arnsgy, namsiub npa 6iTey nag Oplial agpo3HiBaelua Ba YcCix nsui
3rafiaHblx KpaiHax. Y [Monblwybl 6iTBa yBaxoA3ilp Y LW3par HarscKpaBelllbiX BaeHHbIX
naAsei paHHsAra HoBara 4acy, aje He afbIrpbiBae Posi HalbIAHabHara rictapbivHara Mida.
[ns NiTBbl | YkpaiHbl ylLaHaBaHHe NaMsLi npa ApLUaHCKyHo 6iTBy 3'ayasielilia a4HOCHa HOBbIM
dbeHomeHaM, abymMoyneHbIM He TOoMbki i He cTonbki 500-raZoBbIM O6iNeeM najsei, Kobki
KapAblHanbHaM 3MeHal CTaHOBILLYa Y Pari€éHe 3 NMYHKTY riefkaHHA MiKHapoAHai bacneki.
Tonbki ¥ benapyci rata mecua namaui A9rno y nagmypak HauplaHaAbHaM ig3HTbIYHACLI ALY
y nepLuai nanose 1990-x rr.

PasbIxogKaHHI Ba ysyneHHAX npa 6itBy nag OpLiaih MOXHa Hasipaub na A3BHX aCHOYHbIX
NiHisx. Ma-nepLuae, KapAblHabHbI PACKON MPaXoA3iLlb Na NiHii «nepamMoXLibl-MepamMoxXaHbIf».



3 NyHKTY refXaHHsA Hallyaakay nepamoxuay, rata 6bina 6aickyyas nepamora Haj arpacapam
y cnpaBsaaniBari abapoHuyai BariHe. 3 60Ky Hallyazkay nepamodKaHbIX — HA3Ha4Has 6iTBa,
riCTapbIUYHYO PO AKOM MouHa nepabonblibiii pycadobckis snemeHTbl. NepcnekTbiBbl
BbINpaLoyKi arynbHara nornggy Ha 6itey nag Opuati y Pacii, 3 agHaro 6oky, i y MonbLuybl,
JliTBe, YKpaiHe, a Takcama capog HaublHaNbHa apbleHTaBaHbIX 6enapyckix konay, 3 Apyrora,
CTaHaBinica Ycé 60bL CYMHEYHbIMI Ma Mepbl abBaCTP3IHHS aAHOCIH MaMidX r3TbIMi 1arepami.
MaBapoTHbIMI AyHKTaMi ¥ npausce abBacTpIHHSA MOXHa Aivbiub 2014 r. (aHekcis Kpbima
i navaTak BaliHbl Ha ycxoase YkpaiHbl) i 2022 r. (nayatak noyHamaluTabHal BarHbl Pacii
cynpaub YKpaiHbl).

ApLUaHckasa nepamMora ik MecLa namsii 3HaxoAsiuLa 3apa3s Ha niky cBaér 3anaTpabaBaHacyj,
acabniBa Ba YkpaiHe. Ana Taro, kab namsub npa 6iTBy mepactana naj3sisub, a nadana
ab'agHoyBaub, Ui, npbiHamCi, kab fHa cTpauina naniTei3aBaHaclb, HeabXoAHbISA
[0YraTapMiHOBbISt CTaCyHKi payHanpayHara napTHEpPCTBa Namixk Pacian i cycegHimi kpaiHami,
nacnsgoyHasa nanitelka Pacii, 3acHaBaHas Ha MaBa3e fa CyBepaHiTaTy JliTBbl, benapyci i
YKpaiHbl. [Makynb, Ha XaJib, Mbl 9K HiKONi Aanékia ag ratara.

He Takoe MoLHae, ane 3ayBaxkHae pa3bIXO4KaHHe ¥ TpakToyLbl ApLuaHckaii 6iTBbl HasipaeLLa
i cApo Hapogaay, AKisa fivalb cabe HallyaakaMi nepamMoxLiay: KOXHbI HalbIs CXiNbHas Nidbilb
sle cBaé. A4HaK Na Mepbl akTyanisaLlbli narpo3bl 3 60Ky Pacii MaTbly «HaLbIsHaIbHAW nepamMori»
yCé 60onbLU cacTynae MaTbIBY «ab'dfjHaHai nepamori» (6agar, HanbonbLl raTa 3ayBaxHa rata
y Jlitee). Y nacTkpbIMCKi nepbifg nalbipbinacs i yamalHinaca cyrnpauoyHiursa namix J1iteoi
i YkpaiHai y MHorix cdepax, y T. 1. Y HaByKOBaW-riCTapblYHal, LWTO, MiX iHLUbIM, BbISBINACS
Yy CyMeCHbIM Mpaekue na afHayneHHi HagMarinna nepamMoxubl MackasiTay KaHcTaHuiHa
AcTpoxckara. Takoe cyrnpaLoyHiLTBa cTBapae YMOBbI A/191 MepaafoneHHs cynap3vHacLuein y
rictapbluHali namsawi, i 6itea nag OpLuaii Banojae ab'agHanbHbIM NaTIHLUbIANAM. K Nakasana
cBATKaBaHHe yrogkay 6itebl (BinbHs, 2020 r.), benapyck Takcama 6ayalb 9K NaTIHLUbIAHAra
napTHépa.
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REMEMBERING THE BATTLE OF GRUNWALD:
FROM DIVISION TO UNITY OF NATIONS

Henadz Sahanovich

The Battle of Grunwald belongs to those international conflicts that were destined to have
a great afterlife in the imagination of people of following eras, with human imagination
changing the essence and meaning of the event beyond recognition. The great battle of the
Middle Ages, which at that time involved the armies of the multi-ethnic European states, was
attributed epoch-making significance for the destinies of modern nations and was disputed
for its symbolic capital. However, until a particular time, the battle did not occupy a special
place in the collective memories of the people that settled on our part of the continent. In the
15th-18th centuries, the memory of the victory of 1410 was at times either maintained, or
forgotten and lost when its memory did not meet the current needs of society. The glorification
of the Grunwald victory at that time did not divide nations, and the military conflicts between
the Teutonic Order and the Kingdom of Poland and the Grand Duchy of Lithuania did not have
a national background.

Historians know that in the early modern era, the memory of Grunwald could acquire a
transnational character. Only in the 19th century, when modern nationalism emerged, the
medieval battle began to be perceived through the prism of national identities. Still, the image
of the famous event was not passed down from generation to generation unchanged - it
evolved depending on the socio-political context and the need to confirm one or another
version of the past. Below, we will turn to the example of the transformation of the perception
of the battle in Poland and Germany - the countries that were the main opponents and
principled rivals, who came up with mutually exclusive descriptions and assessments of the
event.

Inthe XIX century the Polish-German antagonism, caused mainly by the policy of Germanization
of the Polish population in the Kingdom of Prussia, brought Grunwald’s theme anew into
Polish society. Deprived of their statehood and being oppressed by a foreign power, the Poles
associated the victory of 1410 with the memory of the former glory and power of Poland, the
country that restrained the German attack on the Slavic lands. The Polish myth of Grunwald,
which arose as a defensive reaction to German policy, brought up similar interpretations of
this medieval conflict on the German side, however, with opposite assessments. German
journalism and national historiography began presenting the Teutonic knights as fighters for
the interests of the entire German people in the war with the Slavs (Ekdahl 1997, 260). As a
result, the stereotype of the German «pressure on the East» functioned on both sides - Polish
and German, where the first side attributed a negative meaning to it, while the second - a
positive one (Tkaczynski 1995, 5-20; Hahn Hans Henning, Hahn Eva 2002, 28).

In the context of growing Slavic-Germanic antagonism, the stereotype of the German Drang
nach Osten played a vital role in shaping the myths of the Battle of Grunwald in national
historiographies. A common ground for them was, firstly, a belief in the eternal enmity
between the Germanic and Slavic peoples, and secondly, the postulation of historical
continuity between the Teutonic Order, the Kingdom of Prussia and the Kaiser's Germany.



The celebration of the 500th anniversary of the battle in 1910 proved that Grunwald had already
become a national myth for Poles (Knyspel-Kope¢ 2014, 178-195). At that time, Lithuanians
were just beginning to address the famous victory, instrumentalizing it in their own interests
(Maiulis, Petrauskas, StaliGnas 2020, 57-74). As for Belarusians, they were apparently inspired
by the Lithuanian example, and perhaps, also due to the influence of Russian historians of
the Western Russian school - included this day in the calendar of the most important dates of
their history for the first time (Sahanovich 2015, 127-132).

During the First World War, the opposing sides directly referred to the battle of 1410 as
an example of a defining Slavic-Germanic clash. But this bygone event gained even more
significance for the fate of the Slavic peoples in their collective memory during the Second
World War. While the ideological leaders of the Third Reich chose the symbolism of the
Teutonic Order as a symbol of a successful attack on the East, anti-German propaganda in
Poland and the USSR actively used Grunwald as a symbol of the power of Slavic unity in the
fight against the «eternal German enemy».

This stereotypical image of Grunwald continued to be exploited in the USSR and socialist
Poland after the defeat of Hitler's Germany. The legend about the eternal enmity of
Germans and their desire to conquer the Slavic lands was passed off as the reality of a
thousand-year history. Meanwhile, the demonization of the Teutonic Order and the claims
of arelation between victorious 1945 and the triumph of 1410 were needed to legitimize the
new borders of the Polish People’s Republic and strengthen the unity of the Communist Bloc
led by the Soviet Union. During the Cold War, the image of the medieval battle constructed
by propaganda no longer divided people by ethnicity, but by state-political affiliation: it did
not serve so much to contrast the Germans and the Slavs but symbolized the unity of the
socialist states in their confrontation with the West. At the same time, Grunwald occupied
the central place in the collective memory of Polish citizens, where it functioned as a basic
myth needed to justify the right of the socialist state to the newly acquired lands, the loss of
which the Federal Republic of Germany did not agree to recognize (Walichowski 1981, 56-57).

Changes in the attitude towards Grunwald were predetermined by the treaty on the
settlement of relations between Poland and West Germany concluded in 1970, by which
Germany renounced its claims to the so-called «eastern lands». This served as the beginning
of the ideological de-actualization of the Grunwald myth. In the context of the normalization of
relations between two states, it was possible to have an open discussion among historians, to
arrange the work of the commission on school history textbooks and other similar initiatives
became possible, which allowed scholars to revise schematic and one-sided interpretations of
complex issues of the common past.

This dialogue helped in the assessments of German colonization, the activities of the Teutonic
Order and its nature, as well as in the representation of the Battle of Grunwald itself. The
most important condition for such changes was the desire for objectivity and the desire to
understand the views and arguments of the opposing side. Both in Poland and in Germany
therewereresearcherswho criticized the one-sided attitudes of their national historiographies.
From the Polish side, the historian who did a lot to overcome them was Benedikt Zentara
(Zernack 2006, 272-273), and from the German side, Wolfgang Wippermann took up a similar
role (Wippermann 1979, 1981).

After the collapse of the Eastern Bloc, during the German-Polish historical panel discussions
of historians it became obvious that both German and Polish researchers of the history of
the Teutonic Order had unacceptable national involvement and bias. The differences in their



views reflected the dependence not on national-patriotic attitudes, as it was before the 1970s,
but on the available facts and persuasiveness of arguments (Militzer 2010, 45-46). As a result,
the balanced and free of bias and national egoism works of modern historians released
the great battle from many additional meanings that served as arguments in the seemingly
insurmountable confrontation of the national historiographies of Central-Eastern Europe,
primarily Polish and German.

It is obvious that changes in scientific historiography do not necessarily lead to the same
reorientation in the historical consciousness of broad circles of society. For Poles, Grunwald
remains an important date in their historical memory. But as seen from the results of
sociological research conducted before and after the collapse of the Soviet bloc, this battle
is no longer perceived as the most important event in Polish history (Bitwa pod Grunwaldem
w pamieci zbiorowej Polakéw 2010, 2, 5, 9). The point is that Grunwald has lost its former
symbolism and the functions it had performed to strengthen the national identity of Poles
since the 19th century. The use of the battle’'s memory in propaganda was replaced by a
commercial approach and the entertaining aspect of the celebration (Traba 2006, 222-224).
Nevertheless, each anniversary serves as an occasion to discuss the historical event itself and
provides an opportunity to understand the past in a new context.

An excellent example of a new interpretation of the victory of 1410 was the jubilee celebrations
on the Grunwald field in 2010, where the leaders of the states whose people once participated
in the battle held speeches. The President of Poland, Bronistaw Komarowski, called the victory
of 1410 a reminder of «how much can be achieved together in the search for what unites
people, not what separates them» (Zaborski 2011, 253). The President of Lithuania, Dalia
Grybauskaite, also supported this idea in her speech. In general, the anniversary celebrations
were characterized by the mood of reconciliation and mutual understanding. The Grand
Master of the Teutonic Order Bruno von Platter, who was invited to the anniversary by the
Polish president, got his chance to address the international audience on the Grunwald Field
with his speech, which signified the depoliticization of the historic day of the battle. The Grand
Master stated that Tannenberg-Grunwald myth, which was mutually cultivated in the 19th-
20th centuries by both Germans and Poles, no longer belongs to the present - it was left in
the past, and now Tannenberg-Grunwald can serve «the positive development of a common
future, overcoming contradictions and the will to reconciliation and understanding between
people” (Tannenberg Grunwald 2010, 63-65). A similar spirit of understanding dominated the
jubilee celebrations in Lithuania. In Belarus, sadly, the publications and speeches dedicated to
the 600th anniversary of the Grunwald victory had a completely different content.

In contrast with the neighbors, in Belarus the Battle of Grunwald became a factor in the
historical consciousness of wide circles of society not that long ago. Only in the late 1980s
and 1990s, here emerged a complex of ideas and beliefs, which can be called the Belarusian
myth of Grunwald (Harbacheuskaya 2010, 22-27; Sahanovich 2002, 220-222). It was developed
by historical journalism and national historiography, which also took over the education role.
Historians, under the influence of journalism, uncritically adapted the outdated content of the
Grunwald myth - a monumental image of a saving victory with the topos of a mortal threat
from the Teutonic Order to Belarus. Although it had been a long time since Europe was split
into two hostile camps and the need to reproduce the thesis about Slavic-German enmity
disappeared, the archaic legend about the victory of 1410 as the salvation of Belarusians from
conquest by the knights and as a Slavic triumph in the fight against Germans still prevailed in
the Belarusian historical discourse. It was most loudly articulated in publications and speeches
on the occasion of the 600-year anniversary of the victory, which was officially celebrated



with the participation of government officials for the first time in Belarus in 2010. July 15 was
presented not as a day of remembrance and reconciliation, but as a day of military glory and
triumph over Germans, the eternal enemies of Slavs (Labadzenka 2010, 2). Pro-government
authors also placed the long-standing battle in the context of the confrontation between
official Minsk and the West, which was relevant for them (Medvedev 2010, 6).

The Belarusian history of Grunwald, presented on the occasion of the anniversary, had almost
nothing to do with modern historical knowledge and hardly responded to the needs of the
wider society. With its anachronism, it reminded us of the times of the Cold War. However,
to create a new interpretation of the victory under Grunwald, devoid of ideologies of pan-
Slavism and one-sided template attitudes, and to be ready for dialogue and understanding
Belarus will also require de-ideologizing of research leaving political attitudes and censorship
outside historiography, which without freedom is incapable of mytho-criticism; under the rule
of totalitarian regimes, it turns into, as J.F. Hayek said, a «factory of official myths.» And today
we observe the work of this kind of «factory» in Belarus, where many official historians are
engaged in shaping the image of the past that the authoritarian regime needs. Needless to
say, the authorities in Minsk are not at all in the mood for dialogue with their neighbors - the
states of the European Union. But there can be no doubt that with the change of the political
regime in the country, with the return of life to the norms of law, with the restoration of civil
liberties as the main condition for discussions and the development of historical thought, the
interpretation of the Battle of Grunwald in Belarus will also change.
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NAMALLb MPA BITBY NAZ FPYHBAJIbAAM:
A NAA3ENY AA AAHAHHA HAPOZAY

leHad3b CazaHosiY

bitea mag TlpyHBanbAaM Hanexbilb Aa TbhiIX MiDKHApPOAHbIX KaHAiKTay, $KiM 6bI10
HakaHaBaHa Bslikae NacMAPOTHae XbILLE Ba YAYeHHAX NH0A3e HACTYMHbIX 310X, NPbIYbIM
NOACKIA YAYNeHHI HenasHaBaNlbHa 3MSAHSANI CyTHacUb i 3Ha4sHHe najsei. Banikali 6iTBe
CapagHaBeyYa, y AKOW yA3enbHivani BOVCKI LUMAT3THIYHbBIX A3ApXay TaradacHar Eyponel,
npbInicBani anaxajibHae 3HaY3HHe A4/19 1écay CyHacCHbIX HaLbI/ | cpayanics 3a e CiMBanivHbl
kaniTan. Ane ga nayHara yacy 6iTBa He 3aliMana acabniBara mecua ¥ KanekTblyHbIX yCramiHax
XbIXapoy Hallal 4acTki KaHTbiHeHTa. Y XV-XVIII cTaroaassax namsus ab nepamose 1410 r.
TO MaATpbIMAIBaNacs, To 3aTyxana i rybnanacd, kani HaragBaHHe npa se He ajnaBajana
aKTyaNbHbIM 3anaTpabaBaHHAM rpaMaAcTBay. YcnayneHHe rpyHBanbAcKal BiKTOpbli Y TOW
nepbisg He pa3asansana Hapo/bl, @ BaeHHbIA KaHGAIKTbI NaMidk HamewukiM opgaHaMm i Monbckim
KapaneyctBam gpl Banikim KHAcTBam J1iToyckiM He Meni HauplaHaAbHaM naganiéxi.

FicTopbIki BegatoLb, LWTO Y 3MNOXy paHHAra Hoeara vacy namsaubs npa pyHBanbj marna
HabblBalb TpaHCHaLbISHaNbHbl xapaktap. Tonbki y XIX cT., Kani 3'9Binica cyyacHbIS
HaubIAHaNI3Mbl, CAP3AHSABEYHYIO 6iTBY Madani ycnpbeiMalb CKPO3b MPbI3MY HalbISHaNbHbIX
iAdHTbIYHAcUsaY. AgHak ysyneHHi npa cnaByTylo Majs3et0 He nepajaBanics 3 nakaneHHs Y
nakaneHHe HA3MeHHbIMI - fHbl 3BantoLbIAHaBaNi Y 3anexHacui ag rpamajcka-nanitbluHara
KaHTIKCTY | natpabay cuBsApAKIHHA TolM abo iHWal Bepcii MiHynara. Hixan 3BepHemcs
fa npbiknagy TpaHchapmalbli YcnpbIMaHHA 6iTebl Y Monbliybl i HaMeuubiHe - KpaiHax,
WTO 6blNi ranoyHbIMi anaHeHTami i MNPbIHUBINOBLIMI NpaliyHikami, sKkia BbiCcTynani 3
y3aeMaBblK/lo4YaibHbIMI anicaHHAMI | audHKami naasei.

Y XIX cT. nofbcka-HAMeLKi aHTaraHiam, abymoyneHbl nepaBaxHa naniTbikal repmMaHisaLbli
nosibckara HacenbHiLUTBa Y Mpyckim KapaneycTee, HaHOBa akTyanisasay TaMy [pyHBanbAa ¥
nonbCkiM rpamagcTBe. MasbayneHbia CBaéin A3apxkayHacL,i, Nansaki Ba YyMOBax NpbILSACHEHHSY
3 60Ky Uy>Xol ynazbl 3B513Bani 3 nepamoraii 1410 r. namsLb npa 6blayto cnasy i MoL, MonbLUYbI,
KpaiHbl, AKaa cTpbiMana HAMeLKi HaLick Ha cnaBsAHCKiA 3eMni. Monbeki Mid npa FpyHBanbA,
LWITO Y3HiKay AK abapoH4Yas p3akupbld Ha HAMELIKYIO NaniTelky, BblKAiKay 3 HAMeLKara 60Ky
NajobHbIA IHTapMNpaTaLbli cap3AHsaBeYHara KaH}AikTy, Tonbki 3 npauineribiMi ausHKami.
HameLkas ny6niLpICTbIKa | HaublSHanbHas rictapbiarpadis navana NpaacTaynsLb T3YTOHCKIX
pblLapay gk 6bapaubbiToy 3a iHTapackl YcAro HAMeLIKara Hapoaa Y BaHe ca cnassaHaMi (Ekdahl
1997, 260). Y BbIHiKy CT3p3aThin HAMeLKara «Hauicky Ha Ycxog» dyHKLbISHaBay 3 aboasyx
6aKoy - nosibckara i HAMeLKara, TobKi NepLubl 60K NpbinicBay My HeraTblyHbl C3HC, a APYri
- nasitblyHbl (Tkaczynski 1995, 5-20; Hahn Hans Henning, Hahn Eva 2002, 28).

Y KaHTaKCLe HapacTanbHara c/naBsiHa-repMaHCKara aHTaraHismMy cTapaaTbiln HAMeLKara
Drang nach Osten BbIKOHBaY KatouaByto posito ¥ dapmaBaHHi Mibay MpyHBanbackam 6iTBbI
Y HaubItHaNbHbIX ricTapbiirpadisax. AryibHbIMI 415 ixX 6bu1i, Na-nepLlae, Bepa y agBeYUHYH
BapoXacClb MamiXX repmMaHckiMi i cnaBsHCKIMI HapogaMi, a na-Apyroe - nacTyfisBaHHe
rictapbl4Hai nepaeMHacLinamMmik TayTOHCKIM opAaHam, MNMpyckiMm kapaneycTBamikarizepayckal
lepmaHian.



CesATkaBaHHe 500-ragoBara tobineto 6iTBbI ¥ 1910 r. 3acBeA4bING, LWTO ANA Nanakay [pyHBanbs
YXKO CTay arynbHaHaupbisHanAbHbIM Midam (Knyspel-Kopec¢ 2014, 178-195). JliToyubl X Tagbl
TONbKi NayblHaNi 3BApTaLLa Aa ClaByTal nepamori, iHCTpyMeHTanisytoubl e Y cBaix iHTapacax
(Maiulis, Petrauskas, StaliGnas 2020, 57-74). LUTo fa 6enapycay, TO fHbl - Bifalb, HaTXHEHbISA
NITOYCKIM MNpbIKNajam, a mMardeiMa, i nag ynnbiBaM paciickix rictopbikay 3axofHepyckain
LLIKOJIbI - YePLUbIHIO YKAOUbINI F3ThI A3eHb Y KansHAap HaBaXKHeNLLbIX AaTay CBaél ricTopbili
(CaeaHosiy 2015, 127-132).

Y ragbl MepLuali cycBeTHal BaliHbl Npauineribis 6aki HaynpocT cnacbinanica Ha 6itey 1410
r. 5K Ha NpblKaag BblpallanbHara ciaBsHa-repMaHckara CyTbiKHeHHs. Ae w43 60bLUYyH
Bary 415 nécay cnaBsHCKiX HapoZay AayHsAs naA3est Habblna Y ix KanekTblyHalr namsL,i nagyac
[Jpyroii cycBeTHal BaliHbl. Kani igsonari Tpausdra Palixy Bblbpani cimBoniky TayTOHcKara
OpfA3Ha Ak 3HaK NacnsxoBara HaLicky Ha YCxog, To ¥ aHTbIHAMeLKal npanaraHgse Y MonbLybl
i CCCP I'pyHBanbj akTblyHa BblKapbICTOYBayCs K CiMBan MOLblI ClaBsHCKara aAsiHCTBa Y
bapaubbe 3 «aBeUYHbIM HAMELKIM BOparam».

['3Tbl X CT3p3aTbINHbl Bobpas I'pyHBanbAa y CCCP i caypianicTbiyHal MNonbliybl Npaudrsani
3KCMlyaTaBalp Macas pasrpoMy ritnepayckail HameuubiHbl. JlereHga mnpa ajBeuyHyto
BapoXaclb HeMuUay i ix nmpary 3aBasBalb CNaBAHCKIA 3emJi BblJaBanaca 3a plaibHaclb
TbiCAYaragoBawm rictopbli. TbIM Yacam A3MaHi3aubld TayTOHCKara OpAsHa i CUBAPAXIHHI
npa cyBA3b nepamoxHara 1945 r. 3 TpeiymMmpam 1410 r. 6bii NaTP36HBLIA ANA NEriThIMi3aLlbli
HOBbIX Mexay Monbckalt HapoaHal Pacny6niki i yMauaBaHHS af3iHCTBA KaMyHiCTbIYHara
610Ky Ha yane 3 CaBeLkiM Cato3aMm. Y rafbl XxanoAHal BaliHbl CKaHCTPysABaHbI MpanaraHjai
BOOpas cAp3jHsABeYUHal BiTBbl pa3A3sansay YKo He na 3THiYHal, a na A3spxayHa-nanitblvHarm
npbiHanexHacyi: éH He CToMbKi CAyXbly Cyrnpaubnactay/fieHHo Hemuay CcnaBsHCKIM
HapoAaM, KONbKi CiMBanisaBay aA3iHCTBA CaUbIAMICTbIUHBIX A38pPXay Yy CynpaubCTasHHI
3 3axagam. Mpbl r3TbIM HalviBaxHelLwae Mecua [pyHBanb/ 3aiimMay y KanekTblyHa namswi
rpamagsaH Monbluybl, A3e dyHKLUbISHaBay K 6a3aBbl Mid, NaTp36HbI ANS abrpyHTaBaHHS
npaBa cauplfNiCTbIYHAN A39PXKaBbl HA HOBaaTPbIMaHbIA 3eMJi, CTPATY SAKiX He 3rajKanacs
npbi3HaBaub PPI (Walichowski 1981, 56-57).

MNepameHbl § cTayneHHi ga [pyHBanbAa NpajBbl3Haubly 3akatodaHsel ¥ 1970 r. garaBop ab
YParynsiBaHHi agHOCIH Namix lMonblyai i 3axofHAr HsameudbiHal, sikas agmoBinaca aj
MP3T3H3IA Ha Tak 3BaHbIs «yCXOAHIS 3eMni». [3Ta i nacnyxblna nadyatkaMm igsanarivyHar
JldakTyanisaubli rpyHBanbAckara midy. Y KaHTakcue HapMmanilaupli afHOCIH MamixX
A3Fp>XKaBaMi cTay MarybiMbl afKpbiTbl AbISAOr FiCTOPbIKaYy, Mpaua Kamicii na LWKOAbHbIX
nagpy4Hikax rictopbli Abl iHWbIA NagZ0OHbIA IHILbIATLIBLI — YCE r3Ta Aa3Bonina neparnajalb
cxemMaTblYHbIA | agHabaKoBbIi TPAKTOYKi CKAagaHblX MbITAHHSAY CymnojJbHara MiHynara.
[3akyroubl Ablsnory nadvani 36nikauyua nasiubli abofByX 6akoy Yy audHKax HsmeLKawn
KanaHisaubli, A3eriHacyi Hsamelkara opfaHa i Aro xapakrapy, a Takcama y panp3a3eHTaLbli
camoli 6iTBbl Nag pyHBanbAaM. HaliBaxkHenwar ymoBari Takix nepameH 6bl10 iIMKHEHHe Aa
ab'ekTblyHacL,i i XagaHHe 3pasyMeLib NOrAsAbl i apryMeHTbl npauinernara 6oky. |y MonsLwybl,
i Y HAMeuublHe 3HalLWnica gacneAublki, SKis BbICTYMiNI 3 KPbITbIKal afgHabakoBbIX yCTaHOBaK
CBaiX HaupbIAHaNbHbIX rictTapeiarpadin. 3 nonbckara 60Ky ricTopbikaMm, ki acabnisa wmat
3pabiy 4nq ix nepaagoneHHs, ctay beHaablkT 3eHTapa (Zernack 2006, 272-273), a 3 HAMeLLKara
nagobHyto ponto BbikaHay BonbdraH Binapmat (Wippermann 1979; 1981).

Macna pacnagy ycxogHsra 670Ky Ha HsAMeLKa-nofbCkix Gopymax FicTopblkay BbisBinacs,
LWITO i ANA HAMeLKIX, i ANS NONbCKiX Jacnefubikay rictopbli Hameukara opasHa Yo 6bina
HenpbIManbHaM HaublHaNbHAaA 3aaHraxaBaHacub | npagy3dtacub. AAPO3HeHHi Y iX
nornsAax agntocTpoyBani 3anexHaclb He aj HaublgHa/bHa-NaTPbIATbIYHbBIX YCTaHOBaK, AK



rata 6bi10 ga 1970-x ragoy, a aj HaayHbix ¢akTay i nepakaHay4acui aprymenTay (Militzer
2010, 45-46). Y BbIHiKy y3BaxaHblsl, na3bayneHbld TIHASHUbIAHACL | HaubigHanbHara
3raismMy npatbl Cy4acHbIX FicTopbikay BbI3Basifi BANIKYO BITBY af, MHOTiX HacnaeHHsY, AKisd
CAYXblNi aprymeHTami Y, 3gasanaca 6, HemnepaafofibHa kKaH$paHTaubli HalblgHAAbHbIX
rictapbisirpadiii LisHTpanbHa-YcxoaHsan Eyponsl, i HanepL - NoabCKam i HaMeLKa.

3pa3ymena, 3MeHbl Y HaBykoBaW rictapbidrpadii He abaBA3KkoBa BAAyLb Aa ra3TKal ka
nepaapbleHTaupli ¥ ricTapblyHai CBAAOMACL LUbIPOKIX Konay rpamagctea. Ans nanskay
IpyHBanbj 3acTaeLLa BaxHal jaTai y iXHAV rictapblvHal namsdi. Ane, K 3acBeAublni BbIHIKi
caublsnarivyHbIX jacnefaBaHHSY, LUTO NPaBOA3iNica Ja i macns pacnajy caselkara 610ky,
raTasd 6iTBa nepacrana ycnpbiMaLla K HaBaxHenLwasa nasasesa ¥ nonbckar rictopeli (Bitwa
pod Grunwaldem w pamieci zbiorowej Polakéw 2010, 2, 5, 9). FTanoyHae Yy TbiM, WITO IpyHBaNbA,
cTpauiy 6binyro ciMBanivHacUb i Tbia QyHKLbI, AKia €éH 3 XIX CT. BbIKOHBaY 415 YMaLaBaHHSA
HaubIgHaNbHaM igaHTBIYHAcLi Nnangkay. MpanaraHAbicLKae BbIKapbliCTaHHe namsLi npa 6iTey
cacTynina mecua KamepubliHamMy MagbixoAdy i BiOBilLYHA-3a6ayNANbHbLIM acnekTamMm CBATa
(Traba 2006, 222-224). TblM He MeHLL, KOXHas rajaBiHa C1yXbllUb Harogam A1 akTyanisawbli
namsLi i 4gae MarybiMacLb acdHcaBalb MiHyfae ¥ HOBbIM KaHTIKCLLE.

BblAaTHBIM MpbikAaAam HoBara TpakTaBaHHs nepamori 1410 r. ctani lobineliHbIs YpayblcTacLi
Ha lpyHBanbackiM noni y 2010 r., A3e BbICTYNiNi Aigapbl A38pXay, HapoAbl AKX Kasicb
yA3eneHivani y 6ite. MNpa3igaHT Monbwybl bpaHicnay Kamapoycki Ha3eay nepamory 1410
r. HanaMmiHKam Mpa Toe, «AK LIMaT MOXHa AACArHyLlb pa3aM y MOLUYKY Taro, LUTO /toj3el
ab'sgHoyBae, a He pasgsanse» (Zaborski 2011, 253). Mp33igaHTka JliTBel Aana Ipeibayckanue
TakCama BblKa3anacsynagobHbIM CaHCe. Y L3/bIM 06ineliHbIS ypayblCTacLi xapakTapbl3aBaiics
HaCTPOosIMI MPbLIMIP3HHA | Napa3yMeHHs. [la MixHapoAHal ayabiTopbli Ha [pyHBanbACKIM MO
ca CBaéri NnpaMoBaii 3MOr 3BAPHYLLA i BANiKi MaricTp Hameukara opaaHa bpyHa ¢oH Mnatap,
3aMpoLUaHbl Ha tobinei NonbCKiM NP33iA3HTaM, LWTO HalNenLwbIM YblHaM XapakTapbl3aBasia
J3ManiTbi3aublto ricTapblyHara AHSA 6iTBbl. Baniki marictp ag3Haubly, WTo Mip TaHIHGepra-
FpyHBanbAa, y3aemMHa Ky/nbTbiBaBaHbl ¥ XIX-XX CT. HAMeUKiM i monbckiM 6akami, 60nbLu
He Hanexbllb Cy4acHacli, - €H 3acTtaycs ¥ MiHynbIM, i usnep TaHaH6epr-IpyHBanbA MoXa
CNyXblLb «NasiTblyHal pacnpawuoyLbl CynoabHai byayubiHi, NepaajoneHHo cynsapavHacusay,
BOJI Aa NPbIMIP3HHSA | Mapa3yMeHHI namix Hapogami» (Tannenberg Grunwald 2010, 63-65).
MaAo6HbI AyX MapasyMeHHs AaMiHaBay Ha tobineliiHbix ypaybicTacusax i y Jlitee. Y benapyci,
Ha >anb, nybnikaupli i NpamMoBbl, NpblcBeYaHbis 600-roaa3t0 rpyHBanbACKal nepamori, Heci
3yCiM iHLLbI 3MecCT.

Y aApo3HeHHe aj cycenssy, y benapyci 6itBa nag pyHBanbAam AOCbiLb HAAAyHa cTana
¢dakTapaM rictapbluHain cBAAOMAacL LWbIPOKiIX Konay rpamajctea. Tonbki ¥ kaHubl 1980-x -
1990-x ragax TyT navay cusapzxaua KoOMnaekc ig3n i nepakaHaHHAY, SKi MOXHa Ha3Ballb
6enapyckim midam pyHBanbaa (Fapbausyckaa 2010, 22-27; CazaHosiy 2002, 220-222). firo
pasBiBana rictapblyHas Nyo6AiLbICTbIKA | HaubIiHaNbHas rictapbiarpadis, skas 6pana Ha
cs6e i acBeTHiLKia 3agadbl. [icTopbIKi Nag ynabiBam My6AiLbICTbIKi HEKPbITbIYHA aganTaBani
cactapafbl 3MecT rpyHBanbAckara Mida - MaHyMeHTajllbHbl BO6pa3 BbipaTaBajbHal
rnepamori 3 Tonacam CMApOTHa narposbl 3 60Ky HAmeukara opasHa ans benapyci. Xoub
Eypona gayHo He 6bina packonaTa Ha fBa BapoXbls farepbl i 3Hikaa ycanskas natpaba
Yy3Haynaub T33iC Npa cnaBsaHa-repMaHCckyro BapoxacLb, y 6enapyckim rictapblUHbIM AblCKypce
3anaHaBana apxaiyHaa nereHfa npa nepamory 1410 r. Ak BblpaTaBaHHe 6enapycay aj
3aBasiBaHHA pbllapami i Ak cnaBaHCKi TpelyMd y 6apaLbbe 3 Hemuami. HalibonbLu Bbipa3Ha
AHa apTbikynaBanaca y nybnikaubisx i BblCTynax 3 Harodbl 600-rajoBara tobineto nepamori,
aki y 2010 r. ynepwbiHto ¥ benapyci 6bly agzHavaHbl adilblliHa, 3 ya3enam npagcrayHikoy



ynagbl. flata 15 nineHs npa3eHTaBanacs ¥ ix He AK A3eHb Namsui i NpbIMiIP3HHS, a 9K A3eHb
BalcKkoBali cnasbl i TpblyMdy Hag HeMLaMi — ajBeUHbIMi Boparami cnasiH (JlabadzeHka 2010,
2). MpaynagHbia ayTapbl 3MAWYani JayHIO 6ITBY ALY i § KAHTIKCT akTyanbHara Ans ix
cynpaubCcTasHHs adiupbiiHara MiHcka 3axaay (Medeedes 2010, 6).

ApTbIKyNsiBaHbl 3 HaroAbl tobineHam fatbl 6enapycki anoseg npa FpyHBanbA He Mey amanb
HiYora aryfnbHara 3 cydacHbIMi ricTapblUHbIMI Be4aMi i Haypag, L agka3Bay Ha 3anaTpabaBaHHi
Lblpokara rpamazcTaa. CBaiM aHaxpaHi3aMam éH Haraggay Yachkl XanogHai BaliHbl. AgHaK Ans
HOBara TpakTaBaHHsS nepamori nag FpyHBanbAaMm, nasbayneHara igsanaremay naHcaaBiamy
i agHabakoBbIX LWAGMAOHHbLIX YCTaHOBaK, ANs raTtoyHacui fa Ablafora i napasyMeHHs
Benapyci Takcama cnaTtpabiyua A3iglanarizaubli gacnefaBaHHsay, cBaboga rictapbisrpadii
aZ NaniTbl4HbIX YCTaHOBaK i LPH3ypbl. licTapbiarpadis 6e3 cBaboabl He 340/7bHas Ha
MibaKpbITbIKY; Maj ynajan TaTaniTapHbelX paXxbiMay sHa nepateapaeLua, Kaai ckapbicTauua
cnoBaMi A. @. Taeka, y «pabpbiky adilbliHbIX Miday». | CEHHA Mbl Hasipaem A3erHacLb
raTari cBoeacabniBari «pabpbiki» ¥ benapyci, A3e MHOriA adilbliHbIS FiCTOPbIKI 3aimMatoLLa
dapmaBaHHeM Taro Bobpasa MiHynara, ki naTpabHbl ayTapbiTapHamy paxbIMy. JliLLHe Kasalb,
wTo ynaabl Y MiHCKy 3yCiM He HacTpOeHbl Ha AbIS/IOr 3 cycea3ami - A3sipxxaBaMi Eypaneiickar
YHii. Afie MOXHa He CyMHSIBaLLa, LUTO Ca 3MeHa naniTbluHara paxbIMy ¥ KpaiHe, na BAPTaHHI
XblUUS Aa HOpMay MpaBa, Na agHayleHHi rpamMagssHCckix cBabogay siK rasoyHali yMOBbl
AbICKYCilA | pa3Biyus rictapblvHanm gymki, byase MaHsaLLa | TpakTaBaHHe IpyHBanbAcCKal 6iTBbI
Y benapyci.
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LOCAL MEMORIES OF WAR AND PEACE:
THE GREAT WAR IN YPRES

Maarten Van Alstein

In 1928 Stefan Zweig travelled to Ypres, a town on the French border in the western part of
Flanders. Locals describe their part of the world as the Westhoek - the ‘western corner’. In-
ternationally the region, one of the main battlefields of the First World War, is better known
as Flanders Fields. Zweig visited the city when the first part of the reconstruction effort was
completed. Local townsfolk had made it their mission to reconstruct the ruined city almost
exactly like it was before the war - like a “facsimile, a duplicate”, in the words of the writ-
er-traveller. Zweig's observations of post-war Ypres were acute, penetrating and subtle. They
remain topical. Zweig described the scar-ridden landscape around the city, with the countless
headstones and its “sick forests eaten bare and yellowed by poison gas”, as a silent witness
of the war. Over the decades trees have grown back and grass now covers the once bloodied
mud, but the many war cemeteries, subtle lines and holes in the fields and forests, and the
occasional bomb dug up by farmers, make clear that the landscape still speaks of the war
(Chielens 2014). Zweig was quite perceptive too about the masses of tourists flocking into
Ypres. The town had become “the great show of Belgium, a must for all tourists, on its way
to become a dangerous competitor to Waterloo.” Zweig felt a certain distaste to mingle with
this tourist crowd. At the same time, his views on battlefield tourism were nuanced: “One’s
sense of responsibility is called upon to neglect nothing that can make the history of our time
physically tangible: only when many of us engage with this atrocious past in a deliberate way,
we can do justice to it, and thus also to the future.” Despite all the sightseeing, the sometimes
horrific battlefield souvenirs, and the dreadful efficiency and comfort of the tourist industry
in Ypres, “It is good that here and there some traces of the big crime remain horribly visible.
It is even good that every year one hundred thousand people pass through the town in a
comfortable and carefree manner - after all, they will, whether they want to or not, remember
these countless graves, these poisoned forests, and the square with the destroyed town halls”
(Zweig 2022: 64, 68, 778").

One hundred years later, Ypres remains an important European place of memory. Remem-
brance tourism (as one now calls it) is still the order of the day. As in Zweig's time, this is
linked to the fact that the town, a century after the war, remains a meaningful site where a
variety of remembrance traditions live on and powerful commemorative rituals like the Last
Post are performed and perpetuated on a daily basis - like sentinels guarding valuable heri-
tage through the ages. The question central to this essay is exactly how war and violence are
commemorated in Ypres, a historic battlefield which has become an international place of
memory. By and large war commemoration can, on the one hand, reproduce and perpetuate
wartime enemy images and old dynamics of violent confrontation while, on the other hand,
sites of memory can also become spaces where efforts at understanding or even reconcilia-
tion take place.

In this essay, | want to explore how the latter form of war commemoration can take shape. |
will do this by investigating the remembrance culture of Ypres from a local perspective. More
specifically, I will highlight the characteristics of a local memory culture that, by focusing on

81 My translation.



the stories of ordinary people and soldiers, artistic practices, and transnational perspectives,
has been deeply influential in shaping Ypres' distinctive remembrance landscape. As | will
argue, this way of commemorating war not only carries the potential to make people reflect
upon the political and moral complexities of war and peace, it also provides opportunities to
remember war in critical and potentially transformative ways.

Ypres as an international place of memory

Ypres, one of the important battlefields of WWI, is of course a very international place of mem-
ory. From across Europe, and indeed the world, visitors come to the town and its surround-
ings to visit war cemeteries, monuments and commemorative rituals. Before we delve into the
roots and origins of local traditions of war remembrance in and around Ypres, it is useful to
look at this broader international context. Indeed, as one observer has phrased it, “Ypres is in
fact not just a local entity: it is also a zone of contact for all sorts of people who find the war
to be an important past, but who have very diverse relationships to that past” (Meire 2003:
284).82 This plurality of relationships to the history of WWI is closely linked to the fact that a
great number of nations fought in Flanders. In Ypres and its surroundings, the tradition of the
British Commonwealth, which includes not only the commemorative traditions of the United
Kingdom but also of its former dominions and colonies, is the most visible. The Common-
wealth tradition invokes elements of a national, imperial and military idiom, linking the death
of soldiers to themes of patriotic sacrifice, as well as ritualized forms of mourning and remem-
bering on a smaller, familial scale, for example in the form of remembrance pilgrimage. Less
visible in the memorial landscape but also present are Belgian and French soldiers’ cemeteries
and monuments. In Diksmuide, to the north of Ypres, a Flemish-nationalist remembrance tra-
dition has developed on the banks of the /jzer river (Van Alstein 2016). The German presence
in Flanders Fields is complex. Not only have the many smaller German war cemeteries been
concentrated into four larger ones, Germany's military graveyards are also more sombre and
darker in their outlook than the British sites. Tourists, nonetheless, easily find their way to
these German cemeteries, not in the least to the ones in Langemark and Vladslo, where Kathe
Kollwitz' statues of mourning parents overlook the many silent graves (Van Alstein 2014).

The plurality of commemorative traditions and practices in Ypres can lead to a certain ambi-
guity in the perception of visitors. It is not always clear which messages are being sent out on
memorial sites and during commemoration ceremonies. The Menin Gate, built by the British
Commonwealth in the 1920s (it was inaugurated the year before Zweig's visit) is a good exam-
ple of how memorials can represent different kinds of messages. On the one hand, the gate
speaks in a patriotic and imperial idiom. The words ‘pro patria’ and ‘pro rege’, for instance, are
engraved on the east-side of the gate. At the same time, every evening the Menin Gate is the
stage for the Last Post, played by buglers of the local Last Post Association which, together
with the lists of more than fifty thousand names of missing soldiers, conveys a confronta-
tional, intimate message of mourning. For some people, the gate is therefore a symbol of the
horror of war and the value of peace. This might explain why in recent decades a number of
spontaneous peace demonstrations have taken place under the gate.

This diversity of meanings and messages is, of course, characteristic of the politics and prac-
tice of war remembrance. On a historical as well as a theoretical level, we can understand this
plurality by distinguishing between three kinds of meaning-giving in the commemoration

82 Meire mentions that this plurality is demonstrated for example in visitors’ books at cemeteries. Australian
and Canadian visitors sometimes display their pride concerning the way the war gave birth to their nation, while the
English may regret that the British Empire, which presented a united front in the war, is a thing of the past. Some people
write about the guilt that Germany feels about both world wars, while for others, political or national differences are
irrelevant precisely because they view the war as a general human tragedy. See Meire, J. (2003), De stilte van de Salient,
p. 284. Quote: my translation.



of the First World War (Ashplant, Dawson and Roper 2000: 7). In a first manifestation, war
commemoration was a political practice closely related to rituals of national identification.
The underlying impetus for this strand of remembrance was that, once the hostilities were
over, it was vital for nation-states to give some meaning to the wholesale slaughter. This was
done by representing the death of soldiers as a sacrifice for the nation, a patriotic martyrdom
that the soldiers took upon themselves to save the fatherland from an existential threat. A
second manifestation is, again, political. It is linked to the observation that (traumatic) polit-
ical violence can give rise to resistance and emancipation movements. More specifically, the
remembrance of traumatic political violence may be used by social groups to challenge the
political system that produced the violence of war in the first place. Commemoration can thus
strengthen or even generate transformational movements (Edkins 2003: 57-110 and 216-224).
Historical examples are the movements for decolonization in Europe’s global empires after
the war, or the pacifist movements who linked the commemoration of the war with the mes-
sage ‘No More War' and who wanted to transform the experience of the horror of the war into
action to banish war for ever and fundamentally change the international state system (Van
Alstein 2011). A third manifestation of war remembrance can be described as expressions
of - often intimate and small-scale - forms of mourning. After the war, veterans and families
had to find some meaning in the massive scale of death and suffering caused by the war.
The remembrance initiatives which sprang from these efforts often happened spontaneously,
bottom-up, and not guided from above (Winter 1999: 40-60). Many of the remembrance prac-
tices originating from these three types of war commemoration have influenced the ways in
which WWI is still commemorated in Ypres, and are visible to this day.

A local remembrance culture

In Flanders, the memory of the war of 14-18 faded somewhat into the background in the after-
math of the Second World. This happened not only because there was a more recent conflict
to remember, but also because the experience of 14-18 seemed to have failed as a warning
against war. Starting in the 1970s, however, public interest in the First World War increased
again. In Flanders, it was a peace-oriented perspective that strongly came to the foreground.
The Flemish peace movements played a prominent role in this development. These move-
ments have always promoted the message “No More War” as the most important legacy of the
First World War, and took it as the guiding principle in their educational projects (Castryck &
Duquet 2010). This peace-oriented approach to the remembrance of the First World War also
received a significant impulse from a locally-rooted culture of remembrance in the Westhoek
(Van Alstein 2011: 9-16).

At the end of the 1970s, a number of young people from the region around Ypres came to-
gether in a group which they called, with a reference to Armistice Day, the Eleven November
Group. The group originated in the context of a regional development project which focused
not only on promoting economic development in the region, but also on organizing local cul-
tural initiatives. One of the reasons these young people self-organized in the Eleven November
Group in 1977 was the upcoming 60" commemoration of the First World War. Their assump-
tion was that in Ypres this commemoration would be dominated by the usual military and
patriotic rituals. The group was looking for alternatives. They came up with the idea of talking
to elderly people in their families and villages about their experiences during the war (De-
meester 2016; Meire 2003: 239-247). They then compiled these testimonials in a book, which
was published on 11 November 1978 under the title Van den Grooten Oorlog (‘'On the Great
War’) (Eleven November Group 1978; Demeester 2016). The book told the stories of some
fifty people who had lived at or behind the front, either as soldiers or civilians. The stories
talked about issues such as the experience of being a refugee, the encounters with the many
nationalities that stayed in the region during the war, the violence of the war, and post-war



reconstruction. The significance of these stories, which were almost literally presented in the
vernacular of the storytellers, lies in their local and intimate character. The book took stories
that were normally told within the context of families and villages, and introduced them in the
public sphere, giving them a place alongside the official memories written by nation-states
and the histories of formal historiography. Thus the book was indeed a people’s history. It
showed how war was the everyday lived reality of ordinary people.

The Eleven November Group also enacted the stories in a play entitled Nooit brengt een oorlog
vrede (‘War never brings Peace’). Local people performed the play from 11 to 15 November
1978 in Kemmel, a village south of Ypres. It was again performed several times in 1979, in
Ghent and Brussels (Demeester, 2016). Drawing on the stories in the book, the play consists
of a series of scenes that shed light on various aspects of the experience of war. It is anecdotal
in the sense that it presents various ‘ordinary’ stories about the war. At the same time, how-
ever, the anecdotal is transcended precisely because in the telling of local stories, the general
human dimension of the experience of war surfaces. Although this was not an explicitly stated
intention, the play additionally had a peace-minded undertone. Moving in reverse chronolog-
ical order from 1918 to 1914, for example, the play begins with a talk by a representative of
the Krupp company which sold weapons to both sides during the war and, after the armistice,
offers its services as producer of artificial arms and legs and of machines to remove scrap
metal left behind by the war. During the play, the company representative appears on stage
several times and, at the end, confronts Jean Jaurés who continued to plead for peace even in
the summer of 1914. Furthermore, the prologue of the play claims that the subject of the play
- the First World War - stands for all wars, while the epilogue, immediately after the murder of
Jaures, suggests that war and arms races are not inevitable but result from human decisions
for which there are always alternatives. In the context of the late 1970s, at a time when the
stationing of new nuclear weapons in Western Europe was imminent, this ending could easily
be interpreted as conveying a broader message. For this reason, many indeed perceived the
play as political and pacifist consciousness-raising theatre (Meire 2003). According to Marieke
Demeester, one of the initiators of the Eleven November Group who was heavily involved in
writing the play, this however had not been their original intention:

I would not describe our play as political consciousness-raising theatre. That was not the in-
tention. We started out from the observation that it is unfortunate that we have forgot-
ten what happened to local people here during the Great War, and that we now have
to do something about it. But of course, when you hear all those stories, you begin to
reflect and wonder: yes, but why? It is terrible what happened to those people in the
war, and what has it got us? And | think that, as human beings, we have to continue to
ask that question. But that is something very different from saying that it was ‘theatre
with a message’. Our intention was to bring it to the ‘here and now’ so that people
would finally think about it.2

The work of the Eleven November Group signified an important turning point in the way the
memory of the war was approached in and around Ypres. The commemoration of the war of
14-18 had until then given little attention to the perspective of ordinary people. The book On
the Great War and the play War never brings Peace introduced a new approach. By telling the
stories of the people who had lived through the First World War, the work of the group both
raised awareness about local memories of the war as well as the transnational and univer-
sal-human dimensions of these memories. Telling a wide variety of personal stories of soldiers
and civilians, and using artistic practices to bring this multiperspectivity to life, is an approach
that, in the following decades, would become one of the hallmarks of the local remembrance
culture in the Westhoek.

83 Cited in J. Meire (2003), De stilte van de Salient, p. 277 (my translation).



Grown out of local initiatives, the In Flanders Fields Museum (IFFM) in Ypres, which was opened
in 1998 and completely renewed in 2012, is an important protagonist of this local memory
culture. The central idea of the museum is that war is primarily a reality experienced by people
- soldiers and civilians alike (Meire 2003: 260-276, 283-284; Whitmarsh 2001). As Piet Chielens,
one of the leading figures behind the museum, expresses it, war is a people’s history (Meire
2003: 262). Besides a collection of objects and a series of paintings and photographs, the
museum features a variety of personal stories, from local civilians as well as soldiers from all
sides. Since 2012 the museum also gives a prominent position to the landscape of the Ypres
salient as a witness of the war. Through aerial images and videos about archaeological digs
in the area around the town, the museum shows how the war impacts the landscape to this
day. Furthermore, the IFFM puts a strong emphasis on artistic expressions. The exhibition
for example works with a number of video-testimonials of soldiers and civilians enacted by
actors. The intention is not to ‘re-enact’ the war or do living history, but rather to present dra-
matic expressions of the stories of ordinary people in the war. The museum also asked British
rock band Tindersticks to compose a soundscape which plays against the background of the
large gothic cloth halls where the museum is housed. Lastly, the museum has a tradition of
inviting artists in residence. These artists are asked to create new work that, in the context of
the more ‘objective’ history museum, reflects upon war in a subjective tone of voice. (Chielens
2017: 122-124). The end result is an exhibition that tells the history of the war from a variety
of perspectives. The museum not only gives a prominent place to stories of ordinary people.
The exhibition also explores memories of the war through artistic practices, focusing both on
new creative work and dramatic expressions as well as on music.

At the end of the permanent exhibition, the visitor is confronted with a list of all the wars
fought since the end of the First World War. There are also references to organisations and
people who have received the Ypres Peace Prize. Throughout the museum tour, however,
the visitor is not provided with an explicit moral lesson. This does not mean that the museum
avoids morality. On the contrary: the problematic morality of war is brought to the foreground
precisely by presenting war as a human reality. The museum is arranged in such a way that it
encourages many visitors to pose moral questions about war. Thus they can also be incited
to reflect upon peace. This is why many people leave the museum with the feeling that they
have visited a peace museum, while the permanent exhibition nowhere advances an explicit
message of peace. The IFFM also makes a conscious effort not to profile itself as a peace mu-
seum (Meire 2003). According to Piet Chielens, the museum would be likely to lose some of its
effects were it to do so:

In order to talk about peace we have to talk about war, and then the idea of peace will come
spontaneously. [...] If people think about peace when they leave, then you can be pleased.
Without mentioning the word even once.

The local memorial culture in Ypres, with its focus on the stories of ordinary people, transna-
tional perspectives and artistic practices, is also propagated by the local government in Ypres.
Since the late 1980s and the 1990s, the city's remembrance efforts strongly emphasize peace
as the most important legacy of the First World War. The city of Ypres profiles itself as a ‘City
of Peace’, has appointed a ‘peace official’ responsible for coordinating peace initiatives, and
organizes a Peace Prize.®

The centennial commemoration 2014-2018

The renewed interest in the remembrance of the First World War initiated in the 1970s gained
momentum in the following decades. Especially in the 1990s and the first decade of the 21
century this trend has become more pronounced. This greater interest in the remembrance

84 See www.vredesprijs-ieper.be




of the First World War is part of what scholars have called a broader ‘memory boom’, a surge
in attention for memory and commemoration in general, which can be observed all over the
world (Bell 2006; Winter 2006). It does not surprise, therefore, that the centennial commemo-
ration of the First World War in 2014-2018 generated a massive interest, not only on the part
of politicians and heritage professionals, but also of the media and the general public. As in
other places in Europe, in Ypres the centennial led to a sort of commemorative hyperactivity.
Tourist infrastructure was improved, exhibitions in museums were renovated, and countless
public history initiatives were set up.

To inaugurate the centennial commemoration in the Westhoek, a remembrance event called
Light Front was organized by the Province of West-Flanders on 17 October 2014. The event
signalled the start of a large-scale cultural commemoration programme called Gone West. The
idea of Light Front, a participative event that attracted large audiences and was broadcasted
live on Flemish television, was to evoke the frontline established in October 1914, after the
inundation of the Yser plains and the First Battle of Ypres. Forming a 85 km long ‘frontline of
light', more than 8000 volunteer-torchbearers took up their station along the roads from Nieu-
wpoort to Ploegsteert, thus forming a human chain of torches. At the same time, the names of
all victims who fell on Belgian soil in 14-18 were projected on towers and monuments in Ypres,
Diksmuide and Nieuwpoort. On nine historic sites along the way (e.g. the German military
cemetery in Langemark and the British Commonwealth Cemetery at Tyne Cot), short ceremo-
nies with dignitaries took place, while artistic fire-artworks, evoking historical events during
the war, were performed. At the sites, well-known Flemish artists and journalists read frag-
ments from war diaries, letters and eye-witness accounts. This provided the opportunity to
represent the war as a ‘butchery of men’, while it also made it possible to bring nuanced and
complex reflections about the history and the current relevance of the war. In one instance,
a Flemish war journalist linked the testimonials from WWI to images of present-day violence,
such as the war in Syria (Van Alstein 2018: 7). Over the course of the event, its underpinning
message was clear and, at times, explicitly articulated, as in the words of one of the television
commentators: “Let us keep remembering the war, in order for peace to prevail”. Again the
main characteristics of the local remembrance culture in Ypres and the At surfaced: a focus on
personal stories, a transnational perspective, and the use of artistic practices.

This distinct way of remembering WWI remained prevalent throughout the four-year period
of the centennial. At the same time, a certain concern was voiced among a number of people
involved in local remembrance initiatives in Ypres and the Westhoek. They worried that the
peace-oriented remembrance of WWI would recede into the background once the large-scale
commemorations were over and public attention would focus on other things. To address this
concern, a number of organisations, among which the City of Ypres, joined forces to perpetu-
ate the peace-oriented remembrance of the First World War in the region and, more specifi-
cally, express a critical voice in current debates about war and peace. In its mission statement
the network declares:

Today, the Westhoek, with its museums, military cemeteries and war memorials, still bears
witness every day to what war entails, crying out that war should never occur again. This cry,
however, should not remain merely chiselled in stone. Residents and policymakers in the
Westhoek think it is high time to work together to transform the painful past into a powerful,
inspiring and future-oriented peace policy, tailored to the region.

85 See https://www.westhoekvredeshoek.be/



Conclusion: War, Memory, and Peace

Over the decades a distinctive local commemorative culture developed in Ypres, one of the
main battlefields of the First World War. Characteristic for this local remembrance culture are
the focus on stories of ordinary people, a transnational perspective, and the use of artistic
practices. Moreover, it has become clear that in this local remembrance tradition references
to the horror of the war of 14-18 are very easily linked to the value of peace. This sheds light
on how Ypres, at least from a local perspective, is a fascinating example of how battlefields as
places of memory can become sites of understanding. The link between the memory of war
and a present-day message of peace, however, is not self-evident. To conclude, | will explore
some of the problems confronting peace-oriented war remembrance and, by referring back
to Ypres' local remembrance culture, show how these problems might be overcome.

Flemish historians have repeatedly voiced concern over the matter-of-course manner in
which commemorations of the First World War in Flanders establish a link with peace. In par-
ticular, they are concerned that peace-oriented commemorations tend to promote a public
understanding of the war as ‘senseless’. Insisting too strongly on the trope of the senseless-
ness of the Great War and peace as the main lesson, they claim, tends to obscure our un-
derstanding of the historical reality of the war. At the time, for many Belgians the war was
neither senseless nor absurd. On the contrary, many Belgians seem to have been motivated
by patriotism and the will to defend family and fatherland against the brutal aggressor. More-
over, peace-oriented commemorations tend to ignore that numerous soldiers were not only
victims, but also perpetrators, and that many were also fascinated with war and violence.
Without taking this fascination into account, we cannot fully understand the First World War
(Van Alstein 2014 & 2018).

Historians clearly have a point here. However, in my view, the local remembrance culture in
Ypres offers ways forward to link memories of the war to critical reflections on war and peace,
while at the same time not mythologizing the past and remaining open to the complexities of
history. In particular, | suggest looking again at the historical methodology underpinning the
In Flanders Fields Museum. As | noted above, the story-line of the museum does not explicitly
depart from a political or moral message. The narrative of the museum, on the contrary, starts
out from the history of the war, specifically focusing on the daily life experiences of civilians
and soldiers in war time, both in their role as victims and perpetrators. These experiences are
presented in their historical context, so that attention is paid not only to the consequences
of the war (the suffering of soldiers and citizens), but also to its causes and structural dimen-
sions. In other words, if offers a historical reading that foregrounds the human reality of the
war. Interestingly, this is where the museum starts to develop its moral and political potential.
Although the museum is not intended to be a peace museum, through presenting war as a
human reality, visitors are shown its problematic morality. Many visitors are thus encouraged
to pose moral questions, and reflect critically upon the meaning of war - and of peace.

This methodology is interesting, and promising. If offers a logic which brings the past into the
present, while avoiding teleological and unifying historical narratives, as well as one-sided
instrumentalizations of the past in function of a present-day objective such as the promotion
of peace. Starting out from a historical reading of the violent past, it leads to a critical and
moral reflection, not only upon the violent past itself, but also upon conflicts and violence in
the present. Reading the past critically encourages a critical reading of present-day politics.
In other words, this methodology presents the violent past not only as a source of historical
knowledge, but also as an occasion for a broader critical reflection upon war and peace (Van
Alstein 2014: 6-7).



Great numbers of visitors still come to Ypres every year. As | have noted above, these visitors
all consider WWI to be important history, but have diverse relationships to that history. As
a great number of nations and peoples fought in the Westhoek, the memorial landscape of
Ypres expresses a plurality of meanings. Whatever their outlook, however, many visitors visit
the In Flanders Fields Museum and encounter the local remembrance culture of Ypres. Stefan
Zweig concluded the essay about his visit to Ypres in 1928 with a reflection upon the Belgian
tradition in the 1920s to sound all bells each year on August 4 at 9 o'clock, the moment of the
German invasion. Zweig lauded this tradition. Although, he admitted, the organizing author-
ities probably had patriotic and not peace-oriented intentions to sound the bells, “still this
tradition helps to remember; it gives the turbid, dozing conscience a push and a shove”. It
inspired “five minutes of reflection, of remembrance, and of indignation."®
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MACLLOBbIA ‘):'/CHA’MIHbI AB BAVHE | MIPbI:
BANIKAA BAVHA'Y INMPbI

MaapmsH BaH Anecm3UH

Y 1928 roase CtadaH LIBarir npblexay y Inp, ropag y 3axogHar vyactubl ®naHapbli, Heganéka
aj PpaHuy3cKkar MaxXbl. MACLOBLIA Xbixapbl CBatO 4acTKy CBeTy HasbiBatoub Westhoek -
“3axofHi KyT". Ha MiXXHapoAHbIM Y3pOYHi pariéH, fKki 6bly agHbIM 3 aCHOYHbIX Nanéy 6iTBbI
naguyac MNepliai cycBeTHam BalHbl, 60nbLI BAAOMbI Nag Ha3Ban “Mani ®naHapeli”. C.Lanr
npblexay y ropag, Kani 3aBapLubliacsa nepluas yactka agbyAosbl. MAcLoBae HacenbHILTBa
nacraBsina cabe Ha M3Ty afbysaBaLib pa3bypaHbl ropag aManb AaknajHa Takim, K Ja BaiHbl -
AK “dakcimine, gybnikat’, raBopaybl c10BaMi BaHApoYyHara nicbMeHHika. HasipaHHi C.LiBaira
ab nacnaBaeHHbIM [Mpbl 6bIT BOCTPbIA, MPaHIKAIBbIA | CyOTbUIbHbLIA. FHblI 3axoyBatoLib
akTyanbHacub. C.LIBair anicBae 3HsABeYaHbl KPasBig Bakoa ropada, NakpbiTel HagMarinasami
i “XBOPbIMI ficami, naeg3eHbiMi Abl 3XayuenbiMi af aTpyTHbIX rasay”, Hibbl MayKniBbIMi
cBeAKaMi BaHbl. 3a A3ecsauiroaasi 4paBbl agpacii, @ Hekani KpbliBaBYHo rpasb 3HOY Makpblna
TpaBa, ane WMaT/iKis BaCKOBbIS MOTifIKi, TOHKISi Mafockl i AMiHbI { Mansax Apl Ascax, a Takcama
60MObI, AKist pa3-nopas BbIKOMBatoLb Gepmepsbl, He NakifatoLb CyMHeBY, LUTO r3Tas 3ams ycé
AWy cBeAYblLpb ab BaliHe (Chielens 2014). [lockiub ToHKa C.LiB3rir micay i npa macel TypbICTay,
WTo udardyyua y Inp. fopag cray “BanikiMm Bigosiludam benbrii, abaBA3KOBbLIM MyHKTaM YCixX
TYPbICTBIYHBIX MapLUpyTay, aki navay np3TaHAaBaLb Y HebACneuYHbIs KaHKypaHTbl BaTapioa”.
C.Uanr aguyBay nayHyto Hempbifg3Hacub fa ratara TypbICTblyHara Hatoyny. Y Tol xa yac
y CBaiM CTay/NeHHi Ja BaeHHa-nansBora Typbi3My €H yfiuBay pO3HbIS HHOAHChI: “lMNavyuué
afkasHacui natpabye He irHapaBalb Hi4ora, WITO MOXa 3pabilb riCTOpbIKO Hallara 4acy
60nbL disivHa aguyBanbHa. ToNbKi Kani LWMAaT XTO 3 HaC CBAZOMA YBOWA3e § KaHTaKT 3 raTal
MSAP30THaM MiHyYLIUbIHAM, Mbl 3MOXaM 3abscneuyblilb CrpaBAAniBacLb SK Y AayblHEHHI A3
MiHYYLUYbIHbI, Tak i 4@ 6yAy4blHi”. HArneA3subl Ha 3abaynsanbHbl xapakTap KaHTakTy, Yacam -
XaxniBblA CyBeHipbl 3 M0As 6010, a TakcaMa Aa arifibl paLbligHaNbHY | 3pYYHYHO apraHisaLbio
TYpbICTbIYHAN iHAYCTPLIi INpa, “A06pa, WTO TaM-CAM 3axoyBatoLLa CTall3HHa BiAaBOYHbISA
Cnaabl BAMiKara 3nadvbiHCTBA. [lobpa HasaT Toe, LUTO LUTOroA mnpas ropaj kaMepopTHa i
6ecknanoTHa Npas3xae CTo ThiCAY YanasekK. Y paLuLie p3LUTay, XOUyLib SHbI Taro Lji He Xo4yLib,
iM 3aNOMHSALLA M3TbIS HE3MIYOHbIA Marifbl, MThIA aTpyYaHbIs ASChI | NAoLWYa 3 pa3bypaHar
rapazckor patywan” (Zweig 2022: 64, 68, 77%).

MiHyna cTo ragoy, a Inp 3actaeyla BaxHbIM MecLiaM arynbHaeypanerickain namsui. Hikyabl
He 3HiK 3anbIT Ha NaMiHabHbl TYPbI3M, K éH CEHHA Ha3biBaelUa. Ak iy yackl C.LiBalra, rata
abymoyneHa TbIM, LUTO i Mpa3 cTarojA3e nacia BaHbl ropaj 3axoysae LUMAaTNiKia rNbl6oKis
Tpagblupbli Mamsaui i MaryTHbIA pbiTyanbl, Takia Ak “CirHan agbor”, AKia BbIKOHBaroLLa i
yBekaBeuBaloLLa LUTOAHS, K | BApTaBbls, LUTO CTaroAA35Mi axoyBatoLib KaLUTOYHbIA ab'eKTbl
LAYHIHbIL. Y rTbIM 3C3 HalinepLu pa3risjaella MeHaBiTa NbiTaHHe Taro, AK y INpbl - ropajase
ricTapblyHali 6iTBbI, ki nMepaTBapblyca y MikXHapoAHae Mecla namsui - yuwlaHoysaelua
namsub ab BaliHe i reasue. Y aryfbHbIM i L3/bIM, KameMapaupls BaliHbl, 3 agHora 60Ky, Moxa
panpajaykaBaup i dikcaBaLb Bobpa3 Bopara BaeHHbIX 4acoy Abl CTapyHo AblHaMiKy rBanToyHar
KaH$paHTaLbli, ane 3 iHwara 60Ky, MACLiHbI MaMSALL MOryLb CrPbISLb Napa3yMeHHIo | HaBaT
NPbLIMIP3HHIO.
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Y raTai npaupl npagnpbiMaeLa cnpoba BbICBETAiLb, AK MOXa Bblrsjaub yllaHaBaHHe
namsLi ab BaiiHe Y ApyrimM BapbIsHLe. 3 r3Tali M3Tai Npas MACLLOBbIS aKyspbl BbiByYaeLLa
inpckas KynbTypa Namsui. FaBopaybl 60MbL KaHKP3THA, BbISYAAOLLA PbiCbl MACLOBAl
KamMeMapaubliiHah KynbTypbl, SKif iCTOTHa naynabiBani Ha ¢dapMaBaHHe camabbiTHal
inpckan Magani NnamsLi 3a KOLUT KaHLHTpaLbli Ha FicTOpbISX 3BblYaliHbIX ll043el | cangartay,
NPbIMAHEHHSA MaCcTauKixX CPoAKay | TpaHCHaLbISHaNbHAM ONThIKi.

Inp AK MmibkHapoAHae Mecua namsui

He Bbiknikae cymHeBay, WTO Inp, A3e ajbbiBanica afHbl 3 CaMblX BaXHbIX 6iTBay MNepLuai
CycBeTHal BalHbl, 3'Aynsella mMecuam namsui MikHapojHara MawwTaby. Kab HaBepgalb
BaliCKOBbIA MOFi/IKi, Nabaybllib MOMHIKI | APbIHALL YA3en Y NaMiHa/lbHbIX pbiTyanax, y ropaj
i Aro BakoNiLbl MPbIA34XKatoLb NHOA3I He ToNbKi 3 ycéii Eyponbl, ane i 3 ycaro ceeTy. lepag
TbIM, SK Madalb pa3sbipauyua Y KapaHsax i BbITOKax TYTaMLWbIX TpaablLbli NamMsaLli ab BaliHe,
KapbICHa 3ipHYLb Ha LUbIP3MLLbLI MDKHAPOAHbLI KaHT3KCT. Hacampay, a9k chapmnssay afsiH
HasipanbHiK, “Nna cyTHacui, Inp - He NpocTa MACLOBas 3'ABa. [3Ta Takcama 30Ha KaHTakTy AN
CaMblX PO3HbIX SIOA3eN, K nivalb BaHY BaXXHaW YacTKal MiHyyLIYbIHbI | ¥ AKiX BeNbMi
po3Hae cTayneHHe ga raTar MiHyywybiHbl” (Meire 2003: 284).88 '3Tag MHOXHAaCLb CTay/1eHHS
Ja rictopsbli MNepLuaii cycBeTHar BaliHbl LWYblIbHA 3BSA3aHas 3 TbiM, WWTO Y PnaHApbli BasgBana
Be/IbMi LUMAT Hapogay. HalribonbLu Ackpasa y Inpbl i Aro BakoniLax npasynsewua TpabliLbls
BpbiTaHckan CagpyxxHacui, WTo ykatoyae y cabe kaMemapalbliHbIA Tpadbllbli He TOMbKi
Ab'sgHaHara Kapaneyctsa, ane i ro 6bliblX ynagaHHAY i KanoHili. bpelTaHckas TpagblLbls
3mMALIYae ckaagHiki HaublsHanbHara, iMnepckara i BaeHHara, 3/yyaroybl cMepLb canjatay 3
TOMaMi NaTpbISTbIYHAM caMaaggaHacui, a Y MeHLWbIM, CAMeliHbIM MaluTabe - pbiTyanbHbId
dopMbl Xanobbl i MamiHaHHA, HanpbikNajg, y BbIrSA3e nanoMHiluTea. Morinki i moMHiki
6enbrinckix abl paHLy3ckix cangatay y MeMapbisibHbIM naHAwadLe MeHL NpbIKMETHBbISA,
ajle Takcama npblcyTHiYaloLUb. Ha noyHau ag Inpa, y ropaase [biKCMERAS Ha paud I3ep,
nayctana ¢namaHacka-HaupisHanicTblYHaa Tpagbiubia namaui (Van Alstein 2016). CknagaHa
Yy Manax ®nanapbli agntocTpoyBaela HAamelkas npblcyTHacub. LUmatnikia Apo6Hbid
HAMeLKist BaliCKOBbISt MOTIfIKi He TOMIbKi ab'agHaHbIS § YauBEpa By MHeNLLbIX, SHbl | Ha BbITNSA
3MpaYHenLbIA i UAMHENALbIA 38 6pblTaHCKiA. TbIM He MeHeli, TypbICTbl axBOTHa 36ipatoLiLa
Ha ra3TbIX HAMELIKIX 3axaBaHHAX, He Y anoLUHIo Yapry - Yy JlaHremapky i Ynagcne, gse y
LIMAaTAiKiA MaYKNiBbIA Marinbl y3ipatoLLa cTaTyi CKpyLLUHbIX 6aLibkoy, cTBopaHbia KeTs KonbBily,
(Van Alstein 2014).

Y BbIHIKy MpbicyTHara Yy Inpbl naopanismy KamemapaubliHbIX TpagblLblli i ApakTbiK Yy
HaBeAHiKay MOXa cKaacuica Aocbilb ABYXCIHCOYHae ypaxaHHe. He 3aycéabl 3pasymens,
AKYI0 TanoyHyro AymKy nepajatolb MeMapbiaibHbiA ab'ekTbl i YpaubICTbid LblPbIMOHII.
Jo6pbIM Npbikagam Taro, Ak MeMapbIsiibl MOTYLb TPAHCASABALb PO3HbIA Nacblbl, CYXbILb
MeHeHckast 6pama, nabysaBaHas bpbiTaHckam CagpyxHacuto ¥ 1920-bi IT. | aAKpbITast 3a roj
4a npele3gy Ligarira. 3 agHora 6oky, 6pama faHoCiLb NaTpbIATLIYHbIA i iIMNEpCKid MaTbIBbI.
Hanpeiknag, 3 ycxogHsira 6oky 6pambl BbirpaBipaBaHbIs C10BbI ‘pro patria’i ‘pro rege’. Y Toli xa
4ac KOXHbI Beyap Kansg MeHeHckal bpambl Tpybavami msacLosari Acaubisaubli “CirHan agboro”
Jaeuua TpaablUblViHbI CiTHAN rOpHaMm, ki pa3am ca chicami 3 60/bLU AK NAUig3ecsayi Tbicay
3HIKNbIX 6e3 BecTak canjaTay AaHocilub cynpaubierfiyto, iHTbIMHa-XanobHyo AyMKy. TakiMm
YblHaM, 419 KarocbLi 6pama - raTa CiMBan Xaxy BaliHbl i KawToyHacui mMipy. TbIM MOXHa
nataymadbilpb, 4amy Y anoLUHia A3ecauiroaasi kana 6pambl npariwloy Lwapar CTbIXiAHbIX
JA3MaHCTpaLbIli 3a Mip.

88 MaBoane Meire, raTbl Ntopaniam agntocTpoyBaeLla, Hanpblkaag, y raclsBbix KHirax Morinak. AycTpaniickis
i KaHaACKia HaBeAHiKi YacaM BblpaXatoLb roHap, LUTO A3AKYroubl BaliHe nayctani ix HapoAbl, @ aHrenblbl pas-nopas
LKaaytoub, WTo bpblTaHckas iMnepsbls, Akas Y BaeHHbIA Yacbkl BbICTynana aa3iHbIM GpOHTaM, 3acTanacs y MiHynbiM.
XTocbhUi niwa ab BiHe, Akyto agdyBae HaMeuubiHa 3a abes3Be CyCBETHbIA BOWMHBI, @ iHLLbLIM ManiTblYHa-HaLbIAHANbHbISA
afpo3HEHHI He yaynstoLa akTyanbHbIMI, 60 AHbI CTaBALLA 4a BaliHbl K Aa aryibHadyanaseyali Tpareasli. Fn. Meire, J.
(2003), De stilte van de Salient, p. 284. Mepaknag LblTaTbl MOA.



besymoyHa, raTkas pa3sHacTaiHacub 3HauY3HHAY | nacblnay ynacuiBas naniTbilbl Abl
npakTbilbl Namaui ab BaliHe. Ha ricTapblYHbIM | T3ap3TblUHBLIM Y3POYHI M3Thl MAKOPani3m
MO>XHa ac3HcaBallb Npas knacipikaupbllo TPOX Bifay CIHCaYTBaP3HHA Ba YLLIaHaBaHHI NamMsaLi
ab Mepwai cyceeTHan BaliHe (Ashplant, Dawson and Roper 2000: 7). Y nepwaii npasse
LWaHaBaHHe namsaui ab BalHe 3'aynanaca naniTblYHaW NpaKTbikai, WYblbHA 3BA3aHal
3 pbITyanami HauplgHaAbHal iA3HTbIdiKaUbli. MaTeiBaM 414 raTara KipyHKy namsui ctana
TOe, WTO Nacnsd 3akaHY3HHA BaeHHbIX A3eAHHAY Y HaublHaNbHbIX A39pXay Y3Hikna
HeabxoaHacLb LITO 6 TaM Hi 6bl10 HesAK HaMOYHiLb COHCaM r3Tae MacaBae KpoBanpaniyue.
l3Ta 6bII0 3pobneHa, CMepub cangatay nagaroudbl AK axBApYy Halbli, NaTpbIATbIYHAE
nakyTHILUTBa, Ha skoe Manli BalcKoyubl, Kab BblpaTaBalb ARYbIHY aj 3K3iCTIHLbIHAM
narposbl. lpyras npasisa Takcama nanitbl4Has. Ha 3BA3aHas 3 BbICHOBAW, LUTO (TPayMaTblUHbI)
naniTelYHbl FBaAT MOXa Jallb Mavatak pyxam CyrnpauiBy i Bbi3BasieHHs. [aBopaybl 601bLU
KaHKp3THa, HannepLw namsuuio ab naniTbl4HbIM rBanle i HaHeceHal iM Tpayme MoryLb
cKapbICTayLa rpaMaassaHCKisa iHiLbIATBIBbI, SKif iIMKHYLLA KiHYLb BbIKIK NaniTbl4HaM CiCTIMe,
LITO cnapaAsina BaliHy fbl rBanT. TakiM UblHaM, Y BbIHIKY MEMapbIS/ibHbIX MPaKTbIK MOTYLIb
y3MaLHibua ctapbia pyxi, aKia 3maratrouua 3a nayHblg nepayTBapaHHi ¥ rpamajctee, abo
HasaT naycraupb HoBblsA (Edkins 2003: 57-110 and 216-224). Y aKacui rictapbl4HbIX Npblkaagay
MOXHa Mnpbiragaub pyxi 3a A3KanaHisaupllo ¥ rnabanbHbIX eypanerickix iMnepbisx nacns
BaliHbl abo naupidicLKia pyxi. ANOLLHIA YBA3ani naMsaLb ab BaliHe ca cBaiM nacbliam “bonbLu
HiKiX BOMHaY” i iIMKHYyNicA Ha MaacTaBe A0CBejy KallMapy BaWHbl apradizaBauua Asens
nepagyxineHHs BaliHbl § 6yAyUblHi Abl AaMarybICa NagMypKkaBbIX 3MAHEHHSAY MidKA3ApXKayHal
cictambl (Van Alstein 2011). Tpautoto npasBy NamsLi ab BaHe MOXHa axapakTapbl3aBaLlb SK
BblpaXx3HHe popmay Xanobbl, HacTa iIHTbIMHBIX | MafamaluTabHbIX. [acns BanHbl BeT3paHam
i iXx cem'saM Tp3ba ObINO 3HAWNCLi HeWnKi C3HC Yy MpblHECEeHbIX BaHOW MacaBbIX CMepLaX i
nakytax. Yacta Takia nmamiHanbHbIA iHILbIATEIBLI dapMaBanics CTbiXiliHa, 3Hi3y, 6e3 yKaski
ynagay (Winter 1999: 40-60). LLmaT sKig naMiHanbHbIA NPaKTbIKi, AKis 6ApyLb NayvaTak 3 rTbIX
TPOX ThbiNay ylaHaBaHHA NamsLi ab BaliHe, naynnbiBai Ha Toe, AK Namslb ab Tbix Naj3esx
nagTpbiMaiBaeyLa Y INpbl akHO Ja CEHHS.

MsicuoBas KynbTypa namsui

Macna lpyroi cycBeTHa BaliHbl namsiLb ab BanHe 1914-1918 rr.y dnaHApbli YacTKOBa agblLuna
Ha Apyri nnaH. M3Ta 34apbliacs He ToAbKi TaMy, LITO 3'ABinaca namsub ab 60nbLU HAAAYHIM
kaHdnikue. 3acTanocs aguyBaHHe, WTo gocBes 1914-1918 r. He fJanamor nepajyxinilb HOBYH
BaliHy. Ane 3 1970-x rr. 3auikayneHacub y lMepliali cycBeTHail 3HOY Bblpacna. Y ®dnaHipbli
3anaHaBana iMKHeHHe fJa Mipy. BbIGiTHYIO ponto ¥ raTbiM agbirpani gpaamaHAckia pyxi
npbIXifbHIKaY Mipy. Y akacui camari ranoyHanm BblICHOBbI [lepLuali cycBeTHal BalHbl 3Tbis
pyxi 3aycéabl npacoysani nacbln “bBobLU HiSKix BOMHAY", AKi SHbl Y3510 3@ KpaeByrobHbl
NPbIHLUBIN Yy CBaiX adyKaupliHbix npaekTax (Castryck & Duquet 2010). ICTOTHbI LUTYPLLOK A
NpbIMAHEHHS raTara najbixo4y Aa namsui ab MNMepLuai cycBeTHal BaliHe, apbleHTaBaHara Ha
Mip, HaZana MACLLIoBas KyibTypa namsLi, ynacuisas “3axogHamy kyty” (Van Alstein 2011: 9-16).

Y KaHupl 1970-x rr. y inpckiM pariéHe navana AseriHivaub rpyna mManajbix NtoA3ein, skas
Ha3Banacs “f'pynav 11 nictanaga” ca cnacbinka Ha /[l3eHb 3amipaHHA. [pyna nayctana y
KaHT3KCLe NpaekTy parisHasbHara passiuus, WTo 6bly HakipaBaHbl He TONbKI Ha CyA3esHHe
pa3BiLLi0 IKaHaMiYHaMy, ane i Ha apraHi3aublio MACLIOBbBIX KYJAbTYPHbIX iHILbIATLIY. AgHOM
3 NpblYbIH, Yamy “Fpyna 11 nictanaga” camaapraHizaBanacs ¥ 1977 r., ctana 60-aa ragasiHa
MepLual cycBeTHam BaHbl. MNpajcTayHiki iHILbIATLIBbI CbIXOA3ii 3 MepKaBaHHS, LTO ¥ XoA3e
afi3HaU3HHSA raTali rafjaBiHbl 3HOY OyAylLib MepaBaXallb 3BbIK/blA BaeHHAa-NaTPbISTbIYHbISA
pbITyanbl. AG'afHaHHe LWykana anbT3pHaTbIBbI. Aro iHiLbIATapbl NpanaHaBani fyMKy HaBegallb
naxblabIX OA3eN y ix cem'ax | BECKax Abl NaryTapebilb 3 iMi Npa focses BaHbl (Demeester
2016; Meire 2003: 239-247).Ma3Hen raTbis CBeA4YaHHI Oblni cknag3eHbls Y KHiry, anybaikaBaHyo



11 nictanaga 1978 r., nag Ha3Bal Van den Grooten Oorlog (“A6 Bsnikai BanHe") (Eleven No-
vember Group 1978; Demeester 2016). ¥ KHi3e packasBanics rictopbli NpbI6Ai3Ha NaUia3ecsL
yanaBsek, SKist XblAi Ha GpoHLe Ui 3a iM, cangaTay i ublBibHbIX. [iCTOPbIi NepagaBani 4ocBe],
yLieka4yoy, 4OCBes CYyTbIKHEHHS 3 NpajcTayHikami po3HbIX HapoAay, LUTO MpaLuii npas pariéHy
X0Z;3e BaliHbl, NpasiBbl BaeHHara reanTy i nacisiBaeHHal afbyA0Bbl. 3Ha4HacLb ricTopbIn, AKid
6bIN1i amanb AacnoyHa nepajaj3eHblist Ha raBopLbl anaBsjanbHikay, nansgrae y ix TyTanwWbIM i
MPOCTbIM XapakKTapsbl. 435Kyr0uUbl KHi3e ricTopbli NH0A3€el, AKis 3BblvaliHa anaBaAanica y XatHiM
abo BACKOBbLIM KaHTIKCLe, OblNi BblHECeHbIS Y NybniYHy0 NpacTtopy i 3Haiwni cabe mecua
nopyy 3 adilbIFiHbIMI YCNamiHaMi, LUTO pacnaycroKBasics HaubISHaAbHbIMI A3spXKaBami, Abl
ctoxXaTaMi adiubliHa rictapbiarpadii. TakiMm YblHaM, y KHi3e 6blia Bbikiaa3eHasa canpayaHas
HapoAHas ricTopbls, A3e aA/toCTpoyBanacs, K BaliHa Bbiriagana y WToA3EHHACL NPOCTbIX
noA3en.

Ha acHoBe rictopblin “I'pyna 11 nictTanaga” Takcama nacTtaBifna n'ecy nag Hassaw Nooit brengt
een oorlog vrede (“Af BaliHbl Mipy He 6biBae”). ¥ macTaHoyubl, WUTO A3MaHcTpaBanaca 11-15
nictanaga 1978 r.yBécupbl Kemenb Ha noya3eHsb ag Inpa, poni BbIKOHBaNi MACL0BbIA HaceNbHIKi.
Awys Hekanbki pa3oy n'ecy nakassani y 1979 r. y leHue i bpyceni (Demeester, 2016). M'eca
36yAaBaHas 3 ricTopbI, BbIK1aA3eHbIX Y KHi3e, i cknajaeLLa 3 Wapary CL3H, AKis npanisatolb
CBAT/IO Ha PO3HbIS aCNeKTbl XbILLA Ha BariHe. flHa yaynse 3 cabe HecicTamMaTbIYHYHO BblbapKy
CHOX3TaY “3BblYaliHbIX” NH0OA3el, WTO nepaxbini BariHy. 3 iHwWara 6oky, ix agpblBayHacLb
nepaagosnbBaellia TbiM, LUTO Mpa3 acobHbIA TiCTOPbIi MACLIOBBLIX XbIXapoy Ha MaBepxHHO
BbIXOA3iLb ary/bHayanaBeybl BaeHHbI A0CBe/. Xaus ajkpbiTa rata He 3asynseuua, n'eca
3MsaLWwyae ¥ cabe gajatkoBae naubldicukae agueHHe. Hampbiknag, TBOp, Yy SKiM nagsei
pasropTBatoLLa Y aABapoTHbIM XpaHanariyHbiM napaaky 3 1918 ga 1914 r., nayblHaeuua 3
ryTapki 3 npaacrayHikom kamnarii Krupp, skas nagyac BaHbl npagasana 36poto abogsym
6aKaM, a Macas 3amipaHHS NpanaHoyBae cBae Nacayri y AKacLi BbITBOPLbI LUTYYHbIX PYK, HOT
i anapartay ans 36opy MeTananomy, LWTO 3acTaycsa aj BanHbl. Ha npauary n'ecbl npagctayHik
bipMbl Ha cu3He 3'aynsaeLia HekanbKi pa3oy. Y KaHupbl éH cnpavaelia 3 XaHam Xapacawm, Aki
aXHo fa neta 1914 r. npauaresay agrasopsalb af, BalviHbl. AKpams ratara, y npanory n'ecol
cuBsApAXaeLlLa, WTo sie Tama - MNepliaa cycBeTHas BaliHa - yBacabnse caboli yce BOViHbI,
a y aninory, agpa3sy nacna 3aborictea XXapaca, Bblka3Baella CLUBepAKaHHe, LTO BalHa i
roHKa y36paeHHsY - rata He HellTa Hena3bexHae, a BbIHiK IF0ACKIX paLL3HHSAY, SKiM 3ayCcéabl
8cub anbTapHaTbiBa. Y KaHTaKCLe KaHua 1970-x rr., kani ¥ 3axoAHsl Eypone pbixTaBanacs
pa3MsLLIYIHHE HOBal A3epHai 36poi, y KaHLoYLbl 1érka NpaybiTBanacs LWblp3ilasa gymMKa.
3 raTai npblYbiHbl M'eca WMaT KiM ycrnpbiManaca Ak nanitelvHa-naupipiclkas nacraHoyka
acBeTHiukara xapaktapy (Meire 2003). Ane naBsogJsie C/ioBay afiHOW 3 iHiubliATapay “rpynbl
11 nictanaga” Mapbleke [lamecTap, AKas akTblyHa yA3enbHivana y najpbIXToyLbl M'echl,
nepLUanayaTkoBa Takora HaMmepy sHbl He Meni:

51 He cTana 6 anicBaupb Hally n'ecy K NaniTblyHa-aCBETHILIKYO. Takol 3ayMbl He
6b1n10. Mayvanocd ycé 3 Taro, LUTO Mbl 3ayBaxkbli, AK, Ha Xab, 3abbiBaeLiLa Toe, LUTO
nagyac Bsanikaii BaHbl Nepaxbiii MACLOBbIA XbIXaphbl, | HAM 3axaLenacs WTocbL,i 3
raTai Harogpl 3pabiub. Ane BAAOMa, Kani CyxaeLl yce raTbist FicTopbli, TO MayblHAeLL
3ajiaBalla nelTaHHeM: Tak, ane HaBoLTa? 3 r3TbIMi IF0A3bMi Y Ba€HHbIA rajbl

3/ apbINica CTPALUHbIA P3yYbl, | LUTO 3 Taro? | 4 Aymaro, LUTO Mbl, IK 10430, NaBiHHbI
npaugarealb 3ajaBalb raTae NbiTaHHe. Ane rata He azHayae, LWTO Mbl pbiXTaBani
“acBeTHiLKi T3aTp”. Mbl iIMKHYNiCSH BbIHecCLi raTa Ycé y “TyT i uanep”, kab nog3i
HapaLLe 3agymanica®.
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Mpaua “I'pynel 11 nictanaga” ctana BaXkHbIM MaBapoOTHLIM MYyHKTaM Yy NaAbIXxoA3e Aa namsii
ab BaiHe y Inpbl i pariéHe. PaHein y namsui a6 BanHe 1914-1918 rr. ycnamiHam 3BblYaliHbIX
nog3ert yasananacs mana yBari. [13akyrodbl kKHize “Ab Banikali BaliHe"” i n'ece “Af, BaiHbI Mipy
He 6bIBae” 3'ABiycA HOBbI NaAbIX0s. PackasayLubl ricTopbli At0A3el, WTo nepaxbini MNepLuyro
CYyCBETHYHO, iHILbIATLIBA NPbILArHyAa yBary ga ycrnamiHay MsCLOBbIX XbIXapoy ab BaeHHbIX
rajax i fa TpaHCHaublSHanbHara, aryibHayanaBeyara KaMmaHeHTa r3TbIX YcCrnamiHay.
MaAblXoZ, 3aCHaBaHbl Ha NMepajaybl BSAiKal KOMbKAacLi pa3HacTalHbIX acabicTbIX ricTOpbIiA
cangatay i MipHbIX rpamMajssH, a Takcama BblKapbICTaHHI MacTaLKix CpoaKay A5 npakTbluHara
yuenayneHHss ratara LMaTranoccs, y nasHenwbla A3ecauiroaasi ctay ¢ipmaBbiM 3Hakam
MSACLIOBal KynbTypbl NamsaLi “3axogHsara KyTta”.

Ba>kHbIM Cyb'eKTaM BbILL3W 3rasaHali MACLIOBal KynbTypbl NamsLi cTay inpcki Myser “Y nanax
®nanHgpbli”, AKi Y3HIK Ha 6a3e MACLOBBIX iHILbIATBIY, aaKpbITbl ¥ 1998 i uankam abHoyneHbl
y 2012 r. AcHOYHasa gymka Myses - LUTO BalHa neplu 3a Ycé yaynse 3 cabe pavaicHacup,
AKYHO MepaxbiBatoLb 0431, K canjaTsl, TaK i ublBibHbIA (Meire 2003: 260-276, 283-284;
Whitmarsh 2001). Ak raBopbilub af3iH 3 3acHaBanbHikay My3ses [MiT XineHc, BaliHa - rata
yanaseyas rictopbld (Meire 2003: 262). Y My3ei BbICTayfeHbI Ha Naka3 He TO/bKi p34aBbIs
3KCMaHaThbl, MantoHKi i daTasabIMKi, ane i po3HbIA acabicTbld FiCTOPbIi AK TYTIALLbLIX XbIXapoy,
TaK i cangatay 3 ycix 6akoy. 3 2012 r. Banikas yBara yassandeuua naHawadpTty “Inpckan gyri’,
[3e afbbIBanica akTblyHbISA BaeHHbIS A3esiHHI. 3 ganamorali ¢oTa- i BigsasabiMkay 3 naBeTpa,
43e J3MaHCTpyloLLa apxeanariuHbla packonki ¥ Bakonilax ropaja, HaBegHiki My3es 6ayallb,
AK BaliHa AaraTyNb YrabiBae Ha ary/ibHbl KpasBid. Y AaZaTak, BaxHbl akLIHT Y My3ei “Y nansax
®naHgpeli” pobilLa Ha MacTaukis CpoAki BbIpaXaHHSA. Hampbiknag, y akcnasiubli ¢irypye
Lapar BifzacBefyaHHay cangaTay i MipHbIX XbIXapoy Yy BblkaHaHHI akuépay. He crasiuua
M3Ta “pakaHCTpysiBaLb” BaliHy abo npajaMaHcTpaBalb “XbIBYH" TCTOPbLIKO - XyT43l raTa
cnpoba npa3eHTaBaLb ApaMaTbluHacLLb MiCTOPbIA NPOCTLIX I0A3el Ha BaliHe. My3eli Takcama
3BSIpHYYCs Aa bpblTaHckara pok-rypta Tindersticks 3 npocb6ait Hanicaupb rykaBbl KpasiBig, ski
npanrpaeua y BaAikix raTbl4HbIX raHAIEBBIX pagax “lNanatel CyKOHLWYbIKAY", A3€e 3Haxo43iuua
My3eii. BapTa Takcama mpbiragatp, WTO ¥ My3ei éclb Tpajpilbla NpaBAg3eHHs “MacTaLKixX
P33iA3HUBIN". 3anpoLlaHbIX MacTakoy npocsLb CTBapbILlb HOBYKO paboTy, AKkasa ¥ KaHTaKcue
“ab'ekTblyHara” rictapbluHara Myses agroCcTpoyBae Cy6'eKTblyHYO MacTaLkyto nasiypsito (Chiel-
ens 2017: 122-124). Tak ¢apmyeLua aKcnasiubia, gkas nepajgae rictopbito BaliHbl 3 PO3HbIX
NyHKTay rnegkaHHsA. Myseid He TOoNbKi CTaBilb Y L3HTP yBari ricTopbli MPOCThIX NtoA3el, ane
i marnbibaseLLa Ba ycnamiHel ab BariHe 3 JanamMorai MacTaLkKix cpogkay, A3e BaXHYH posto
rpae CTBapaHHe HOBbIX TBOPYbIX PAbOT, ApamaTblyHasa NacTaHoyKa i My3blka.

Y KaHLUbl 3KCnasiubli HaBeAHIKy AaBoA3iuua nabayblilb Chic yCix BOWHAY, AKia aabbiBanics
nacns 3akaH4sHHs lMepluali cycBeTHa BaHbI. [laroLiLia Takcama CnacblUIKi Ha apraHisalbli
i ntoAsen, aKkia atpbiMani INpckyro Npamito Mipy. Ane Hig3e Ha Npauary 3Haxo4KaHHS ¥ My3ei
Hiskaa syHas Mapanb HaBefHiKy He HaBs3Baella. [3Ta He a3Hayae, LWTO My3eli Nasbsarae
MapanbHara cknagHika. HaagBapoT - MeHaBiTa 3a KOLWIT nakasy BaWHbl SK YanaBeyal
pavaicHacui npabnemMHas BaeHHaa Mapasb BbIXOA3iLb Ha NepLubl naaH. My3eli apraHisaBaHbl
TakiM UblHaM, kab HaBecuji HaBeAHiKay Ha MapasibHbIA Po3AyMbl a6 MpbIpoA3e BaliHbl, TbiM
caMbIM i a6 Mipbl. TaMy ¥ LLUMaT Karo nacnsg HaeBefBaHHA My3es 3acTaella nadyuué, Lwto
AHbI NabblBani y My3ei Mipy, Xxaus iA358 Mipy Hig3e Y akcnasiupsli agkpbiTa He nparasopsaeLiLa.
My3ein “Y nanax ®naHapeli” HaBaT Npblkiajae CBAAOMbIS HamaraHHi, kab He nasiubigHaBaLLa
My3eem Mipy (Meire 2003). MaBogne I. XineHca, y BbiNajKy Takora nasiublsHaBaHHA My3ei
CTpaviy 6bl HacTKy apeKTy:

Kab pa3maynaupe npa Mip, Tpaba pasmaynsub npa BaHy. Tagel iA3sa Mipy

npbIXxoA3ilb cama. [...] Kani Ha Bbixaz3e nto43i gymaroLb npa Mip, MoXHa bbiLb
3a/aBo/ieHbIM, Xalsi CaMo raTae C/10Ba Hi pasy He npbiragBanaca®.

90 LipiTaTa 3J. Meire (2003), De stilte van de Salient, p. 284 (nepaknag Moi1) ,/
137 ///




Ynagbl Inpa Takcama npanaraHayroLb MSACLOBYO MeEMapbIS/IbHYHO KyJbTypy, 3aCHaBaHYyt Ha
riCTOPLIAX MPOCTLIX /II0A3€e, TPaHCHaLbISHANbHbLIM MajbIXx0A3€e | MacTauKix cpogKax. 3 KaHua
1980-x i 1990-x ragoy Ba yLaHaBaHHi NnamsLi ab MNepLuain cycBeTHal BalHe Ha Y3poyHi ropaga
BaXXHbl HaLliCK pobiuua Ha Mip ik Ha KAo4aBbl YpoK BaliHbl. Fopaa Inp nasiubigHyelua sk
“Topag Mipy". Y ropazse écub “cynpaLoyHik na nbITaHHAX Mipy”, ki afka3Bae 3a KaapAblHaLblo
MipHBbIX iHILbIATBIY, a Takcama ypy4aeuua Npamia mipy®'.

Aa3HausHHe 100-/ ragaBiHbl § 2014-2018 rr.

Macna Taro, Ak y 1970-x rr. agHaBinacs 3auikayneHacub y namsui ab Mepliai cycBeTHaw
BaliHe, raTas TIHASHLUbIA ¥ Ma3Henwwbls A3ecauiroaasi TonbKi y3malHinacs, a HaribonbLu
Aackpasa npasasinaca y 1990-x i 2000-x. MNablwaHbl iHTap3c ga namsaui MNepluaii cycseTHal
BaliHbl - r3Ta NpasBa arynbHara “6ymy namsaui”. Tak HaByKoYLbl Ha3bIBatoLb YCMbILLKY YBari
Ja namaui i fe WwaHaBaHHA, LWTO ¥ TOW 4Yac Hasipanaca Ba ycim cBeue (Bell 2006; Winter
2006). Tamy He A3iBa, LUTO aA3HauY3HHe cTaroaass MNepLuai cycseTHar BariHbl ¥ 2014-2018 rr.
npbILArHyna BAAiKYO YBary He ToNbki NaniTeikay i cneubisnictay na cnagdsiHe, ane i CMI gbl
LblpoKa rpamagckacui. [k iy iHWwbIx rapagax Eyponsl, y Inpbl 3 HaroAbl rajaBiHbl Hasipaycs
BbIbYX MaMiHaNbHbIX MepanpbIeMCcTBay, bbia yaackaHaneHas TypbICTblbHasA iHGpacTpyKTypa,
abHoYneHbId aKCnasilbli My3esy, naycTana 6e3niy rpaMagckix rictapblUHbIX iHILBIATHIY.

AA3HausHHe cTarogass y “3axofHiM kyue” nadanocs 17 kactpbldHika 2014 r. namiHanbHbIM
MepanpbleMcTBaM Maj HasBali “®PpoHT CBATAE", WTO ObLIO apraHizaBaHae MpaBiHLbIAN
3axoaHsas ®naHApbIs. MepanpbleMcTBa CTana navyatkaM MaluTabHam KynbTypHa-ricTapbluHali
nparpambl “3axofHi KipyHak”. “@poHT cBATNA" - iHT3paKTblyHae MepanpbieMCcTBa 3 yA3enam
BANiKa ayAblTOPbIi, iKoe TpaHCAsBancs GnamaHACKkiM TanebavaHHeM. 1439 MepanpblemcTBa
- Harafaupb npa Toe, K y KacTpbluHiky 1914 r. nacnsa 3aTanieHHs i3epckix payHiH i nepLuai
Inpckaii 6iTBbI ycTansaBanacs AiHig ¢poHTy. 3ebiw 8000 BanaHUEpay 3 Naxo4HAMI pa3mMsacLiics
Y340y gapor ag HiynopTta aa Mnércrapta, cdapmMaBayLUbl XbIBbl aHLYT Maxo4HAY - “GpoHT
cBATNA" 85-kinameTpoBai AayXblHi. AAHayacoBa Ha BeXbl i MOMHIKI ¥ Inpbl, AbIKCMENAS i
Hiynopue 6bini cnpaekTaBaHbIA NPO3BiLLYbI YCiX axBSp, Naneriblx Ha 6enbrinckari 3amaiy 1914-
1918 rr. Ha g3eBsLi rictapblYHbIX ab’'ekTax, pa3meLlyaHbiX y340Y>K MapLupyTa (Hanpbiknag,
HAMeLKis BalCKOBbIS MOTifKi ¥ JlaHremapky i Morinki bpbiTaHckah CagpyxHacui y LliHa-
KoT), npanwwni KapoTkKis LUblpbIMOHIi 3 yA3enam BbiCOKanacTayneHblX racuei i BblIkaHaHHEM
BOrHEHHbIX MacTaLkix MnacTaHoBakK 3 ajcblikalr fa ricTapblYHbIX Maf3eil 4acoy BalHbI.
Takcama Ha ab'ektax BAAOMbIA $aMaHACKIA A3eaybl MacTauTBa i XypHanicTbl 3a4yblTBani
YpbIyKi 3 BaeHHbIX A3EHHIKay, NiCTOYy i nepakasay BigaBouuay. [3Ta ga3Bosina nepagalb
yayneHHe npa BaliHy AK Npa “KpblBaBytO Na3HI0”, a Takcama AaHecui 60bLU KOMMAEKCHbIS
i pasHapoAHbIA AyMKi Npa FiCTOPbI i akTyalbHacLb BalHbl ¥ LAnepaLlHia Yacel. Y agHbIM
3 npblkaagay ¢aamaHACKi BaeHHbI XYPHaNicT 3BA3ay cBeAgdaHHi Yacoy MNepluai cycBeTHal
BaliHbl 3 rBaNTOYHbIMI NaA3esaMi HallbIX Yacoy, TakiMmi sik BariHa y Cipbli (Van Alstein 2018: 7).
Ha npaugry ycaro MepanpbleMCTBa Bblpa3Ha AaHOCINAcs i YacaM afKkpbiTa npamaynsanaca se
acHoyHas Aymka, cbapMynsiBaHas CloBaMi afHora 3 TasiekameHTatapay: “lamaraimMa BaiiHy,
Kab 36eparybl Mip”. 3HOY NpasBiNica aCHOYHbIA PbIChbl MACL0BaM KyNbTypbl NamsLi Inpa i Ata:
yBara fa acabicrara, TpaHCHaLblsiHa/lbHaCLb, BbIKapbICTaHHE MacTaLKiX CpoAKay.

[3Tbl aAMETHbI MOYbIPK 3aX0yBaycs Ha Mpausary 4aTblipox ragoy agsHausHHg 100- ragaBiHbl
BaliHbl. [1pbl r3TbIM HAMana NroA3en, AKis ya3enbHivani y MACL0BbIX MaMiHaIbHbIX iHiLbIATbIBaX
Inpa i “3axogHsara KyTa”, Bbika3Basi 3aHenakoeHaclb, LUTO Nac/iA 3aKaHY3HHA MaLUTabHbIX
nMamiHabHbIX akLblli apbleHTaLbIs Ha ig3anbl Mipy ¥ namsLi npa lMNepLuyto CyCBETHYH BaHy
ajblA3e Ha ApyrinnaH, a rpaMajckas yBara nepakitoybliLLa Ha iHLWae. Y 3BA3KY 3 riITbIM LWapar
apraHizaubliHbIX CTPYKTYP, Y TbIM Niky ropag, Inp, ab’agHani BbICiNKi 3 M3Tali yBekaBe4aHHs
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namsLi ab MNepLuaii cycBeTHali BaliHe Y pari€He 3 akL3HTaM Ha NaaTpbIMaHHe Mipy i, raBopaubl
60/1bLL KaHKP3THA, JaHSACEHHE KPbITbIYHAaM Nasiupli ¥ KaHTIKCLe 65ryyblX AbICKYCili ab BaliHe
i Mipbl. Bocb ik raTa abasHayaHa y Micii HoBali ceTkaBali CTPyKTypbl:

Y HawbIg AHi “3ax0fHi KyT”, A3e 3HaxoA3ilLa WMaT My3esy, BalCKOBbIX MOTiNak

i MemMapbisnay, Na-paHenLlamMy LWTOAHS CBeAuYblLb ab ThiM, 4a Yaro NpbIBOA3iLb
BaliHa, i HibbITa KPblYbILb, K BaxKHa, kKab rata 60bLU HiKONi He NayTapbliacs.

Ane raTbl 3aK/liK He NaBiHeH 3acTaBaLiLa TONbKi BbiCeUaHbl Y KameHHi. XXbixapbl i
a/Ka3HblA KipayHiki “3axoAHsAra KyTa" nepakaHaHblIs, LUTO HaAbILLOY Yac CyrnoJibHara
[3eAHHSA 3 M3Tall NepayTBapaHHA bantouara AocBeay MiHYYLIYbIHbI Y MaryTHbIS i
HATXHAMbHbIA MaiTbIYHbIA PALU3HHI, apbleHTaBaHbIA Ha ByAy4dblHIO, HaKipaBaHbIA
Ha JacsirHeHHe Mipy i NpbicTacaBaHbIs Ja nNaTpa6ay Hallara pariéHy?2.

BbICHOBBI: BaliHa, namsiLb i Mip

Ha npaugary asecdauiroaassay y Inpbl, A3e ¥ ragel Mepliaid cycBeTHan BaliHbl afbbiBasnics
afHbl 3 CaMbIX BaXHbIX 6iTBay, chapmaBanacs afMeTHas MACLOBas KaMeMapalbliHas
KynbTypa. [3Tali MAcLoBal KyAbTypbl NaMsLi yaacuisas ysara fa rictopblil IpoCcTbiX 043el,
TPaHCHaLbIAHaIbHACLb | BbIKapbiCTaHHE MacTaukix cpoAkay. AKpams raTtara, y MsicLoBali
namiHanbHar Tpaablubli aACbIKI Aa >axay BalHbl 1914-1918 rr. BblaydatoLua Bbipa3Hal
npbiBA3Kan fa KawToyHacui Mipy. 3Ta Taymaubllpb, AK INp, ApbIHAMCI Ha MACLOBbLIM
Y3POYHi, CTay LyAOYHbIM MNpblkaaZaM BblKapbICTaHHA Nanéy 6oto ¥ Akacui MACLiH namsaui i
nNAsALoyKi napasymeHHsi. Ane CyBA3b Mamixk namsuuto ab BaliHe i CEHHALIHIM nacbiiam
Mipy He BiZaBO4YHas. Y 3akaH4Y3HHe pasrnessiM HekaTopbis nNpabnemMbl Namsui ab BaliHe 3
apbleHTaLbIAN Ha Mip, a TakcaMa Ha npblkaazse MACLoBai Ky/ibTypbl MamsaLi ¥ Inpbel nakaxam,
AK r3ThIs NpabnemMbl MOryLb 6biLib MepaajoneHbIs.

dnamaHACKIMI ricTopbikami He pa3s BblKa3Basiaca 3aHernakoeHaclb, K Y X0/j3e LlaHaBaHHS
namsLi ab Mepluali cycBeTHal BaliHe CyBA3b 3 i35 Mipy najaeLla sk HeLTa camo caboi
3pasymenae. Y npbiBaTHACLy, iX XBaJtoe, AK Y MamMiHalbHbIX MepanpbleMcTBaX, A3€ 3a aCHOBY
6sapaLLa iA3a Mipy, Npasynseyua cxinbHacLb npacoysalb ysiyneHHe ab BariHe sk ab UbIMCbLyi
“6ecCcoHCOYHbIM". 3aHajTa akTblyHae YkapaHeHHe MaTbliBy ab 6eccaHcoyHacui Bsnikal
BaWHbI i BaXKHACLi Mipy, SIK ie aCHOYHbIM YPOKY, Ha iX AYMKY, MOXa npbiBecLi Ja 3aMyTHeHHS
pa3yMeHHs ricTapblyHaii p3anbHacLi BaliHbl. Y Tbist Yackl AN LUMAT Karo 3 6enbririulay BaliHa
He 6blna beccaHcoyHas abo abcypaHas. HaagBapoT, MHOrISA 3 iX, MAPKYHOYbl Na YCiM, Obii
HaCTpoeHbIs NaTpbIATbIYHA | IMKHYNiICA abapaHiup cam'to Abl Paasimy aj rpybara Hanagy. Y
fajaTak, Nagyac ypayblCTbIX MepanpbleMcTBay, apbleHTaBaHbIX Ha Mip, HAP3/4Ka 3abbiBaeLLa,
LUITO LUMAT XTO 3 cangaray bbini He ToNbKi axBapami, ane i arpacapami, sikim nagabanacs BaliHa
i rBanT. He yniuBaroybl rata, Ham He yAacla Laskam 3pasymelpb [lepLiyto CyCBeTHYH BaHy
(Van Alstein 2014 & 2018).

LLmaT y ubIM ricTOpbIKi MaloLb paublto. Ane Ha Mato AyMKy, MACLO0Bas inpckas KynbTypa
namsaLi npanaHye BapbIHTbI, SK 3/yYbllb YCNaMiHbl ab BaliHe 3 KPbITbIYHbIMI pa3Barami
npa BaWHy i Mip, Npbl MTbIM He Midanarizytoubl MiHYYLLIYbIHY | 3aX0yBatoubl aaKpbITacLb Aa
CKNaZaHbIX acnekTay gayHiHbl. Y NpbIBaTHACLi, MOXHa ALIY3 pa3 3ipHYLb Ha riCTapblyHyHO
MeTazasnorito, WTOo NAXbILb Y acHoBe Mysed “Y nanax PnaHgpbli”. Ak 3a3HayaHa BbILLSH,
My3eliHas KaHU3MLbIA He Mae ajKpbITai NpbIBA3KI Ja N3yHara nanitelyHara abo MapanbHara
nacelly. HaageapoT, HapaTbly My3eliHai 3kcnasiubli nayvblHaeua 3 rictopbli BaliHbl. YBara
yazanseyua WTOA3EHHAMY XbILLH LbIBI/IbHbIX i BaliCKOYLL@y Ha BalHe, pacKpbiBatoubl ix
ponito i AK axBaAp, i AK arpacapay. [3Tbl 4ocBes NpajacTaynseyya y agnaseHbiM rictapblUHbIM
KaHT3KCLe, TbIM CaMbIM HaKipoyBatoUbl yBary He TO/bKi Ha HaCTyNCTBbl BaHbl (MaKyThbl

92 In. https://www.westhoekvredeshoek.be



cangatay i MipHbIX XbIXxapoy), ane i Ha sie NpblUblHbl bl CTPYKTYPHbIS BbIMAP3HHI. IHaKLL
KaXyubl, MpanaHyeLla rictapblyHae npaybiTaHHe, y AKiM Ha MepLUbl M1aH CTaBilLa YasaBeyas
paanbHacub BaliHbl. LlikaBa Toe, WITO MeHaBiTa ¥ ra3TbiM Mecubl ¥ My3elHal aKcnasiubli
naybiHae npasynauua se MapanbHbl i NaniTblUHbl NATIHLbIAA. Xausa My3eli He 3ajymBaycs
AK ab'ekT MpacoyBaHHA iA3i Mipy, 3@ KOLWT BbiAyNeHHSA BaliHbl Y BbIrnsj3e se yanaseyal
LWTOA3EHHACL éH A3MaHCTpye HaBeAHiKaM sie MapanbHy npabnemMHacupb. Y BbIHiKY WMaT
XTO 3 HaBeHiKay NpbIX0A3iLb Aa MapanbHbIX MbITaHHAY i MavblHae KPbITbIYHA pa3Baxalb ab
C3HCe BaiHbI (i Mipy).

l3Ta uikaBas i MepcrnekTblyHast MeToAblka. fHa mnpanaHye Joriky, 3 ganamorar Kow
MiHYYLIYbIHA BbIHOCILLA Y LANepLUYbIHY, Npbl MTbIM abbiXoA3A4bIcs 6e3 TaneanariyHbiX i
abarynbHAAbHbIX FiCTapblYHbIX HapaTbIBay, K | agHabakoBa iHCTpyMeHTani3albli MiHynara
f3en5 HeliKal CEHHALLHAN M3Tbl, TAKOW K NpanaraHgasalib Mip. MaybliHatoubl 3 ricTapblyHara
npaybITaHHA FBaNTOYHaM MiHYYLLYbIHbI, MeTOAbIKA MajBOA3iLb Aa KpbITblYHAra i MapasbHara
po34ymy He To/bKi ab caMoil rBanToyHar MiHyyLwubiHe, ane i ab kaHdnikTax Abl reasue y
Hallblf Yackl. KpbiTblbHae cTayieHHe Aa MiHyYLYbIHbI Crpblsie KPbITblYHaMY CTay1eHHIo Aa
naniTelki HaWbIX A3EH. IHWLIMI CNOBaMi, MeTOAbIKa NP33eHTye rBaaT Y MiHY/IbIM He TO/bKi
AK KPbIHiLYy FicTapblYHbIX BeAay, ane i Ak Harogy Lblp3i napa3saxalb ab BaliHe i Mipbl (Van
Alstein 2014: 6-7).

LUToroa y Inp na-paHeriwamy npbifsgxae Wmat HaBeAHikay. Ak ag3Havanacs BbILIdM, ANS iX
YCiX YbIMCbLLi BaXKHas ricTopbis MNepLuain cycBeTHal BaliHbl, aney ix po3Hae cTayneHHe ja ratal
rictopeli. MakonbkKi y “3axo4HiM KyLe” BasBana LWMaT A3apxay i Hapoaay, y MeMapbIsaibHbIM
KpasBig3se Inpa BbipaxaeLLa Napaniam caHcay. Harneassausl Ha ix cBeTanornsag, WmMat XTo 3
HaBegHiKkay npbixoA3iub y My3ein “Y nanax ®naHapbli” i 3a3Hae MACLOBYH iNPCKyO KynbTypy
namsui. CBaé 3¢3 ab npble3ase ¥ Inp y 1928 r. C. LiBanir 3aBsapLubly gymMKami ab 6enbrifckar
Tpagbiupbli 1920-x rr. wrorog 4 xHiyHsa a 9.00, y MOMaHT HAMeLKara yBapBaHHs, 3BaHiLlb Ba
yce 3BaHbl. [3Tyto Tpagbiubito C. LiBar BiTae. Xaus, Sk éH Npbi3Hae, XyTysii 3a YCé 3BaHbl
3BOHSLIb He A3e/19 Mipy, a A3e15 NaTpbIATbI3MY, “TbIM He MeHel, raTasa TpajbiLbla ganamarae
namaTaub. iHa abyaxkae i pasBapyLuBae 3aTyMaHeHy, COHHYIO cBAZOMacLb”. 13aKyroubl €0
3'aynsenya “naub XBiNiH Ha Po34yM, Ha YcnaMmiH, Ha abypaHHe" .
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DIFFERENT “VERSIONS"” OF ONE CITY:
HOW SHOULD WE WRITE THE STORY OF LVIV

Natalia Otrishchenko

As | write this text, it's been over three months since the full-scale war Russia started in
Ukraine. Since then, approximately 12 million Ukrainians left their homes and thousands of
civilians have been brutally killed. Numerous cities and villages have been destroyed; the scale
of devastation is enormous. In the fourth month of the war we have no idea when and on
what terms it would end, neither can we estimate the price of victory.

| have the privilege to work on this text in the city of Lviv. Unlike many Ukrainians whose
homes were destroyed with bombs, rockets, and artillery shelling, who had to flee to save
their lives and the lives of their loved ones, my home is still intact. | continue my academic
work (while being less concentrated and productive, but still), unlike many colleagues whose
institutions came under attacks, whose life-long work perished in the fire, whose libraries and
archives might be lost forever. Thanks to the Ukrainian army and the work of thousands of
people - communal workers and IT-specialists, who ensure | have electricity and stable inter-
net connection - | can engage in conversations with my colleagues and friends all around the
globe.

When | agreed to participate in the seminar “Cities with Divided Memory”, the world was dif-
ferent. It feels like decades have passed. At the same time, | owe much to interview part-
ners with whom | talked before in the context of various research projects and whose voices
helped me to shape my arguments. This text is also a tribute to them.

I am going to take you to Lviv, a city that used to have different names during its centuries-long
history. It was a contested place during both world wars, and it had been part of different na-
tional projects. It had been a site of mass violence and deportations, but also hope and peace-
ful everyday life. In 1944 it was incorporated into the Soviet Union and the Ukrainian SSR.
Since 1991 Lviv is an important regional center of independent Ukraine. Now the future of the
city is challenged yet again, and its urban past is being reevaluated in this new context. Public
discussion about renaming streets has resumed with a new force after Russian invasion - the
current policy intends to wipe out all the references to Russian or Soviet culture. It brings us
back to questions about ways the city tells its own story in the public space, who should be re-
sponsible for this narrative, and what themes and actors are visible, at the expense of others.

To approach this discussion, | will refer to expert interviews with the representatives of the
local cultural field - artists, managers, heads of institutions, administrators, educators - we
collected with Dr Inga Kozlova in 2019 and 2020 for the Institute for Cultural Strategy.* We
built these conversations around aims and priorities set out in 2025 Strategy of Culture

94 In total, we recorded 30 conversations: seven with heads of cultural institutions (municipal, regional and
national), six with managers who are self-employed or work in the third sector, five with individual artists, five with
representatives of business, namely art event agencies and cultural industries, four with officials whose responsibilities
include the development of culture in Lviv and the region, three with educators in the field of formal cultural education
of different levels (primary and higher).



Development®. This document itself contained a narrative about the city; produced by work-
ing group and approved by city council, it had significant representational and political value.
Together with Inga we wanted to find out how much this text and its vision resonated with the
larger professional community. Authors of the Strategy see Lviv as “a city of cultural traditions
that nurture creative freedom, a city of relevant heritage that the community rethinks, devel-
ops, and passes on to future generations”.?® Therefore, we included cultural heritage in the
interview guide in order to tease out how it was perceived in relation to the city.®” The reflec-
tions we collected helped me to outline multiple challenges in dealing with urban past of Lviv.

The first one is related to broken continuity, a theme that provides the most general context
for conversations about the history of Lviv. The city faced tremendous social rupture due to
the mass violence during the Second World War and the post-war years. Our narrators reflect-
ed on this in terms of loss: “Structurally Lviv has changed a lot after the Second World War, yes.
And a large number of languages have been lost here, a large number of artistic environments and
people, in general, have been lost ... Perhaps, now it is important for us to discover them, under-
stand them, and continue their experience”.*® One interviewee referred to countries in Western
Europe, where locals could connect their family stories to the spaces they inhabited.*® In Lviv,
however, social fabric was destroyed and it remains a crucial task for local cultural profession-
als to rediscover links between various communities that used to live in the city. And these
communities often differed from the current population in terms of their ethnic origins or
religious affiliations.

Another continuity constantly challenged in Lviv is related to the absence of a coherent nar-
rative about the city that is endorsed both by authorities and locals. Existing narratives were
interrupted at least twice: the pre-Soviet tradition was destroyed by Soviet regime, and Soviet
heritage was denied at the time of independence.’® Constant reevaluation of the past from
a changing ideological perspective leads to numerous effects: from the destruction of “alien”
objects through changes in urban toponymy to new forms of cultural production geared to-
wards promoting “right” or “more accurate” versions of local history.

Interviewees are very critical of the official methods of dealing with heritage marked as “not
our” in terms of its ethnic, religious or ideological origin. They promote a more nuanced and
balanced approach to working with the past in every way possible. As a cultural manager and
educator mentioned, any human artefact should be approached from the perspective of the
ideas embedded in it, and not as a token of the period when it was made.' This process re-
quires intense and in-depth research, which often lacks.

The second challenge concerns the quality of research and extent of popular knowledge
about the urban past among locals. One of the narrators referred to Katarzyna Kotynska,
author of the book “Lwéw. O odczytywaniu miasta na nowo” [Lviv. Re-reading the City], and
claimed that only a multilingual person can be “truly effective researcher of the intellectual

95 The document is available on the webpage of the Cultural Strategy Institute: http://isc.lviv.ua/wp-content/
/2019/02/str. iya-rozvytku-kultury-202 f. Accessed 30.05.2022.

96 2025 Strategy of Culture Development, 6. Translated from Ukrainian by author.

97 More details about the results of our study see in: Otrishchenko, N. and Kozlova I. (2020). (Not) Our Heritage:

Cultural Milieu and Urban Space of Lviv. In: V. Mihaylov (ed). Urban spaces of conflicts and divisions in Central and Eastern
Europe. Springer. The Urban Book Series. 151-70.

98 Cultural manager, female; recorded 09.02.2020. Here and later all quotes from interviews are translated from
Ukrainian by author.

99 Cultural manager, male; recorded 31.01.2020.

100 Ibid.

101 Cultural manager and educator, male; recorded 03.10.2019.



history of Lviv"1%? as the city has been important for a number of national narratives, and has
belonged to several imperial and national state projects. During the interview he continued
that “there is a need for some level of integration of different versions - versions of this city - be-
cause Lviv is still not integrated in that respect”.'® Developing a vocabulary for such integration
is a task for academic community, and academia could be a space where such a dialogue
might take place. However, the conversation about urban heritage should be taken beyond
the university walls - truly integrated narrative about the city and its heritage must include
different voices and be acknowledged (if not accepted) by wider circles.

A careful approach to the urban past requires a mobilization of both codified and tacit knowl-
edge. For instance, a cultural manager spoke about experts, who should be consulted in when
working with certain types of historical environments: “If we have respect for each other, we
will never use metal plastic windows or glass balconies. We will ask people who know how to do it
delicately. Do you want something new and fresh? Okay. You have this chance, but you have to do
it in a way that does not destroy something important".\** Research is an important grounding
for decisions about what should or should not be preserved as well: “Maybe, we should not
carry all this heritage on our shoulders through pain and tears”.'® Tension between abandoning
and preserving of both material and intangible heritage will never be fully resolved as the
professional judgment cannot be completely divorced from political agendas and economic
capacities.

The urban past is multilayered, and every new layer comes with its own content as well as its
changes over the existing ones (“The architecture of the 16th century has to work today, because
it is an object that exists in the 21th century”, as one of narrators put it'®). The objects and
spaces also have their own “biographies” that must be studied and presented. Talking about
the works of a Baroque-Rococo sculptor Johann Georg Pinsel (1715/25 - 1761/62), a cultural
manager said that “a person who comes to the Pinsel Museum, she approaches not Pinsel but a
discourse, a certain way of exhibiting, that is not very relevant... This thing [Pinsel works] is under-
exposed, underrepresented, underordered and underinventoried even, because no one has even
researched it".""” He was also very critical about popular semi-mythological narratives about
the city presented by local guides, who believe their audiences would be more interested in
legends instead of “a historical truth".'® This introduces a new dimension in the problem: the
gap between knowledge production itself and the way narratives are adopted for various
reference groups. Not only “different versions” of a single city exist in different language envi-
ronments but parallel versions are developed in various academic circles, by tourist guides (or
more generally - by non-academic communities, who present urban past to visitors, listeners,
or readers), and by local inhabitants themselves, who develop narratives about city based on
their own vernacular memory. These versions are not often interlinked either.

The broken continuity and the lack of appropriate research and public discourse leads to the
third challenge. We need to establish connections - both in space and time. With regard to
spatial connection interviewees referred to place attachment: “Two thirds, and maybe more, of
those who live here have nothing to do with those who created this city... Very often people who live
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in this place feel that it is not their [heritage]".'® A sense of ownership or connection could be

102 Artist, male; recorded 04.03.2020.

103 Ibid.

104 Cultural manager, male; recorded 22.02.2020.
105 Head of institution, female; recorded 03.03.2020.
106 Cultural manager, male; recorded 22.02.2020.
107 Cultural manager, male; recorded 03.03.2020.
108 Ibid.

109 Cultural manager, male; recorded 03.10.2019.



fostered by various practices of care, especially care for small things. As the representative of
city council mentioned, for her it is very straightforward to speak about heritage in terms of
recognized architectural monuments or works of art. But it is more important to go beyond
this type of popular thinking: “Heritage is a door latch, heritage is a gateway, a window, a stove,
a doll near the stove. It is the recognition of details; we do not recognize the value of details"."°
Caring for small details shows respect to urban past, it creates the link between different com-
munities who used to share the same space. This is something that needs to be consciously
and continuously practiced.

Temporal connections could be enacted through links between current public discussions
and ones that shaped the city before. For example, a cultural manager referred to Polish sci-
ence fiction writer of Jewish origin, Stanislaw Lem (1921 - 2006), who had lived in Lviv before
and during World War I, survived the Holocaust, left the city in 1945, and never returned: “He
reworked PTSD in his writing - it is already a framework we apply now, because now many people
have PTSD as they went through the war and Maidan as well".""" She also mentioned Polish-Jew-
ish philosopher and poet Debora Vogel (1902 - 1942) and the possibility of including her in
contemporary conversation about feminism and literary discourse in general. The official ini-
tiative of naming a street after Lem started only in the year of his centenary - in 2021. This was
the year when an information table on the building where he used to live was finally unveiled
as well. As for Vogel, she is still almost absent in public debates and awareness.

Acknowledging the entanglements of previous experiences with current projects, and being
cognizant that you never start from the scratch in a city like Lviv is an important step in con-
necting oneself to the place. Here “everything is mixed... and without knowing one [generation’s
contribution] is impossible to understand the other”."'? Constructing genealogies ensures better
recognition of complex urban past, clearer setting of your position now, and more informed
decisions about the future.

British literary scholar Uilleam Blacker, who works intensively on East European cities, also
claims that “[s]ince urban text is made up of different layers, urban memory is complex as
well. Deep reading of the multileveled text will help the reader to better understand himself/
herself as an urban person who lives in the spaces connecting him/her with other cultural lay-
ers and people who lived here ‘before us'."""® | would take this point even further and say that
deep reading of the city connects us not only to those who were “before us” but also to those
who are around. Every city is about people. Now Lviv has hosted thousands of those who es-
caped the war and their stories and experiences have to be accommodated as well. How do
we include them in our narratives about Lviv? How do we make their voices visible? What does
it actually mean - to integrate newcomers? What kind of community do we create together?

The city needs to have a space where different versions of the past and present could be
negotiated for the sake of the future. It also needs a language for such discussions and pro-
fessional research to inform them. The story of Lviv can be written inclusively and with respect
to contributions from different communities. This process must be supported with the acts of
care for the environment we share with others - those who were here before us and people
around us. A cultural manager compared people to plants that together form an ecosystem:

110 City official, female; recorded 28.02.2020.

111 Cultural manager, female; recorded 09.02.2020.

112 Ibid.

113 Blacker, U. (2020). Post-catastrophic city text: The city reading in the city in the postwar East and Central

Europe. City History, Culture, Society, (8), 51. Translated from Ukrainian by author.



“You have to grow where you were planted, appreciate the place where you grow up”."'* Full-scale
Russian invasion showed us how vulnerable our cities are and how much love and compas-
sion they need and deserve.

114 Cultural manager and educator, male; recorded 03.10.2019.



PO3HbIiA “BEPCII”" AAHOIA TOPAAA:
AKHANICALUDb rNCTOPbBIHO JIbBOBA

Hamanna Ampseiw4vyaHka

3Tl TAKCT S NiWy Npa3 60bLU K TPbl MecsALbl 3 NavaTKy noyHamaluTabHal BaliHbl, Ky
Pacia pacnauana Ba YkpaiHe. 3 Taro yacy csae Aambl nakiHyni kans 12 Minb&Hay ykpaiHuay,
XKOPCTKa 3abiThbIs ThICAYbLI MipHBIX XbIXapoy. PazbypaHa MHOCTBa rapajoy i Bécak. MawTab
pa3byp3HHS BenizapHbl. [43e YauBEpThl MecsaL, BaliHbl, | Mbl He BefjaeMm, Kasi i Ha AKiX yMoBax
SIHa 3aKOHYbILIL, | LLaHy Mepamori HaBaT NpbIb/li3Ha YaBilb HeMarysiMa.

MHe Bbinay NpbIBifer Haj r3TbiM TaKCTaM MNpaLaBalb y ropajse /ibBoBe. Y agpo3HeHHe aj
LLIMaT AKiX yKpaiHLuay, AaMbl AKiX 3HiW YL 6oMbaMi, pakeTami i apTblnepbllickiMi abcTpanami,
AKIM faBanocs yuskalb, Kab BblpaTaBalb CBae XbILL Abl XbILLi CBaix 6/i3KiX, MO fOM yCé
AWYD UaAbl. MHe L3R, YbiM paHel, 3acapoasiuua i npauasalb NpagykTbliyHa, ane X g
npaLareato HaByKOBYHO NpaLly - y apO3HeHHe aj, MHOTIX Kaneray, Yble YyCTaHOBbI Tpanini naj,
aTaky, npata YCaro XbILUa SKix 3ariHyna y arHi, uble 6i61iaTaki i apxiBbl, MabbiLb, CTpayaHbId
Ha3zay>Xabl. [35Kytoubl YKpaiHCKaMy BOVCKY | npaLibl ThICAY Nt0A3el - TakiX K KaMyHanbLUYbIKi
i alililWHiKi, aKis 3a6acneyBatolb 3NeKTPbIYHACLbL | CTabiNIbHYIO IHTIPHIT-CYBA3b - A Mary
naATpbIMAiIBaLb KaHTaKT 3 Kajierami i cabpami Ba ycim ceeLe.

Kani a9 npbiHaAna npanaHoBy Y3dub ya3en y ceMiHapbl “Mapagpl 3 pa3po3HeHar namsauu”,
cBeT 6blY iHaKLWbl. Takoe agyyBaHHe, LWITO MiHYyAi A3ecALiroaasi. Y ToM Xa vac g wmaT BiHHas
napTHépaMm na iHT3pB'Io, 3 AKIMI A pa3maynana paHel y KaHTIKCLe PO3HbIX JacneAublLKiX
npaekTay i Yble ranacel ganamarni MHe agTadbllb apryMeHTbl. [3Thbl TSKCT - TakcaMa i JaHiHa
nasari im.

A nakaxxy Bam JIbBOY - ropag, ski Ha npausary CBaél LWMaTBeKaBoW ricTopbli Ha3blBaycsa na-
po3HaMy. 3a Aro BasiBaji najyac abeAsBrOX CyCBeTHbIX BOWHAY, i éH yBaxoAsiy y pO3HbIS
HalUbISHaNbHbIS NpaekTbl. TyT aAbblBaycs MacaBbl rBaNT, afCtoNb CCbiani, ane TyT Takcama
CNaA3aBanicsa i Xblli MipHbIM LUTOA3EHHbBIM XbILLEM. Y 1944 roase Aro ykAO4blNi § cknag
Cageukara Cato3a i YkpaiHckaii CCP. 3 1991 roga JIbBOY - raTa BaxHbl ParisHaAbHbI LHTP
HesanexHai YkpaiHbl. Lsinep 6yayubiHi ropaga 3HOY KiHYTbl BbIK/IK, i ¥ I3TbIX HOBLIX YMOBax
nepaausHbBaeLUa Aro rapajckas MiHyyLlwubiHa. acna paciinckara Hanagy 3 HOBal cinan
afHaBinics rpaMaAckia AbICKyCi ab nepaHa3BaHHI Byl 3 M3Tal nasbasiyya aj ycix cnacbinak
Ha pacilickyto abo caBeLkyto KynbTypy. [3Ta BApTae Hac Aa MblTaHHA, AK ropaj packa3sae
CBato ricTopbIto ¥ NMy6aiuHa NpacTopbl, XTO NaBiHeH Hecui ajkasHacub 3a ra3Tbl anosej, a
TakcaMa SKist Tambl i Cy6'ekTbl TPaMASAOLb Y Mo/e 3pOKyY, BbILUTYPXOYBatoUbl iHLLbIS.

[a ratain Apickycii MHe AanamMoryub nafbiCLi 3KCAEepTHbIA HTIPBI0 3 npajacTayHikami
MscLoBara KynbTypHara noas - Asesvami KynbTypbl, M3H3Xapami, KipayHikami ycTaHoy,
afMiHicTpaTapami, npaactayHikami coepbl agykaupli - aKkia Mbl 3 g-pkail IHrai Kasnosal
npaesani y 201912020 rr. Ha 3amMoBY IHCTbITYTa KyNbTypHari cTpatarii''®. l'yTapki npaBes3eHsbls,

115 Arynam 3anicaHa 30 pa3moy: ceM 3 KipayHikami KynbTypHbIX YCTaHOY (MYHILiMbINbHbIX, P3rigHanAbHbIX,
HaubIHaIbHbIX), LW3CLb — 3 M3H3/pKapaMmi, caMaHaHATbIMI abo AKis npalyols y TP3UiM cekTapbl, NALb — 3 aCObHbIMI
f3esa4ami macTautsa, NAuUb - 3 NpaAcTayHikami 6i3HICY, a MeHaBiTa areHLUTBay NpaBaj3eHHs MacTaukix imnpasay abo
KyNbTYPHbIX iHAYCTPbINA, YaTblpbl — 3 NpPaACTayHikami ynagay, y abaBsaski sikix yBaxoasilp pa3ssiuLé KynbTypbl Y JlbBoBe i
pariéHe, Tpbl - 3 Negaroramiy raniHe papmManbHar KynbTypHai agykaLbli Ha PO3HbIX y3POYHAX (MavaTKOBbIM i BbILLSIALLLIM).
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afLITYpXoyBaoYbIcs aj M3Tay i NpbIAPLITITAY, Bbi3HayYaHbIX CTpaTarian passilusa KyasTypbl
2025 r."¢ Y caMim raTeIM JakymeHLe, nagpbixTaBaHbIM NpauoyHal rpynari i 3ausepayKaHbiM
rapazckor pagar, aki mae Banikae panpa3eHTaTblyHae i NaniTbluHae 3HauU3HHe, 3aKknaj3eHsbl
HapaTtbly ab ropagse. Pasam 3 IHran Mbl Xaueni BbICBeTAiUb, AKi BOATYK M3Tbl TIKCT i
3aknaj3eHae y iMm 6badaHHe 3HaxoA3iub Y Wbipaiwan npadeciriHai cynonbHacLi. AyTapam
Crtpatarii J/leBoy b6aublyua Ak “ropad KynbTypHbIX TpadblUblid, KIS CiKyloub TBOPUYYH
cBabogly, ropaj akTyanbHai CnajudbiHbl, SKYKO CyrnonbHacLb nepaacdHCoyBae, passiBae i
nepagae HacTynHbIM NakaneHHAM"7. TakiM YblHaM, Mbl YKAOUbINI KYNAbTYPHYIO ClagyblHy
Y IHCTPYKLUbIHO NpaBaj3eHHs IHTIpB'o, Kab fasefauua, SK gHa ycnpeiMaeuua y AadblHeHHi
fa ropaga''®. CabpaHbla HaMi AymKi fanamarai § BbIAyAeHH! WMaTAiKiX BbIKAIKaY, 3 AKimi
3BfI3aHas npava 3 bBOYCKa rapajckor MiHyyLLIUbIHAN.

MepLubl BbIKAIK - MepapBaHas nepaeMHacLb. [3Tas TaMa akpac/iBae caMbl ary/ibHbl KAHT3KCT
Ans abMepkaBaHHS ricTopbli J/IbBOBa. Fopaj nepaxbly BANi3HbI rpaMaacki 3/10M y 3BS3KY 3
MacaBbIM rBanTaM y vacbl [ipyroi cycBeTHal BaliHbl i MacnsiBaeHHbISA ragbl. A6 raTbiM HaLUbIS
Cypa3mMoyLibl pa3BaxaroLb ik ab cTpaue: Y cTpykTypHbIM CIHCe JIbBOY nacns ipyrovi cycBeTHal
BaliHbl BenbMi 3MsaHIycs, Tak. | TyT cTpayaHa BenbMi LWMaT MOBay, MacTauKiX acapoanssy
i yBoryne wmart ntog3eit ctpayvaHa... HanayHa, usnep HaMm BaxHa iX 4nsa csbe aakpbiup,
3pasyMelpb i NpauarHyub ix icHaBaHHe'°. AA3iH cypa3moyua 3ragay KpaiHbl 3axoAHsi
Eyponbl, 43e MACLOBbIA XbIXapbl MOTyLib 3BA3aLlb CAMEVHYIO FiCTOPbIO 3 MACLiHaMI, A3€ SHbI
XbIByUb'?. Ay JIbBOBe rpaMajckast TkaHka pasapBaHas, i nepaj MacLoBbIMi NpadecisHanami
KynbTypbl Ma-paHelillamy CTaiub 3ajada ajpajsiub CyBA3i Mamix CynonbHacuami, LITO
Hekani npaxbiBani ¥ ropaase. [3TbiA CynonbHacLi YacTa agpo3HiBaroLLa aj usnepaluHsara
HaceNbHIUTBa HaublHANbHACLHO | PIAIriiHBIM NaxoAXKaHHeM.

Awys agHa nepaeMHacub, Akas ¥ JilbBoBe NMacTasiHHa CyTbiKaewuua 3 Ls>KKacuami, 3BA3aHas
3 aAcyTHacUl nacnsjoyHara HapaTbiBy ab ropagse, aki nagTpbiMaiBayca 6 Ak ynajami,
TaK i MACLOBbIM Hace/lbHILTBaM. ICHbIA HapaTbiBbl OblNi MPbIHAMCI ABOMYbLI NMepapBaHbIS:
fAacaBeLkyr TpaablLbilo pa3bypbly caBeLKi paXbIM, a CaBeLkasd cnaAyblHa Oblia afgKiHyTas
3 NpbIXofaM HesanexHacyi'?'. MactagHHas nepaausHKa MiHynara 3 po3HbIX ig3anaridHbix
rneAsiyay npbiBoA3ilb Aa PO3HbIX HACTYMCTBAY: af PasbypaHHs “dyXbIX” ab’'ekTay Aa 3MeH y
rapazckor TanaHiMiupl, @ Takcama HoBbIX GopMay KynbTypHai BbITBOPYACL,, apbleHTaBaHbIX
Ha NpacoyBaHHe “npaBinbHbIX" ab0 “AaknagHenWwbIX” BepCili MACL0Bal ricTopbli.

Cypa3smoyubl BenbMi KpblTbl4Ha audHbBaloLb adiublliHbl  Magblxod fa chajdbiHbl,
aba3sHavaHali sk “He Hala" NaBoAie HaublSHaAbHal, paniriiHar abo igsanariyHar npbiMeThbI.
SAHBI YCiMi MarybiMbIMI LWIASXaMi NpanaraHAyoLs 600bLl y3BaXaHbl NaAbIXoA Aa npaubl 3
MiHYYLWYbIHaW. K npbiragay aa3iH KynbTypHbI M3H3Kap | NpajcTayHik chepbl agykalbli, Aa
ntobora nogckora apTadakTy HanexblLb NajbIXoA3iLb 3 MYHKTY reKaHHs 3aMaLaBaHbIX Y iM
i91, @ He K fa MapKepa 3Moxi, Kani éH bbly cTBopaHbI'?2, 3Tkl Npaysc naTpabye cTapaHHara
i rnbIbiHHara aHanisy, siki Yacta He pobiuua.

Jpyri BbIKNiK ThiYblLLA SKaCLi aHani3y i CTyneHi rpaMmagckai BeAbl ab rapagckor MiHyyLIYbIHe
CAPOA MsICLOBara HacenbHiUTBa. MNaBoanie agHora cypasmMoyLbl, Aki npbiragay ayTapky KHiri

116 JlakyMeHT JacskHbl Ha CTapoHLUpbl IHCTbITYTa KynbTypHar crtpatariic http://isc.lviv.ua/wp-content/up-
loads/2019/02/strategiya-rozvytku-kultury-2025.pdf. Accessed 30.05.2022.

17 CrpaTaris pa3siuus kynbTypbl 2025, 6. MepaknajseHa 3 ykpaiHcKali MOBbl ayTapKaii.

118 Bonbll nagpabs3Ha ab BblHikax gacnegaBaHHs rn.: Otrishchenko, N. and Kozlova I. (2020). (Not) Our Heri-
tage: Cultural Milieu and Urban Space of Lviv. In: V. Mihaylov (ed). Urban spaces of conflicts and divisions in Central and
Eastern Europe. Springer. The Urban Book Series. 151-70.

119 MaHaaxapka KynbTypbl, 3anicaHa 09.02.2020. TyT i ganein Ba ycix LpiTaTax 3 iHTIpB'IO: NepaknajseHa 3
yKpaiHCcKaii MOBbI ayTapKai.
120 MaH3agKap KynbTypbl, 3anicaHa 31.01.2020.

121 EH xa. 4
122 KynbTypHbl M3H3AXaPp i NpajcTayHik cdepbl agykaLpli; 3anicaHa 03.10.2019. 7/
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“Lwow. O odczytywaniu miasta na nowo” (“J/lbBoy. A6 MepauybiTaHHI ropaga”) KataxbiHy
KaTtbiHcky (Katarzyna Kotynska), “canpayabl 3dekTblyHa facnefaBalb iHTI1eKTyalbHYHO
rictopblito JIbBOBa" MOXa TONbKi LLUMaTMOYHbI Yanasek'?3, 60 ropag Mey BaXKHacLb 415 LWapary
HaubITHaNbHbIX HapaTbiBay i yBaxoA3iy y Cknaj Hekanbkix iMAepcKkiX Abl HaLbIiHANAbHbIX
npaekTay. Y xoA3e iHT3pB't0 CypasmoyLa Aanen Bblkasay AyMKyY, LUTO “icHye naTpaba y nayHal
CTyNeHi iHTarpaLbli PO3HbIX BEPCiil - BepCili raTara ropaga — 60 Y ratbiM caHce J1bBOY yCé ALya
He iHTarpaBaHbl"'?%, BbiNpaLoyka C/0YHiKa A4Na TakoW iHTarpaupbli — raTa 3ajava HaByKoBal
rpamMagel, i MeHaBiTa § akaZ3Mi4HbIM acapoAA3i Moxa afbbiBaLLa Taki Ablaaor. Aie ratyto
ryTapky ab rapaAckoin cnajyblHe BapTa BbIHECL,i i 3@ MeXbl YHIBEPCITaLKIX CLeH — Kab HapaTbly
ab ropagse i Aro rictopbli 6bly canpayabl Ua/bHbl, €éH MaBiHeH yKkakYalb Y csibe po3Hbis
ranacol i 6bllb NPbI3HaHbI (Kaai He MPbIHATbI) WbIP3ALLBLIMI KOAaMi.

BepaxniBbl Nagbixod Aa rapagckolr MiHyyLIYbIHbI NaTpabye Mabinisavbli Ak kagbldikaBaHbIX,
Tak i MaykniBblx Begay. Hampbiknag, M3aH3AXap KynbTypbl CUBSApAXae, LWTO Y npaubl 3
HekaTopbIMi BigaMi ricTapbl4HbIX acipoAkay HeabxoHa KaHCynbTaBaliLa 3 akcnepTami: “Kani
Y Hac écub naBara ajHoO Aa afHora, Mbl HikKoi He bya3eM ycTanéyBalb MeTana-naactbikaBae
aKHO abo LWKASHBI 6ankoH. Mbl CribiTaeM y toA3el, AKis BegatoLb, AK raTa 3pabiup ganikatHa.
Xouauua na-HoBamy, na-ceexamy? Jlobpa. Takas MarybiMacupb €cLb, ane rata Tpaba pabiup
Tak, kKab He 3HiLYbILb LUTOChL, BaxkHae"'?>. YaymniBbl Nagbixod NaTpabdyeuua i npbl ApbIHALL
paLU3HHSAY, LWTO 3axaBallb, a LUTO - He: “MarybiMa, HeabaBA3K0oBa HecLi YCHo MaITyH cnagyblHy
Ha nNns4ax ckpo3b 60/b i CNé3bI"'%6. Hanpyra namixx agMoBali af cnagybiHbl, AK MaTaPbISAbHAN,
Tak i HemMaTapbIaNbHaW, | Ae 3axaBaHHeM Hikoni He ByA3e uankaMm 3HsTas, 60 npadeciriHae
MepkaBaHHe HemardbiMa 3yCiM ajA3aniub aj ManiTblYHbIX MAMKHEHHSY | 3KaHaMiYHbIX
M3Ta3rogHacugsy.

lapagckas MiHyyLWYblHa LWUMATCIOMHAS, | KOXHbI HOBbI C/IOM MPbIXOA3ilb Ca CBaiM yNaCHbIM
3MecCTaM, a Takcama ca CBaiMi 3MeHaMi afiHOCHa NansApP34HiX CNaéy (BblpaXaroubiCs C10BaMiI
ajHora cypasmoyupl, “ApxiTakTypa XV/ CT. naBiHHa ¢yHKLbIAHaBaLb CEHHS, 60 raTa ab'ekT,
Aki icHye ¥ XXI c1."1%). Y ab'ekTay i npactop Takcama écup cBae “biarpadii’, akia HeabxogHa
BbIBYyYaLlb i Np33eHTaBaLb. FaBopaubl Npa paboTsl CKyNbMTapa CTbiI 6apoka-pakako EraHa
leopra MiHzens (1715/25 - 1761/62), M3H34Kap KynbTypbl aA3Haubly, WTO “4yanasBek, SAKi
npbixoAsiub y My3seli MiH3ens, Habnixxaella He ga MiH3ens, a fa AbICKypCy, N3yHara crnocaby
3KCNasilpli, AKi He BeNbMi akTyasbHbl... [3Tas pay [paboTel MiH3ena] HegaskcnaHaBaHbIS,
HefanpajcTayneHbls, HejasanaTpabaBaHbls | HaBaT HefaiHBeHTapbi3aBaHbIs, 60 ix HaBaT
HIXTO He gacnesasay”'?. EH Be/ibMi KpbITbluHa Bblkasaycs ab nanyispHbIX Nay-MididHbIx
HapaTbIBaxab ropajse, kis pacnaycrofxBatoLiLia MSACLOBbIMI 3KCKypCcaBOAaMi, mepakaHaHbIMi,
LUTO ayAbITOPbIO 60/bLU LiiKaBALb NereHsbl, @ He “rictTapblbHas npayga”?®. 3ta npblyHOCiLb
HOBbI y3pOBeHb Mpabiembl: pa3pbly MamMixX CamMol BbITBOPYacLlo BeAay i ajanTaublsr
HapaTblBay A1 PO3HbIX M3TaBblX rpyn. “PO3HblA BapbIAHTLI” afHora i Taro X ropaja
iCHyIOLb He TOJIbKi Y PO3HbIX MOYHbIX acapoaasax. MNapanensHbla Bepcii BbinpaLoyBatoLLa
Y PO3HbIX akaA3MiYHbIX KOMaX, a Takcama 3KcKypcaBoAami (abo, raBopaybl 60/bLU aryasHa
- HeaKaZ3MiYHbIMi Cyrnonkami, ki 4aHOCALb rapajckyro AayHiHy Aa HaBefHiKay, C/lyxayoy,

YbITa4oy) | camiMmi MACLUOBBLIMI XbIXapaMi, fAKia pa3BiBaloLb HapaTbiBbl ab ropagse,
FPYHTYHOUBICA Ha YNacHa HapogHal namsui. M3Tbia Bepcii YacTa Takcama He nepacskarouLa.

123 [3esa4 macTauTea; 3anicaHa 04.03.2020.
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Mpa3 nepapBaHyto NepaemMHacLb i Hejaxon HaneXHai HaBykoBai npaLbl bl rpamMajckara
AbICKypCy naycTae TpaLi Bbikaik. HeabxoAHa 3aBsi3BaLb CyBA3i - y npacTopsbl i § yace. AjHOCHa
npacTtopaBali 31y4aHacu,i cypa3MoyLbl Npbirajani npbiBa3aHacyb 4a Mecua: “/l3Be TpaLliHbl,
Kani He 6ONbLU, NOA3EN, AKIA TYT XbIBYLIb, HiYOra CynosbHara He MatoLb 3 TbIMi, XTO CTBapay
r3Tbl ropag... Benbmi vacta ntof3i, SKia XbIBYLb Y M3TbIM MecCLibl, afyyBatoLb, LUTO r3Ta He
iX [cnad4eiHa]"*°. AfuyBaHHe MpblHaneXxHacli abo CyBA3i MOXHa MaATpbiIMalb PO3HbIMI
npakTblkaMi kaonaty, acabniBa knonaTy ab 4dbIMcbLi HeBsnikiM. MNMaBogne npagcTayHiuki
rapazckol pagbl, BenbMi 3Bblk/1a raBapbilb ab cnagublHe, Naj éin pasyMeroybl Npbi3HaHbIS
APXITaKTYPHbIS NOMHIKi @60 MacTaLKis TBOPbI. Afle BaxKHel BbIVCL 3@ MeXbl r3Tara 3Bbikiara
MblC/IeHHs: “CnaZyblHa - r3Ta A3BApPHAaA 3allyarka, cnagyblHa - rata BapoOThl, akHO, Mney,
nanbka na nsadel. [3Ta yBara ga A3tansy; Mbl He 6adbiM KawToyHacub Aatanay”'®. Knonat
ab ManblM Naka3sae naBsary fa rapafckoi MiHyYyLWYbIHbI, éH CTBapae CyBA3b MamiX PO3HbIMI
cynonbHacuaMi, SKis npaxeiBani ¥ afHOM npactopbl. [3Ta HeabxojHa MpakTblikaBaub -
CBSifOMa i NacnsfoyHa.

CyBsi3i ¥ yace MOXHa aKTbiBi3aBalb Mpa3 31yYsHHe UAnepallHiX rpamajckix AbICKYCin i
AbICKypCy, WTO dapmaBay abnivya ropaga ¥ MiHynbiM. Hanpbiknag, MaH3gxapka KyabTypbl
cnacnanacs Ha noJsibckara mnicbMeHHika-gaHTacTa rabpalickara naxofxaHHsa CraHicnasa
JNlema (1921 - 2006), Aki xbly y JIbBOBe fa i nagyac [pyrori cycBeTHal BaliHbl, 3'exay y 1945
r. i 60MbLU HiKOAI He BAPHYYCA: “Y cBaix TaKCTax éH npanpauoysay Tamy MNTCP - raTa y>ko Tas
paMKa, SKyr Mbl MPbIMSHAEM CEHHS, 60 LIMaT y Karo écub MTCP, XTo Npanwoy npas BanHy
i MangaH"'32. flHa X npbiragana nosbcka-rabpanckyto dinocadpky i nastky [As6opy Porenb
(1902 - 1942) abl MarybiMacLb YKAOUbILbL Sie Y LignepaLLHIo rytapky npa ¢emiHism i ysoryne
niTapaTypHbl Ablckypc. Tonbki ¥ 100-yto ragaBiHy HapagXaHHA C.Jlema y 2021 r. 3'aBinacs
adiubliHan iHILBIATEIBA Ha3BaLb Aro iMeM By/iLy. Y TbIM Xa roj3e HapaLLe bblia agkpbiTas
iHpapMaupIiHasa WhbinbAa Ha O6yabiHKY, A3e éH Xbly. A [.Porenb na-paHerilamy amanb
Lankam aacyTHivae Y rpamajckali Ablckycii i cBagomMacdi.

BaxHbIM KpOKaM Ba yCTansaBaHHI CyBA3i 3 MecLaM 3'aynselua npbisHaHHe Y3aeMa3Bsa3aHacLi
nansapagHara 4oceejy 3 uanepallHiMi NayblHaHHAMI | yCBeAaM/ieHHe, LITO Y TakiM ropaase,
AK JIbBOY, Hikoni He 6blBae Tak, Kab madaup 3 HynsA. TyT “ycé nepamMsLUaHa... i He BeAaoubl
[yHécak] agHora [NakaneHHs], HeMarybiMa 3pasyMeLb iHwwae 3, KaHcTpysBaHHe reHeanorii
Janamarae nenw pasabpauua Y cknagaHal rapajckoi MiHyyLIYblHe, SICHel akpaciub
CEHHSALLHIO Nasilplto i NpbIMalb 60/bLL @brpyHTaBaHbIS PALL3HHI Ha By Ay4bIHIO.

Ak cusspakae 6pbiTaHcki niTapaTypasHayua Yinbsm Bnskep, siki iHT3HCiyHa 3alimaeuua
TaMaTbIKal ycxoaHe-eypaneinckix rapagoy, “nakonbki rapafcki TIKCT cknagaellua 3 po3HbIX
cnaéy, rapajckaa namsub Takcama cknagaHas. [nblbokae npadbiTaHHe LMaTy3poyHeBara
TIKCTY Aanamoka YblTady nemnL 3pasymeLs csbe sk rapagKaHiHa abo rapagxaHky, WTo Xbise
Y npacTopax, aKia gro/ge 3ay4arolb 3 iHWbIMI KYNbTYPHbIMI ChasiMmi i AF0A3bMI, AKIA TYT Xbli
“aa Hac"'3. Y raTali gymubl MOXHa NalicLi aWwys ganen i ckasalb, LUTO rbibokae npaybiTaHHe
ropaga 3/y4yae Hac He TonbKi 3 TbIMi, XTO 6bINi “Aa Hac”, ane i 3 TbIMi, XTO BakoA Hac. lanoyHae
Y KOXHbIM ropag3e - rata nog3i. Lanep y /ibBoBe NpbITynak 3HanWAi TeiCAYbl YLEKBIX aj,
BaliHbl. Ans iX FicTOpbIV i iX gocBeAy TYT Takcama MaBiHHa 3HalcLica Mecua. AK iX YKIoubiLb
y Hapatbly npa JleBoy? Ak navyub ix ranacel? LLUITo Hacampay asHayae iHTarpaBsalpb HaHOY
NPbIOLIYLLLIX? AKYH CyNonbHaCLb Mbl pa3aM cTBapaem?

130 MaH3agxap KynbTypbl; 3anicaHa 03.10.2019.
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lopagy natpabHasa npacTopa, A3e A3ensa 6yAyyblHi y3ragHatoLuLa po3HbIS BepCii MiHYYLIYbIHbI
i uAnepwyblHbl. MaTpabHasa i MoBa, Ha AKOWM aabbiBatouLa raIThiA AbICKYCii, i npadeciliHbl
aHanis, ski knagseuua y ix acHoBy. NicTopbito J/IbBOBa MOXHa Hamicalb iHK/H03iyHa, 3 NaBaram
Ja YHEcKy pOo3HbIX Cyrnonak. Y nagmalaBaHHe ratamy npauscy HeabXoAHbIst akTbl kaonaTy
ab acapoassi, 43e Mbl XbIBEM Pa3aMm 3 iHLWbIMI — TbIMi, LUTO TYT 6bIAi 4a HaC, | N0A3bMI Bakon
Hac. “[l3e npapoc, Tam Tp3ba i pacyj, i waHaBaub Mecua, A3e Bbipac'®. MNoyHamalwTabHae
pacilickae yBapBaHHe Makasana Ham, Kis Ypa3iBblsi HallbIs rapagbl, KoJbKi iM Tpa6a nto6boBi i
cnaragbl, Ik MOLHa siHbl iX 3aCyroysatoLib.

KynbTypHbl M3H3AXaPp i NpajcTayHik cdepbl agykaLpli; 3anicaHa 03.10.2019.



CULTURAL LANDSCAPE OF HRODNA AS A PLACE
OF MEMORY OF THE BORDER CITY

Aliaksandr Smalianchuk

Hrodnais a border city, which largely determines its cultural landscape. The latter is interpreted
as a cultural construction, created by a social group (or groups) for the formation/reproduction
of a collective or national identity (Lastouski 2009, 21). At the same time, there are different
identity projects on the borderland, each of which mobilises history and memory.

Hrodna is a city of various borders. Politically, it is located just between integrated Europe and
the remnants of the disintegrated Soviet Union. The latter somewhat continues its existence
here in new state forms and forces researchers to sometimes turn to such categories as the
border of civilizations.

Also, Hrodna is a borderland of religions, cultures and nations, the formation of which started
back in the Middle Ages and continues today. The Soviet period of the city’s history can be seen
as an attempt to destroy this traditional border by fighting religion and historical memory,
imposing the Soviet-Russian cultural model and political persecution of all manifestations of
national life. After the USSR collapsed, the cultural landscape of the city became a territory for
a certain transformation of places of memory. This research mostly concentrates on this very
process of transformation.

Although it is probably better to use the terms ,national symbol” and ,cultural sign” for a
modern Belarusian city, where both political and cultural processes are strictly controlled by
the authorities, | will use the well-known concept of ,place of memory” and rely on previous
studies (Smalianchuk, 2014, 483-497) in my reasoning. The aforementioned terms were
proposed by Professor Nikzhentaitis during the seminar ,Vilnius as a place of memory of many
peoples” (2008). While ,national symbol” is close to the concept of ,place of memory”, ,cultural
sign” as a symbolic category has a weaker emotional charge (Nikzhentaitis & Smalianchuk, 2009,
364-365).

In order to understand and interpret the cultural landscape as a certain narrative, researchers
usually turn to the names of streets, squares, monuments and museums. | will not break
this tradition, but let me note that Hrodna's streets and squares have almost completely
preserved their Soviet names; their only competition are the remnants of pre-Soviet urban
toponymy, which, however, is gradually disappearing as a result of demographic changes. |
will limit myself to monuments.

First, let's pay attention to the Soviet places of memory. On the outside, Hrodna looks almost
the same as 30 years ago. Streets with Soviet names, a monument to Lenin, to soldiers who
died in the Second World War, which, according to the Soviet-Russian approach, is still referred
to as , The Great Patriotic War” in the texts of the monuments.

The city still lives according to the Soviet calendar with an addition of religious holidays. After
1995, the Soviet tradition of organising rallies on the day of the October Revolution, May 1,
and Victory Day was revived. But it's no secret to anyone that most of the adults take part in



these festive rallies only under the pressure of their superiors, while schoolchildren are just
brought there by school administration, and they often have no idea why flowers are placed
at the Lenin monument.

In fact, Soviet places of memory are becoming ,invisible”, which applies even to new places,
such as the monument to Soviet border guards (2006). The fate of the monument to Vasiliy
Chapaeyv, the communist hero of the Civil War, is a shining example of this trend. The only
thing that makes it ,visible” is that it has turned into a place of memory for the local Chuvash
community.

One can fully agree with the opinion of political scientist Andrei Kazakevich, who, while
analysing the symbolics of Minsk, noticed that many Soviet places of memory today are
identified exclusively by the events of post-Soviet history (Kazakevich, 2011). Another trend is
related to the fact that some Belarusian and Polish memorials (for example, the Katyn cross
at the military cemetery) are now perceived as a memorial of the Soviet repressions against
both the city's residents and its history.

The Soviet erais irrevocably becoming a thing of the past. In Hrodna, as in the whole of Belarus,
one can observe the same trend towards the USSR as in our Western neighbouring countries.
Even the state’s historical policy — a mixture of postulates of neo-Western Russianism, Soviet
propaganda and Orthodox religious fanaticism — proved unable to stop this process.

After the collapse of the USSR and the declaration of independence of Belarus, there was a
strong public need to get rid of Soviet myths related to Hrodna, and to form a memory based
not on communist ideology, but on national narratives. Belarusian memorials and cultural
signs began to appear in the city. Also, Polish, Jewish and Lithuanian places of memory
appeared or were revived.

Belarusian places of memory or cultural signs are mainly associated with the origins of the
city and the period of the Grand Duchy of Lithuania, as well as with the national movement
and development of Belarusian culture in the 20th century.

However, there have been almost no new Belarusian places of memory in the 30 years of
the country’s independence. The public failed to make officials install a monument to Kastus
Kalinotiski, although it was very close to it in the early 1990s. Belarusians also did not manage
to name one of the city streets after the famous writer Vasil Bykal, who lived in Hrodna
for almost thirty years. However, there are signs of gradual ,Belarusization” of the existing
historical and cultural monuments, or their adaptation to the modern Belarusian period of
Hrodna ,s history.

The most interesting example refers to the Kalozha Church of the 12th century. In 1948 it
stopped religious ceremonies as the building was converted into a historical and archaeological
museum. A recreation park was created nearby, which, however, did not gain popularity
among the townspeople. In 1977, the church building, which was gradually collapsing, was
taken over by the Republican Museum of the History of Religion and Atheism. There were
plans to open a branch of the museum there (but they did not succeed). At the beginning of
the 1980s archeological research took place on the Kalozha hill, and some restoration was
done inside the church. Despite the permanent closure of the church, it was nevertheless
actively present in the memory of the people of Hrodna. The site was popular with city guides
including excursions for many tourists from different parts of the USSR. In 1991, at the request
of the then Metropolitan Filaret of Minsk and Hrodna, Kalozha was returned to the church.



Kalozha churchwas interpreted by Sovietresearchers asawonderful ,model of the architecture
of the ancient Russian state”: this is how Doctor of Architecture Uladzimir Canturyja described
it back in 1983 (Canturyja, 1983, 10). The official historical interpretation gave no grounds for
turning the church into a Belarusian place of memory. And yet, even then, it acquired certain
characteristics of such a place - largely thanks to writers. When talking about Belarusian
architecture in the preface to the book ,Memory of the Belarusian Land” (Minsk, 1979),
Uladzimir Karatkievich named the ,rainbow of Kalozha" its first monument.

Only in the post-Soviet period did Kolozha actually turn into a Belarusian place of memory. An
important event was the opening of the ,Pahonia for Grunwald” monument near the church
back in 1990. The monument was consecrated by Catholic, Orthodox and Greek Catholic
priests, and the opening was attended by Belarusian, Lithuanian and Polish historians that
participated in the ,Vitalt the Great and his era” scientific conference. After a while, the
guides were already telling the tourists that it was right there, near Kalozha, where the troops
of the Grand Duchy of Lithuania marched to Grunwald.

At the same time, we owe it to the local historians of Hrodna, that the myth about the grave of
the famous warrior Davyd Haradzienski near the Kalozha church is spreading. In 2003, a huge
stone monument was erected near the church. It had an inscription ,To Davyd Haradzienski
(ca. 1287-1326) - the famous defender of Hrodna against the Crusader invasion. From grateful
descendants.” The ,Pahonia for Grunwald” monument has also become a place where
flowers are laid every year on Freedom Day (March 25) in memory of those who defended the
independence of Belarus. The organisers of the Belarusian Military Glory Day, which was held
in the 1990s, also liked this place. It was celebrated annually on September 8 as a tribute to
the victorious Battle of Orsha in 1514 (Karnievich, 1998).

The efforts of the society to preserve the historical uniqueness of the church, and to prevent
the implementation of scientifically unfounded ,reconstruction” plans secular and spiritual
authorities had, greatly contributed to the ,Belarusization” of Kalozha. The authorities’ plans
for the ,reconstruction” of the church were announced back in 2006. The first critique of it
appeared on the website ,Architecture of Hrodna. History and the Present” (http://harodnia.
com). The article drew attention to the fact that the proposed project by Gennady Lavretsky,
was not properly examined by experts and was not discussed by the concerned public of the
city. Meanwhile, its implementation could endanger the very existence of the church as a
unique monument of Belarusian history and culture.

On September 23, 2010, the first public hearing ,Reconstruction of Kalozha: for or against?”
took place. The public discussion of the project with the participation of well-known Belarusian
experts and the author of the project was of great interest to the society and has received
extensive media coverage. It was an unconditional success of the defenders of the values of
Belarusian history and culture. ,Reconstruction” of Kalozha was postponed.

The struggle against ,reconstruction” contributed to the appearance of striking features of the
»Belarusian church” in the church. Services in Belarusian on the first Sunday of every month
and the activities of the Kalozha Brotherhood at the church with its Belarusian version of the
website has also played an important role.

The proactive stance of the society was decisive in the process of transformation of Kalozha
from a ,model of ancient Russian architecture” to a ,Belarusian church. It was reflected in the
activities of the mentioned site ,Architecture of Hrodna. History and the Present”, as well as
in numerous Belarusian public and cultural events that took place on the Kalozha hills and



turned this site into an actual place of Belarusian memory. Besides, Belarusians have no one
to share the Kalozha church with.

The Church of Vitalt the Great (church of the Assumption of the Blessed Virgin Mary, 14th
century), which was blown up by order of the city authorities in November 1961, also has
significant potential as a Belarusian memorial site. It is worth recalling the initiative of the
1990s about its reconstruction as a Belarusian church. Historian Aliaksandr Krautsevich
compared its possible reconstruction with the completion of the construction of St. Vitus
Cathedral in Prague in the 1920s, which symbolised the true unification of the Czech nation.

The society returned to the idea of restoring this church in the summer of 2007. Participants
of the round table ,Who benefits from the destruction of Hrodna?" offered the city authorities
to restore the Church of Vitalt the Great, as well as the fragments of the urban complex of
Zamkavaja and Savetskaja streets, which were destroyed after war.

The Old Hrodna Castle of (14th century)is gradually acquiring the characteristics of a Belarusian
place as the castle of Grand Duke Vitaut, the ruler who many consider a defender of Belarusian
statehood thanks to the books of the historian Mikola Jermalovich. The idea of Hrodna as the
capital city is associated with the same castle in the time of the Grand Duke of Lithuania and
King of Poland Stefan Batory (end of the 16th century). This idea is supported by distinctive
memory of the city as the capital of the separate Principality of Hrodna, the residence of Duke
Vitaut, the city of the Sejm (parliament) of the Polish-Lithuanian Commonwealth at the end
of the 17-18th centuries, and also the second ,capital” of the Belarusian People’s Republic in
November 1918-April 1919.

The leitmotif of a capital city became distinctive at the beginning of the 1990s. A certain
romantic yearning for Hrodna's capital status is extremely important for the city’s Belarusian
community. Itis not relevant for local Poles and Lithuanians, who value the modern capitals of
Poland and Lithuania, and sometimes causes indignation from the pro-Russian and pro-Soviet
residents of Hrodna.

Returning to the issue of the Old Hrodna Castle, let us note certain aspects of its modern
reconstruction. In 2021, a new exposition was opened, where the topic of ,Belarusian Vitaut”
coexists with a story about the time of Grand Duke Stefan Batory (referred to as ,our Batory").
Thanks to this exposition, the motif of Hrodna as the unofficial capital of the Polish-Lithuanian
Commonwealth was heard again.

The period of the Polish-Lithuanian Commonwealth does not occupy a proper place in the
Belarusian national memory. In Hrodna, it is most visible from the figure of Antoni Tyzenhauz
(1733-1785), famous reformer and royal starosta (position equivalent to the County Sheriff).
He was extraordinarily active and gave a second life to the city, which was heavily destroyed
in the wars. In recent years, the history of Tyzenhauz's reforms has acquired an ,outdoors”
actualization thanks to three sculptures that appeared in the Jean-Emmanuel Gilibert park.
Contrary to the authorities, who were afraid of the personification of these monuments,
Hrodna residents, curious about their own history, associate them with Tyzenhauz and
prominent figures from his time - the botanist Jean-Emmanuel Gilibert and the architect
Giuseppe Sacco.

It must be noted that the personality of Tyzenhauz did not acquire a specific national
characteristic in the memory of the citizens of Hrodna. All residents are equally proud of his
work, regardless of nationality and religion (,our Tyzenhauz"). In some ways it is true that his



figure unites the people of Hrodna and reminds them that the flow of the city’s history can not
be interrupted and the artificiality of its national division.

The museumification of the memory of Maksim Bahdanovi¢, who spent a part of his childhood
in Hrodna, plays a major role as well. The creation of the poet's museum and the social and
cultural work of its creators (among whom we must highlight the figure of the poetess Danuta
Bichel-Zagnetova) became the decisive factor in turning the name of Maksim Bahdanovic into
a Belarusian place. The museum was opened in 1982 and for a long time was one of the
centres of Belarusian cultural life in the city.

It is worth noting that the transformation of the memorial sites of the post-Soviet city in
the Belarusian direction was supported by local and republican authorities only in the early
1990s. After 1994, when A. Lukashenka won the presidential elections, the situation changed
significantly. Today, only the active position of the local Belarusian intelligentsia and youth
contributes to the creation of new Belarusian places of memory. But even under these
conditions, the places mentioned above are the most sought-after and have the greatest
potential for gradually turning into actual national symbols.

The public perception of the sculpture ,The Shroud of the Holy Virgin” designed by sculptor
Uladzimir Pantsielieu and located near the Pokrovsky Cathedral makes a shining example.
Almost immediately after its installation, the citizens of Hrodna started talking about the
erection of a ,monument of Euphrosyne of Polatsk” in the city...

Polish places of memory in Hrodna are mainly related to the Polish-Lithuanian
Commonwealth period, the development of Polish culture in modern times, and the political
history of the 20th century. The Old Hrodna Castle as the castle of Stefan Batory certainly is
on the list of the most significant sites.

In this case, we can talk about a certain return of tradition. The fact is that during the interwar
period, King Stefan Batory was the most popular historical figure for the people of Hrodna. The
town was often called ,grédem Batorego” (a city of Batory), and the Old Castle - ,Batorowym
zamkiem” (Batory's castle). Back in 1919, the central square was named after him. In November
1933, the city celebrated the 400th birth anniversary of Stefan Batory with all the honours and
celebrations (even the president Ignacy Moscicki participated in the festivities). Three years
later Hrodna commemorated the 350th anniversary of his death (Milewski, 2000, 462-467).

The New Hrodna Castle (first half of the 17th century) can also be attributed to the Polish
places of memory. It was there that the session of the Sejm took place, which approved
the second division of the Polish-Lithuanian Commonwealth. Later, the Castle became the
residence of the Grand Duke of Lithuania and King of Poland Stanistaw August Poniatowski
(1795-1797), who came here with the prefix ,ex"” already. This last episode in the history of
Hrodna as a ,royal city” is also very attractive to the Polish community. Tadeush Kasciushka
(1746-1817) came here during the uprising of 1794, which is commemorated by a plaque in
Belarusian near the entrance to the New Castle. By the way, the popularity that Kasciushka
has gained in modern Belarusian literature and historiography indicates that his figure has
become a place of Belarusian memory.

Hrodna churches are potential places of Polish memory as well (St. Francis Xavier Cathedral
or Jesuit church, Franciscan, Bridgettines monastery and Bernardin churches, built in the
17th-18th centuries). Apart from their immediate religious functions, each of them also plays
the role of a certain memorial place, reminding believers of famous figures and events of



Polish history. The events of World War Il occupy a significant place in this ,confessional”
commemoration of national memory. In particular, there is a sign at St. Francis Xavier
Cathedral commemorating the slain scouts of the Polish Scouting and Guiding Association
who defended Hrodna in September 1939. The analysis of Polish memorials shows that
Hrodna is gradually becoming part of Polish martyrology.

The old Catholic cemetery founded in 1792 and also known as the Farny cemetery is an
important place of Polish memory in Hrodna. It is the third Polish necropolis in the east of the
former Polish-Lithuanian Commonwealth, after Rossa Cemetery in Vilnius and Lychakovsky
cemetery in Lviv.

The famous Polish writer Eliza Azheshka (1841-1910) is buried at this cemetery. Her figure
is inextricably linked with the history of Hrodna, the city on the Nioman river, in the last
decades of the existence of the Russian Empire. ,Adam Mickiewicz's younger sister”, ,a
recluse from Hrodna, its guardian”, ,the spiritual mother of all the poor, the humiliated and
oppressed”, ,the queen of Polish prose and painful truth” (FranciSak BahuSevi¢), - that's
what her contemporaries and later researchers said about her. The story ,,On the Nioman” is
considered one of the masterpieces of Polish literature.

Azheshka’s biography as a famous writer started in Hrodna. But the great respect and love
with which she was surrounded there is also attributed to the help that the writer provided
in 1885 to the victims of the terrible fire in Hrodna. Her funeral on May 18, 1910 became a
demonstration of love the people of Hrodna had for her.

Jozef Jodkowski, the founder of the Museum in Hrodna, was one of the first to purposefully
preserve the memory of Eliza Azheshka. He tried to identify all Hrodna addresses related
to her life and activities. In the interwar period, the writer transformed into a distinct Polish
memory site of the city. A street of her last address was named after her, a monument to
her was installed in the central park in 1929 (sculptor Romuald Zerich), as well as the Literary
Award in her name was established.

After the Second World War, the Soviet government did not immediately agree to preserve the
memory of the writer. It was only in 1949 that the monument was allowed to be re-erected
- already in the Azheshka street. It was only in 1958, that a plague appeared on the wall of
her last house with an inscription ,From 1894 to May 1910, an outstanding Polish writer and
democrat Eliza Azheshka lived here.”

The writer received much more attention and respect after the declaration of independence
of Belarus, and not only from the local Polish community. In this period, her works were
often translated into Belarusian, and Azheshka became a part of the Belarusian historical
topography. The contacts of ,Ms. Eliza” with FranciSak BahuSevic received special attention
from the public.In 2001, a memorial room of the writer was opened in the ,House of Azheshka”,
where the branch of the regional library named after Yauhim Karski is now located. Recently,
people started visiting ,Literary Thursdays” and the literary salon ,At lady Eliza's". The figure
of the writer today also has certain qualities of a Belarusian place of memory. Nevertheless,
the attention paid to the writer by the Polish public is much more noticeable. Today, the
+~Azheshka House” and her grave are a must-see for tourists from Poland.

The aforementioned figure of Jozef Jodkowski (1890-1950), a historian, archaeologist and
the creator of the museum is a Polish place of memory of Hrodna as well. His devotion to
Hrodna’s history and his obsession with protecting the city's monuments became a model for



many researchers. In the interwar period, which was filled with national and political conflicts,
he tried to preserve scientific objectivity. That is why in the autumn of 2012, Belarusian public
organisations initiated the Jozef Jodkowski Award for a great contribution to the study and
popularisation of the history of Hrodna, as well as activities to preserve its historical and
cultural heritage. The first laureates of the Award were the famous local historian Ales Gostev
and the historian Tatsiana Kasataja.

It is obvious that in the case of Jozef Jodkowski, we observe the phenomenon of a certain
integral place of memory, where the national factor no longer plays a fundamental role, and
the value for the common memory of the city comes to the forefront.

Regarding the Farny cemetery, it should be noted that the restoration of the graves of Polish
soldiers from the period of the Soviet-Polish war of 1919-1920 and the appearance of a
symbolic grave of Tadeusz Jasinski were particularly important for its gradual transformation
into a Polish place of memory. The latter lets us claim that one of the clearest Polish signs
of memory of Hrodna is the defence of the city against the Red Army on September 20-22,
1939. As we know, the civilian population participated in the defence; 13-year-old Tadeusz
Jasinski died, which became a legend in Hrodna. The figure of Jasinski is gradually acquiring
the qualities of a symbol of the Polish struggle against the Soviets and a most distinctive Polish
place of memory.

The Katyn Cross located at the Military Cemetery (Belusha street) also reminds us of the
tragedy of Soviet rule in the city.

The Polish memorial sites of Hrodna fit well into the martyrology of Polish historical losses,
and this may influence the formation of a historical memory of a community ,under siege”.

Jewish memorial sites in Hrodna include the Choral Synagogue of the 19th century, probably
built on the site of the oldest Hrodna synagogue of the 16th century, and the site of the
ancient cemetery on the bank of Haradnichanka river. The museum of the History of the Jews
of Hrodna operated for a long time in the building of the synagogue.

Many researchers associate the creation of the Jewish community in Hrodna with Grand Duke
Vitalt, who allegedly granted privileges to Jewish merchants to own land in the central part
of the city. In fact, the text of the privilege was falsified in the 17th century. Nevertheless, the
Lprivilege” continues to exist as a legend.

The Holocaust in Hrodna is a distinctive memory place of the Jewish city. A modest monument
on Zamkavaja street marks the former entrance to the ghetto No. 1, and the commemorative
sign informs about the murder of almost 30,000 Hrodna Jews by the Nazis during the German
occupation. Amonument at the site of the transit camp in Kalbasina district reminds us of this
tragedy as well.

The figure of Ludwik Lazar Zamenhof (1859-1917), the famous ,Doctor of Esperanto”,
creator of the Esperanto language otherwise known as the Lingwe Uniwersala has untapped
potential for turning the city into a distinctly Jewish place of memory. Zamenhof worked as an
ophthalmologist in Hrodna from 1893 to 1897. In 1991, a commemorative sign was installed
on the house where he lived (Kirava street, 4). At the beginning of the 1990s international
conferences of Esperantoists were held twice in Hrodna. And in 1996 one of the new streets
of the city was named after Zamenhof. But later this historical figure was somehow forgotten,
and today the modern city almost ignores him.



One street name reminds us of the Hrodna ,residence” of the famous lyric poet, a classic of
Jewish literature, Leyba Naidus (1890-1918), who lived in Hrodna since 1911. Here he wrote
his books and did editorial work. Unfortunately, his name does not ring a bell to most of the
city’s present day inhabitants. It is also difficult to find any trace of Rabbi Nachum Kaplan
(Nachum Grodner), who became famous for charity in the 18th century. His name appeared in
the Hrodna tourist guide in 1936, but it was only in 1990 when it returned from oblivion after
the war, when the restoration of Jewish life began. The Jewish charity centre ,Hesed Nohum”
was opened in the city.

In general, Jewish places of memory are barely noticeable in the memory topography of the
city, as public activity for their creation and promotion is currently minimised.

The Lithuanian heritage of Hrodna found itself in a similar position. The Old Castle is nearly
the only Lithuanian place of memory as the castle of Grand Duke Vitatit. Awooden monument
to Vitaut with an inscription in two languages saying ,Vitalt the Great. 1392. Vytautas Didysis”
was erected between the Old and the New castles in the second half of the 1990s. This
monument was made and donated as a gift to the Hrodna State Museum of History and
Archaeology by the Lithuanian sculptor Robertas Uskunas. The courtyard of the Old Castle is
a traditional place for representation of Lithuanian culture and history during the Republican
Festival of National Cultures held in Hrodna.

It is also worth mentioning the plague commemorating Jonas Jablonskis, the creator of the
first Lithuanian grammar who was a teacher at the Hrodna grammar school.

It is hard to write about Russian places of memory, since they exist mainly in the form of
~imperial” signs, associated either with either the period of the Russian Empire or the era of
the ,Soviet Empire”. This is not surprising, because there was no other Russia in the history
of the city.

The memory of the Romanov empire in Hrodna is comprised of, in particular, the celebration
of the 200th anniversary of the founding of the Hrodna province in 2001 and the plaque
commemorating Pyotr Stolypin (2011) on the building of the regional administration (Stolypin
was Hrodna governor in 1902-1903) . Also, there is a dream of some officials and Orthodox
clergy to rebuild the Orthodox Sophia church in the city centre. At the same time, the fact
that Sophia church was created as a result of violent reconstruction of the Catholic Church of
Vitaut the Great is simply ignored.

Obviously, many representatives of the local Russian community believe the prosperity of
Hrodna is connected exclusively with the existence of the corresponding province of the
Russian Empire or the region of the BSSR/USSR. Accordingly, ,Soviet” is increasingly perceived
as ,Russian”.

Another tendency we must mention is the emergence and gradual expansion of integral
places of memory that connect the past of different peoples in the city. This is manifested
in the memory of the figures of Duke Vitalt/Witold/Vytautas, the starosta Antoni Tyzenhauz,
Tadeush Kasciushka, and writer Eliza Azheshka. The same peculiarity can be traced in the
interpretations of the place and role in the history of Hrodna of the Old Castle as the castle
of Vitalt and Stefan Batory, in relation to the Church of Vitalt the Great and the idea of its
restoration. The historical figure of Kastus KalinoUski has great potential for such an integral
place of memory. The same is true for the memory of the Second World War (not in the
concept of the ,Great Patriotic War”) . After certain political changes, the memory of the



Belarusian ,Revolution of Dignity” in the summer-autumn of 2020 will apparently become a
factor in the unification of Hrodna citizens as well.

Integral places of memory are evidence of a gradual perception of the history of a multicultural
and multi-religious city as a single space for all nations and religions. This process reflects
the trend of a certain distancing from the national discourse in historical research. Even in
our part of Central and Eastern Europe, nationhood is becoming an inevitable reality, and its
legitimization is increasingly sought not in the past, but in the future.
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KYNIbTYPHbI TAHALWAS®T rPOAHA
AK MECUA NAMALUI TOPAAA NMAMEJOKA

AnskcaHop CMansaH4yK

FpoAHa - ropaj nmamexcka, LTO Y BAMiKal CTyrmeHi Bbi3Hayae Aro KyabTypHbl faHAWadT.
AMOLUHI TpakTyeuLa SK Ky/lbTypHas KaHCTPYKLbIS, LUTO CTBapaeuua caubls/bHai rpynai
(abo rpynami) ana dapmaBaHHsS/Y3HaYNeHHSA KanekTblyHal Ui HaubiaHaAbHaM iA3HTbIYHACL
(NacTtosckmin 2009, 21). Mpbl r3TEIM Ha NaMeEXXOKbl iICHYOLb PO3HbIS MPaeKkTbl i43HTbIYHACL,
KOXHbI 3 sIKiX Mabinisye ricTopblto i NaMsLb.

pogHa - ropaj PO3HbIX Mamexdokay. Y maniTblYHbIM MaHe rata namedxoka iHTarpaBaHaw
Eyponbl i pawTkay A33iHTarpaBaHara Caseukara Cato3a; anoLUHi ¥ N3YHbIM COHCe npausareae
TYT CBaé iCHaBaHHe Yy HOBbIX A3ApXayHblx dopmMax i npbiMyllae Jac/iefublkay 4acam
3BSAApTaLLLA Aa KaT3ropbll LblBini3albliHara namexoka.

Takcama 'pofiHa - Namexoka panirii, KynbTyp i Hauell, dapMaBaHHe aKora nayanocs swys y
CapagHaBeyysbl i Nnpausrsaelya céHHA. CaBeLKi nepblaj rictopbli ropaja MoXHa pasrisjalb
AK CMpOBYy 3HIWYIHHA raTara TpagblupliHara namexcka wngxam 6apaubbbl 3 panirian i
ricTapblyHal NaMsALLI0, HaBA3BaHHEM CaBeLika-paciickain KyabTypHan Maasni i naniTbl4HbIM
nepacieam ycix npasy HauplgHanbHara Xbiuud. Macns pacnagy CCCP kynbTypHbl naHAwadpT
ropaga cray TapbITopbISii NayHal TpaHchapMaLpli Mecuay namsawi. NTbl npauac i 3'ayasewua
ranoyHblM npagmeTtam gacineaublLkal ysari.

Y cBaix pa3BaxKaHHsX A 6yAy KapblCTaLLa BAAOMbIM NaHALLIEM «MecCLa NamsaLi» i abanipauua
Ha paHelwbls gacnegaBaHHi (CmansaHuyk, 2014, 483-497), xoub ANns cyyacHara 6enapyckara
ropaja, y akiMm He ToNbKi NaniTelYHbIA, afe i KyNbTyPHbIS NPaL3Chl 3HaXoA3Auua Nas NiibHbIM
KaHTponeM ynagbl, MarybimMa, ienen y>piBalib NaHALLI «<HaLbIgHaAbHbI CIMBa» i «KyNbTYPHBI
3Hak». SHbI 6bI1i NpanaHaBaHbl nNpadecapam HikkaHTaMuicam nagyac ceMiHapa «BinbHA
AK Mecua namsaLi MHorix Hapozay» (2008). Kani «HalblsiHalbHbI CiMBani» 6Ai3Kki ga naHAuUa
«MecLa namsiLli», To «KybTyPHbI 3Hak» AK CiMBanivyHasi KaTaropblst Mae cnabenLbl SMaLbIAHbI
3apag (HikxkaHTtanuic & CmanaHuyk, 2009, 364-365).

[3ens pasyMeHHs i iHTapnpaTaubli KynbTypHara naHawadTy Ak nayHara HapaTbiBy facieublKi
3BblYaiiHa 3BApTaoLLa Aa Ha3Bay BYAiL, i nnoL4ay, Ja NOMHiKay | My3esy. He 6yay napyLuaub
raTan Tpagblubli, ane 3ayBaxy, LUTO Ha3Bbl BY/iL, i naowyay pogHa amasb Lankam 3axaBani
CBae CaBeLKisi Ha3Bbl; KaHKYPIHLbIFO iM CKAajaroLb TOMbKi PILUTKI rapajckor TanaHiMmiki
JacaBeLkara 4vacy, fikas, 3p3LWTbl, NacTynoBa 3Hikae Yy BbIHIKY A3marpadivHbix 3meHay.
ABMSKYOCA MOMHIKaMi.

CnauaTky 3BepHeMm yBary Ha caBeLKia mecupbl namsui. 3BOHKY [poAHa BbirnsAae amasb
Ak 30 rog TaMmy - ByAilbl 3 CaBeLKiMi Ha3BaMi, MOMHIK JIeHiHy, BalickoyuaM, 3ariHyyLbIM y
Jpyryto cycBeTHyl BaWHy, fikas naBojJ/ie caBelika-paciickara nafbIxody na-paHerilamy
npayblTBaeLLa ¥ TaKCTax MOMHiKay sk «Bennkaa OTeyecTBeHHas BOViHa».

Fopag ycé Awus XbiBe na caBeLKiM KaneHzapsbl, AanoyHeHbIM p3iriiHeiMi cBATami. Macnia
1995 r. agHaBinacs caBeukas TpaAblUbld MiTbIHFAY — y AHI KacTpbluHiukar pasantoubli, 1



TpayHs, Ha [3eHb NMepamori. Ane He CakpaT, WTO 6oabllacLb AAPOCIbIX YA3enbHiKay raTbiX
CBSAITOYHbIX MIiTbIHFay MPbIX0A35Ub TyAbl BbIKAOYHA Naj LickaM HayanbCTBa, a LWKOAbHIKay
«MPbIFaHAOLbY, | AHbI YacTa HaBaT He BeJatoLb, Yamy Ja NomHika JleHiHa knagyuua KBeTKi.

dakTblYHa, caBeLKis Meclpbl NaMsLi CTAaHOBSALLA «HABAUHbIMI», LUTO AaTblUbllb HABAT HOBbIX
MecLay, Takix K MOMHIK caBeLkiM namexHikam (2006). KpacamoyHa Bbirnsgae n€c NoMHiKa
KaMyHiCTblUHaMy repoto pamag3siHckad BarHbl Bacinto Yanaesy. fro pobiub «b6ayvHbIM»
TO/bKi TOE, LUTO €H MepaTBapbIycsa ¥ MecLia NamsLi MACL0Bai YyBaLLCKal Cynoski.

MoxHa uankaMm naragsiuua 3 gymkan nanitonara AHApaa KasakeBida, ski, aHanisyroubl
cimBosliky MiHCKa, 3ayBaxbly, LUTO MHOriS CaBeLKid Mecubl namsui CEHHS anasHawouua
BbIK/IIOYHA MNa naj3esax nocTcaBeukan rictopeli (Kasakesuu, 2011). IHWaa T3HAIHLUbIA
3Bsi3aHas 3 TbIM, LUTO HEKaTOopPbIs 6enapyckis i Nonbckia Mecubl namsui (Hanpbiknag, KaTbiHCKi
KPbK Ha BalCKOBbLIX MOTi/IKax) CEHHA CTani NamMsALLI0 Npa CaBeLKisa panpacii AK y agHOCIiHaxX
Jla XbIXapoy ropaja, Tak i AroHar ricropeili.

CaBeLkae becrnaBapoTHa afbIxoA3iLb Y MiHynae. Y I'poaHe, K i Ba YCéii benapyci, y agHOCiHax
fa caBelLkara Hasipaeuua Tas X T3HA3HUbIA, LWITO i ¥ HalbIX 3axofHiX cycea3say. HasaT
A3FpXayHaa ricTapblYHaa nanitbika, fkas yaynse caboli MayHy MsALaHKy nactynaray
Hea3axogHepyci3aMy, caBeLKal npanaraHAabl i npaBaciayHara ¢aHaTbi3My, akasanacs
HA340NbHAaM NepaLlKkoA3iLb raTamMmy npauacy.

Macna pacnagy CCCP i abBALWY3HHA He3anexHacLi benapyci BbisiBinacsd MOLHas rpamazckas
natpaba y pa3BiTaHHi 3 caBeLKiMi Midami, AaTblUHbIMI TpoAHa, i dapmMaBaHHA namsLy,
3acHaBaHal He Ha KaMyHiCTblYHaW iAg3anorii, a Ha HaublgHaNbHbIX HapaTbiBax. Y ropasse
navani ysHikaub 6enapyckis mMecubl namali i KynbTypHbIS 3Haki, @ Takcama 3'aynauua (abo
afpagxkaua) nonbckia, rabparickis i niToyckis.

Benapyckia mecLbl namsiLi abo KynbTypHbIS 3HaKi 3BA3aHbIA NepaBaXHa 3 navaTkami ricropeli
ropaga i nepbiagam Banikara KHacteBa JliToyckara, a Takcama 3 HaublAHa/IbHbIM pyXaM i
pa3BiLLUéM benapyckar KynbTypbl § XX CT.

3a 30 rog HesanexHacuji HOBbIX benapyckix mecuay namsiui amanb He 3'aBinacs. 'pamasckacypb
He 3j0nena Aamarybics YCTaHOYKi momHika KacTycto KaniHoyckamy, xoub Ha nayvaTky 1990-
X [T. 6bl1a BenbMi 61i3kal ga ratara. Takcama He aTpbiManacsd Hajaub afHOW 3 rapafckix
BY/iL, iMA cnaByTara nicbMeHHika Bacing bbikaBa, siki ipaxbly y 'pogHe amanb TpbilLaLlb roj,.
3aToe MOXHa Kasaub Npa NacTynoBbl MpaL3c «benapycizalbli» iCHyrUbIX MOMHIKay rictopsbli i
KynbTypbl, @60 Npa ix aganTaupblio Ja CyvacHara 6enapyckara nepbisgy rictopbli FpogHa.

Halibonbl uikaBbl Npblknag aacbinae aa Kanoxckan bapbica-Fnebckat uapkebl Xl cT.
HabaxaHcTBbI Y €11 crbiHinica ¥ 1948 r., xpam nepagani rictopbika-apxeanariyHamy myseto.
Mobau 3pabini napk Aaa agnadbiHKy, 9Ki, agHaK, NanynsapHacLi cApo rapajxaHay He 34a6bly.
Y 1977 r. 6yablHaK LlapkBbl, LWTO NacTynoBa pyMHaBaycs, 6bly nepajas3eHbl benapyckamy
A3sipkayHaMy My3eto ricTopbli panirii i ataisMy; icHaBani (agHak He planizaBanics) naaHbl
agKkpbiub y iM dinian myses. Ha nauatky 1980-x rr. Ha KanoXaHCKiM y3BbILLbl 6blAi
npaBej3eHbld apxeanariuHbla gacnefaBaHHi, a Y xpame agbbinicst NayHbIS pacTaypaLbliHbIS
npaubl. HArneassubl Ha MNacTasHHY 3akpblTaclb Xpama, H TbiM He MeHLU akTblyHa
NpbICyTHIYaY y namsaui Xbixapoy poaHa. Ctoabl parynspHa MpbIXOA3iNi aKCKypcii, y T. /.
LIMaTAIKiIX TypbICTay 3 po3Hbix KyTkoy CCCP. Y 1991 r. na npocbbe TarayacHara MitpananiTa
MiHckara i Fpog3eHckara ®inapaTta xpam 6bly BepHyThI Llapkse.



bapbica-lTnebckasi LapkBa caBeukiMi JacnefuyblkaMi TpakTaBanacs $K  LyAOYHbl «y30p
apXITaKTYpbl CTapaXbITHapyckal [A3spXaBbl»: MeHaBiTa TaK XapakTapbl3aBay sie fJoKTap
apXiTakTypbl Ynaasimip YaHTtypbisa § 1983 r. (HaHTypbla, 1983, 10). AdiubliiHas rictapblvHas
TpakToyka He AaBana najcraBay A1a nepatBapaHHA xpama Yy 6enapyckae mecua namsau,. |
TbIM He MeHLU &H yXO Tafbl HabblBay M3YHbIS PbICbl Takora MecLa - WMaT y YblM A38KyHoubl
niTapatapam. Ynagsimip KapaTkeBid y npagmoBe fAa KHiri «[amsaub 3amai 6enapyckari»
(MiHck, 1979), 3ragBatoybl 6enapyckae fonNiACTBa, NepLIbIM Aro MOMHIKaM Ha3Bay «BACENKY
Kanoxsbl».

Tonbki y mocTcaBeuki Mepbiag Kanoxa Hacampay nepaTtBapblnaca y benapyckae mecua
namsaui. BaxHali nagsesit ctana agkpbiyué kans Xpama ¥ 1990 r. momHika «llaroHs Ha
FpyHBanbg». TMOMHIK acBALiNi KaTaniuki, npaBacnayHbl i rpaka-kaTaniuki cBATapbl, Ha
afKpbILL ApblCyTHIYaNi YA3enbHiki HaBykoBai kaHdepaHLUbli «BiTayT Baniki i sro anoxa» -
rictopbliki 3 benapyci, /liTBbl i MonbLWYbl. A Npa3 Herki Yac rigbl Y>Ko pacnasagani TypbiCTaMm,
LITO MeHaBiTa TyT, kans Kanoxsl, npaxoazini Boricki Banikara KHsacTa JliToyckara, Akis i
Ha pyHBasbA.

Y TOV xa yac, A35Kyroubl FPOA3eHCKIM Kpas3HayLam, natbipaela Mid npa mariny cnaeyTara
Basipa [laBblga MapaaseHckara kana bapbica-Mnebckan vapksbl. Y 2003 r. nabnizy Kanoxel
6bly yCTansBaHbl BANI3HbI KaMeHb 3 Haanicam: «/JaBbldy Fapaj3eHckamy (kans 1287-1326 rr.)
- cnaByTamy abapoHLy 'pofHa aj Kpbhkaukar HaBanbl. Af yA3A4YHbIX HalYaakay». [oMHiK
«[MaroHs Ha MpyHBanbA» Kand Kanoxel Takcama cTtaycs mecuam, A3e Wwroro Ha [3eHb Boni
(25 cakasika) ycknagatrouua KBeTKi ¥ namsaub TbiX, XTO aAcToOMBay He3anexHacub benapyci.
Takcama ratae Mecua ynagabani apradizatapbl [Hs 6enapyckali BalickoBali cnaBbl, ki Y
1990-a rr. ag3Havaycs WTOroj 8 BepacHs Ak AaHiHa namsLi npa nepamoXHyo ApLLAHCKYHO
6iTBY 1514 1. (KapHeBiy, 1998).

«benapycizaubli» Kanoxbl MOLIHa MacnpbIsii HaMaraHHi rpaMackactii 3axaBaLlb ricTapblYHyO
YHikanbHacub Xpama, He ganycuiupb paanisalibli HaByKOBa HeabrpyHTaBaHbIX NiaHay cBeLKai
i AyxoyHai ynagay na «pakaHcTpyKLbli» Kanoxsbl. MnaHel ynagay na «pakaHCTpyKupli» bapbica-
nebckai LapkBbl Oblai arydaHbis awwys y 2006 r. MNepLuasn KpbITblYHAA p3akupla Ha ix 3'aBinacs
Ha caiiue «ApxiTakTypa 'pogHa. lNcTtopbisd i cydacHacub» (http://harodnia.com). 3BspTanacs
yBara Ha Toe, LUTO MpanaHaBaHbl MpaekT ayTapcTBa [eHaa3sa Jlaypsukara He npariwoy
HanexHal 3KCnepTbI3bl CreLbisnicTay i He 6bly abmepkaBaHbl 3auikayneHan rpaMagckacLito
ropaga. Mix TbiM iro psanisaupla Marsa nacrasilb naj rnarposy caMo icHaBaHHe Xpama 5K
yHiKanbHara noMHika ricropsli i KynbTypbl benapyci.

23 BepacHs 2010 r. agbbinica MNepLubls rpaMaackia cayxaHHi «PakaHCTpyKLUbis Kanoxbl: 3a L
cynpaub?» MybniyHae abmepkaBaHHe NpaekTa 3 ya3enam BagoMblx 6enapyckix cnewpisaicray
i ayTapa npaekTa Bblknikana BSiKy 3auikayneHaclb i Mena Wblpoki posranac. M3ta 6bly
6e3yMOyHbI Mocnex Atog3ei, aKia BbICTynani ¥ abapoHy KaluToyHacui 6enapyckali rictopebli i
KYJIbTYpbl. «P3KaHCTPYKLbIs» Kanoxbl 6bi1a agkiagseHa.

Bapaubba cynpaub «p3KaHCTPYKLbli» Cripbisia 3'ayneHHI0 § Bobpase LapKBbl BblpasHbIX
pbicay «benapyckara Xpamar. Banikyto ponto agpirpani Takcama HabaxaHCTBbI Na-6enapycky
Y nepLuyto HAA3e0 KoXHara mecaua i g3eHacub Kanoxckara 6paursa npsl CesTa-bapbica-
Fnebckali Lapkee MpogHa 3 Aro 6enapyckaMoyHbIM BapbIsiHTaM caliTa.

Y npausce TpaHchapMaupli Kanoxbl af «y3opy CTapaxblTHapyckara AoWniactea» fAa
«benapyckara Xpama» BblpallasibHai 6blna akTblyHacLb rpaMazckacLi, LUTo aa/1cTpaBanacs
Y A3elHacLi 3rajaHara carita «ApxiTakTypa pogHa. licTopbis i cydacHacLb», a Takcama y



LIMaTAiKiX 6enapyckix rpaMagckix i KyabTypHbIX akLbIaX, AKisa agabbiBanics Ha KanaxaHckim
Y3BbILULIbI | NepaTBapblii Aro y canpayaHae Mecua 6enapyckain namsui. [a taro x bapbica-
[nebckyto LapkBy 6enapycam HAMa 3 KiM A351iUb.

3HaYHbl MaTaHLbISAN 6enapyckara mecua namsawi yTpoeiMaiBae Takcama «Papa Bitayta» (kacuén
YHebay3auus Haricesuenwari MNManHel Mapeli, XIV €T), y3apBaHas Ha 3araj rapaackix ynagay y
nictanaase 1961 r. BapTa npbiragatb iHiLbiATbIBY 1990-X rT. HAKOHT sie aA0y0Bbl MEHaBITa K
6enapyckara xpama. lctopbik AnsakcaHap KpayuaBsid y TaravacHbIX AbICKYCiaX napayHoyBay
Aro MaxxniByro afbyAoBY 3 3aBSIpLUdHHEM byaayHiLuTBa kacuéna cB. Bita ¥ Mpase y 1920-a rr.,
sikoe ciMBanisaBana canpaygHae nasgHaHHe YsLuckar Haupli.

[a in3i apgHayneHHs Xpama rpamagckacub BApHynaca ynetky 2007 r. YAsenbHiki kpyrnara
crana «Kamy BbIroZHa pyriHaBaHHe [opagHi?» npanaHasani rapackiMm ynajgam afHasillb
«®apy BiTayTa», a Takcama 3HilLYaHbIA ¥ nacnsBaeHHbIA ragbl GparMeHTbl ropagabysayHivara
Komnnekcy ByniL 3amkasas i CaBeLikas.

fAkacub 6enapyckara mecLa nactynoBa HabbiBae i «CTapbl kapaneycki 3amak» XIV cT. - Ak
3amMak Bsnikara kHa3s BitayTa, Banagapa, ski, MayblHarOUbl LY 3 KHIr ricTopbika Mikosbl
Epmanosiva, nst MHorix ctaycs abapoHuam 6enapyckal A3sp)KayHacLi. 3 raTbiM Xa 3aMKaM,
ane Yo 4yacoy Bsafikara KHA3a niToyckara i kapans nonbckara CtadaHa baTopbia (kaHew, XVI
CT.), 3BA3aHas ia39a MpoaHa Ak cTaniubl. Ha ig3t0 BblpasHa npalye namsub npa ropag gk npa
cTaniuy ya3enobHara lapaaseHckara KHACTBa, PI3iA3HLUbI0 KHA34 BiTayTa, ropas ceiimay Paubl
Macnanitait y kaHubl XVII-XVIII cT., a Takcama Ak apyryto «ctanily» benapyckain HapogHai
pacny6niki y nictanagse 1918 r. - kpacasiky 1919 r.

CTaniyHbl MaTbly BblpasHa 3aryyay Ha nadaTtky 1990-x rr. MayHas pamaHTbl4Hag Tyra na
CTanivHbIM cTatyce poAHa Haj3BblYal BaXHas MeHaBiTa Ana 6enapyckali cynonbHacLi
ropaga. flHa He akTyanbHas ANS MACLOBbIX Mangkay i nitoyuay, ski LWaHyroLb CyYacHbIs
ctaniybl MonbLwybl i J1iTBbI, | Yacam Bblknikae abypaHHe 3 60Ky rpoA3eHuay npapacinckan i
npacaseLKal apbleHTaLbli.

Bapratoubics a CTaporasamka, BapTaa3HaublLb N3YHbIA BbIHIKIAr0 CydacHa p3KaHCTPyKLibli.
Y 2021 r. agKpblnacs HOBas 3KCMasiublg, A3e TaMaTbika «benapyckara BitayTa» ganoyHeHa
pacnoBegaM npa Yackl Bsikara kHA3s CtapaHa baTopbis (K «Haluara batopbist»). [3sKyroubl
raTan skcnasiupli 3HOY 3aryvay Matbly FpoAHa sk HeadilblHal cTanilbl Paubl Macnanitaii.

Snoxa Paubl MNacnanitain He 3aiiMae HanexXxHara mecua y 6enapyckai HalblsHanbHan namsLi.
Y TpoaHe npa sle Halibonbll Haragsae nocTaub Bsjomara padapmartapa, Kapaneyckara
cTapactbl AHTOHIS TbiseHraysa (1733-1785), aki cBaéi Haj3BblYaliHalM aKTblyHacLto Hajay
Apyroe XbILUUé ropay, MOLHa 3Hill4YaHamy ¥ BoMHax. Y anoLuHia rajbl rictopbis pagopmay
TbI3eHray3a Habbla «BYNIUHYHO» aKTyani3aLblto A3AKyH0Ubl TPOM CKYNbNTYpaMm, AKis 3'asinics
Ha TapblTopbli Napka iMa XaHa SmaHyans Xeinibepa. Hacynepak ynajam, skis nabasnics
nepcaHigikaubli raTbiX MOMHIKaY, LikayHbld fa YnacHai rictopbli rpoA3eHLbl 3B83BatoLb iX
3 TbI3eHray3am i A3esuami 3 Aro ataysHHa - 6aTaHikam XaHam SmaHysnem Xbinibepam i
ponnigam [xysane Caka.

BapTa ag3Haublupb, WTO acoba ThbizeHraysa He Habblna ¥ namsui rpoAseHuay KaHKpITHaw
HaubIgHanbHa adapboyki. Y agHonbKaBal Mepbl Aro A3eHacLo raHapalLa yce Xbixapbl,
He3anexHa aj HaublsiHanbHacwi i KaHecii («Haww ThizeHray3»). Y nayHbIM C3HCe raTas nocTaLb
AZHae rpoAseHuay, HaragBae iM npa HenapblyHaclb rapaAckolr ricTopbli i WTyyYHacub se
HaublsHanbHara naaseny.



BaxHyto ponto ajbirpana Takcama Mmyseedikaupld namaui npa Makciva bargaHosiuya,
[A35LiHCTBa siIKora YacTkoBa npanwno ¥ pogHe. MeHaBiTa CTBapaHHE My3esi MasTa pas3am
3 rpamajckan i KynbTypHal akTblyHaCLlO0 Sro cTBapanbHikay, capog aKkix Tpaba aj3Haubilb
noctaup nastki JaHyTtbl biusnb, cTana BblpallanbHbIM akTapam nepaTBapaHHA iMs M.
bargaHoBiua y 6enapyckae mecua. Myseli 6bly agubiHeHbl Y 1982 r. i npauysarabl Yac 6bly
afiHbIM 3 LpHTpay benapyckara KyabTypHara XbILuUs y ropasse.

BapTa agsHaubiLb, LWITO TpaHCchapMaLbla MecLiay NamsLi nocTcaBeLkara ropaga y benapyckim
HaKipyHKY Mena nagTpbiMKy 3 60Ky MACLOBbIX i p3ICNybaikaHCKixX ynagay TonbkKi Ha nayaTtky
1990-x rr. Macna 1994 r., kani Ha Np33ig3HLKIX Bbibapax nepamor A. JlykalluaHka, CiTyaupis
icToTHa 3MsAHiInaca. CEHHSA ToNbKi akTblyHas Masiubld MACLOBai benapyckar iHTaAireHubl
i Monagsi cnpbise ¢papmMaBaHHIO 6enapyckix mecuay namsui. Ane HaBaT y ra3TbIX yMOBax
HasBaHblg MecCUbl 3'ayastouua Hanbonbll 3anatpabaBaHbIMi Y ropajse i maroub BAAKi
NaTaHUbISA A9 NacTynoBara nepaTBapaHHA Y canpayAHbls HalbIHabHbIS CiMBanb.

KpacamoyHbIM MpblknajamMm 3'aynseuua rpaMajckae ycnpbiMaHHe CKynbnTypbl «akpoy
MpacsaTol barapoasiubl» kans kabeapanbHara Nakpoyckara cabopa (ckynbntap Ynagsimip
MaHueney). AManb ajpasy na fe ycransaBaHHi rpoA3eHLbl navani kasaub npa nacraysieHsl y
ropagse «nomHik EydpaciHHi Monavukai»...

Monbckia Mecupbl NamsLi FpogHa 3Ba3aHbld NepaBaxkHa 3 3noxai Paubl [Macnanital, pa3siyLém
nofbCKal KynbTypbl ¥ HaWHOYLWbLI Yac i naniTbl4HaW rictopbisi XX cT. Capoj HaribonbLu
3HauHbIX, 6e3ymoyHa, CTapbl kKapaneycki 3amak sk 3amak CTadaHa batopbis.

Y raTbiM BbINajKy MOXHa Ka3salb npa nayHae BApTaHHe Tpagpiubli. CNpasa y TbiM, LITO Y
Mi>kBaeHHbI Yac kaposb CTadaH baTophbl 661y HalriboAbLL NanyAspHar rictapblvHan nocrau Lo
ANns rpojseHuay. fropag yacta HasbiBani «grédem Batorego», a CTapbl 3amak - «Batorowym
zamkiem». Y 1919 r. usHTpanbHasa NaoLwYa aTpbiMana aro iMs. Y nictanaase 1933 r.y ropagse
Haz3Bblyal ypaybiCTa (3 yA3enam npasigaHTa IrHaubia Macuiukara) agsHadani 400-roaase
HapagXaHHSA CTadaHa batopbia, a npas Tpbl ragel - 350-rogase Aro cmepui (Milewski, 2000,
462-467).

Takcama fga nosibCKiX Mecuay namsaui MoXHa agHecui «HoBbl Kapaneycki 3amak» (nepLuas
nanosa XVII ct.). MeHaBiTa Tam afbblI0Cs NacexaHHe celiiMma, Aki 3auBepasiy |l nagsen Paubl
Macnanitaid. MNa3Hei 3aMak cTay pa3iZ3HLbIAN BAnikara kHA34 JliToyckara i kapans Nosibckara
CranicnaBa Ayrycta [MaHaTtoyckara (1795-1797), aki npblexay CHOAbl Y>KO 3 MpbiCTaykan
«3KC». [3Thbl anOLWHI 3Mi304 Y ricTopbli FPoAHa AK «kapaneyckara ropaja» Takcama BenbMi
npblUuArasbHbl A8 MOAbCKAA cynosibHacui. Ciodbl magvac naycrtaHHa 1794 r. npbiasgxay
TagaByw Kacurowwka (1746-1817), WwTo ywaHaBaHa NamMsaTHa Welnbjaii Ha 6enapyckali Mmose
Kans yBaxogy y «HoBbl 3aMak». [lapaybl, Tas nanynspHacLpb, SKyH Habblina noctalb Tag3ByLUa
KacutoLukiy cyyacHar 6enapyckali nitTapatypbl i rictapbiarpadii, cBeAubllb Npa nepaTBapsHHe
KacutoLuki i y 6enapyckae MecLa namsdi.

MaTaHubIAA NOAbCKIX Mecuay mnamsaui YTpbiMAiBaroLb rFPOA3eHCKis Kacuénbl (PapHbl Ui
Mae3yiuki, PpaHLbIckaHcki, bpbIriuki i BepHapabIHCKi), 36yaaBaHbia Y XVII-XVII cTcT. KoXHbI 3
iX, anpoy Henacp3AHbIX KaHPeCiiHbIX GYHKLbIV, BbIKOHBae ALY POt0 N3yHara namsTHara
MecLa, HarajBae BepHikaM Mpa cnaByTbld MOCTali i Naj3ei nosbCckal ricTopbli. 3HauHae
Mecua Y raThbiM «KaHPeCinHbIM» YyllaHaBaHHI HalublgHaAbHal namsali 3alimaroub najsei
[Jpyroii cyceseTHal BaliHbl. Y npbiBaTHacLi, y PapHbIM Kacuéne npblugrsae yBary Lbinbja
namsaLi 3a6iTblX xapuapay, skig abapaHani FpogHa ¥ BepacHi 1939 r. AHani3 nonbCkix Mecuay
namsLi ceeAublLb Npa Toe, WTo [pogHa nacTynosa yniceaella Y NoibCKi MapTblponar.



BaXHbIM MecuaM nofnbckar namsui [pogHa 3'dynsawouLa  CcTapblsa KaTaniukia MOriaki,
3acHaBaHbIg ¥ 1792 r., - iX AW43 Ha3biBatoLb PapHbIMi. Macaa Pocay y BinbHi i Jlbluakoyckix
Morinak y JleBoBe siHbl 3'ayastoLLa TPaLan NoabCKalk HeKpanonisii Ha ycxoa3se 6b110 Paubl
Macnanitaid.

Ha raTbIx Morinkax rnaxaBaHasi ciaByTasi NosibCkas NicbMeHHiua 3i3a AxaLka (1841-1910),
nocTaupb KOV HenapblyHa 3BA3aHas 3 ricTopbIfii ropaja Ha HéMaHe § anoLHia A3ecauiroassi
Paciricka imnepbli. «Manoglwasa csactpa Agama MiukeBiva», «rpof3eHckas CaMOoTHILa,
CTPaXxHiUKa Kpacay», «AyxoBas MaLi YCiX 6efHbIX, 3MeLeHbIX Y XMeHi 1ECy, YCiX NPbIHIXaHbIX i
npbIrHEYaHbIX», «<KapaneBa Mo/abCkan Npo3bl i NakyTaiBan npayapl» (PpaHuiak baryLiasiv),
- Tak Npa sie Kasani cyyacHiki, a nasHewn i gacneaubiki. Anosecub «Hag HémaHam» - aasiH 3
LW3a3ypay nosbCkar nitapatypsl.

Y I'pogHe pacnavanaca bisrpadis AxaLlka K cnaByTal NicbMeHHiLbl. Ane BAnikas naeara i
No60Y, AKOM fHa bblna TyT aToyaHas, He ¥ MeHLUal CTyrneHi abymoyneHasi Tol ganamorar,
AKYO NicbMeHHiILa aka3anay 1885 r. axBsipam XaxniBara rpoA3eHckara naxapy. fle naxaBsaHHe
(18 TpayHs 1910 r.) nepaTBapblnacsa ¥ A3MaHCTPaLbIo Nt060BI rpoa3eHLay.

AZHBIM 3 MepLlbliX M3TaHakipaBaHa 3aliMaycs 3axaBaHHeM namsaui npa dnisy AX3LiKa
3acHaBanbHik My3es ¥ pogHe HO3ad Apkoycki, ki nacnpabaBay BbIsBiLb yCe rPOA3eHCKis
aApachl, 3BsI3aHbIs 3 e XbILUEM i 43eMHacLto. Y MidKBaeHHbI Yac NepaTBapIHHIO MiCbMeHHILbI
Y Bbipa3Hae nosibckae mecLa namsLi ropaga crnpbisna HagaHHe iMa DAi3bl AX3LLKa BY Lkl 3 fe
anoLUHIM agpacam, ycTaHoyKa MOMHIKa ¥ UaHTpaibHbIM Napky ¥ 1929 r. (ckynbntap Pamyanba
33pbIx), a TakcaMa 3acHaBaHHe JliTapaTypHari npamii e ims.

Macna pyroi cycBeTHal BaliHbl caBeLkas yaaja He agpasy 3rajsinacs Ha 3axaBaHHe namsii
npa nicbMeHHiuy. Tonbki ¥ 1949 r. ga3Bonini naytopHa ycTaHaBilb MOMHIK - YXXO Ha BYy/.
AxaLKa. Y 1958 r. Ha cusiHe sie anoLHAra oma 3'aBinacs Welnbga: «TyT 3 1894 na mait 1910
r. XblJ1a BbIAATHAsA NMOJIbCKAsA NiCbMeHHILa AaMakpaTka Ii3a AX3LLKa».

3HayHa 6oAbLL yBari i NallaHbl aTpbiMana NiCbMeHHiLa nacns abBALUIHHS He3aneXxHacL
Benapyci, i He Tonbki 3 60Ky MSICLLOBal MOMbCKal CynoabHacL. Y raThl Nepbisij sie TBOPbI YacTa
nepaknaganica Ha 6enapyckyto MOBY, a MOCTalb CTasnacs YacTkal benapyckai rictapblyHal
Tanarpadii, NpbiYbIM acabniBas yBara HaZaBanacsa KaHTakTaM «naHi dnisbl» 3 PpaHLiikam
Barywasiuam. ¥ 2001 r. y «Zlome AX3LLKi», A3e 3apa3 Mecuilua ¢inisn abnacHol 6i6niaTaki
iMa Ayxima Kapckara, 6bly aAKpbITbl MeMapbIs/ibHbl MaKoV MiCbMeHHiLpl. ALY HAAayHa
racuer 36ipani «J/liTapaTypHbla YauBsapri» i niTapaTypHbl canoH «Y mnaHi 3ni3bl». MNocTaub
NiCbMeHHiLLbl CEHHS Takcama Mae MaYHbIA Akacui benapyckara mecua namsui. TeiM He MeHLL
yBara Aa nicbMeHHiLpbl 3 60Ky MonbCKar rpamagckacLi 3HauHa 60/bLl npbikMeTHas. CEHHSA
«[loM AXGLLKI» | e marina - abaBA3KOBbIA MyHKTbl HaBeABaHHA AN TypbIcTay 3 MoNbLUYbI.

Monbckim Mecuam namaui FpogHa 3'ayaseuua Yo 3ragaHas noctaub HO3ada Aakoyckara
(1890-1950) - rictopblka i apxeonara, CTBapalibHika My3es. Aro agfaHaclb BbIBYY3HHIO
rpoZ3eHckara MiHynara i anaHTaHacLb y abapoHe MoMHikay FpogHa cTani y3opam 415t MHOFIX
facnenubikay. Y MixkBaeHHbIA ragbl, HANOYHeHbIS HaLbISHAaNAbHbIMI i aNITbIYHbIMI KaHPAIKTaMI,
8H IMKHYYCS 3axaBaLib HaBYKOBYO ab’ekTblyHacLb. Akpa3 TaMy yBoceHb 2012 1. na iHiLbIATbIBE
npaacTayHikoy 6enapyckix rpamaackix apraHisaupiii 6bina YeeaseHa Y3Harapoga ims H03ada
slaKoyckara 3a BAniki YHEcak y BbIBYY3HHeE i Nanyaapbi3auplto rictopbli FpogHa, A3eriHacupb
na 3axaBaHHi Aro ricTopbika-kybTypHaii cnagubliHbl. MepLubiMi naypsatami Y3Harapogpl ctani
BSAOMbI KpasisHayua Aneck [ocuey i rictopbik TayuaHa KacaTas.



BigaBouHa, wTo Yy BbiNagky HO3ada fakoyckara mbl cycTpakaemcs 3 ¢eHomeHaM mayHara
iHTarpanbHara mecua namsaui, JA3e HaublgHalAbHbl  YblHHIK MepacTae  ajbirpbiBalib
NPbIHLUBINOBYIO PO, @ Ha MepLubl MAaH BbIXOA3iLb KalToyHacub ANA aryfbHal namsi
ropaja.

BapTatoubics ga PapHbix Morinak, Tpaba 3ayBaxbilpb, LITO acabniBae 3Ha4ysHHe AN iX
nacTynoBara nepaTtBapaHHSA ¥ Nonbckae mecla namsali mena agHayneHHe marinay nonbckix
canjaT nepbisgy caBeLika-noabcka BaiHbl 1919-1920 rr., a Takcama 3'ayneHHe ciMBanivyHal
Marinbl Tagasywa fciHbckara. ANOLIHSe Ja3Banse CUBApAKaLlb, WTO afHbIM 3 HalnbonbLL
Bblpa3HbIX MOJIbCKiX 3HaKay Namsui MpoaHa 3'aynsdeLiLa abapoHa ropaga aj YbipBoHai apmii
20-22 BepacHs 1939 1. Sk BAgOMa, y abapoHe Ya3enbHivana LblBilbHae HacebHILTBa; Tajbl
3ariHyy 13-ragosbl TagaByLU ACiHbCKI, CMepLb sikora cTana rpoj3eHckan nereHaar. Nocraup
T. SiciHbCkara nactynoBa HabblBae sKkacLi cimBana nonbckara 3mMaraHHsa cynpaupb «Casetay» i
HanbobLL BblpasHara nosbckara MecLa namsi.

Mpa TpareAplto caBeLikara MaHaBaHHS Y ropajse Harajae Takcama KaTbIHCKi KpbDK Ha
BalickoBbix Morinkax (By/1. benyLua).

BapTa 3ayBaxbllpb, LITO MOALCKIA MecCLbl Namsaui FpogHa Aobpa ynicBatouua ¥ mapTbipanor
NObCKiX FiCTapblYHbIX CTpaTay, a raTa Moxa naynnbiBaub Ha papmaBaHHe cBoeacabniBai
rictapblyHaii namsi cynosbHacui «y abnose».

[a rabparickix mecuay namsui MpogHa Hanexblub XapanbHas ciHarora XIX cT., BeparogHa,
3byAaBaHas Ha Mecubl CamMail CTapaXbITHaW rpog3eHckal ciHarori XVI cT., i Mecua
CTapaxbITHbIX MOTiNaK Ha 6epase MapagHivaHki. Y 6yAblHKY CiHarori npaugaribl Yac g3eriHivay
My3eli rpoA3eHCKix rabpasy.

MauaTki rictopbli rabpalickain abLuybiHbI Y TpoAHe MHOTIA gac/iefublki 3Bsi3BatOLb 3 Banikim
KHA3eM BiTayTaMm, Aki HibbITa BblAay NpbIBiien rabpackiM raHaNsipam Ha BaiofaHHe 3AMNEN
y U3HTpanbHal YacTubl ropaga. Hacampayu TakCT npeiBines 6bly canbcipikaBaHbl § XVII CT.
TbIM HEe MeHLU Ha Y3POYHi ereHabl «npbiBifen» npaudarsae cBaé icHaBaHHe.

BblpasHbiM Mecuam namsirabpaiickararopagas'aynseyuaranakocty lpogHe. CUinabl MOMHIK
Ha BYy/1. 3aMKaBai nasHayae 6biabl yBaxoa y reta Ne 1, a mamMATHas WbiibAa NaBejamase npa
3ab0lcTBa HaubICTami § nepbisig HAMeLKal akynaupli amanb 30 TbIC. FpoA3eHCKix rabpasy. Mpa
r3Tyto TpareAblto HaraZBae Takcama NoOMHIK Ha MecCLbl NepacblnbHara narepa y KanbaciHe.

HeBbiKapbICTaHbl NaT3HUbBIAA ANS NepaTBap3HHA Y Bblpa3Ha rabpsiickae mecua namsLi
ropaja 3axoyBae MnocTaub cnaByTara «/oktapa dcnepaHTta» JltoaBika Jlazapa 3ameHroda
(1859-1917), cTBapanbHika MOBbI 3CNepaHTa, r. 3B. Lingwe Uniwersala. Y TpogHe éH npauasay
adranbmonaram 3 1893 na 1897 rr. ¥ 1991 r. Ha gome na ByA. KipaBa, 4, A3e éH Xbly, 6bina
ycTaHoyneHass mamsATHas Wblibaa. Ha navaTtky 1990-x rr. gBoiybl ¥ FpogHe npaxoasini
MiDKHapOAHbIA KaHpep3aHUbli 3cnepaHTbicTay, ¥y 1996 r. agHa 3 HOBbIX ByfiLuay ropaja
aTpbiMana sro iMs. Ane noTeiM npa J1. 3ameHroda HibbITa 3abbinics, i ¥ cyvacHbIM ropajse
r3Ta amal/ib irHapaBaHas rictapblyHas nocraupb.

AZlHa Ha3Ba BYy/iLlbl HaraZBae Npa rpoA3eHCKYH0 «npanicky» claByTara nasta-nipblka, knacika
rabpawickai nitapatypel Jlelibbl Harigyca (1890-1918), ki xXbly y TpogHe 3 1911 r. TyT éH
nicay csae KHiri, 3aimaycsa pagakubliHan npauaii. Ha xanb, 60abLuacLi Cy4acHbIX XbIXxapoy
ropaga ratae imMst Hiyora He raBopbiLb. Takcama ckaafaHa CéHHS agLuyKallb Aki-HebyA3b ces,
pabi Haxyma KannaHa (Haxyma FpogHepa), siki ¥ nasamiHynbiM cTaroassi npacnasiyca cBaén
fabpayblHHaM A3eiHacLto. fro iMs ¢pirypaBana ¥ rpoA3eHcKiM TypbICTbIYHBIM AaBeHiky 1936



r., afHaK macnsa BakHbl BApHyfiacs 3 3abbiLus Toabki ¥ 1990 r., kani navanocs agHayneHHe
rabpaiickara Xblyud. Y ropagse 6bly agublHeHbl rabpaiicki gabpaudblHHbI LSHTP «X3ces
Hoxym».

Y uanbIM, rabpanckia Mmecubl NamsLi cnaba 3ayBaxanbHbld ¥ Tanarpadii namsaui ropaga, 6o
rpamMajckas akTblyHacLpb Ma iX CTBaP3HHI i Nanynsapbi3albli uanep MiHiMizaBaHas.

Y nago6Hai ciTyaupli anbiHynacs i nitoyckasa cnagybiHa FpogHa. AManb aA3iHbIM NiTOYCKiM
Mecuam namsaui 3'aynseya CTapbl 3aMak Sk 3aMak Bssikara kHass BitayTta. Mamixx CTtapbim
i HoBbIM 3amkami y gpyron nanose 1990-X rr. 6bly ycTansBaHbl ApaynsHbl MOMHIK BiTayTy 3
Hagnicam Ha AByx MoBax: «BitayT Baniki. 1392. Vytautas Didysis». [3Tbl MTOMHiK 6bly 3p06/1eHbl
i nmagapaBaHbl licTopblka-apxeanariyHaMmy My3ero NiTOYckiM ckynbnTapam PobepTtacam
YuwkyHacam. MNagsopak Crapora 3aMka - TpajblublliHae Mecua np33eHTaubli JliToyckal
KyNbTypbl i FicTopbli nag4ac PacnybnikaHckara ¢ecTbiBanto HaublFHaNbHBIX KYAbTYp, SKi
npaxogsiub y poaHe.

Takcama BapTa npbiragalb WbiibAy namsui Enaca f6noHckica, cTBapanbHika nepluaii
niToyckal rpaMaTbIKi | Bbikagubika poa3eHcKar rimHasii.

Mpa paciickis Mecubl Namsui cknagaHa nicaub, 60 AHbI iCHyOUb MepaBaxHa y ¢opme
«iMMepCcKix» 3HaKay, 3BA3aHbIx abo 3 nepbiggam Pacirickali imnepsbli, abo 3 anoxai «caBeLkal
iMnepbli». [3Ta He 343iynsie, 60 iHWai Pacii y rictopbli ropaja He 6b110.

MamsLb Npa iMnepbito PamaHaBbix y TpojHe - raTa, y NpbiBaTHACL, ypaybiCcTae CBATKaBaHHe
y 2001 r. 200-roaA3s 3acHaBaHHA [poA3eHcKai rybepHi i Wweinbja namauyi Martpa CtaneiniHa
(2011) Ha 6yapiHKY abnacHoW agmHicTpaupli (y 1902-1903 rr. CranbiniH 3ariMay nacagy
rpoZ3eHckara rybepHaTtapa). A A4 raTa Mapa HekaTopblX YbIHOYHIKay i mpaBacnayHara
JyxaBeHCTBa nMpa ajbynoBy npasacnayHara Cadilickara cabopy Y LHTpbl ropaga. Mpbl
raTbiM irHapyeuua 1o ¢akT, wTto Cadilicki cabop y3HiK y BbIHiIKY rBanToyHan nepabynoBbl
KaTaniukar «®Papel BitayTtar.

BigaBouHa, WITO 419 MHOTIX NpPaACTayHIKoy MACL0Bal pyckar cynobHacLi pockBiT posHa
3BS13aHbl BbIK/IHOYHA 3 YacaM iCHaBaHHA agnaBeAHali rybepHi Paciickari imnepbli abo BobnacLy
BCCP/CCCP. AgnaBefHa, yCé vacuei «caBeLikae» ycrnpbiMaeLLa sk «pacinckaes.

HeabxogHa af3Haubllpb 3'9yneHHe i nacTynoBae nallblpaHHe Y ropajse iHTarpaabHbIX MecLay
namsLi, AKis 3ayyatoLb MiHynae posHbiX Hapogay. [3Ta npasBinaca ¥ namsAui npa nocradi
KHA3A Bitayta/Witolda/Vytautasa, ctapactel AHTOHIA Tbi3eHraysa, TagsBywa KacuroLuki,
nicbMeHHiLbl Ini3bl AX3aLKa. [3Tyt0 X pbiCy MOXHA 3ayBaxbilb Yy TpakToykax mecua i
poni ¥ rictopbli ropaga Crapora 3amka gk 3amka BitayTa i CtadaHa baTtopebisi, y agHocCiHax
fa «®dapbl Bitayta» i ig3i Ae agHayneHHs. BAniki NaTaHUpbIAA Takora iHTarpaabHara mecua
namsaLi yTpeiMniBae acoba Kactyca KaniHoyckara, a Takcama namsiupb npa Jpyryto CycBeTHyH
BaWHy (He Y KaHL3MNUpli «Banikan AliubiHHaM BaHbI»). [acns NayHbIX NaniTblYHbIX NepameH
dakTapaM AaHaHHA rpoA3eHuay CTaHe, Bigalub, i NaMsALb Npa 6enapyckyro «paBantoLbito
rogHacui» neta-soceHi 2020 r.

[HTarpanbHbIA Mecubl MNamsLli - r3Ta CBeAYaHHe mMacTynoBara YCNpbIMaHHS [icTOpbIi
LIMaTKyNbTypHara i wmatkaHdeciliHara ropasa sik aasiHai npactopbl Ans YCiX Haubll i
KaHpeCii. Y raTbiM Mpauace aA tocTpaBanacsa TSHAHLUbIS M3YHara afgbIXody a HalbIiHalbHara
AbICKYpCY Y ricTapblYHbIX JacnefaBaHHaX. HaBaT y Halwlail YacTubl LISHTpanbHa-YcxoaHs
Eyponbl Haubla cTaHOBILLUA HenasbexHalr padaicHacuo, i e neriTbimMizaupbito YCé yacuei
LyKatoLb He ¥ MiHy/bIM, @ Y 6yAy4dbiM.
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NATIONAL MEMORIES AT THE HEART OF EUROPE:
RE-FRAMING THE LOCAL PAST IN STRASBOURG
SINCE 1945

Tom Williams

On 12 April 2022, between the two rounds of voting in the French presidential elections, Em-
manuel Macron gave a speech in the shadow of Strasbourg cathedral, in which he declared
his love for the city: “Strasbourg, Alsatian city, French city, European city, city of my heart, is
one of the capitals of Europe! And yes, here, we know the meaning of the wounds [literally
“bite marks"] when history takes a wrong turn.

Such insistence on these three frameworks of identity - regional, national and European - as
well as on Strasbourg’s symbolic status as a victim of “history” are typical of the way in which
the city and its past have been commemorated since 1945. After decades of French-German
conflict over Alsace, in which Strasbourg's past had been mobilized in support of rival nation-
al claims and integrated into competing national narratives, the second half of the twentieth
century saw Strasbourg forge a new role for itself as the symbolic site of post-war Fran-
co-German reconciliation at the heart of an integrating Western Europe. In this context, the
city's contested past has been reinvented in ways which have reinforced Strasbourg'’s status
both as a cultural “crossroads” at the European centre and as a victim of modern conflicts on
the national periphery.

"

Emmanuel Macron'’s claim that Strasbourg can be both a French city and a “capital of Europe
reflects the fact that the Europeanization of Strasbourg's past since 1945 has not fundamen-
tally undermined French national claims to the city. Indeed, it has above all been those histor-
ical figures, sites and periods which had previously been central to German national and terri-
torial claims which have been denationalized, either within the narrow framework of Alsatian
regional heritage or within the expanded framework of the city's European cultural heritage.
Meanwhile, the core symbols and narratives of French patriotic memory in Strasbourg have
rarely been challenged. Moreover, even though modern periods of German rule in the city
from 1870 to 1918 and from 1940 to 1944 have been remembered with greater nuance in
recent decades, core narratives of local suffering and resistance during these years have re-
mained prominent, thus further reinforcing French patriotic memory in the city. As such, even
though Macron'’s reference to the city's status as a victim of “history” was expressed in typically
neutral language, the public was expected to understand that the “bite marks” to which he
referred have been left not only by national conflicts in general but, above all, by past German
attempts to dominate Strasbourg.

The Politics of History and Memory in a Contested Borderland, 1870-1945

Strasbourg’s history has been shaped by its central location in the Rhine valley as well as its
peripheral position between regions of Latin/French and Germanic culture. Founded by the
Romans as the military camp of Argentoratum, the city came under the control of Alemannic
tribes in the fourth century. It flourished as a commercial and cultural centre during the medi



eval period, gaining the status of a Free Imperial City within the Holy Roman Empire from the
1260s, and became an important centre of the Reformation in the sixteenth century. In 1681,
during the reign of Louis XIV, this largely German-speaking and Protestant city was annexed
by France, and Catholicism was re-imposed. The city then remained part of France for nearly
two centuries, experiencing the profound political transformations of the Revolutionary and
Napoleonic eras, the Restoration, the Revolutions of 1830 and 1848 and the Second Empire
of Napoleon Ill. In September 1870, after a six-week-long siege and heavy bombardment, the
city fell to the combined military forces of Prussia, Baden and Wirttemberg and subsequent-
ly became the administrative capital of the Reichsland of Elsass-Lothringen (Alsace-Lorraine)
within the newly founded German Empire.

During the period of the German Kaisserreich from 1871 to 1918, the Alemannic linguistic
and cultural heritage of Strasbourg (renamed Stral3burg) and its flowering as a centre of Ger-
man-speaking culture during the medieval period and Reformation were used by the author-
ities as a means of reinforcing German national claims to the city. At the inauguration of
the city’s new university buildings in 1884, for example, the university's rector Rudolf Sohm
insisted that the cultural links between Strasbourg and Germany had never been broken,
even during two centuries of French rule: “Here, where German folk and chivalric poetry once
flourished, where German art made the wonderful cathedral soar high into the air, where
in the 16th century the German Reformation triumphed and at the same time produced a
German university, the connection with German intellectual life has never been broken.”3¢ As
this example suggests, German historical claims to the city focussed on the medieval period
and Reformation, underlining their cultural achievements in purely national terms. In such a
narrative, the French annexation of the city in 1681 was presented as a rapacious conquest,
and the subsequent centuries of French rule as an unnatural, foreign imposition on the city's
German-speaking population.

In opposition to a German definition of nationality based on language and culture, French
intellectuals during this period formulated an alternative definition of the nation based on vol-
untary citizenship, one which reinforced French national claims to the borderland by empha-
sizing, above all, the transformative experience of the French Revolution.'® In a famous re-
sponse to Theodor Mommesen's claims regarding the German nationality of Alsace, the French
historian Fustel de Coulanges argued in 1870 that nationality was not an objective category
but something that “men feel in their hearts” insisting that “it may be that Alsace is German by
race and by language, but by nationality and patriotic sentiment it is French. And do you know
what made it French? It is not Louis XIV, but our Revolution of 1789".'3® Similar arguments
were put forward by Ernest Renan in his 1882 lecture “What is a Nation?” in which he argued
that language and “race” were less important factors in creating national communities than
“a heroic past, great men, glory, [...] having suffered, rejoiced and hoped together”.*® Such
arguments regarding the French “sentiments” of the population were crucial when it came to
maintaining French territorial claims to the “lost provinces” of Alsace-Lorraine after 1871 and
in justifying their reconquest by France during the First World War.

136 Unknown author. 1884. Die Einweihung der Neubauten der Kaiser-Wilhelms-Universitét StrafSburg, 26-28 Okto-
ber 1884: Officieller Festbericht. Stral3burg: Universitats-Buchdruckerei: 25. On the cultural and commemorative policies
of this period see Riederer, Glinter. Feiern im Reichsland: Politische Symbolik, éffentliche Festkultur und die Erfindung
kollektiver Zugehdrigkeit in ElsafS-Lothringen (1871-1918). Trier: Kliomedia

137 Brubaker, Rogers. 1992. Citizenship and Nationhood in France and Germany. Cambridge Mass.: Harvard
University Press: 1-6

138 Fustel de Coulanges, Numa Denis. 1923. Questions contemporaines,. 3" edition, Paris: Hachette: 96-97
139 Renan, Ernest. 1995. Qu'est-ce qu'une Nation? et autres écrits politiques. Paris: Imprimerie nationale: 240-41
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After the return of Alsace-Lorraine to France in November 1918, French claims to Strasbourg
were reasserted through a selective presentation of the local past dominated by the local
figures and events which had tied Alsace to France from the seventeenth century to 1870.74°
The enduring popularity of local heroes of the French Revolution and Empire was put forward
as evidence that the city’s French past had never been forgotten despite half a century of Ger-
man rule. Most prominent among such local heroes was the revolutionary general Jean-Bap-
tiste Kléber whose statue had stood on one of the city's main squares since 1840. This mon-
ument, according to the French President Raymond Poincaré in a speech given in Strasbourg
in December 1918, had “silently represented, during the German occupation, the indomitable
resistance of the people of Strasbourg”. In the same speech Poincaré also insisted that Stras-
bourg had remained essentially unchanged in its national identity since 1790, when the city’'s
inhabitants had “planted on the banks of the Rhine, facing Germany, the first tricolor flag with
this inscription: ‘Here begins the land of liberty”.’*' Indeed, in the pronouncements of French
politicians after 1918, the “liberty” of the Revolution and the “liberation” of 1918 were often
presented as one and the same. Even the wars of Louis XIV in Alsace and the annexation of
the city in 1681 were presented as a “first liberation”, a claim that infuriated Alsatian regional-
ists." Heavy-handed French policies of centralization in the 1920s, particularly over matters
of language, education and religion, led to the rise of several Alsatian regionalist and autono-
mist movements, which challenged the French patriotic version of regional history and sought
to preserve aspects of Alsace’s German cultural heritage.'

While the entry of French troops into the city in 1918 was invariably presented in official cele-
brations as a “liberation”, the wider commemoration of the First World War was a particularly
problematic subject, given that the majority of the local male population had been mobilized
in the armies of the German Empire during the First World War. Tense deliberations over the
question of a municipal war memorial lasted for almost two decades before a monument was
finally erected on the place de la République in 1936. This monument depicted three figures:
a mother holding the naked bodies of her two dying sons in her arms, representing the two
nations for which the city's sons had fought. The inscription, “To Our Dead”, made no mention
of nationality.’* The memory of the war was therefore partially denationalized, and above all
de-Germanized, through the presentation of the city as a victim of national conflicts.

The annexation of Alsace by the Third Reich after the fall of France in June 1940 led to a further
reinvention of the city at the centre of a National Socialist “Upper Rhine” region.’ A campaign
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of Entwelschung (literally “de-Latinization”) was undertaken in the city, which included the the
renaming of streets and squares and the removal of the statue to General Kléber.'*® During
this period, Strasbourg’'s medieval heritage was once again celebrated, the cathedral becom-
ing the most regularly used symbol for the region’s German past.' Historical propaganda of
various forms, including several exhibitions organized as part of a “year of historical educa-
tion” in 1942, underlined the city's supposed millennia-long struggle against French influence
and its role as a cultural bulwark of the German nation, particularly during the Reformation.™®
National Socialist propaganda rejected the idea of a city’s dual cultural heritage, insisting in-
stead that the French “hereditary enemy” (Erbfeind) had left only a thin veneer of superficial
“civilization” on the surface of a profoundly German city.

French Patriotic Commemoration and the Contested Past since 1945

The military defeat and occupation of Germany in 1945, as well as the renunciation of any
territorial claims to Alsace by the post-war Federal Republic, made it possible for Strasbourg
to be reinvented after 1945 as a symbol of reconciliation between former “hereditary ene-
mies”. Crucially, this reinvention as the symbolic heart of post-war European integration did
not call into question the French nationality of the city: French patriotic commemoration in
fact continued after 1945 along similar lines to the interwar period, presenting France as the
bringer both of political “liberty” in 1789 and of “liberation” from Germany in 1918 and 1944.
While this historical narrative was occasionally challenged by Alsatian regionalists, German
nationalist claims to the city all but disappeared since the experience of the Third Reich and
Second World War. Despite tensions over the memory of this period, particularly concerning
the military service of Alsatians in the Wehrmacht and Waffen SS during the Second World
War, periods of German rule in Strasbourg from 1870 to 1918 and 1940 to 1944 have tended
to be presented in ways that reinforce the idea of the border city as a victim, and therefore as
a potent symbol of post-war rapprochement.

Following the return of Strasbourg to France in November 1944, the city's liberators were
frequently celebrated as the modern-day equivalents of the local heroes of the Revolutionary
and Napoleonic periods. As had been the case in 1790 and in 1918, signs bearing the phrase
“Here begins the land of liberty” were erected on the banks of the Rhine in 1945.7° On the first
anniversary of the city’s liberation, the city’'s mayor Charles Frey equated General Kléber, “the
citizen-soldier of the armies of liberty” with the liberator of 1944 General Leclerc, “the young
and bold general of the army of liberation”." Taking such a historical comparison into even
more problematic territory, at a ceremony in honour of General de Lattre de Tassigny in 1948,
Charles Frey praised the modern-day liberator as the descendent of Marshall Turenne, whose
victories in the period of Louis XIV had secured the French possession of Alsace: “in the foot-
steps of the great Turenne [...] he, too, liberated Alsace from the oppression of a hereditary
enemy”.’ Given that even Fustel de Coulanges in the 1870s had argued that it had been the
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French Revolution, rather than Louis XIV, that had made Alsace French, such references to
seventeenth century “liberation” were highly problematic. While a programme of festivities in
1948 to mark the 300" anniversary of Alsace's “union” with France passed without serious in-
cident, the celebration, in 1981, of the 300" anniversary of Strasbourg's annexation by France
generated heated debate, in spite of a very cautious, nuanced presentation of the events of
1681 in an exhibition by Strasbourg's municipal museums.’? Alongside much discussion in
the regional press, the most striking challenge to the 1981 tercentenary celebrations was the
destruction, by an extreme-right regionalist group calling itself the “Black Wolves” (Schwarze
Wolfe), of concrete monument erected in Thann during the tercentenary celebrations of 1948.
A note sent by this group to the regional press directly challenged the typical French patriotic
narratives: ‘1681-1981: 300 years of French colonialism in Alsace are 300 too many! The con-
quest of Alsace-Lorraine at that time was not a LIBERATION but a ROBBERY [Raub] in violation
of international law". 3A more moderate, recent challenge to the French narrative of “300
years of liberation” came during the commemoration of the centenary of the First World War,
when a regionalist party called “Our Land” (Unser Land) engaged in various symbolic protests
including the unveiling of a red and white regionalist flag from the spire of Strasbourg Cathe-
dral on the morning of 11 November 2018, in order to protest against the presentation of
November 1918 as a moment of “liberation” for Alsace.’> Thus, while the challenge to French
patriotic narratives of local history is less vocal and less politically potent than the regionalist
and autonomist movements of the interwar years, these narratives have not gone wholly
unchallenged since 1945.

The memory of periods of German rule from 1870 to 1918 and from 1940 to 1944 has also
been a topic of contestation and controversy since 1945, although the result of such contro-
versy has usually been to reinforce the status of Strasbourg and Alsace as the victims of histo-
ry: not only the victims of nationalism or of German rule but also, in certain cases, of French
distrust and misunderstanding. Such was the case in 1953 during the Bordeaux trial, in which
fourteen Alsatian recruits into the Waffen SS (only one of whom had been a volunteer) were
put on trial alongside German Waffen SS members for their involvement in the massacre of
French civilians at Oradour-sur-Glane. Although the Alsatian conscripts received lighter pen-
alties than the Germans, the guilty verdict was met by wide-spread protest and consternation
in Alsace. 6,000 people took to the streets in protest in Strasbourg, and the war memorial on
the place de la République was draped in black cloth. Fearing a return of the autonomist cri-
ses of the interwar years, the French national assembly hastily drafted a bill of amnesty and
the Alsatians were released from prison. According to a report by the French préfet in Stras-
bourg, the whole episode had been extremely regrettable because the experience of Nazi
rule and wartime conscription had in fact made the local population feel more French than
ever before: “the Alsatians never felt so French as when they remembered being the victims
of Germany".’>®

After 1953, many Alsatians thus felt a double sense of victimization, first as victims of German
tyranny and subsequently as victims of French distrust and suspicion. Such a discourse of
victimization has not only shaped the memory of 1940-1944 but has also been projected back
onto the period 1870-1918: the construction of the Mémorial de 'Alsace-Moselle in 2005 at
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Schirmeck, near the site of the National Socialist re-education camp of Schirmeck-Vorbruck,
has reinforced this narrative of Alsace as a victim of German rule during both historical peri-
ods, and of French misunderstanding ever since. While some recent events, such as the exhi-
bition “Strasbourg 1940-1944" held at the municipal archives from May 2021 to January 2022
have been able to look at this period in a more nuanced, objective way, the period 1940-1944
is still a highly sensitive subject in Alsace, particularly when compared to the rest of France,
where the history and memory of the Occupation and the Vichy regime have been the subject
of greater critical scholarly attention. '

The Europeanization of Strasbourg’s architectural and cultural heritage

In such a context, the Europeanization of Strasbourg's past since 1945 has facilitated the pro-
cess of reconciliation, making it possible for elements of local history that fit uneasily into
French national narratives to be celebrated as evidence of the city’s European heritage or
“destiny” without undermining the city's French nationality in the present. The founding of
the Council of Europe in the city in 1949, and later the choice of Strasbourg as the site for the
first directly elected European Parliament in 1979 have reinforced this narrative of a Europe-
an “destiny”, an idea that was also particularly prominent during the celebration of the city's
“2000™ anniversary” in 1988. In the same year, Strasbourg's historic centre was added to the
UNESCO World Heritage list, and this protected area was expanded in 2017 to include the
Neustadt constructed under German rule after 1871. Both the 1988 and 2017 UNESCO deci-
sions underlined Strasbourg's unique dual heritage as a product of two cultures.'’

The selective Europeanization of the local past was a recognizable feature of the opening
session of the Council of Europe, held at Strasbourg University on 10 August 1949, when the
council's acting president - Edouard Herriot, whose centralizing government had aggravated
Alsatian regionalist tensions in the 1920s - spoke of two great moments in Strasbourg's glori-
ous past: the writing of the Marseillaise in the city in 1792 and the experiences of Strasbourg
university's most famous student, Goethe, in the 1770s. The former, Herriot implied, was a
symbol of the universal claims of the French Revolution but he also insisted that it was proof
of the undying loyalty of Strasbourg to France: “this dear city with a faithful heart whose body
has been so often martyred but which has never let its soul be violated".">® While the Mar-
seillaise was thus only partly Europeanized, the figure of Goethe was entirely denationalized
in Herriot's speech as “the example of an intellect that transcends and overcomes national
boundaries”.’™ This statement stands in stark contrast to previous German nationalist claims
regarding Goethe's experience in the city. In the same hall just six years previously, Goethe's
experience in the borderland had been proclaimed as an almost religious conversion to Ger-
man national consciousness.'® By denationalizing Goethe in this way Strasbourg's role as
a European cultural crossroads was emphasized and, simultaneously, the German cultural
claims to Goethe, and to Alsace as a German cultural heartland, were undermined.

In the decades which followed the foundation of the Council of Europe, the historical experi-
ence of Strasbourg would frequently be presented as that of a European “crossroads”, which
made it possible for events that had previously been portrayed in terms of French-German
cultural conflicts on the Rhine to be re-invented as evidence of fruitful cultural cross-fertiliza-
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tion and exchange. In a report on Strasbourg’s municipal museums in 1950, the long-serving
director of museums Hans Haug noted that, after the foundation of the Council of Europe,
Strasbourg appeared “destined for a new role in history” which the municipal museum’s col-
lections could support by providing evidence of the city's “essentially European civilization”.™®"
The representation of local heritage as European heritage would characterise a number of
commemorations and exhibitions during this period, including the 1959 exhibition entitled
“Strasbourg et I'Europe a travers I'histoire” and the exhibition “Strasbourg et I'Europe” orga-
nized to mark the opening of the session of the newly elected European parliamentin 1979.762
In the catalogue for the latter exhibition, the city’s mayor Pierre Pflimlin, a key figure in the
city’s reinvention as a European “capital”, made reference to the conflicts of the past, but
only in order to underline Alsace’s commitment to the task of constructing a united Europe.
Alsace he claimed, was “faithful to its European mission, to which the inhabitants of all Alsace
attach great importance because our region, more than any other, has been the victim of the
fratricidal struggles that have torn our continent apart”.'®* The idea of Strasbourg as a cultural
crossroads was thus frequently combined with an image of the borderland as the suffering
and innocent victim of modern conflicts.

The ‘dual’ cultural heritage of borderland, in the decades after 1949, has been transformed
into a symbol of peaceful European co-existence, rather than conflict. Cultural developments
which had previously been presented, particularly in National Socialist historical propaganda,
as evidence of cultural conflict and national struggle could appear as peaceful and fruitful
moments of cultural exchange when presented in a European context. Strasbourg’s role as a
centre of the Reformation was reinvented along these lines. In 1991, the 500*" anniversary of
the birth of the Protestant reformer Martin Bucer, founder of the city’s Protestant ‘Gymnasi-
um’ with Johannes (Jean) Sturm, which would become the university, was celebrated with a Eu-
ropean outlook in an exhibition entitled “Martin Bucer, Strasbourg et 'Europe”'®* The figure of
Bucer, who had been presented during the 1942 ‘year of historical education’ as proto-nation-
alist fighting for German cultural unity, was transformed into a figure of peaceful intellectual
exchange rather than one of cultural struggle. The 450" anniversary of the foundation of the
“Gymnasium”, portrayed under National Socialist rule as a bastion of German Protestantism
and national struggle, was commemorated with an exhibition which made no reference to na-
tional implications, and barely even to Protestant-Catholic conflict, but which instead placed
Strasbourg and the surrounding region at the cultural and intellectual heart of Europe.’
Similarly, the cultural life of medieval Strasbourg, which had previously been used to assert
German nationalist claims, has been celebrated in recent years as a further example of the
city's “European” heritage.'s®

In the period since the Second World War the commemoration of Strasbourg's “European”
past has therefore predominantly involved the denationalization of those periods, figures and
events in local history - such as medieval architecture, the Reformation, or Goethe - that had
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previously been central to German nationalist claims. Historical events tying the city to France
- such as its annexation in 1681, its contributions to the history of the French Revolution and
Empire, or its two twentieth-century “liberations” - have tended to be remembered within a
more narrowly national framework that (at its least subtle) identifies France as the bringer of
both liberty and liberation to the Rhine borderlands, a discourse that has not always been
well received by Alsatian regionalists. Nevertheless, the position of Strasbourg at the heart of
the European project and as the symbolic site of post-war French-German reconciliation has
made it possible, in contrast to the periods of national conflict from 1870 to 1945, to present
a more nuanced, complex and objective vision of local history to the public. Even if the pro-
motion of Strasbourg's role as a seat of European institutions has given an obvious political
incentive for emphasizing Strasbourg's history as a cultural crossroads and as a victim of mod-
ern national conflicts, it goes without saying that the process of French-German reconciliation
(and simply the passage of time since the Second World War) has created the conditions for
a much more open and critical discussion of the local past than would have been possible
during the successive German and French nation-building campaigns of the late nineteenth
and early twentieth centuries.
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HALUDBbIAHATbHAA NAMALDb Y C3PLbI EYPOMbI:
NEPAALOHKA MACLUOBAU MIHYYLLU4YbIHbI
Y CTPACBYPTY 31945T.

Tom Yineamc

12 kpacaBika 2022 r. nmamix ABymMa payHAaMi ranacaBaHHa Ha Bblbapax Mnp3asigaHTa
®paHupli, IMaHyanb MakpoH BbICTYNiy 3 NpamoBait y LeHi CTacbypxckara kabegpanbHara
cabopa, y aKol npbi3Hayca Y noboBi ga ropaga: “Ctpacbypr - anb3acki ropag, ¢ppaHLy3cki
ropag, eypaneincki ropag, ropas Maér aylwbl - r3Ta agHa ca craniy, Eyponel! | Tak, TyT Mbl
ycBeAaMsiseM 3HausHHe paH [niTapanbHa - “ykycay”], sKia 3acTtarouua, Kani rictopbis
pobilb NMaBapoT y MaMbLIKOBLIM KipyHKY"'®7'%. MaakpacniBaue Tpbl Y3POYHi iAIHTBIUHACL
(parisHanbHbI, HaUbIgHaNAbHbI i eypanericki), @ Takcama ciMBanivHbl ctatyc CTpacbypra siK
axBspbl “ricTOpbIli” - r3Ta ThINOBbI NAaAbIX0A A3 YLLAHOYBAHHS rapaAckom NaMsLi i MiHYYLLUbIHbI
3 1945 r. Mpa3 a3ecauirogasi nacna epaHuyscka-HaMeLKkara KaHdAiKTy 3a 31b3ac, y KM
rictopbia CTpacbypra BblKapbICTOYyBanacsa Y MaATPbIMKY KaHKYPYOUbIX HalblSHaAbHbIX
MP3T3H3IN | YKNtoUanacsa Ba y3aemMaBblKNHOYHbIA HalbIAHAbHbIA HAPaTbIBbI, Y APYror nanose
XX c1. CTpacbypr 3HalLoy Ans ci6e HOBYHO PO CiMBanivHaW NAAUOYKi nacnsaBaeHHara
dpaHLy3cKa-HamMeLikara NpbIMiP3HHS, LLITO A0 Y aCHOBY 3axoAHeeypaneickaii iHTarpaupli.
Y raTbix yMOBax Crp3a4vHas MiHyyLIYbIHA ropaja 6bi1a agKpbITas HAHOY - TakiM UblHaM, AKi
3amauaBay ctaTyc CTpacbypra sk KynbTypHara “ckpbbxaBaHHA" § L3HTPbI Eyponbl i axBapbl
CyYacHbIX KaHGNIKTay Ha HaLbISHaNbHal nepbidepbli.

Y cuBepaXaHHi OMaHyana MakpoHa, wTo CTpacbypr moxa agHavacoBa bbilb dpaHLy3CcKim
ropagam i “ctaniyain Eyponbl”, agatoctpoysaeliLa nagMmypkaBas HenapyLuHacLlb GpaHLy3CcKixX
HaubIAHANbHbBIX NP3T3H3IA Ha ropag, HArneAssdbl Ha eypaneis3aupllo Sro MiHynara, LTo
agbbiBanaca 3 1945 r. Hacampay, A3HaubisiHaNi3aubIto — 3a KOLT APbIMSAHEHHS abo BY3KiX
paMak 3anb3ackali pariaHanbHal CnajybiHbl, abo nalublpaHara KaHTIKCTY eypaneiickan
CnajuybliHbl ropaga - HalnepLl 3a3Hani MeHaBiTa TbiS ricTapblyHbIA MocTali, ab'ekTbl i
nepbiagbl, SKifg paHer rpani BaXxKHYH POt ¥ HAMELKIX HaubIAHAaNbHbIX | TIpbITapbiAbHbIX
NpP3T3H3iAX. A BOCb KJKOYaBbIS CiMBanbl i HapaTbiBbl GpaHLy3CcKai NaTpbIATbIYHAV NamsLi
Ctpacbypra acnpayBanics pagka. bonblLu 3a Toe - xaLs ¥ anoLuUHia A3ecauiroassi ctayneHHe ga
MaZ3pPHbIX Mepbisjay HAMeLKkara npayneHHs ropagam (1870-1918, 1940-1944) 6b110 60bLL
y3BaxKaHae, acHOYHbIS HapaTbiBbl MakyT i CynpauiBy MsACLiOBara Hace/bHiLUTBa 3a raTbis
rafbl He cTpauini ynnbiBoBacyji, Tamy sHbl i Aaneri GyHKLUbIAHYOLUb Y raniHe naaTpbIMaHHS
dpaHuy3ckan naTpbigTbIYHAV NamMaui ropaga. | Tamy, HArnea3sybl Ha Toe, LITO cnacklinka
MaKpoHa Ha cTaTyc ropaza sk axBsipbl “ricTopbli” 6bl1a BblpaXkaHa, 9K 3ayCé/bl, y HENTPanbHbIX
dapmynéykax, ag nybniki yakaelLa, LUTO AHa 3pa3yMee: 3rajaHbls “YKycbl” NakiHyAi He ToNbKi
MiKHaLbIAHaNbHbIA KaHIKTbI aryfibHara xapakrapy, a ¥ nepLuyto 4yapry cnpobbl Hemuay y
MiHyAbIM yBecui § CTpacbypry csato ynagy.
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ManiTeika rictopeli i namALi § cnpayHbIM namexokbl, 1870-1945

BbI3HauanbHyto posto Y rictopbli CTpacbypra agbirpana aro MecuasHaxoaxaHHe Y LU3HTPbI
JaniHel PaliHa, a Takcama Ha nepbidepbli NamMmiX pariéHami nauiHckal (dpaHLuy3ckarn) i
repmMaHckam (HsMeLkan) KynbTyp. Topag 3acHaBani pbiMasHe. 3 nayvatky €H BblKOHBay
byHKLUbIHO BaeHHara narepa nag Hassa ApreHtapart. Y IV cT. y35Tbl Nag KaHTPOb NASMEHaY
anemaHay. Y cApsgHsBeyybl nepatBapblyca Y KBiTHeHOUbl raHAN€Ba-Ky/bTYyPHbI LIHTP. Y
1260 rogse Ctacbypr atpbiMay cTaTyc BonbHara imnepckara ropaga y cknagse CBsiLUY3HHAM
PbiMckali imnepbli, a ¥ XVI €T. cTay BaxkHbIM acsgpogkam Padapmaupli. Y 1681 r., 3a JltogoBikam
XIV, raTbl nepaBaXHa HAMeLIKaMOYHbI MPaT3CTaHLKi ropad aHekcaBana PpaHLbIs, 3HOY bblia
yBe3eHas kaTanilkas Bepa. ALy kansg AByX CTaroAa3sy ropaj 3acraBaycs y cknajse dpaHupli.
EH nepaxbly MbIGOKIA NaniThiuHbIA MepayTBapaHHi paBaloubIiHal i HananeoHayckai
anoxi, PacTtaypaubito, pasantoupli 1830 i 1848 rr., a Takcama [pyryto imnepbito HananeoHa
[1l. ¥ BepacHi 1870 r. nacnsa wacuitblgHEBal abnori i iHTaHCIyHara 6ambapiaBaHHs ropaj
nay nepag ab'sgHaHbiMi cinami Mpycii, bagaHa i BropTambepra, y BbIHiKy Yaro nepaTBapblycs
Y aAMiHiCTpaubliHyto cTanigy “iMaepckai 3smni” Sab3ac-JlaTapbiHria ¥ cknajse HaHoy
yTBOpaHan Hameukar imnepsbli.

Y yacbl npayneHHs HAMeLkara Kansepa 3 1871 ga 1918 r. anemaHckas MOyHa-Ky/lbTypHas
cnagybiHa Ctpacbypra (mepaHasBaHara y LLUTpacbypr), a Takcama Aro craTyC KBiTHerouara
L3HTPa HAMeLKaMOoYHal KynbTypbl ¥ CAP34HABEYUHbI Nepbisg i ¥ ragel Padapmaubli ynagami
BbIKapbICTOYBanicsa y sAKkacui cposka abrpyHTaBaLb HsAMeLKisa HaublAHaAbHbISA MP3T3H3ii Ha
ropag. Hanpblknag, nagyac afkpbiLus HOBbIX KOprycay rapajckora yHiBepcitata y 1884 r.
pakTap By43nbHi Pygonbd 30M magkpacniy, WTO KynbTypHbIA CyBsidi mamixx CTpacbypram
i HAmeuublHali Hikoni He 6blNi pasapBaHbld HaBaT 3a JBa CTaroAAsi dpaHuysckara
naHaBaHHA: “TyT, A3e Hekani KBiTHeNa HAMeLKaa HapoAHas i pbllapckas nassis, A3e BblCOKa
Yy naBeTpa HaMaraHHAMI HAMeLKIX MacTakoy y3HEccs uyAoyHbl kabeapanbHbl cabop, A3e §
XVI cT. TpblympaBana HAMeukas Padapmaubls, agHayacoBa fayllbl nadatak HaMeLKamy
YHiBEpCIiTaTy, CyBA3b 3 HAMELIKIM iHT31eKTyalbHbIM XbILLIEM HiKONi He b6blna nepapBaHasa™ .
Ak Bigalub 3 raTara npbikiagy, HAMeLKis ricTapblYHbIA NP3T3H3Ii Ha ropag, 6bi/1i 3acHaBaHbISA
Ha Mepbiffax capaaHaBeYYa i PapapmaLibli. IX KynbTypHbIS JacArHeHHi naakpacniBanics y
YbICTa HaLbIAHANbHBIM C3HCe. Y pamKax ratara HapaTblBYy aHekcis ropaga ®PpaHubian y 1681
r. nafaBanacs sk gpanexHilki 3axon, a NasHenLwbIs cTaroAasi ¢paHLy3ckara KipaBaHHs - 5K
HellTa HeHaTypa/ibHae, Yy>KapojHae, HaBA3aHae HaMeLKaMOyHaMy HacenbHiLTBY ropaga.

Y aZipo3HeHHe ajl HAMeLlkara a3Ha4YsHHS HallbIHaIbHACL, 3aCHaBaHara Ha MoBe i KyNbTypbl,
dpaHLy3cKia iHTanekTyanbl y To nepbisg chapMynasasi anbTapHaTbIyHae a3Hau3HHe Halbli,
sIKoe rpyHTaBanacs Ha J06paaxBOTHbIM rpaMaz3siHCTBe, sAkoe nazmavoyBana ¢ppaHLy3ckist
HaLbIiHaNbHbISI MP3T3H3ii HA MamMeXHbI P3riéH 3 ynopam nepLu 3a Ycé Ha TpaHcpapmaTbIyHbl
focses dpaHuy3ckah pasantoubli’’. Y 3HakaMiTbiM afkase Ha 3asBbl Taagopa MomseHa ab
HAMeLKan HaubiaHanbHaM Npblpoj3e dnb3aca, ppaHLy3cki rictopblik ®rocTanb A3 KynaHx y
1870 r. BblyYbly apryMeHT, LUTO HaLbIiHa/IbHACLLb — KaT3ropblst He ab’eKTblyHas!, a LUTOCbLYj,
WwTO “ntoA3i agdyBaroLb Yy CapLbl”. EH HacTorBay, WTO “HaBaT Kani dib3ac HAMeLKi CBaéW
pacali i MoBali, ane HaublstHa/lbHal MpbIHANEXHACLO | NATPLIATLIYHbLIMI NAMKHEHHSIMI éH
dpaHuyscki. Lli BegaeLe, Wwto aro 3pabina paHuysckim? He flrogosik X1V, a Hawa PaBantoubis

169 Unknown author. 1884. Die Einweihung der Neubauten der Kaiser-Wilhelms-Universitdt StrafSburg, 26-28 Oktober
1884: Officieller Festbericht. StraRburg: Universitats-Buchdruckerei: 25. On the cultural and commemorative policies of
this period see Riederer, Glnter. Feiern im Reichsland: Politische Symbolik, éffentliche Festkultur und die Erfindung kollektiver
Zugehdrigkeit in Elsaf$-Lothringen (1871-1918). Trier: Kliomedia
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1789 .71 MNago6bHbIA apryMeHTbl Y>KbITbI DpH3CTaM PaHaHam y Aro nekupbli 1882 r. “LLITo Takoe
HaubIs?", y KoM éH Jakas3Bay, LWITO MOBa i “paca” - dakTapbl MeHL BaXHbIs ¥ dapMaBaHHi
HaubIAHaNbHAM CcynonbHacLi 3a “repaiuHyro MiHyYLUbIHY, BefiYHbIA nocTaui, cnasy, [...]
pa3am nepaxbITblA NaKyTbl, pagacui i Hag3ei""”2. [3Tbl apryMeHT ¢paHLy3cKkix “HacTposy”
HacenbHIUTBa Cbirpay K/al4YaByld PO Y NagTpbIMaHHI GpaHLy3CKiX TapbITapbigabHbIX
MP3T3H3IM Ha “cTpaYvaHbla 3emni” Dnb3aca-flaTapbiHrii nacns 1871 r. i anpayaaHHi ix afBaésbl
®paHupbIan nagyac MepLuali cycBeTHal BaliHbl.

MacnaTaro, akynictanagse 1918r.3nb3aci/latapbiHrid 3HOY agbiwni ga PpaHLbli, ppaHLy3ckis
npaT3H3ii Ha CTpacbypr 6bINi 3aLBepAXKaHbIS NPa3 cenekTblYHY AIMaHCTPaLbI0 MSACL0Bal
MiHYYLLIYbIHbI, Y KO P3 BSANI TYTaMLWbIA A3ea4bl | naj3ei, LWTo Aanamarii npbiBsidaLb 91b3ac
fa PpaHubli ¥ nepbisg 3 XVII cT. ga 1870 r.'73 Y gkacui goBagy He3abblTacui ¢paHLy3ckal
MiHYYLLIYbIHbI, HArNeA3A4bl Ha NayCcTaroA43a HAMeLKara naHaBaHHS, MPbIBOA3iNacs 3axaBaHas
nanynspHacub MSCLOBbIX reposiy ¢ppaHLy3ckar paBantoubli i imnepbli. CaMbiM BblAaTHbIM
CAPOA MIThIX MACLIOBbLIX reposy 6bly paBantoLpliHbl reHepan XaH-baTeicT Knebep, ctaTys skora
CTasina Ha aZHoW 3 rafoyHbIX naow4ay ropaga 3 1840 r. Sk y cBaéri npamose Y Ctpacbypry
Y cHexHi 1918 r. 3adaBiy dpaHLy3cki Npa3igaHT PaMoH [MyaHkaps, raTbl MOMHIK “y ragbl
HAMeLKar akynaupli yaynsy caboii Ljixae cBeg4aHHe HA310MHara cynpaLiBy cTpacoypxckara
nogy”. Y Ton xka npamoBe P. yaHkapa Takcama nagkpacniy, wro CTpacbypr npakTblvHa
He 3MsAHIyca Y cBaéin HaupisHanbHaM camacBsgomacyi 3 1790 r., kani Xblxapbl ropaga “Ha
6epase PaiiHa ¥ 60K HaMeuubiHbl pa3mMsAcLini Tpbikanép 3 Hagnicam “TyT NadbiHaeuua 35Mns
cBabogbl"74. Hacampay, y npamoBax ¢ppaHLy3cKix naniTeikay navbiHato4bl 3 1918 r. “cBabosa”
i “BoNIA", AKyr0 npbliHecsia Pasantoubld, i “Bbi3BaseHHe” 1918 r. np3seHTaBanica SK LUTOCbL
Heaaa3enbHae. HaBaT BonHbI Jllogosika XIV ¥ dnb3ace i aHekcis ropaga ¥ 1681 r. nagasanics
AK “nepllae BbI3BaJieHHE”, LITO Bblk/aiKana pas’tollaHacub Y 31b3ackix parisaHanictay'’.
XopcTkasa nanitelka LaHTpanilaubli, WTo npaBoasinaca ®paHubiaii ¥ 1920-bia rr., acabnisa y
NbITAHHSAX MOBbI, adyKaubli i paAirii, npbiBAAa Aa y34bIMy ¥ Dib3ace HeKanbKix parisHanicLKix
i ayTaHamicuKix pyxay. AHbl acnpayBani GpaHLy3CKy NaTPbISTEIYHYKO BEPCito parisHanbHawm
ricTopebli i IMKHYAiCSt 3axaBaLb NpasiBbl HAMeLKa KynbTypHa cnagybiHbl Iab3aca’’e.

YBaxo4 y ropag ¢paHuy3sckara Bocka y 1918 r. Ha3MeHHa nagasBanacs nagyac adiupliiHbIX
CBATOYHbIX MepanpbleMcTBay $iK “Bbl3BafieHHe”, ane LWbIpaliwas namsub a6 Meplial
CycBeTHal BaliHe 6blia acabniBa npabnemHa Tamal 3 ynikam Taro, WTO 6onbluaclb
MSCLIOBara My>Xu4blHCKara HacesbHiLTBa ¥ Yacbl TOW BaliHbl 6bl1a MabinizaBaHas y apMito
Hsimeukan imnepsbli. MNbiTaHHe a6 ycTansiBaHHI MyHilbiNasbHara BaeHHara Memapblsny
iHT3HCIYHa pasrisganacs amanb ABa A3ecauiroaasi. Y pawue pawray, y 1936 r. noMHik 6bly
y3BeA3eHbl Ha naowdbl Pacny6niki. EH BbISYNAY Tpbl irypbl: MaLj, skas TpbiMana § pykax
aroJieHbIs Liesbl AByX Namiparoubix CbIHOY, LUTO MpaACTaynani ABa HapoAbl, 3a AKis BasBani
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rapazckisi cbiHbl. Y Hagnice “HawbiM nanernbiM” 3rafki npa HaublgHaAbHacLb He 6bino'”.
Takim UblHam, MamsALb Npa BaHy 6blna YacTkoBa NasbayneHas HalblSHanbHara ckaagHika,
HalnepLl - HAMeLKara, a ropag, BbifyieHbl K axBpa MiXKHaLbIHAbHbIX CyTbIKHEHHSY.

AHekcis dnb3aca TpauiM parixam nacns nagseHHs dpaHubli ¥ yspseHi 1940 r. npbiBAna
Ja HoBara BiTKa nepapabneHHs iA3HTbIYHACL ropaja, fKi cTay LU3HTpaM HaublsHan-
caublgnicTelvHara pariéHy “BepxHi PaniH"."78 Y ropaase pacnadanacsa kamnaHia Entwelschung
(“Apnauinisaubli”), WTo ykatovanay cabe nepaHa3BaHHe BYiL, i N0LWYaY Abl 3HACEHHE MOMHiKa
reHepany Knebepy'”. ¥ raTbl nepbisj 3HOY MaBblllaHas yBara YA3a1a1acs Cap3gHsaBeYHan
cnaguybiHe CTpacbypra, a HaMbonbLlU YacTa Y fKacui ciMBana HAMeLKara MiHynara pariéHy
BblkapblCcTOyBanacsa kadpeapa'. lictapblvHas npanaraHga y posHbix ¢dopmax, y TbiM Aiky
LigxaM npaBsf3eHHs Hekanbkix BbICTay Y paMKax “roga rictapbluHal agykaupli” y 1942 r.,
nagkpacniiBana MepkaBaHyr ThbiCAYarafoByto bapalbby ropaga cynpaub ¢paHuy3sckara
YNAbIBY i Aro posto 6acTbléHyY HAMeLIKara Hapoaa, acabnisay ragel Pagapmanbli'!. Y HaubisHan-
caublsnicTblvHaM NpanaraHAse He NpbIManacs ia3s ABaictacLi KyAbTypHal cnagyblHbl ropaja
i npacoyBanacsa gymka ab ¢paHLy3ax sk “HawuvagHblx Boparax” (Erbfeind), akis nakiHyni Tonbki
KaCcMeTbIUHbI C1I01 CBaél “LbIBini3aLbli” Ha NaBepxHi CMakoHBeYHa HAMeLKara ropaga.

MNamsAub y ayxy ¢ppaHuy3cKara naTpbiTbI3MY i cNp3vHan MiHyyLIYbIHa nacnsa 1945 r.

BaeHHas napasaiakynaupla HaMmeuubiHbl Y 1945 r. Abl agMoBa nacnsBaeHHal ®egapalibliiHai
Pacny6niki ag TapbITapbIsibHbIX MP3TIH3IM Ha Dnb3ac nacnsa 1945 r. fa3Bosina HaHOY afKpPblLb
cimBanivHyto ponto Ctpacbypra Yy MApbIMIP3HHI Namik OblabiMi “cnagyvblHHbIMI BOparami”.
BaxHa Toe, WTO raTag HoBas poas ropaga sK CiMBanivHalk capuasiHbl NacasiBaeHHawn
eypaneinckar iHTarpaupli He CTasina naj nblTaHHe Aro npblHaneXxHacus Aa ¢paHLy3ckal
Haubli. Hacampau waHaBaHHe ricTopbli ¥ Ayxy dpaHLy3ckara natpbigTbiaMy nacas 1945 r.
BAPHYaca ¥ CTapyro KansiHy MixkBaeHHara 4acy, naBojjie kol PpaHLibls np33eHTaBanacs ak
HOCb6ITKa NaniTelbHal “cBaboapbl” y 1789 1. i “Bbi3Baniyenska” ag HameuybiHbl Y 191811944 rr.
[3Tbl ricTapblYHbI HapaTbly pa3-nopas acnpaysani 31b3ackia parigHanicTbl, @ BOCb HAMeELKIs
HaUbIAHANICTBIYHBIA NP3T3H3ii Ha ropaj nacnsa gocsedy Tpauara pavixy i [lpyroi cycseTHaw
BaliHbl MPaKTbIYHA CbILWII Ha HiWTO. HArneA3a4Ybl Ha TP3HHI ab namsaui raTara nepbisgy, y
npbiBaTHacL, ¥ 3BA3Ky 3 BaliCKOBai cnyx6bari anb3acuay y Bepmaxue i atpagax CC, 3Bbl4aliHa
nepbiagbl HAMeukara kipaBaHHA Yy Ctpacbypry (1870-1918, 1940-1944) npaseHTaBanicsa 3
HauicKkaM Ha AroHbl CTaTyC axBApbl, TbIM CaMbIM MaAKP3CAiBatOUbl Aro ciMBaniyHacLb A1S
nacnsiBaeHHara 361KaHHS ABYX HapoAay.
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Macns Taro, Ak y nictanagse 1944 r. ropag BApHyYycs ¥ cknag ®paHupli, Bbi3BaniLensy ropasa
CTani WaHasalb Nopy4 3 MACLOBbIMI reposiMi paBantoLbliHai i HananeoHayckar anox. Ak y
1790 1918 rr., Ha 6beparax PaliHa 3HOY ycTansaBani 3Haki 3 Hagnicam “TyT NaybliHaewuLa 39Ms
CBabobI""®2, Y nepLuyto ragaBiHy Bbi3BasieHHS ropaga Aaro map LWapab ®p3 npbipayHay af3iH
agHomy reHepana Knebepa, “cangarta-rpamazsaHiHa Bockay cBaboabl”, i Bbi3Baniuensa 1944
r. reHepana Jleknepka, “mManagora i agBaxHara reHepasna apMii Bbi3aBaneHHa"83, HibbiTa ans
Taro, Kab rictapblyHae nNapayHaHHe 6b110 AWY3 60AbLU NPabaemMaTbluHbIM, Ha LbIPbIMOHIi
Yy roHap reHepana flatpa a3 TaciHbi § 1948 r. Wapnb ®p3 Ha3Bay BbI3BaniLensa ceariro yacy
nacnagoyHikam mapLuana LitopaHa, nepamori sikora 3a Jlrogosikam XIV npbIBsiAi Dnb3acy cknaz
®paHubli: “ycnep 3a Banikim LitopaHam [...] éH Takcama BbI3Bafliy d/b3ac aj cnajdbiHHara
Bopara"'®. 3 ynikam Taro, lWTo HaBaT ProcTanb A3 KynaHxy 1870-x rr. cuBApaKay, LWTo b3ac
cTay dpaHLy3ckiM A38Kytoudbl He JIH0A0BIKY, a PaBantoubli, Takia cnacbiiki Ha “Bbi3BaseHHe”
Yy XVII cT. 6bini Hag3BblYal npabnemHbid. Y 1948 r. nparpama ypaudbicTacudy y roHap
300-roaass “cato3a” dnb3aca 3 PpaHubISi nparwna 6e3 cyp'é3HbIX iHUbIAIHTAY, ane § 1981
r. cBsTkaBaHHe 300-1i ragasiHbl aHekcii CTpacbypra PpaHLbIal Bblkikana rapadbis Crpauki,
HArneA3s4bl Ha BeNbMi aCcLAPOXHYH | po3HabakoByto najady najsenn 1681 r. Ha BbiCTaBe,
apraHizaBaHai cTpacbypXcKiMi MyHiLbiNanbHbIMI My3esaMmi'®. AKPpOM iHT3HCIYHaM AbICKYCii ¥
p3ariiHanbHbLIM APYKY, CAMbIM Fy4HbIM BbiMagam cynpalb CBATKaBaHHSA TPOXCOTroAA3s CTana
pasbypaHHe npaBapajblkanbHal parigsHanicuka rpynoykaw, LUTO HasBanacs ““YopHbIMi
Baykami” (Schwarze Wolfe), 6eToHHara nomHika, nactayneHara y TaHe ¥ 1948 r. Ha nanspagHis
TPOXCOTraZoBblA YroAki. ¥ 3anicLbl, agnpayneHar rpynoykain parisHanbHal npace, HaynpocT
3HANpayAXKBaeLua ToinoBbl $paHUy3Cki NaTpbIATbiYHbI HapaTbly: “1681-1981: 300 ragoy
dpaHLUy3ckara kananianiamy y nb3ace - 300 cTpavaHbix ragoy! 3axon dnb3aca-flatapbiHrii
TbIf Yackl 661y He BbI3BAJIEHHEM, a PABYHKAM [Raub] Hacynepak MixHapoAHaMy npasy”'ee.
bonbl HAfayHa, y Yac aA3HauYsHHSA CcTaroasss lNepuwali cycBeTHal BaliHbl, afbblycsa sLLIY3
L3par 601bLL NaMAPKOYHbIX aKLbIV NPaTICTY, HakipaBaHbIX cynpaLib ppaHLly3ckara HapaTbiBy
“300 ragoy BbI3BaneHHSA" i apraHizaBaHbIX pariaHanicLkan napTeian naj Hassal “Hawa
3amns” (Unser Land), y TbiM niky 3paHky 11 nictanaga 2018 roaa, kani y 3Hak npaTacTy cynpaub
BbIy1eHHS nicTanaja 1918 r. sk MOMaHTY “BbI3BasieHHA” Db3aca Aa Wnifsa ctpacbypckara
KapeapanbHara cabopa 6bly MNpbiMaLaBaHbl YblpBOHa-6eMbl parisHanicuki cudar'®. Takim
UblHaM, Xauga ¢paHLy3CKia NaTPLIATLIYHLIA HapaTbIBbl MACLLOBAN FiCTOPbIi acnpayBatoLLa He
TaK 3ay34T7a i MatoLib MeHLLbl MNaAiTblYHbI NAT3HLBIA, YbIM PIFiSHANICLKIA | ayTaHaMIiCLKia pyXi
MiDKBaeHHbIX 4acoy, 3aMaxi Ha raTbisi HApaTbIBbl Y M3YHal CTyneHi 3axaBaics i nacna 1945r.

Macna 1945 r. Takcama Hasipanica cnpauki i po3Haranocci agjHOCHa Namsui nepbisggay
HAMeLKara naHaBaHHs § 1870-1918 i 1940-1944 rr., xaud 3BblyaliHa Y BbIHIKY TakiX
cynsipauHacuay Tonbki y3amauHsycs ctatyc Ctacbypra i dnb3aca sk axBap ricTopbli — axBap He
TOJIbKI HaLpbIgHaNi3My ab0 HAMeLKara npayneHHs, ane i y HekaTopbix BbiMajkax HeAaBepy Abl
HepasymeHHs 3 6oky dpaHLy3ay. Tak agbbinoca ¥ 1953 r. nagyac cyay ¥ bapgo, kani nopyy 3
HAMeLKiMi npaacTayHikami Borickay CC 3a yA3en y MacaBblM 3ab60MCcTBe ppaHLy3CKiX MipHbIX
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XbIxapoy y Apagyp-ctop-FnaHe naj cyA Tpanina ysiTapHauuaub 3ab3ackix pakpytay CC (3
AKIX TONbKI aA3iH 6bly J06paaxBOTHIKaM). Xaus 31b3ackisd MpbI3bIYHIKI aTpbiMani MakysLLlae
nakapaHHe 3a Hemuay, abBiHaBabHbI MPbICY/ Y D/ib3ace BblKNiKay MacaBbla akLibli NpaTaCcTy
i HegayMeHHe. Y 3Hak npatacty ¥ CTpacbypry Ha Byniubl Beliilwaa 6000 YanaBek, a BaeHHbI
MeMapbISa Ha naoLybl P3cny6iki Hakpblni YopHai TKaHiHal. batoubics, WTO nayTtopauua
KPbI3iCHbISA CiTyalbli MbXKBaeHHara nepblsify, abyMoyneHbls iMKHEHHeM pariéHy Aa ayTaHoMmii,
HaublssHanbHas acambnen @paHupbli nacnewiisa NpbIHAAA akT aMHICTbli, i 3nb3acuay Bbinycuini
3 TypMbl. SAK BbIHiKana ca cnpaBa3faybl npagctayHika ¢paHuysckara ypaga (npadekta) y
Ctpacbypry, rata 6bly HaA3BblYa NPbIKPbI 3Mi304, 60 Npa3 HaubicLKae KipaBaHHe i NpbI3bly
BaeHHara 4yacy MacuoBae HacenbHiLTBa HacaMpay AK HiKoAi agyyna CBaro MpblHaneXHacLb
Ja dpaHLuy3ckara HapoZa: “Hikoni anb3acupbl He agyyBani cabe HacToNbki GpaHLy3aMi, AK Kani
ycnamiHani, WTo azHayae ctalb axBsapan HameuybiHbI" 188,

TakiM 4blHam, nacna 1953 r. wmaT XTO 3 3nb3acuay aguvyBay csbe ABOMYbI axBsipai
- HaWnepw axBsfpali HAMeLKal TblpaHii, a MOTbIM - HeAaBepy i MagaspoHacui 3 6oky
dpaHuy3ay. M3Tbl AbICKYPC BiKTbIMIi3aLbli He ToNbki cdapmaBay namsaub npa 1940-1944 rr., ane
i 6bly cnpaekTaBaHbl Ha Nepbiag 1870-1918 rr. HapaTtbly ab 3nb3ace Ak axBApbl HAMeLKara
naHaBaHHA Ha Mpauary aboAByx riCTapblUHbIX Mepbisaay, a nacaa ix - ¢paHLysckara
Hepa3symeHHsi 3adikcaBaHbl Y Memapbigne 3nb3ac-Masanb, nabygasaHbiM y 2005 r. y
LWbipmeKky, kang 6binora HaublgHan-caubiaficTblvHara nepasbixaBayyara narepa Lbipmek-
PapbpyK. Y xo43e HekaTopbIX MepanpbleMCcTBay HAZayHsira 4acy, Takix sk BbicTaBa “CTpacoypr
1940-1944", 3nagxaHas ¥ MyHiubinanbHbIM apxiBe 3 TpayHa 2021 r. ga ctyaseHs 2022 r.,
yAanocs Ha raTbl Nepbisg narnsggseLlb 60abll po3HabakoBa i ab'ekTblyHa, ane nepbisg 1940-
1944 rr. y Snb3ace 3acTaelLa bantoyar Tamar, acabniea y napayHaHHi 3 actaTHIMi pariéHami
®paHupli, A3€ ricTopblis | Namsaub ab akynaubli Abl BilLbICLKIM paXbiMe CTani TaMan 60nbLU
CKPYNyNE3Hal i KpbITbIYHAM yBari 3 60Ky HaBykoyLay'®.

Eypaneisavbis apxiTIKTypHaW i KynbTypHaii cnagubiHbl CTpacbypra

Y Takix ymoBax BaXHbIM anipbiliyam MPbIMIPIHHA CTana eypaneisaubls MiHYYLWYbIHbI
Ctpacbypra, wTto agb6biBanaca 3 1945 r. i macnpbisna cTaHoy4ar nepaausHLbl 31eMeHTay
MSACLIOBal FiCTOpbli, WTO He ynicBanica ¥ ¢paHLy3cKia HalublsHaNbHbIS HapaTbiBbl. [la iX
rnavani cTaBiyua fK fa CBefYaHHAY eypaneickai cnagubiHbl ropaga abo siro “nécy”, npebl
r3TbIM HEe acnpa4yBaroybl UdrnepallHAn npblHanexHacui ropaga ga PpaHubl. lgat0 ab
eypaneickiMm “néce” ropaga, kas BesbMi akTblyHa abblrpaBanaca najyac CBATKaBaHHS Aro
“2000-roga3s” y 1988 r., nagmaliaBana Toe, WTo Y ropaase ¥ 1949 r. 6bi1a 3acHaBaHas Pasa
Eyponebl, a na3snein, y 1979 r., CTpacbypr 6bly BblOpaHbl K MecLa 360py nepLiara HaynpocT
abpaHara Eypaneiickara napnameHTa. Y TbiM cambiM 1988 T. rictapblYHbl L3HTP CTpacbypra
6bly yHeceHbl Y Cnic cycBeTHal cnagubiHbl FOHECKA, a ¥ 2017 r. axoyBaHasi 30Ha 6blna
nawbipaHas i axanina “HonwTtaar”, nabyaaBaHbl 3a Hemuami nmacna 1871 r. PawwsHHAMI
FOHECKA ak 1988, Tak i 2017 rr. nagkpacniBanacd yHikanbHas najBonHas cragybiHa
Ctpacbypra, WTO CTana TBOpaM A3BHOX KynbTyp'®®. BeibapayHasa eypaneizaublis TyTanLwamn
MiHYYLLYbIHBI CTana NpbIKMEeTHal pbicail ycTynHal cecii Pagpl Eyponbl, Wwto npaxogsina 10
XHIYHA 1949 r. § CTpacbyp>Kckim yHiBepciTaLe, A3e A3eHbl NP33ia3HT Paabl Dayap JpbIET (sKi
Yy3HavanbBay ypas y 1920-bis IT. i cBaéi L3HTpaicuKan Nanitbika cipaBakaBay 3/1b3ackis
parisHanicLKis HacTpoi) npbiragay ABa BANiKiA MOMaHTbl ¥ cnayHai rictopeli CTpacbypra:

188 Archives Nationales, F/ICIII/1313: Monthly report of the Prefect of Bas-Rhin, February 1953

189 Boswell, Laird. 2008. “Should France be Ashamed of its History? Coming to Terms with the Past in France and
its Eastern Borderlands'. Totalitarian Movements and Political Religions, 9, no. 2-3.

190 UNESCO. “Strasbourg: Grande lle and Neustadt". https://whc.unesco.org/en/list/495/ Accessed on May 31,
2022.



Kani y ropaase y 1792 r. 6bina HanicaHasa “Mapcenbesa” i kani y 1770-x rr. TyT ByYblyCsi CaMbl
CAbIHHBI CTYA3HT BYY3nbHi, E. TéT3. Ak MeY Ha yBase 3.3pLIET, NepLubl 3Mi304 cTay ciMBanam
YHiBepCanbHbIX MaMKHeHHsAY PpaHLy3ckalri paBaftoubli, Apbl M3TbIM €H HacToMBay, LWTO
r3Tbl 3Mi304 6bIY AOKa3am HeyMipy4al agaaHacui Ctpacbypra PpaHubli: “raTbl fjapari ropaz
3 aj4aHbIM COpLaAM, Liena saKora CTo/bKi pa3oy 3a3HaBana MakyTHILKIA KaTaBaHHI, ane siKi
Hikoni He fa3Bansy Hikomy 3abpaub saro gywy”®'. Kani “Mapcenbesa” § npamoBe 2.9pbléTa
6blna eypaneizaBaHas TO/bKi YacTKOBa, NocTalb €T3 6bl1a 343HaLbIsHaNI3aBaHas YLUYIHT,
AK “NpblkNag iHTa1ekTy, SKi nepacTynae i nepaafonbBae Mexbl HaublsiHanbHara"%2, aTas
3asiBa MOLIHa KaHTpacTye 3 TbiM, LUTO paHer CLUBAPAXaN HAMELKIS HaLbISHANICTbl @b XbILiL
Féts ¥ ropaase. Tonbki Wacuo ragamMi paHer y Toi camaii 3ane gocses 13 § namedokbl
NpbIY3HOCINI K amanb paniriiHae abapaysHHe Y HAMELKYHO HalbISHaNbHYO CBAAOMACLb'®.
LLnaxam Takoi A3HaublsHani3aubli F€T3 nagkpacnisanaca pons Ctpacbypra Ha KyabTypHbIM
CKpbIXaBaHHI Eyponbl, Npbl MTbIM NPbIHXKaOUbl KYNbTYPHbIS NP3T3H3I HeMUay Ha MéT3 i Ha
Snb3ac, K Ha KyAbTypHbl arMeHb HaMeYubliHbl.

Ha npaugary Asecauirogasay nacas sacHaBaHHsA Pagbl Eyponbl rictapbiuHbl focBes CTpacbypra
yacTa BbIAynAycs aK AocBes “ckpbikaBaHHS Eyponbl”, WUTO Aa3BoAina 3MsHiLb CTayieHHe Aa
najsen, SKis paHen najaBanica 3 rneasilya ppaHLy3cka-HAMeLKiX KyN1bTYPHbIX KaHbaikTay
Hag PaliHawm, i navaup ix ycnpbiMalb SiK foka3 NaéHHara ysaemaysbaraysHHs i abmeHy. Y
Jaknagse ab MyHilbinanbHbix My3eax CTpycoypra 1950 r. LumaTtragoBbl AblpakTap My3esdy [aHC
rayr agsHaubly, LUTO Nacnasa 3acHaBaHHA Pagpl Eyponbl CTpacbypry HamasyHa “HakaHaBaHas
HOBas Pons Y ricTopbli’, AKYH0 MOXHa NaaTpbiMaLlb 3 AanamMoraii Kanekublii MyHiLbinanbHbIX
My3esy, LITO MOryub Hajalb JAOKasbl Aro “CyTHaCHal MpblHanexHacui fa eypanenckan
LbIBiNi3aLbli’’®. Panpa3eHTaubld MACLOBa CnajblHbl 9K eypaneiickar ctana neitMaTbiBam
Lapary namiHaabHbIX LbIPbIMOHI | BEICTAY, LUTO ApaiLLAi y raThl NepbIsg, Y ThiM iKYy BbICTaBbl
1959 r. nag Ha3Baw “Strasbourg et I'Europe a travers I'histoire” i BbicTaBbl “Strasbourg et I'Eu-
rope”, npbiMepkaBaHali fa aAKpblLuda cecii HaHOY abpaHara Eypaneiickara napnameHta y
1979 r.”% Y npacnekue anoLwHsr map ropaga M'ep MnimneH, Aki agpirpay BbisHaYanbHYH
ponto y nepayTBapaHHi ropaga y “ctaniuy Eyponbl”, npbiragay MiHynblid KaH®AiKTbl, ane
TONbKi ANA Taro, kab magkpacaiyb MpbiXinbHacLb Dib3aca 3agadbl NabyAoBbl ab'sgHaHal
Eyponbl. MaBogne aro, dnb3ac “agfaHbl CBaéin eypaneickar Micii, SKOM Xbixapbl Inb3aca
Hajaroub BANiKae 3Ha4Y3HHe, 60 PariéH AK HigKi iHWbI nauapney ag 6patasrybHbix 6aéy, wto
Hekani paspbiBani Hall KaHTbIHEHT Ha 4acTki"'%. Takim YblHaM, yayneHHe npa CTpacbypr sk
Ky/IbTypHae ckpbhkaBaHHe YacTa crajlydanacs 3 Bobpasam namexxka fK HABIHHaM axBapebl
KaH}niKTay HaLlbIX Yacoy.

“MagBoriHan” KynbTypHas cnagyblHa namexoka 3a Asecaudiroasasi nacna 1949 r.
TpaHchpapmaBanacs y CiMBa/l MipHara eypanenckara CyiCHaBaHHS, a He KaHQAiKTy.
KynbTypHbIS TSHA3HLbII, SKiA paHel, acabniBa ¥ HaLblAHaN-CaLbISNICTbIYHAN TicTapbluHa
npanaraHzse, nagaBasnica Y skacui Aokasy KynbTypHara KaHQikTy i HaublgHaAbHal
6apaLbbbl, y BbINaAKy ix aantocTpaBaHHs § eypaneiickiMm KaHTIKCLe naycTaniy cBaTie MipHara

191 Conseil d'Europe. 1949. «Compte-rendu officiel de la premiére séance 10 aolt 1949: discours d'ouverture «, in
Conseil d’Europe: compte-rendu, premiére session, 10 aolit au 8 septembre 1949, vol. 1. Strasbourg: Council of Europe: 7-11
192 Conseil d'’Europe. 1949. Compte-rendu officiel de la premiére séance 10 aolt 1949: Discours d'ouverture: 7-11
193 Fricke, Gerhard. 1943. Goethes StrafSburger Wandlung. Strasbourg: Landesvereinigung Oberrhein der Goethe-
Gesellschaft Weimar: 5

194 Haug, Hans. 1950. Les musées de Strasbourg 1900-50. Strasbourg: Edition de «Saisons d»Alsace»: 37

195 Haug, Hans and Francois Himly (eds). 1959. Strasbourg et I'Europe a travers I'histoire: exposition organisée par

les Archives Départementales du Bas-Rhin, 23 septembre - 3 octobre 1959, Strasbourg: Archives Départementales du Bas-Rhin,
p.i.

196 Ville de Strasbourg. 1979. Exposition Strasbourg et I'Europe a I'Hbtel de Ville. Strasbourg Imprimerie des der-
niéres nouvelles de Strasbourg: 5.



i NNéHHara KyNnbTypHara abmeHy. Y raTbiM Ayxy bblia nepaacaHcaBaHasa pons CTpacbypra sk
LaHTpa Padapmaubli. ¥ 1991 r. 500-yto ragaBiHy HapaZ)KaHHS NpaTacTaHLKara papapmartapa
MapuiHa byuapa, aki pa3am 3 Eranam/KaHam LLITypmam 3acHaBay rapasckyto npaT3CcTaHLKyo
“rimHa3sito” (byAy4bl YHIBEPCITIT), CBATKaBani 3 eypanerickix nasiyplii y paMmkax BbICTaBbl Naj
HasBalvi

“Martin Bucer, Strasbourg et I'Europe™®’. MNoctaub M. byuapa, aki y 1942 r. § pamkax “roga
rictapblyHai agykaubli” 661y NpagcTayneHbl Ak NpoTa-HaupblgHaAbHbI 3Marap 3a Ky/abTypHae
af3iHCTBa HeMUay, NepayTBapbliacs ¥ A3edya MipHara iHTafekTyanbHara cynpaLloyHiuTea, a
He KynbTypHai 6apaubbbl. 450-as8 ragaBiHa 3acHaBaHHA “riMHasii”, WTO Y ragpl HaublgHaN-
caubianisMy najaBanaca SK 6acTbléH HAMeLkKara npaTscTaHuTBa | HaublsHanbHara
3MaraHHs, bbl1a aA3HavaHas BbiCTaBaW, A3e He 6biN0 HaMEKy Ha HalbiiHa/bHae i amanb
He npblragBayca npaTacTaHLKa-kaTaniuki kaHeaikT, 3aToe CTpacbypr i HaBakoAbHbl P3riéH
6bly NpaacTayneHbl K KynbTypHae i iHTanekTyanbHae capua Eyponbi'®. MagobHbIM YbiHAM
KynbTypHae XbiLué capagHaBeyHara Ctpacbypra, Ha SKiM paHel rpyHTaBanicsa npaTaH3ii
HsAMeLKara HalblsHani3aMy, Ha npauary anoLuHixX ragoy LwaHyelua K awys ajsiH npbikaag,
“eypanerickain” rapagckor AayHiHbI".

MoxHa cuBapgxaub, LWTO Y nepbiag nacna [pyrori cycBeTHaW BaliHbl YlLlaHaBaHHe
“eypanerickain” MiHyyLL4YbIHbI CTpacbypra nepaBakHa agbbiBanacs 3a KOLT A3HaLbIAHaNi3aLbli
TbIX Nepbisgay, acobay i naa3ei MecLoBaii ricTopbli - TaKiX AK CAP3AHSBEYHAs apXiTakTypa,
PadapmaLbisi a60 MET3 - Ha SIKiX paHel BbIOyA0YBanica HaLbIAHANICTbIYHbISA MP3TaH3ii HeMLAY.
FicTapblUHbIA Naj3el, LITO NpbIBA3BaOLb ropag ga ®PpaHubli (Takia gk aHekcia 1681 r., yHécak
y rictopbito ®PpaHLyy3ckali paBantoLbli i iMnepbli abo ABa “Bbi3BaneHHI” § XX CT.), 9K NpaBina,
npbeiragearoyla ¥ 600bll By3Ka-HalpIAHAAbHbIX paMKax, f3e (y HaliMeHLW CybTbiNbHal
bopme) DpaHLubia NaycTae Ak KpaiHa, WTO Y paMfiHCKae mamedcka npblHecna i ceabogy, i
Bbl3BasieHHe. [3Tbl AbICKYPC He 3ayCé/bl CTaHoy4Ya YCnpbIMayca 3/1b3acKiMi parigHanictami.
Ane [3aKytoubl 3HaxokaHH CTpacbypra ¥ capubl eypanerickara npaekTy i Aro craTycy
ciMBaniyHal nNaaLoyki nacnaBaeHHara ¢paHLy3cka-HAMeLKara npbIMip3HHS, Y apOo3HEHHe
af nepbifggay HaublsHanbHara kaHonikTy 1870-1945 rr., yaanocs AaHecui Aa rpamajgckacui
60/bLL po3HabakoBae, KOMMIeKCHae i ab'ekTblyHae bavaHHe MACLOBai ricTopbli. HaBat kani
BifIaBOYHbI MaiTbl4HbI CTEIMY/N MaAKP3CNiBaLb cTaTyc CTpacbypra sk KyAbTypHbIX POCTaHSY
i axBApbl CyyaCHbIX MiXHaLbISHANAbHbIX KaHQAiKTay 6bly HajaA3eHbl MpacoyBaHHeM poni
Ctpacbypra ¥y akacui MecLasHaxo[kaHHA eypaneiickix iHCTbITyTay, He Bblk/ikae CymHeBay,
WTO MpausCc PpaHLy3cka-HAMeLKara npbIMipaHHA (i MpocTa Mpaxo/XaHHe 4acy nacns
Jpyroi cycBeTHai BaliHbl) CTBapbly yMOBbI A1 HalMaT 60/bLlU afKpbiTara i KpbiTbluHara
abmMepKaBaHHA MSICLLOBaV MiHYYLUUbIHbI, YbIM BbIJ10 MarysiMa Y Yachl MayYaproBbIX HAMELKIX i
dpaHLUy3cKiX KamnaHil HaublgHanbHara 6yaayHiuTBa, WTo agbbiBanics § kaHupl XIX i navatky
XX crcr.

197 Krieger, Christian et al. (eds). 1991. Martin Bucer, Strasbourg et 'Europe: Exposition a l'occasion du 500e anniver-
saire du réformateur strasbourgeois Martin Bucer 1491-1991, 13 juillet - 19 octobre 1991. Strasbourg, Eglise Saint Thomas.
For the portrayal of Martin Bucer in 1942, see ‘Ein Elsasser als Vorkdmpfer deutscher Geisteseinheit: Martin Bucer - der
bedeutendste Mitarbeiter Jakob Sturms', Strassburger neueste Nachrichten, August 6, 1942.

198 Bibliotheque Nationale et Universitaire de Strasbourg. 1988. Université de Strasbourg Xile - XXe siécles: La Ville
- la Région - L’Europe, Strasbourg : Bibliotheque Nationale et Universitaire de Strasbourg.
199 See for example the 2008 exhibition “Strasbourg 1400: Un foyer d'art dans I'Europe gothique”, organized by

the municipal museums.
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